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 HEREAS Cuſtom has, 4 


in a great Meaſure, made 
it neceſſary to ſay ſomething ! 
by Way of Introduction, it | 
may not be improper, here, 

to give the Reader a con- 
ciſe Account of the Utility 1 
os. the following Sheets, by Way of Pre- 
lude. They contain, Fit, 1 nſtructions for 
the Voice, VioLIN, HARPSICHORD, GER- 

LAN-FLUTE, COMMON-FLUTE, FRENCH- 
Horn, HauTBor, Bass00N and BASS Vi- 

OLIN. Secondly, Two Hundred elegant Eng- 
liſh and Italian SONGS,  CaNTATAS | and 
VTV enn | 


* 
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4 2 dts, ſet to Muſic - ith the Baſs an 
Symphonies to each; 5 proper for the Harp 


ION AR Y, explaining all the foreign Words 
and Terms that occur in Muſical Compoſi- 


tions: And, Laſtly, Several Hundred favou 


the Muſic 5 numbers of which were never 
iy before publiſhed. * 


the opportunity of a Mafter ; alſo to Maſters 
- themſelves; as they contain the eaſieſt and 


Performers; laid down in a plain and fami- 


| ſet to Muſic will fave the Expence of purcha- 


collect ich a as are r eſteemed. The 


7 the READER. 


chord or Spinnet, Violin, German Hlute, Haut 
boy, &c. Thirdly, A complete Musical. Dic 


rite Egli i, Triſh and Scots SonGs, withou 


TRE Inſtrudions will be of oreat Servign! to 
ſuch as chuſe to learn Muſic, and have not 


beſt Methods now practrl ed by the greateſt 


Yar Manner, and interſperſed with Variety off 
op $ "Examp hes, Leſſon Ss, "Wc. „e Songs | 


- ting a number of Books for the ſake of a few 
favourite Songs; as Care has been taken to 


_ . cal 


T $4 READER 


ins in general: 


ere inſerted to oblige ſome ſuch who favour- 


2d this Work with their Subſcriptions. 


1 _—_ | 


4 17 Dichionary will be. of uſe to Mußte 4 
And the additional Songs. i : 
without the Tunes will be an Amuſement to 
thoſe who are not acquainted with Mufic, and 


Tar Publiſher returns his ſincere Thanks 
o his Subſcribers, aſſuring them he has done 
is utmoſt to make the Whole »/z ful and | 


mmertaining, and hopes it will merit their 


* k . 
| T7 
— -4 
* N Mo F k — 
. n "_ a 
« 92 * mo. A * 
—— —ä—ͤ 63õꝓ ͤ—— — —— —— — — — — — — 
8 - — 


% 
— 


. g = 
- 1 9 * 
a. * 7 - 


8 171 
* =" bed * 
49 "mn 2 


119 * 
* * 
* 
re 


O R 


Familiaz Inſtruſtions, 


FOR THE 
Uoice, French-Horn, 
Miolin, Common⸗ Flute, 
"Harpſichozd; Baſſoon, 
 German-Flute, AND 


Hautboy. Baſs Uiolin. 


CONTAININ G 


IRULES and DIRECTIONS, 


WHEREBY 


,FARNERS may obtain a Proficiency on any of thoſe IN- 
STRUMENTS, without the Help of a MASTER. 


EMBELLISHED WITH 


_  Gamuts, Scales, Examples, GW. 
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1 H E 


COMPLETE TUTOR, Ge. 


An Introduction to Singing. 


H E Gauvur is the Ground of all MUS! C, whether Vocal or Inſtrumental, 
and muſt be learned perfectly by ſuch as intend to make themſelves Proficients | 
in that Art; in order to which obſerve the following Scale. 


The GamurT for the VOICE, 


TREBLE TENOR BASS 
/ | 1 | — — — * 
-folreut in Alt Sol | G-ſolreut — — Sol | 4-lamire La 
-faut — Fa | F. faut Fa | G-ſolreut ' Bol 
-la © | La | E-lami - 
D-laſfol — Sol | D-laſolre 
= * > Fa | C-ſolfaut 
WB-[abemi-—————— Mi B-fabe | i | C-faut _ 
{-lamire # La | A-lamire— —— La Bi! — Mi 
-ſolreut . - Sol | G-ſolreut Sol | A-re La 
faut 1 74utpya - Fa |Gamut — ——ool 


THERE are three Things to be obſerved in this Scale: Firſt, The Names of the 
otes, which muſt be learned backwards and forwards till you know them by Heart : 
Secondly, Obſerve the three Cliffs, which are an Inlet to the Knowledge of the 
otes ; for if a Note be placed on any Part of the five Lines, ( which are called a 
dtave 5 you cannot call it any Thing till there is one of theſe Cliffs ſet at the Begin- 
ng: For which Reaſon the Lines of your Gamut are divided into three Fives, ex- 
preſſing the three Parts of Muſic, viz. the Treble, the Tenor and the 2 z every one 
of theſe five Lines, or Staves, having a Clif. For Example, the firſt five Lines has 
e G. ſolreut or Treble Cliff ſet at the beginning, on the ſecond Line from the bot- 
om. The ſecond Stave, or middle five Lines, has the C-ſolfaut or Tenor Cliff" ſet 
dn the middle Line. This Cliff may be placed on an 4 the four loweſt Lines. The | 
ird Stave, or laſt five Lines, has the F-faut or Baſs Ii ſet at the beginning, and {| 


— — — 


A ” 
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commonly placed on the fourth Line from the bottom. Thirdly, obſerve the Syl- 
ables at the end of the Lines, which are the Names you are to call your Notes by: 


dr Example, if a Note be placed on * ſecond Line in the Scale from the Tax | 
: an 


1 — — 
—— — ꝑ ——— — — — 
. * — — _ —_ 


. indy tell 1, 2, 3, 4. The ſecond denotes a 


Bar. Theſe three laſt Characters are fixed to Jiggs, &c. 
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and you ſhould be aſked where it ſtands, ſay, in D-laſol. Now in learning thek 


Names you muſt learn the other Syllables along with them, tha Is may know hoy 
to call your Notes in Singing; for Example, Gamut is called Sal, A-re is called Ly, 


eight Notes (called an Octave) in thoſe three Cliffs, with their Names under them, 
G A B C D E F G 


FM 1D 2M MN MN bd 
== ppt 
HS 


1 ĩ a: t5-4-- a 


” 
* 

5 

1 


4 
B-mi is called Ai, C-faut is called Fa, D-ſolre is called Sol, E-lami is called L 
F-fant is called Fa, c. But, for the better underſtanding your Gamut, here an 


* 


In Singing you cannot make Uſe of the Words Gamut, Acre, Cc. becauſe they 


are too long, therefore you muſt uſe theſe ſhort Syllables, Sal, La, Mi. &c, 


IN. 
Example of Common TIM E. 


1 9 
A Semibreve is equal, O in Length, to A prickt Minim is | 
Minims 9 

Om R_ , Crotchets | ? p ? 


Crotchets 5 y [ 7 N 
— TI | Tie 


e 


Example of TRITE TIME 


+4 


* * 
— — — 7 
\ "= 
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THERE are two Sorts of Time, Common and Triple. Common Time is known by 4 
ſome of the following Marks or Characters. The firſt of theſe Marks de- 


notes the ſloweſt kind of Movement, and contains a Semibreve (or as many other Y 


Notes as are equal to it's length) in a Bar, and muſt be held as long as you can di- 


Movement ſomewhat faſter than the former, and Marks of Common Tame. 


contains alſo a Semibreve in a Bar. The third C290: | 
denotes a briſk Movemegt, and contains but one <! 50-48 


Minim, or two Crotchets, c. in a Bar.— This is 
Value) in a Bar; the fifth fix Quavers in a Bar, and the laſt fix Crotchets in 


Tri 


.called Retortive Time. The fourth Mark contains twelve Quavers (or Notes to thei 


* 
. 
„ 
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Triple Time is known by the following Characters; the firſt of which has three 


ou linims in a Bar, and is the ſloweſt Triple Time in uſe. 

Ehe ſecond contains three Crotchets in a Bar, and is Marks of Triple Time. 
Lied to Minuets, and play'd quicker than the former, A 

ar The third contains three Quavers in a Bar, and is the I 


© uickeſt. The fourth contains nine Crotchets in a 2 ; 
} Bar ; the laſt nine Quavers, Theſe laſt are rarely made uſe of, and then to Jiggs. 


Por or Dot added to any Note, whether Minim, Crotchet, c. makes 
half as long again; and muſt always be put on the right Side of the Note, as in 
e following Example. 


2 Example of ResTs. 
* Semibreve. Minim, Crotebet. Quaver. Semi-gr. 


| 0 . — — Foc — 
. | | * — > 8 2 — — — 
is as long as * 25 


2 Bars. 4 Bars 8 Bars. 16 Bars. 24 Bars. 
© PF. c ͤ 
E HI 
Note. A Semibreve Reſt is a whole Bar, in any Time whatever. 


Single Bar. Double Bar. Repeats, Directs. Pauſe. Da Capo. 


7 . 


n ra? 
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== ASsINGLE Bar ſerves to divide the Time according to it's different Meaſures, whe- 
cher Common or Triple. A Double Bar ſerves to divide every Strain or Part of a Song 
or Leſſon. A Direct is put at the end of a Stave, and ſerves to direct to the Place 
of the firſt Note in the next Stave. A Pauſe ſignifies that the Note over which it is 
placed muſt be held out ſomewhat longer than the uſual Time.—The ſame Mark 
Walſo denotes the End of a Tune. A Repeat ſignifies that ſuch a Part of a Song or 
Leſſon muſt be perform'd over again from the Note over (or before) which it is put. 
Da Capo ſignifies the Tune does not end there, but muſt be begun again, and play'd 
Will you come to the Mark > mention'd above to denote the End of the Tune. 


Of FLATS and SHARPS, &c. 


Tusk Characters, marked as in the Margin, are very ſignificant in Muſic, and 
muſt be particularly regarded. If a Flat be placed before any Note it denotes that 
ſuch Note (and all the following, in the ſame Bar, except mark'd to the contrary) 

muſt be ſung or play'd half a Note lower than Fats. Sharps. Naturals. 
it's Natural Pitch. The Sharp is of a contrary 
Nature; for whereas the Flat takes away a The + | 
Jemitone, or half a Note, from the Sound of - 5 —.5 = . 
the Note before which it is ſet, the Sharp adds * my 

a Semitone to whatever Note it is ſet before : For Example, if a Flat (or Flats) be 
it at the beginning of any of the five Lines, it not only affects every Note on ſuch 
Line or Space, but alſo all the Notes of that Denomination thro* the whole Move- 
ment; ſo if a Flat be fixed on the middle Line, which is B, all the B's (or Octaves) 
both. above and below that Line muſt be play'd flat, except mark'd to the contrary 
by a Natural. The ſame is likewiſe to be obſerved of the. Sharps; ſo if a Sharp be 
fixed on the higheſt Line, at the Beginning, which is , all the F's are to be ſung 
ſharp thro' the whole Piece, except a Natural be plac'd before them to denote the 
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wontrary, A Natural (which fee in the Margin above) ſerves to reduce any yi 4 
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made flat or ſharp by the 2 Flats or Sharps placed at the Beginning, to it's 
primitive Sound, as it ſtands in the Gamut : For Inſtance, a Flat being placed on 
the Middle Line makes all the B's flat, as aforeſaid ; but if the Qompoſer ſhoull 1 
have a Mind to have ſome one, or more, of them ſharp, then the Natural is ſet 2 
before ſuch Notes, inſtead of a Sharp. — 


Of keeping TIME in SINGING. 


. Having obſerved all the Varieties of Time, I ſhall preſume to ſay that no Muſic 
can ever be agreeable to the Performer unleſs he firſt makes himſelf Maſter of it ; 
neither is it poſſible for ſeveral Performers to agree exactly together without it: In 
Order to which obſerve the following Rules. In a flow Common Time you muſt 
divide the Bar in four equal Parts, telling 1, 2, 3, 4, diſtinctly, putting your Hand WF 
or Foot down when you tell one, which muſt be at the beginning of the Bar, and i 
lifting it up when you tell 3, which muſt be in the Bar. In a quick fort of Com- 
mon Time you may divide your Bar into two equal Parts, only putting your Hand 
or Foot down at the firſt half of the Bar and lifting it up at the ſecond halF; but you 
muſt be exact in moving up or down. Triple Time, whether quick or flow, muſt 
be divided in three equal Parts, telling 1, 2, with yogr Hand. down, and 3 with it 
up : In this Sort of Time you muſt obſerve that you keep your up but half 
the time you keep it down. = 


Of Tuning the Vorce. 


BzFoRE you can tune your Voice rightly you muſt know which are whole Tones Wi 
and which half Tones. From G to A is a whole Tone, from A to B is a whole 
Tone, from B to C is half a Tone, from C to D is a whole Tone, from D to E 
is a whole Tone, from E to F is half a Tone, from F to G is a whole Tone, and 
ſo on with ever ſo many Notes, which muſt aſcend in the ſame Proportion of Sound 
as the firſt eight Notes do, all other Sounds being only a Repetition of the fame. i 


Fox the better remembring which are half Tones and which not, obſerve that the 
Bal, Tones are included by the Va and the Note below it ; for from Mi to Fa, and 
from La to Fa, are half Tones aſcending ; and from Fa to Mi, and from Fa to La, 
are half Tones deſcending : All the reſt are whole Tones, as in the Example. * 


2 ——— 2 —— 
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Sol Fa La Sol Fa Mt La Sol 


Wurx you have ſounded the firſt Note you muſt riſe by whole Tones and half 
Tones, as obſerved above, till you aſcend to the Top of your Leſſon, and then 
down again with the other, laying your Hand down when you begin to ſound the 
firſt Note, and taking it up when you have half ſung it; then laying down as you 
begin the next, and up again, and fo on with the reſt, holding them all of an equal 
length, becauſe they are all Semibreves : But for fear you ſhould not ſing them ex- 
actly in Tune, you ought to get the Aſſiſtance of a Perſon ſkill'd in Muſic, and let 
him ſing or play your eight Notes with you till you remember them ſo well as to 
do them without him; then you may proceed to the following Leſſon. a 
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Sol mi la fa mi fol fa la fol fa la fol 
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e with the Hand or 
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In the above Leſſon 2 may obſerve two Minims in a Bar, which are to be ſung 
; oot down. and one up. : But for fear you ſhould not hit 
Wcſe Notes exactly in Tune, by Reaſon of their ſkipping a Note every Time, ob- 
ve the following Example. 
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fol fa la fa ſol 


la fol Sol ſa la fol la fa la fol fa fot 
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la fol fa la fa fol fa i fol mi fa mi la fa la mi la fol mi fol 


= WHEN you. have ſung the three firſt Notes, leave out the ſecond Note and {kip- 
om the firſt Note to the third, which will be the ſame thing as the firſt Bar in the. 
rmer Leſſon. Obſerve, in the following Leſſon, that vou ſing the two firſt Notes 


ith your Hand or Foot down, and the third with it up, &c. keeping an exact 


me throughout your Leſſon. 


Obſerve alſo the ſame Manner in learning all Diſ- 
Ences, and then leave out the intervening Notes, as in the following Examples. 
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Wren you can ſing the above Leſſons in Time and Tune, 


ſome eaſy Tunes or Airs, 


——— 


you may proceed 
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N a flat third. 


Of the KEYS uſed in Music. 3 

Tuxxx are properly but two Keys in Muſic, one Flat, the other Sharp; but li 

the help of Sharps and Flats they have been encreaſed to the number of Sixteen; al 

which cight are Flat Keys, and eight Sharp Keys, as follow. 4 

| A Scatt of the FLAT KEYS. fo 

| | a 

| A-RE, the Natural | IE — Ix — * 

| Key, a flat third, | = on ——-—— — e 

— 8 „ 

B-MI Natural 7 | II KF 

| a flat third. 2 S 

wy n 4 © 

l C-Faur ——— ITT "—— = 

| a flat third. 53 == — v—— — — — | Y 
il D-$s0LRE Natural, —— — 2 6 


E-Lami Natural, 


a flat third. —— — — 
a flat third. _ — — 
F-rAur Sharp, | = — 8 5 EI 
a flat third. * — 2 
— — 
GAMur, D ——ů— 
with a flat third. — —————— 


| 
F-ravr Natural, = 


ON 


CALE of the SHARP 


Q 
— 
> 
— 
4 
. 
cd 
_ 
d 
* 


D-soLRR, 


a ſharp third. 


2 


E-Lami Flat, 
with a /harp third. 


F-LAMI Natural, 


ant 
| | 
rfl 


a ſharp third, 
F. rau. —— 
a ſharp third. — — 


| GAMUT, fa = 
il a ſharp third. — 
| 4 — [4 
| I!) with a ſharp third, * 
Ill B .--M Flat, — 2 
fl With a ſharp third. 
| 
| 
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| : Note. Tre firſt Note in each of the foregoing Flat Keys is called a La, the ſe- 
nd 7, Cc; and the firſt Note in each of the Sharp Keys a Fa, the ſecond Ai, &e. 


NB. A Key is known to be Flat or Sharp not by what Flats or Sharps are ſet 
che Beginning of a Tune, but by the third above the laſt Note, or Key Note; 
if a third contains two whole Tones it is a Sharp Key, but if only a Tone and 
half 'tis a Flat Key: For Example, if D be the Key Nats, reckon from D to E 
a whole Tone, and from E to F (as F is a Flat Note in the Gamut) half a Tone, 
ich makes a Flat Key; but if F be marked ſharp at the beginning there are two 
ole Tones from D to F, which make a Sharp Key. c Always name your 
ey in reference to the Baſs. Note alſo, that if a Tune ends by a La it is Flat, 
© ito oy a Fa it is Sharp; for all Tunes muſt end either a Note above the Mi, 
2 Note below. . 
Of SrNcOoATION, or Driving-Notes. 


E SYNCOPATION is when the Hand or Foot is taking up or putting down while a 
Vote is ſounding, which is pretty hard to a Beginner; but when this is conquer'd 
—UE may think himſelf a pretty good Timiſt. The following is an Example. 
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=! To make the Tx1LLo, or SHAKE. 


= THz Trill, or Shake, (marked t, or tr.) is the chief Grace in Singing, and has 
fine Effect when well performed. To learn this you muſt move your Voice eaſily 
Wn one Syllable, the diſtance of a E } Trill. or Shak 
hole Tone, as in — Example. be TT, 4 
I irſt move your Voice flowly, 0 — — —— 
: en faſter, y Degrees, and 7 5 _——_— —— 22 r 
ill come to you with a little — 3 
Practice; but you muſt be ſure to let E and D be both heard diſtinctly. Y The 
ill or Shake is to be made on all deſcending Prickt Crotchets, and alſo when the 
Note before it is in the ſame Line or Space with it; likewiſe generally before a Cloſe, 
cher in the Middle or at the End of a Song. 


Of TRANSPOSITION. 


To tranſpoſe a Song or Leſſon that is too high, or too low, or in a bad Key 
rea Voice or Inſtrument, you muſt firſt fee what Compaſs the Tune requires; 
Wat is, how high and how low ies, and accordingly take your Meaſure ; and 
careful that you alter it to the Mſieſt Keys you can, thoſe that are moſt natural 
=D your Inſtrument, and ſuch as have the neareſt Relation to the other. — The laſt 
Vote of a Tune, as before obſerved, tells you what Key it is, whether A, B, C 

WP, E, Sc; therefore, ſuppoſe, for Example, you had a Song or Leſſon in E 
arp, and you wanted it tranſpoſed into G, which is a Third higher; look in 
e foregoing Scale for Gamut with a Sharp Thisd, which is the third Stave from 
e bottom ; fo placing the Sharp as at the Beginning, and writing each Note a 
bird higher than it is in the Copy, you have the Tune right, in the deſir'd Key. 


You may tranſpoſe into any of the Keys in the above Scales, obſerving the Dif- 
Nee or number of Notes from the Key Note of your Copy to the firſt Note of 
e Key you tranſpoſe into, and putting the ſame number of Flats and Sharps at 
Beginning as in the Scale. 
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Inſtructions for the Utolin, | 


pF HE Violin is juſtly eſteemed the fineſt and moſt com-. 
K plete of any Single Inſtrument, having a large extent 
Notes, and being capable of double Nats, hords, S 
which make a great Variety. Tho' this Inſtrument is common 
it may not be improper here to deſcribe the principal Parts there. 
of; where A is the Back, B the Belly, C the Head, D the 
Nut, E the Neck, F the Fingerboard, G the Tailpiece, H th 
Sidebouts, and I the Bridge. K is Bow, L the Nut of ti: 
Bow. See the Cut. | = 


| N Tux firſt Thing neceſſary to be learnt is the Scale of tel : 


32 i 


Gamut, as follows, which the Learner muſt get by Heart, ha 
ving a particular Regard to every Line and Space, as alſo u 


the reſpective Notes placed on each, that he may be able u 
know them by their proper Names, G, A, B, C, Oc. readil 
whenever he ſhall ſee them in any Place or Leſſon whatſoever, | I 


The Gamvur for the VIOLIN. 
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Baſs, or Fourth String. Third String. Second String. Treble, or Firſt String. 2F 
3 hk 
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4 O ſignifies open, 1 the firſt Finger, 2 the ſecond, 3 the third, and 4 the fo ? 
| | or Little Finger, = |! 

7 
Tux next Thing to be learnt is the Method of tuning the Inſtrument, which . 
by Fifths ; thus the fourth String open is G; the third String open D, which 1 


fifth to G; the ſecond String open A, which is 

a fifth to D; and the firſt String open E, which is 

a fifth to A, as in the Example. But if you can- JJ— — . 

not tune your Violin by the help of the former — 2 WW. 

Directions, the following Method may aſſiſt you. & 2 DP A. B 

Meaſure out the ſeveral Lines from the Nut which are drawn acroſs the Strings 

the enſuing Example, [p. 10] and draw a Line with Pen and Ink acroſs the Fi 
gerboard of your Violin at the ſame diſtance from the Nut as the loweſt Line in 18 

| Scampic 2 0 ſo done, ſcrew up the firſt String to as high a FRA, it vn! 

eration 


Example. 


= Inſtructions for the Uiolin. 


moderately bear ; then put your Little Finger on the aforemention'd Mark, on the 
Wſccond String, and ſcrew it higher or lower till it gives the ſame Sound (which is 
Wcalled an Uniſon) as the firſt String does when open: After that put your Little 
Finger on the third String, and, in the ſame Manner, cauſe it to give the ſame 


. ourth String, and cauſe that to have the ſame ſound as the third String open. 


1 N 


{ Directions for holding the VIorIx, and playing the Gamut. 
N, 3 


Tux Violin muſt be reſted juſt below the Collar-bone, turning the Right-hand ſide 
ff it a little downwards, that the Bow need not be raiſed very high when the fourth 
string is to be ſtruck. The Head of the Violin muſt be nearly horizontal with that 
de part which reſts againſt the Breaſt, that the Hand may ſhift with Facility, without 
anger of dropping the Inſtrument. The Neck muſt reſt between the Thumb and Fin- 
er of the Left Hand, a little lower than the top of the Neck, not griping it hard, but 
Wo as you can move + wg Hand eaſily, to ſhift, &c ; and to find when your Hand is in 
Hoe right poſition, that is neither too near the Nut nor too far from it, place your 
SSthird Finger on the firſt String, and, ſtriking that and the ſecond String open toge- 
Sher, cauſe them, by ſhifting the Finger higher or lower, to ſound an Octave or diſ- 
ace of eight Notes, which you will ſoon be able to diſtinguiſh ; and ſo you may 
roceed to play the Notes of the Gamut : To which purpoſe it may be proper to 
bſerve that there are four Notes appertaining to the fourth String, or Baſs, namely 
, A, B and C,—G is to be play'd open; A muſt be ſtopped with the firſt Finger, 
bout an Inch and a half from the Nut; B with the ſecond Finger, about the ſame 
Wliſtance from the firſt, and C with the third Finger cloſe to the ſecond, The third 
String has alſo four Notes, which are D, E, F and G.—D is ſtruck open; E is to be 
opped with the firſt Finger, about an Inch and a half from the Nut ; F with the 
econd Finger cloſe to the firſt, and G with the third Finger about an Inch and half 
rom the ſecond. The ſecond String has likewiſe four Notes, A, B, C and D, and 
ire ſtopped the ſame as the third String. The Treble, or firſt String, has uſually 
e Notes appropriated thereto, which are E, F, G, A and B.—E is ſtruck open 3 
"is ſtopped with the fore Finger near the Nut; G with the ſecond Finger about an 
nch and half from the firſt ; A with the third Finger about the ſame diſtance from 
Ihe ſecond, and B with the little Finger the ſame diſtance from the third. It will 
de beſt to ſtrike the firſt Note with a down Bow, the ſecond with an up Bow, the 
hird with a down Bow, Sc. (+ Hold your Bow faſt between the Thumb and 
ore Finger of your Right Hand, about two Inches from the Nut, ſpreading the other 
ingers out-towards the bottom, ſo as to ballance and command the top ; and draw 
e Bow, acroſs the Strings, exactly parallel to the Bridge. | 


Of FLA TW@and SHARPS, Ge. 

Bronx we proceed any further it will be neceſſary to take Notice of the Flats and 
Vorps, which Characters, marked as in the Margin, are very eſſential to Muſic, and 
uſt be particularly regarded. If a Flat be placed before any Note it denotes that 
1 + — (and all the following, in oh ſame Bar, except mark'd to the contrary) 

Hu ſung or play'd half a Note lower than 1. 1 * 
85 Natural Pitch. "The Sharp is of a contrary hem | 1 W n 
(ture; for whereas the lat takes away a IE r — 
mitone, or half a Note, from the Sound of TI == — 
e Note before which it is ſet, the Sharp adds e e e 
© >emitone to whatever Note it is ſet before: For Example, if a Flat (or Flats) be 
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Pound as the ſecond String when open; and laſtly, put your Little Finger on ts 


1411 


at the beginning of any of the five Lines, it not only affects every Note on ſuch 

re or Space, but alſo all the Notes of that Denomination thro'.the whole Moves. . 

et; ſo if a Flat. be fixed on the middle Line, which is B, all the B's (or Octaves) 
ch above and below that Line muſt * play d flat, except mark'd to the i” 


* 


ro Inſtructions for the Violin. 
by a Natural. The fame is likewiſe to be obſerved of the Sharps ; fo if a Sharp be 
fixed on the higheſt Line, at the Beginning, which is J, all the F's are to be play's i 
ſharp thro' the whole Piece, except a Natural be plac'd before them to denote the 
e A Natural (which ſee in the Margin before) ſerves to reduce any Note, 
made flat or ſharp by the governing Flats or Sharps placed at the Beginning, to it; 
primitive Sound, as it ſtands in the Gamut : For Inſtance, a Flat being placed on 
the Middle Line makes all the B's flat, as aforeſaid ; but if the Compoſer ſhould 


have a Mind to have ſome one, or more, of them ſharp, then the Natural is ſet 
before ſuch Notes, inſtead of a Sharp. 3g 


IT will be proper here to ſubjoin the whole Scale of the Gamut, aſcending, where. 
in all the Half Notes are delineated ; and at the ſame Time ſhew with what Finger 
they are to be ſtopped. Note, O fignifies open, 1 the firſt, 2 the ſecond, 3 the 
third, and 4 the fourth Finger; but where you find a Figure placed under a Note, 
and the ſame Figure under the next Note, it denotes that the ſame Finger muſt be 
ſtopped about half an Inch further than it was before. | 7 
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Baſs, or Fourth String. Third String. I 
. ——. 
-. HAT wh * P * Nn 0 1 8 ; a . 1 
. 5 
| b U _ 
/ Fa Pe wn. ll 
— —— — . 5 eee —— 
Second String. Treble, or Firſt String. 
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Ir you cannot readily attain to ſtop in Tune, you may have recourſe to the fol- 


* 


towing Example, wherein the Strings of the Violin are repreſented, and divided in- 4 
o Frets, agreeable to the foregoing Scale of the Gamut. I 
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Tus length of the Stftfigs, between the Nut and the Bridge, muſt be about 
twelve Inches and a half; which is eaſily done by moving the Bridge as you il 
Oecaſion: This done, mark the croſs Lines with a Pen and Ink on the Fingerboai 
of your Violin, at the fame diſtances as in the above Example; then you have e 
very Note, flat and ſharp, as they are to be ſtopped, and by this Method will "8 
Joon able to ſtop pretty well in 0 2 
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Inſtructions for the Uiolin. IF 
Of TIME. 


Example of Common TIME. Example of Trivts TIME. 


a ee ee 99 
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9 equal to 
| 7 
Crotchets y f 


Jones Noe 


Copter [© 
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= THrre are two Sorts of Time, Common and Triple. Common Time is khown, by 
come of the following Marks or Characters. The firſt of theſe Marks des 
notes the ſloweſt kind of Movement, and contains a Semibreve (or as many othey 
Notes as are equal to it's . in a Bar, and muſt be held as long as you can dis. 

: N 


ſtinctly tell 1, 2, 3, 4 e ſecond denotes a | 
42 : Marks of Common Time. 
Movement ſomewhat faſter than the former, and 4 | | 


— — 


$ re is equal, 6 in Length, to A Prickt Minim is 
F evirmunatite te © | 


- 
LION 


Crotchets 


Quavers 


o 
Es 


contains alſo a Semibreve in a Bar. The third: —O12-tX-( 4 
1 denotes a briſk Movement, and contains but one 2 SR 
Minim, or two Crotchets, &c. in a Bar.— This is 


og called Retortive Time. The fourth Mark contains twelve Quavers (or Notes to their 
1 Value) in a Bar; the fifth fix Quavers in a Bar, and the laſt ſix. Crotchets in a- 
Bar. Theſe three laſt Characters are fixed to Jiggs, &c. | 


= Triple Time is known by the following Characters; the firſt of which has three 
Minims in a Bar, and is the ſloweſt Triple Time in uſe. Merks of Toiol Thad. 
The ſecond: contains three Crotchets in a Bar, and is ws of Trp IN 
red to Minuets, and play'd quicker than the former. JS )—OJE 
he third contains three Son in a Bar, and is the A 2+ 
auickeſt. The fourth contains nine Crotchets in a 


ar; the laſt nine Quavers, "Fheſe laſt are rarely made uſe of, and then to Jiggs. 


e A Por or Dot added to any Note, whether Minim, Crotchet, &c. makes 
c half as long again; and muſt always be put on the right Side of the Note, as in, 
e following Example. | | 


E: ' f | | Example of ResTs.. | 
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Notes A Semibreve Reſt is a. whole Bar, in any Time Whatever. 
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Of BARS, CLirrs, Reyears, Ec. 
Single Bar. Double Bar. Repeats. Direfts, . Pauſe. Da Capo. 
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A $INGLE Bar ſerves to divide the Time according to it's different Meafures, whe« 0 


cher Common or Triple. A Double Bar ſerves to divide every Strain or Part of- a Song 
or Leſſan. A Direct is put at the end of a Stave, and ſerves to direct to the Place 


of the firſt Note in the next Stave. A Pauſe ſignifies that the Notes over which it is Y 


placed muſt be held out ſomewhat longer than the uſual Time.—The ſame Mark 


alſo denotes the End of a Tune. A Repeat _ that ſuch a Part of a Song or 
Leſſon muſt be perform'd over again from the. N 
Da Capo ſignifies the Tune does not end there, but muſt be begun again, and play'd 


till * come to the Mark > mention'd above to denote the End of the Tune. The 
» (which ſee in the Margin) at the beginning of Muſic, are to diſtinguiſh one 
Part from another, as the Treble from the Baſs, and the Baſs from the Tenor. The 
Treble CM is generally fixt on the loweſt Line but one, which is called G; tho' 
ſometimes you will find it placed on the loweſt Line, in which Caſe the Muſic is to 


Cli 


be play'd a Third higher; and is moſtly done to fave 


Ledger Lines. && Ledger Lines are all thoſe above Treble Cliff. Tenor. Baſs Cliff: ; b 


er below the common Stave or frue Lines. The Tenor [|= 
Ci is changeable, being ſometimes fixed on one * 
Line, ſometimes on another; but on which Line ſo- LAP - 


ever it is fixt it is called C,—The Tenor. is generally 

fixt on the Middle Line, and is play'd a Ne 

is fixed on the fourth Line from the bottom, which is called F, and is play'd 
Notes lower than the Treble. 


Example of the Principal GKAcEs on the Violin. 


£ Beat. Open Shake. Apogiatura, Swell, Staccatos. Shur. 
; 11th Vii. OP”. er ten RY” HIP 97 ane og 
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A BRA proceeds from the Note below that Note on which it is made, and muſt 


be heard before the Note is ſtruck with the Bow ; as for Example, in playing B 
ou muſt firſt touch A open, and then beat down B with your fore Finger. An 
hen Shake comes from the next Note above; thus when you ſhake B, the Grace 


ote over (or before) which it is put. I 


ote lower than the Baſs, The Baſs Clif 3 


3 


is taken from C, which you muſt touch a little and then ſhake it off; but be ſure to 


let the proper Note B be heard at laſt.— Begin the Shake flow at firſt, and encreaſe 
of Degrees. Apogiatura, or diminutive Notes, are expreſt to ſweeten or grace 


u Note, and muſt not be reckon'd in the Time. A Swell is done principally with 2 
the Bow. Staccato, marked with ſhort perpendicular Strokes over the Notes, is an 
articulate or diſtinct Manner of Bowing ; and when Dots are put over two or mere Wl 


Notes, with a curve Line drawn over them, it ſignifies that thoſe Notes are all to 


be. Haccato d with one Bow. A Slur, marked with a curve Line drawn over two or 


more Notes, is done with one Bow, inſtead of taking the Bow off and making {e- 
parate Notes. The Clſe Shake cannot be deſcribed by Notes, as in the above Ex- 
ample. To perform it you muſt preſs the Finger ſtrongly upon the String, and move 
the Wriſt in and out flowly and equally : It may be made on any Note that is long 
enough to allow it. C There are ſeveral other Graces on the Violin, (See Mr. 


Gemmiani's Art of Playing on the Violin, publiſhed in 1751, Price a Guinea) but as the Wi 


Manner of performing them is difficult to deſcribe, what is here ſaid may be found 


1 


ſuffcient, with proper Practice, to make a tolerable Performer. 
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Inſtructions for the Utolin, © T3 
Of Bowixs. | | 


Tno' tis difficult to lay down any certain Rule for Bowing, by reaſon no two 
erſons bow alike, nor would the ſame Maſter bow one Piece of Muſic twice the 


me Way, yet it may not be improper to obſerve, That at the beginning of many 


flons you will find an odd Note excluded from the others by the firſt Bar, which 
uſt always be ſtruck with an up Bow, that the Bar may be begun with a down 
ow ; but that wretched Way of beginning every Bar with a down Bow, which 
as formerly taught, is now juſtly exploded, as it tended only to confine the Bow- 
and and conſequently cramp the Execution. The Bow mult be drawn ſmooth and 
venly from one end to the other, preſſing it only with the fore Finger, more or leſs, 


Wn the Strings; and all long Notes ſhould be begun ſoft, gradually ſwelled to the 


iddle, and from thence gradually ſoften'd to the end. 


To play the Bass Part on the Vior in. 


To know the Baſs Cliff on the Violin is very uſeful, and eafily attained by the 
Ip of the following Gamut, where in the upper Stave are the Notes in the Baſs 
liff, and in the lower thoſe Notes as they are play'd on the Violin: Only obſerve 
at in the Baſs Part you will often meet with Notes lower than are marked in this 


cale, which Notes are out of the Compaſs of the Violin, and ſo mult be play'd the | 1 


ave above. 
Gamut for the Bass on the Viorix. 
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Baſs or Fourth String. Third String. Second String. Treble, or Firſt String. 
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Note, When the Tenor Cliff is found in the Baſs Part it denotes that all the Notes 


following, till the Baſs Cliff is again introduced, muſt be play'd a Fifth higher, which. 


Wis eaſily done by ſkipping a String and playing them on the next higher. 


* 


— ——— 


— 


Inſtructions for the German Flute. 
Of the Pos ruRx of the Body, and Placing the Hands. 


NH E Body, ſitting or ſtanding, ſhould be erect, the Head rather raiſed than 


inclined, and ſomewhat turn'd to the left Shoulder; the Hands high, without 
raiſing the Elbows or Shoulders ; the left Wriſt bent inwards, and the left 
Arm cloſe to the Body. When ſtanding ſtand firm, advancing the left Foot a little, 
and bearing the weight of the Body on the right Leg, without Conſtraint, and avoid 
dll Motion of the Head or Body in beating Time. The Flute muſt be held between 


che Thumb and fore Finger of the left and, which muſt be uppermoſt ; the firſt 


d ſecond Fingers ſomething more arched than the third; all the Fingers of the 
ight Hand almoſt ſtrait, the Thumb overagainſt the fourth Hole or a little lower; 
e little Finger between the ſixth Hole and the bottom Piece, and the Wriſt bent 
litde inward, Keep the Flute almoſt ftrait, a little inclining to the lower Part. 


- Of 


14 Inſtructions for the German Flute. 


Of Fitting the Flute 


THro? ſome think this cannot be taught by Rules, yet the Deſcription of a good 
Maſter, and Method, may facilitate the doing of it. Obſerve therefore the Lips are 
to be cloſe, except juſt in the Middle, to give paſſage to the Wind, and muſt be 
contracted gently, even and ſmooth rather than pouting out. Place the Mouth- 
hole (the Flute reſting on the under Lip) juſt oppoſite this Opening of the Lips, and 
blow moderately, (all the Holes open) turning the Flute outward or inward till you 
find the true Point. c Sitting before a Looking-Glaſs will be of ſome uſe. When 
the right Tone is found, place on the Fingers of the Left-Hand fingly, blowing three 
or four Times to each Note to be ſure of the true Tone; after that do the ſame with 
the right Hand. The firſt Note (i. e. all the Holes ſtopped) veing difficult, *twere 
beſt not to try at it till Practice has made the Flute eaſy to the Hand. When filling 
8 Inſtrument is quite attained, conſult the following Explanation of the Scale or 

amut, 


An Explanation of the firſt Scars of Natural 'Tones. 


In the upper Part of this Scale are the Notes placed on five parallel Lines, and di- 
ſtinguiſhed by the Letters, D, E, F, &c. The G-folreut Cliff, which is placed at the 
Beginning of theſe five Lines and gives its Name to the Second, (on which 'tis placed) 
is moſt in uſe for Flute-Muſic : By this the Place of every other Note is found, accord- 
ing to it's Order on the Scale. The black Dots on the ſeven Lines below, repreſent- 
ing the ſeven Holes on the Flute, ſnew the Holes on the Flute anſwering, thoſe Lines 
muſt be ſtopt, and thoſe anſwering the white Ones open, to produce the Tone of the 

Note they ſtand under. This Scale contains the whole Compaſs of Notes on the Ger- 
man-Flute, whether Natural, Sharp, or Flat, and conſiſts of two Octaves and ſome 
few Notes. The firſt Octave runs from the firſt Note to the "Thirteenth ; from that 
to the Twenty-firſt is the Second, which being ſtopped (except a few Notes) much 
like the firſt, the Manner of blowing only makes ch 


ſtrike every Note with the Tongue, as if the Syllable tu was pronounced. 


ſtronger than C, the Note be 


perfect to that. 


e Difference: The white Notes, 
or Minims, are Natural; the black Ones, or Crotchets, are Flats and Sharps. Be- 
ginners ſhould firſt ſtudy only the Natural Notes. All the Holes (which ought) being 


perfectly ſtopt, blow gently for the lower Notes, growing ſtronger as they aſcend, and 


Tus Scale ſhews the firſt Note, D, is all the Holes ſtopp'd; the next, E, unſtop 
the ſixth Hole, as the white Dot on the ſixth Line directs; ſo ſtop and open according 
to the black and white Dots for every other Note; only obſerve for F always to turn 
the Flute inwards (by inclining the Head a little) reſtoring it to it's former Poſition for 
G. If D is blown too * it will be an Octave too high, yet it muſt be a little 

ore, as muſt each aſcending Note be blown ſomething 
ſtronger than the next before it: The Lips muſt be brought cloſer and the Tongue 
nearer for the high. Notes: The Fingers muſt not be raiſed too high, and muſt fall 
plumb on the Holes. N. B. "The ſeventh Hole is opened by preſſing the Top of the 
Braſs-Key with the little Finger. The ſecond C being higher on ſome. Flutes than 
others, lower it by turning the Flute outwards, or ſound it as Note the. Thirty-fifth 
in the Scale; but if it be too Flat, then raiſe it by topping the third, fifth and ſixth 
Holes, inſtead of the ſecond, fourth, and fifth. All above the third E are forc'd 
Tones, and ſeldom uſed unleſs in Preludes. F in alt is made by ſtopping the firſt, 
Will ſecond, fourth, and half the fifth, and opening the third, ſixth and ſeventh Holes, 
Wil” blowing very ſharp.—For the ſame Note ſharp ſtop all but the. ſecond Hole. G is 
19 made by opening the firſt ard third Holes. Theſe are not to be depended on, there- 


ſore are not in the Scale; beſides, the ſecond G is high enough, till you are ver) 


A Scale of all the Notes, and Half Notes, on the GERMAN Flur E; 
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Inſtructions for the German Flute. 
Of the FrArs and Syuarps, Ec. 


= A FLar placed before any Note makes it half a Tone lower, and a Sharp adds 
Ws Semitone, or half a Note, to whatever Note it is fixt before. The Natural is 
ut to reduce Notes, made flat or ſharp by the governing Flats or Sharps fixt at the 
Weginning, to their proper Pitch, as they and 3 in the Gamut. See p. 9. When 
e Natural Notes are thoroughly conquer'd you m 
Wop the Flute for the two former (as they occur in 


IF 


11 to learn to open and 


flons or Tunes) according to 
e Scale for that Purpoſe ; but as ſounding theſe well depends chiefly on the Manage- 


Went of the Flute, obſerve for E, G, and A ſharp the Flute muſt be turn'd inwards 5 
Nut for F, C, and E in Altiſſimo, outwards, as ſome Flutes muſt for D natural and 
arp where thoſe Notes are too low in the common Poſition. A diligent Peruſal of 

e Scale will ſhew the Flats anſwer the Sharps in the ſame Octave very near; only 


Sbſcrving a Flat to one Note is a Sharp to the next below it; thus for Example E Flat 
low) is ſtopped the ſame Way as D Sharp, conſequent! 


| the ſame Tone of the Flute 
Plat to E, and Sharp to D the next Note below: So D Flat may be play'd like C 


Warp, but tis better as the Scale directs.— B Flat like A Sharp, turning the Flute out- 
Bards. g The ſeventh Hole muſt be open'd on ſome Flutes for this Note. A flat 
cc G ſharp, and G flat like F ſharp, (but the Scale ſhews a better Way, by turn- 
Ig the Flute much in) and ſo thro? the other Octaves. C ſharp, the loweſt Note 
che Flute, is not in the Scale, being ſtopped the fame Way as D natural and 
Poer'd the half Lone by turning the Flute—'Tis ſhook upon D. The adjuſtin 
Peſe Notes ſo exactly, by turning the Flute in and out, needs not be attempted till 
e Practitioner is perfect in ſtopping every Note, and then "twill be neceſlary, the 
Wtrument not being perfectly learn'd without it; but it will require ſome Practice. 
= I here is no Sharp between B and C, or E and F, they being but Half Notes 
Wecmlelves ; ſo C natural muſt be play'd for B ſharp, and F natural for E ſharp, 


| Of Capences, SHAKEs, SOFTENINGS, Sc. 


A uAkx is the agitating or ces, Bets Sounds, the ſpace of a Note, or half a 
P 


Wote aſunder, by an equal continued Motion of the Finger, according to the length 
che Note ſhook, much quicker than the ticking of a Watch, beginning with the 
rer and ending with the fower Note, the Finger on, tonguing only the : Thus 
W the firſt Shake in the Scale, is begun by opening the ſixth Hole to blow E, from 
Whence the Shake is taken, and then ſhaking the Finger quick and evenly on the 
ch Hole, only porn re. E, and concluded with the Finger on the fixth Hole : All 
er Shakes are perform'd the fame Way, except C natural, (Note 11) which, as 4 
E Scale ſhews, is taken from the D above it, and ſhook with the fourth Finger, # 
e ding with it off.— This in Alt, Note 23, is very difficult, little uſed, and therefore 1 
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ten'd, not ſhook, when met with ; but the Scale ſhews one Way to perform it, 
W ſhaking the fourth and fifth and covering half the ſixth Hole at the ſame time: 
other is ſtopping for D as before, and ſhaking on the third and ſixth Holes at 
Pee, ending with them off, as the black Dot before the white one in the Scale ſhews. 
Ie little Arch over or under any Notes, or the Dots in the Scale, is call'd a Slur, 
Bd ſignifies that the firſt of theſe Notes only muſt be tongued, and the reſt follow 
che ſame breath. In the Scale there is a little Curl to the Dot or Hole which 
It be ſhook on; but in Tunes a Shake is marked t, or tr, over the Note to be 
Pok. The tipping the firſt Note with the Tongue is call'd a Port-de-voix or Sigh z 
ever marked, but muſt never be omitted. Borrowed Shakes are ſuch as begin 
pd end on different Holes; as D beginning (as the Scale ſhews) from E flat, by 
Wling the Key, and ending from E natural, by ſhaking the ſixth Finger, the Key 
ir : So E natural, taken from F. ſharp, is begun by opening the fifth, ſixth and 
enth Holes, and ended by ſtopping the fifth and ſeventh and { _ on the fourth. 
blerve that tho” E flat and D ſharp are ſtopped alike they are ſhaken 2 
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16 Inſtructions for the German Flute. 


the firſt being taken from F natural a whole Note, and the ſecond from E natu 
balf a Note diſtant. There is the ſame difference in all other Notes of the ſa 
kind : Thus F ſharp, taken from G ſharp, is begun with the Flute turned inwar 
and ended with turning it outwards : Others begin and end quite contrarily, 
Shakes being adjuſted by the Notes they begin and end with. & Shakes are ſeldo 
practiſed on any Note above B in Alt, 23. 'A Cadence 1s a Shake at the End of 
Tune, not confined to Time. A Double Cadence is a Shake follow'd by two Sem 
quavers ſlurr'd or tipp'd. The Accent is a Sound borrow'd from the end of a N 
to give a greater Expreſſion ; as in the following Example. 


Accents. Double Cadences. 
TY SAR * * 
E7 — | EEE: 
— . OM 
Tu, tu, tu, tu, tu, tu tu tu tu tu. Tu tu, tu tu tu, ru tu, 


A Bear is made the ſame as a Shake, only begun from the lower Note an 
ended with the upper, the Finger off except on Þ. The Softening, or leſſer Shak 
is begun and ended the ſame as the Beat, only it is made on a Hole diſtant from 
Note, or on the edge of the ſame ; thus G natural may be ſoften'd either ont 
edge of the fourth Hole, (which Hole open produces G) or full on the fifth, a H 
further from it. | 


Of Performing the Beats and SorTEXINGS. 
D NaTvuRArt, the firſt Note, is ſoftened by ſhaking the Flute, and has 


Beat, the Fingers being all employ'd to form the Note. D ſharp and E flat a 
ſoftened the ſame Way, and beat on the Key, ending with it on. E natural iſ 
ſoftened on the Edge of the ſixth Hole, and beat full on the ſame. F ſharp and nat 
ral are the ſame on the fifth; G natural on the fourth, or ſoftened full on the fifth 
G ſharp and A flat are ſoftened on the Edge of the third Hole, and beat full aff 


the third Hole, A natural may be ſoftened full on the fourth. A ſharp, or B fla 


ſoftened and beat full on the ſixth, unleſs preceded by a Port-de-voix, for then ii 
muſt be beat on the ſecond. B natural is ſoftened full on the third, and beat full a 
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the ſecond. C natural is ſoftened full on the fourth, beat on that and the fifth ai 


the ſame time; but if preceded by a Port-de-vaix on the firſt. C ſharp, or D fla 


is ſoftened on the ſecond Hole, and beat on the firſt. D natural is ſoftened on ti 


ſecond full, and, when play'd in a natural Key, beat on the fourth; but when yall 
play in a Key where C is ſharp, on the ſecond and third at once, both Softenin 
an 


Beat 1 and ending with the Finger on. The ſame for D ſharp, or 


flat, which are ſoftened on the firſt Hole: But D ſharp beat on the ſecond an 
third, the firſt open; and E flat on the Key, as was ſhewn above. B flat (all betwealf 
the laſt Note and this agreeing with their Octaves) is ſoften'd on the edge of, and bei 
full on the fourth, unleſs following a Port-de-vaix, then it is beat on the ſecond. (\ 


natural may be ſoftened and beat either on the third or fixth, and if after a Port 


ae-voix on the firſt. D natural and D ſharp, or E flat, are ſoftened and beat lik 

their Octaves; but E flat may be beat on the fifth and ſixth Holes at once, keepin 
the fourth and ſeventh open till the Beat is finiſh'd. E natural is ſoftened on ti 
Edge of the third Hole, and beat full on the ſame. Notes higher than theſe al 


very uncertain, and therefore omitted ; nor can all theſe be depended on, neith 

ought they to be too haſtily attempted, Tis ſcarce poſſible to lay down any Rut 

to ſhew on what Notes theſe Graces may, or may not, be made; but, in ' -_p 
z 


Jong Notes, as Semibrieves, Minims and pointed Crotchets are ſoftene 
Crotchets and Quavers, in . Movements and where they paſs equally, are bea 
But the beſt Method of teaching the Ear (which in this Caſe is the beſt JudzM 


what Notes thele Graces moſt agree with, is to play only, for ſome ne, ſy 
5 . | ne Fes, 
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jeces of Muſic as they are marked in, which is never done but in thoſe Pieces 
hich Maſters ſet for their Scholars, as in the following Example. 


A Softening. Beat. Shake, Example. 


7 1 
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ow to make ſome HALT NorzEs, and SuAEkESs, different from the 
M,anner in the Scale. 


Tux Scale ſhews the ſimpleſt Manner of ſhaking on D ſharp in Alt; [Note 19] 
ot it being rather too ſharp that Way it may be flatten'd by ſtopping the ſixth and 
5 ppening the ſeventh Hole, ſhaking the ſecond Finger and turning the Flute inward ; 
r by ſtopping the firſt, ſecond and fourth Holes, and opening half the fifth, and ſhak- 
ng on the ſecond, turning the Flute inwards ; but, in many Caſes, the Method in 
oe Scale is beſt, - C ſharp in Alt [Note 23] may be ſhook on the fourth and fixth 
Holes at once, ſtopping only the ſecond and third, and ending with the Fingers on 
r topping all but the firſt and fiſth Holes and ſhaking on the fixth or ſeventh, end- 
ng with the Hole open. For C ſharp er D flat, without a Shake, leave all but the 
third and fourth Holes open. B natural above [Note 22] may be ſhook on the firſt, 
Wſopping the fourth, fifth and ſixth Holes, and turnin 
ot be too ſharp. - B flat in Alt [Note 37] may be ſhook on the firſt, ſtopping on- 
half the ſecond Hole.—Some ſhake only the firſt and third, leaving all the reſt o- 
een, but tis not right. For the Shake on A ſharp [Note 21] ſome open only the 
third and ſeventh Holes, and, turning the Flute in, ſhake on the ſecond. D natu- 
ral in Alt, [Note 25] taken from E flat, may be ſhook on the fifth and ſixth Holes 
Wat once, ſtopping only the three firſt—the Wind muſt be forced, ending with the 
Fingers off. —On ſome Flutes the firſt Hole muſt be open'd for this Note. There 
Ware ſome who make C natural [Note 11] by ſtopping the ſecond, fourth. and fifth 
Holes; but it is not far enough from it's Sharp, and is found falſe when fo made. 


Of Time, Baxs, Ec. 


THERE are two forts of Time, Common and Triple, Common Time contains a 
W><mibreve, two Minims, four Crotchets, &c. in a Bar. Triple Time contains three 
Ainims, three Crotchets, &c. in a Bar. See a full Explanation, p. II. 


| 


Of ToxncGvuins, Por T-DE-voOlx, SLIDING, Oc. 


W Tuexr are two Articulatians uſed in playing on this Inſtrument, tu and ru; the 
Writ is always begun with, and uſed to, Semibreves, Minims, Crotchets and Qua- 
vers, in Common Time, on the ſame Line, or when they leap from one Line to 
another; but when they are joined and aſcend or deſcend by degrees, then tu and 7 
re uſed alternately, as they are alſo. to Crotchets when the number. in each Bar is 
ddd ; but when they are even tu is pronounced to the two firſt, and then alternate. 
ate, t is ſet for tu, and r for ru, in the following Examples. 


vo ARA 


„ oe e 


Example in Common Time. 


„„ 
; THE making one Quaver long and the other ſhort in ſome Movements, which 
W< chiefly in Common Time, . (call'd Cointing). is e by the ſame Rule; for 


* = they are even the firſt muſt be long and the ſecond ſhort, but when odd the 
oo; nes - 
3 In 
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g the Flute inwards that it may 
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18 Inſtructions for the German Flute. 


In Triple and Jigg Time of ? ru is uſed for the Note following a Quaver which 
aſcends or deſcends but one Note, The following is an Example. 


r—_Fr EET. — 2 Foo rw © at My I 4 
1 2 2 22 2 1 
. r 70 7723 - 


In Movements where Quavers are held like Crotchets, and Semiquavers like Qua. 
vers, the firſt muſt be play'd equally, (tu pronounced to them all) and the latte 
pointed; and to them 74 is uſed, as directed before for the Quavers, whether the 
ſtand on one Line or ſkip, Ihe ſame Rule ſtands for 4 f and 2. 2 
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THESE Rules admit of a few Exceptions, in ſome Caſes, as in the following Ex. > 


amples, | : 
—.— — — — 1 . 
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r f, . 


WHEN two Quavers are mixed with Crotchets, or two Semiquavers with Qu: 
vers, tu ru are pronounced to the two firſt of each; but as this is chiefly done for 
greater Sweetening the Ear muſt be conſulted, and that Way uſed which is moſt 2. 
—_ without any regard to theſe Rules, the ranging of Notes, or difference «Mi 
ovements ; only ru ſhould not be pronounced on a Shake, or two Notes together. 


Examples. a 
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Ix double Triple Time, or 3, Minims are held but as Crotchets, and Crotcheu 

as Quavers ; therefore Crotchets muſt be pointed according to the Rule before yu 

for Quavers, and ru is always uſed on Minims following a Crotchet, when they 18 

or fall but one Note; as in the Example next following. | 
3 | 
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= Tas little Notes following, which denote the Port-de-vo:x and Slide, are a tip- 
ing with the Tongue, anticipated by one Note below that on which tis made.—- 

rne Slide is taken a Note above, and is never practiſed but in deſcending to a Third. 
> They are never reckon'd into the Time. 
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Port- de- voix. . 
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Wnarked by a curve Line over or under the Heads of Notes. 
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SLURRING is when two or more Notes are paſſed over with one Ti 
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Slides. 
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: a Flute-a-bec or Common Flute, and very ſtrong on the Hautboy. 


1 


For TxansPosITION, Sc. See p. 6. 


? 


1 1. 


Obſerve, THAT the Tonguing is ſoft on the German Flute, more diſtinct on the 


ſ 1 Inſtructions for the Hautboy. 

* | HE HavTzov is a very fine Inſtrument, and when well performed is. equal, 
ao if not preferable, in Tone, to the German Flute, Tis Pity it is not practiſed 
"4 more, being particularly oblig'd in Overtures, Cc. : 

e (ll 


A Scl of the Plain Notes on the HavTzaor. 
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as the Dots direct you may 
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20 Inſtructions for the Hautboy. 


A ScALE of all the Notes, flat and ſharp, on the HAurgor. 


WHERE you meet with a Croſs placed on the third Line it ſhews that you muſt Þ 
ſtop but one of thoſe two Holes that are cover'd with the third Finger of your Left 
Hand, but let that be the Hole which is next your Hand. Obſerve that where this 
Mark [p] is put over the Notes in the Scale, which begin at D-folre and ſo on all] 
the Notes in Alt, 2 muſt preſs the Reed almoſt cloſe between your Lips, and blow 


ſtronger than you did before, and the higher you go continue blowing ſtronger. 


The Manner of holding the HavTzor, and playing the Notes. 


PLACE your Left Hand uppermoſt, and your Right Hand below ; and let the fore i 
Finger of your Left Hand cover the firſt Hole, the ſecond Finger the ſecond Hole, 


and the third Finger the next two Holes : In like Manner the fore Finger of your 
Right Hand muſt ſtop the next two Holes, then place the ſecond Finger of the ſame 


Hand on the next Hole, the third Finger on the loweſt Hole in View, and the little | 
Finger will command the biggeſt Braſs Key, fo that by preſſing it down pretty hard 


it will cover the loweſt Hole. Thus all the Holes of your Pipe being ſtopt, blow 
ſomething ſtrong and you will diſtinctly hear C-faut, which is the loweſt Note on 
the Hautboy. D- ſolre is the ſecond Note, and to ſound that you muſt lift up the 
Little Finger of your Right Hand, For E-lami, the third Note, take up the third 
Finger of your Right Hand, For F-fayt, the fourth Note, take up the ſecond Fin- 
ger and put down the third Finger of your Right Hand, together with the little Fin- 
ger of the ſame Hand on the ſmall Braſs Key. For G- ſolreut, the fifth Note, take 
up the little Finger, with the ſecond and firſt Finger of your Right Hand. For 4- 
lamire, the ſixth Note, you muſt keep the firſt and het Fingers of your Left Hand 
and the third Finger of your Right Hand cloſe ſtopped. For B-fabemi, the ſeventh 
Note, ſtop the fore Finger of your Left Hand and the third Finger of your Right. 
For C-/elfaut, the eighth Note, ſtop only the ſecond Finger of your Left Hand and 
the third of your Right. For D-/olre, the ninth Note, ſtop all, only keep the Little 
Finger off the Braſs Key, and preſs the Reed between your Lips almoſt cloſe toge- 
ther, and blow ſtronger than you did before, whereupon you will hear a ſound the 
diſtance of a Note above the former ; but it ought to be obſerved that in all the fol- 
lowing Notes which are above this C, the Reed muſt be kept preſſed between your 
Lips, as you did for the preceding Note; and the higher you go ſtill continue blow 

| Wy 


4 oo Ss» 4 tbr 4 7 * 
83 22 py 7 + VM r ys Tong wot > P 1 PINE OC IPTV 4 . 
= T4 * 2 p \ 7 la Fe YR” tt C F- 1 TY "TS 0 
2 J EP of 2 Pa, a - \ 
\ \ a ma —_—_ 7 
" a "Y = vs Ln _. 5 Ss 
4 18 - 4 dat. —— ——_ = 


Sd 0 BO HIM © _ 


me wed es 2a www £4. fc. 


—_— a. A oats 


= omething ſtronger. To ſound E-la in alt, the tenth Note, take up the third 
1 ger of your Right Hand, —Forget not to order the Reed according to the former 
ecion. For F- faut in alt, the eleventh Note, take up the ſecond Finger of your 
ht Hand and ſet down the third Finger of the ſame Hand, placing the little Fin- 
on the ſmall Braſs Key. For 22 in alt, the twelfth Note, take up all the 
eers of your Right Hand, and ſtop all thoſe . Left. A-lamire in alt, the 
teenth Note, is ſounded by ſtopping only the and ſecond Fingers of your Left 
Wd. B. fabemi in alt, the fourteenth Note, is ſounded by ſtopping the ſecond Fin- 
of your Left Hand. C-faut in alt, the fifteenth or higheſt Note, is ſounded by 
eping all the Fingers open. 


UNDER the firſt Scale of Notes, before delineated, I have deſcribed ſeven Lines, 
SWnifying the ſeven Fingers, and the Dots marked on them are to ſhew which Fin- 
Fes — be ſtopt and which not; but on the loweſt Line you will ſometimes find a 
os, which denotes that your little Finger muſt be ſet on the leſſer Braſs Key, 
ich lifts that off from the Hole. Again, when a Dot is placed on the lower Line 
Nu muſt put — little Finger on the large Key, until it beats that down to cover 
e Hole. Obſerve likewiſe, when this Mark [p] is put over any Note the Reed is 
be preſſed cloſe together and blown ſtronger, as before directed, 


E : Of FLarts, and SARPs, Oc. 
- Þ A FLAT placed before any Note makes it half a Tone lower, and a Sharp adds 


TY TEST MY 


. 


emitone, or half a Note, to whatever Note ; : 
r is fixt before. Ihe Natural ſerves to reduce 8 88 mon. wg 5 
:- Potes made flat or ſharp by the governing Flats A —— 3 —+ — 
Sharps to their proper Pitch, as they ſtand r 
the 1 are marked as in the Mar- eee i * 
For a further Explanation ſee Inſtructions for the Violin, p. g. 


Of Time, Oc. 


* Tan are two Sorts of Time, Common and Triple. Common Time contains one 
emibreve, two Minims, four Crotchets, &c. in a Bar. Triple Time contains three 


e, a 8 
3 linims, three Crotchets, Cc. in a Bar. See p. II. 
te | Example of all the Gzxaces on the HavTBor. 


7 A BRAr proceeds from the Note below that on which it is made, which muſt be 
t touch'd before the other is play'd ; as for Beat. Shakes. Slurs 
Example, in playing D you muſt juſt touch 2 


F by beating down the large Braſs Key with 1 


rd eur Little Finger. A Shake, marked either ö f 
— 


n- the Ways as in the Example, comes from 


ne next Note above; thus when you ſhake C the Grace is taken from D, Which 


ke ¶ ou muſt firſt touch and then ſhake it off, but be ſure to let the proper Note C be 
4. card at laſt, A Slur is a curve Line, drawn over or under the Heads of two or 
nd Wore Notes, and ſignifies that all thoſe Notes are to be ſounded in one Breath. 


. For the vere Satisfaction and Encouragement of the Practitioner I have ſub- 
id in'd the fo owing Scale, wherein all the Notes and Half Notes and the Beats and 
1: hakes on each are delineated, and the proper Fingering deſcribed, £5 Obſerve that 
e- Whatever Line this Mark of a Beat [+] is placed it denotes that the Finger anſwer- 
he s thereto muſt be juſt beat down and lifted up again. The reſt will be eaſily un- 


A SCALE 
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Inſtructions for the Hantboy, 
A SCALE of the Bears, Suaxes, Sc. on the HAurBOr. 
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Inſtructions for the Flute, 
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; | WEEE firſt Thing neceſſary to be learn'd in order to play the FLuTr a Bre 
| or Common FLUTE, is, as well in this as all other Inſtruments, the Scale 
of the Gamvur, as follows. | 


GamurT for the Common FrvurTse. 
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2 Tuosn Notes which have this Mark [+] under, are pinch'd Notes. 


Tus eight Lines repreſent the eight Holes on the Flute. The firſt or uppermoſt 
Wine is for the under Hole, where the Thumb of the Left Hand is placed; the ſe- 
nd Line for the firſt Finger; the third Line for the ſecond Finger, and the fourth 
Wine for the third Finger. The Fingers of the Left Hand being thus fixed, proceed 
ſtop the reſt of the Holes with ere Right Hand, viz. The fifth Line fœ the firſt 
Winger ; the ſixth Line for Qag, {Wd Fiaiger ; the ſeventh Line for the third Finger, 
d the eighth Line for the ger. All the Holes being thus cjofe ſtopped, 
Wow gently, and you'll f- | Note, which is F-faut ; then obſerve to 
; nd; and obſerve that where no Dots are 


Aa 4s ww 4 „ | | ke of 


Re off the Fingers gradually, as you 

We Holes muſt be open. Obſerve alſo that the pinch'd Notes, mark*d [+], muſt be 
rform'd by ſtopping but half the Hole, and pinching it with the end of your Thumb, 

which means thoſe Notes ſound an Octave, or eight Notes, higher than they 
ould if the Hole was quite ſtopt. "0 


Of Flats and SHARP TIME, Cc. 
A FLAT being placed before any Note den * Wit to be play'd half a Note lower 
Fan it's natural Pitch. The Sharp is of a differ Nature; for whereas the Flat 
kes away a Semitone, the Sharp adds a Semiton d whatſoever Note it is ſet be- 
re, There is another Character called a Natural, the quality of which is to reduce 
Note made flat or ſharp by the governing Flats or Sharps to it's primitive Sound 
Pit ſtands in the Gamut. Lee a full Explanation, in 5 9. 3 
HERE are two forts of Time, Common and Triple, which are diſtinguiſh'd by the 
dods or Characters in the Margin. The ©, Time. Triple Time. 


is a low Movement, the ſecond a little 
ſter, and the third a briſk Movement. In 5 — Ds 
le Triple Time the firſt Mood denotes a flow Ie | — 
ovement, the ſecond ſomewhat faſter, and | | » a 
e third a briſk Movement. For a further Explanation of which fee p. II 
| ea 
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An Explanation of the Gz aces, ſhewing how to perform "= 7 


THz Marks and Rules for Gracing are, a Cle Shake, marked thus [t, or 1 
an Open Shake, Beat or Sweetening thus [+] ; the Double Shake, which is only on 
in alt, thus [], and a Slur thus , or L]. A Slur denotes that the Notes ill 
der or over it muſt be play'd in one Breath, 1 firſt of them only with 
Tongue. A Cliſe Shake muſt be play'd from the Note or Half Note immedi 
above; for Example, if you would ſhake on F in alt firſt found G in alt, i 
ſhake your Thumb, in the ſame Breath, on it's proper Hole, concluding with it i 
An Open Shake or Sweetening is made by ſhaking your Finger over half the HR 
immediately below the Note to be ſweeten'd, ending with it off; as thus to ſwell 
D you muſt ſound D, ſhaking the third Finger of your Left Hand over the if 
Hole next below, keeping your Finger up: In ſhort, after a Cloſe Shake keep jul 
Finger down, and after an Open Shake keep it up. F and G in alt are both to 
ſweeten'd with the fore Finger of your Left Hand. —B flat, both in alt and bel 
with the middle Finger of your Right Hand.— natural with the fore Finger of yl 
Right Hand.—E flat with the middle Finger of your Left Hand; and all the oi 

as marked in the Scale above. The Double Shake is to be perform'd thus: PH 
the fore and middle Fingers of your Right Hand, and the middle and third Fino 
of your Left Hand on their proper Holes, blow pretty ſtrong, and *twill ſound 4 
alt; then ſhake the third Finger of your Left Hand on it's proper Hole, concludni 
with that and all the other Fingers up except the middle Finger of your LM 
Hand and loweſt but one of your Right. When E is to be cloſe ſhook, where 1 
ſharp, firſt ſound F ſharp, and in the ſame Breath take off the middle Finger of 
Left Hand, ſhaking the 'Thumb on it's proper Hole. There are two other Shak 
F ſharp, in a Tune where G is ſharp, and G in alt in a Tune where A is fa 
the former is perform'd by ſounding G ſharp as directed in the Scale of Flats a 
Sharps above, only taking off the middle Finger of your left Hand, it not alter 
the 'T'one in the leaſt ; then ſhake the middle Finger of your Right Hand full u 
it's Hole, concluding, with it up, and *twill give the ſame Sound as if your F hal 
was ſtopped with the proper Fingers.—The latter is thus; place your 8 a; 
rected in the Double Shake, only adding the third 17 7 of your Right Hand 
it's proper Hole; blow, then ſhake the fore and middle Fingers of your Right Haß; 
together, full upon their Holes, ending with them and the third Finger of your 1 
Hand up. All deſcending long Notes muſt be cloſe ſhook, and aſcending 1M 
Notes ſweeten'd, Slur down to a third deſcending Crotchet. If two third deſcenifif 
ing Crotchets come together, ſhake the firſt and ſlur to the next. If two Crotchi 
happen together in one 5 {eh the firſt and ſound the fecond _ Exampl: 
plain. A Sigh divides a I. e pork prickt Quaver 2 get 1 
quaver, ſlurr d; the prickt Quaver to be on it's proper Key, an S 
the Semiquaver on the Note or Half Note juſt 8 j ſo wig muſt == 
play two Crotches on F as in the Example annexed, If three 


Crotchets come together, in one Key, beat the firſt, ſigh the ſecond and play ! 


. " 
* 


| Inſtructions for the Flute. 25 
a plain. If three Crotchets gradually deſcend, beat the firſt, ſhake on the ſe- 
nd, and play the third plain: If three gradually aſcend, ſigh the firſt, double-re- 
che ſecond and play the laſt plain, provided the Movement be ſlow enough to 
o the dividing your Crotchet. A Double Reliſh divides a Crot- b 
tet into a Quaver and Semiquavers, flurr'd ; the Quaver to be Nag. 
ook on it's proper Ys the firſt Semiquaver on the Note or 

uf Note juſt below, and the latter Semiquaver on the Key with 

We Quaver. A Crotchet on D is double-reliſhed as in the Example. 


at Notes are generally play'd from the half Note below, and Sharp Notes from 
e half Note above; but if the Flats are in a ſharp Tune, or the Sharps in a flat 


difference is eaſily diſtinguiſhed in playing; for when you play G ſharp you firſt 
ound A in alt, and in the ſame Breath flur down to your G ſharp ; but whit you 
lay A flat you muſt firſt ſound G in alt, and in the fame Breath ſlur up to your 
* This may be an Example for playing all other Flats and Sharps 


For TRANS POSITION, See p. 6, 7. 
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Inſtructions for the French Hoꝛn. 


cert, as well as in the Field and on the Water. This Inſtrument may be 
learn'd, by the following Rules, with a very little Practice to what is requi- 
Wite for the ViorIx and ſeveral others of greater Extent. 


Is the firſt Place you muſt procure ſuch a Mouth-piece as may be moſt conve- 
ent for your Lips: If your Lips be thick your Mouth-piece mult be pretty broad, 


Wer for a Beginner : There are ſeveral Sizes, and different Pitches, as G, F, E, D 
Wand C ; but moſt Maſters allow a D Horn to be the beſt to begin upon. After hav- 
Ws provided a good Horn and Mouth- piece you are to xs, 

mples ; by the Help of which, and Application, you may be able to blow the Horn 
retty well in a ſhort Time, without the Help of a Maſter. 


Of placing the Mouth-piece, blowing the Notes, Ec. 


PLACE the Mouth-piece about the centre of your Lips, and contract them ſo that 
au may have a Command of your Tongue, and that the Wind may paſs with the 
Wreater force. Take not too much of the upper, nor too much of the under Lip. 
blow with a ſmooth Breath, with your Lips a little open for the loweſt Note, which 
C: But as the Horn is not fo perfect as moſt Inſtruments, the Notes do not move 
d gradually, But to proceed; After having expreſt C, found E with a little Pinch 
the under Lip; then found G, C, D, E, F, G, A, B and C, or higher if the 
ind will admit; but this being the ordinary Compaſs of the Horn it may ſuffice. 
Pbſerve as the Notes riſe to pinch the Lips, and likewiſe expreſs each Note with 
e Tip of the Tongue; and draw in your Cheeks, that you may have a greater 
dmmand of the Inſtrument, Then have Recourſe to the Gamut, as follows. 
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e, the Rule is without exception. G ſharp and A flat are ſtopt alike, yet their 


HE FRENCH Hon is a noble Inſtrument, and has a fine Effect in a Con- 


cc if chin ſomething ſmaller. Next, you muſt procure ſuch a Horn as is moſt pro- 


to the enſuing Ex- 
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16 Inſtructions for the French Horn. 


Wurk you know the foregoing Notes readily, and can found them well, yo 
may proceed to the enſuing Examples and Leſſons ; but firſt it will be neceſſary yg 
be acquainted with Time, which is of two Sorts, Common and Triple; of which fte 
a full Explanation in Pape 31. | 


- (> WHERE you meet with Notes that are flurr'd, [thus Cor thus 7 they mul A 
72 2 * after a jirking Manner; and obſerve to ſound the four Minims at te 
nd in one Breath, and jirk the two laſt only. The following are Examples. A 


SL — rr. 
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Ton nah ton nah ton nah ton nah ton nah 
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ton nah ton nab. Ton ton non ton ton non non non 
Tux HUNTING NOTES. 


The Call in the Morning, 


r ey 


Pos, © 6087 | — < 
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The Uncoupling the Hounds, 
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The Gamvr or ScALE for the Bafſoon. 
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t Obſerve, That the Lines: I, 2, 3, 4, 5, 6, denote the three Holes in the ſmall, or Treble, and the three Holes in the double or Bottom 
ſtopped with your ſix Fingers, the Left Hand uppermoſt. The 7th Line denotes the great Key on the 


Piece of the BassvoNn, and muſt be ſtopp { 
Double Piece, and is to be ſtopt with the Little Finger of your Right Hand. The 8th Line denotes the little Key on the Double Piece, 
and is to be open'd with the ſame Finger. The qth Line denotes the Thumb Hole in the Double Piece. The 10th Line denotes the 


lowermoſt long Key on the Middle Piece, and is to be ſtopt with the Thumb of the Left Hand. The 11th Line denotes the Hole be- 
tween the two long Keys in the Middle Piece, and is ſtopt with the ſame Thumb. The 12th Line denotes the uppermoſt Jong Key, 
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Inſtructions for the U idlontello or Bals Uioli 


HE VioLONCELLO is an Iuſtrument of great Service in Concert; and 
the Baſs Part, in general, is not very difficult, a Perſon may ſoon perfo 
ſo as to be uſeful on the Bass Violin, The firſt Thing neceſſary to 
learnt is the Gamut, as under, which the Learner muſt get by Heart, fo that 
may readily know any Note, and how it is to be play'd, when he ſees it in a 
ſon, Concerto, &c. | | 


The Gamut for the Bass VIOLIIN. 


4th String. 3d String, 2d String. i/t String. 
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O ſignifies open, 1 the firſt Finger, 2 the 2d Finger, and 4 the Little Finge, 


TER Baſs is tuned by Fifths, like the Violin: Thus the fourth String open 
CC, the third String G, the ſecond String Example. 
D, and the firſt String A, as in the Exam- _ 
ple. But if you cannot put your Inſtru- #5 


ment in DIG 4 the above Directions, — [ —— 

you may do it by the ſame Method made > 
_ uſe of fe the Violin, p. 8, by drawing a CC . 
Line acroſs the Fingerbgard of your Baſs, at the ſame diſtance from the Nut as 
loweſt Line in the following Example; and ſo ſcrewing the firſt String pretty tig) 
(i. e. to make it the ſame ſound as the loweſt A-lamire on a German Flute) put your | 
cond Finger on the ſecond String, on the aforeſaid loweſt Line, and cauſe it to ha 
the ſame ſound as the firſt String open; then put your ſecond Finger in like ma 
on the third String, and cauſe it to ſound like the ſecond String open, and ſo on. 


Wren our Baſs is in tune you may ptoceed to play the Gamut, obſerving 
there are four Notes belonging to each String: Thoſe of the 4th String are C 
DD, EE and FF; CC is play'd open, DD is ſtopped with the firſt Finger, a 

three Inches from the Nut ; EE with the ſecond, nearly the ſame diſtance from 

firſt, and FF with the Little Finger, about an Inch and quarter from the ſecol 
Thoſe of the third String Fe G, A, Band C; G is open, A is ſtopped with 
firſt Finger, B with the ſecond, and C with the Little Finger, as on the 4th Str 
Thofe of the ſecond String are D, E, F and G; G is play'd open, E is * | 


* 


the firſt Finger, about three Inches from the Nut; F with the ſecond, about 
Inch and half from the firſt, and G with the Little Finger about two Inches and 
quarter from the ſecond. Thoſe of the firſt are A, B, C and D; A is open, 
the firſt Finger, C the ſecond, and D the third, ſtopped as on the ſecond String. 
t, for the Learner's further Improvement, on the following Page is an Exile 
derein the Fingerboard of a BAss V1oLin is repreſented, and divided into Tones 
] Semitones, according to the foregoing Directions, which will greatly facilitate 
ſtopping in tune. 15 | | 


Taz Bow muſt be drawn acroſs the Strings parallel to the Bridge: But as both 
wing and F Ingering is not only difficult to deſcribe but alſo practiſed various 
* different Performers, what has already been ſaid will be found ſufigient 
an Introduction to playing this Inſtrument. 


OxLy obſerve, further, That when the Tenor Cliff is found in the Baſs. Part 
denotes, generally, that all the Notes following, till the Baſs Cliff is again in- 
Woduced, are to be play'd a fifth higher. For a particular Explanation of all the 
rurs and their ſeveral Removes, TRANSPOSITION, Cc. ſee p. 42. 43. | 


10 ½¹ον a, 242m 0} ao gulg pz 
with 0 
String 
ſtops 5 | 
une ma Bar; the fifth fix Quavers in a Bar, and ſix. Crotchets in a 


. Theſe three laſt Characters are fixed to Jiggs, Oc. 


the ſame ſound as the firſt String open; then put your ſecond Finger in like mann 


chere are four Notes belonging to each String: Thoſe of the 4th String are CC, 
DD, EE and FF; CC is play'd open, DD is ſtopped with the firſt Finger, aboi 


firſt, and FF with the Little, Finger, about an Inch and quarter from the ſecons 


Thoſe of the ſecond String are D, E, F and G; G is play'd open, E is ſtoppe 
| 8 ill 
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Inſtructions for the Uioloncello or Baſs Uiolin 


N | H E V1oLONCELLo is an Iuſtrument of great Service in Concert; and 2 


— * ” — 


the Baſs Part, in general, is not very difficult, a Perſon may ſoon perforn 

ſo as to be uſeful on the Bass Violin. The firſt Thing neceſſary to be 
learnt is the Gamut, as under, which the Learner muſt get by cart, ſo that he 
may readily know any Note, and how it is to be play'd, when he ſees it in a Le 
ſon, Concerto, &c. | | 


The Gamut for the Bass VIOLIIN. 
4th String. 3d String, 24 String. I String, 
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O ſignifies open, 1 the firſt Finger, 2 the 2d Finger, and 4 the Little Finger, 


Tux Baſs is tuned by Fifths, like the Violin: Thus the fourth String open ö 
CC, the third String G, the ſecond String Example. 
D, and the firſt String A, as in the Exam- 


ple. But if you cannot put your Inftru- CD= — — | E 
ment in Tune by the above Directions, EEE L 
8 


you my do it by the ſame Method made * 
uſe of for the Violin, p. 8, by drawing a 

Line acroſs the Fingerbggrd of your Baſs, at the ſame diſtance from the Nut as tht 
loweſt Line in the following Example; and fo ſcrewing the firſt String pretty tight, 
(i. e. to make it the ſame ſound as the loweſt A-lamire on a German Flute) put your e 
cond Finger on the ſecond String, on the aforeſaid loweſt Line, and cauſe it to hait 


on the third String, and cauſe it to ſound like the ſecond String open, and ſo on. 


Wurx your Baſs is in tune you may ptoceed to play the Gamut, obſerving thi 
three Inches from the Nut; EE with the ſecond, nearly the ſame diſtance from th 


Thoſe of the third String are G, A, Band C; G is open, A is ſtopped with ti 
firſt Finger, B with the ſecond, and C with the Little Finger, as on the 4th Strict 


N. 
by * 


* 


Inch and half from the firſt, and G with the Little Finger about two Inches and 
quarter from the ſecond. Thoſe of the firſt are A, B, C and D; A is open, 
the firſt Finger, C the ſecond, and D the third, ſtopped as on the ſecond String. 
jut, for the Learner's further Improvement, on the following Page is an E 
herein the Fingerboard of a Bass VIOLIN is repreſented, and divided into Tones 
nd Semitones, according to the foregoing Directions, which will greatly facilitate 
je ſtopping in tune. | 

Taxes Bow muſt be drawn acroſs the Strings parallel to the Bridge: But as both 
300 and Fingering is not only difficult to deſcribe but alſo practiſed various 


ays by different Performers, what has already been ſaid will be found ſuffigient 
xr an Introduction to playing this Inſtrument. 


OxLy obſerve, further, That when the Tenor Clif is found in the Baſs Part 


t denotes, generally, that all the Notes following, till the Baſs Cliff is again in- 
raduced, are to be play'd a fifth higher. For a particular Explanation of all the 


LIFFS and their ſeveral Removes, TRANSPOSITION, Cc. ſee Pp. 42. 43. 
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de firſt Finger, about three Inches from the Nut; F with the ſecond, about 
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Inſtructions for the Harpſichord, ec. 


x) EFORE youſcan attain to play the HarPs1cHoRD, ORGAN, or SPINNET, 
=) you muſt learn the Gamut, or Scale of Music, by Heart; with the Names 
* of the Notes, and what Lines and Spaces they ſtand on. In order to which 
ou muſt know that all Leſſons for theſe Inſtruments are prick'd on two Staves, each 
Wonſiſting of hve Lines. The firſt, or higheſt Stave contains the Treble; and the ſe- 5 
nd, or loweſt, the Baſs. But for the better Underſtanding your Notes, and to \ 
What Keys of your Inſtrument they refer, be pleas'd to obſerve the foregoing Scheme ; þ 
which there are thirty-ſix white Keys, and twenty-five black Keys {ſomewhat 
Whorter than the others) placed between them, which ſerve for Flats and Sharps; for | 
Wxample, the ſhort black Key between G and A ſerves both for G ſharp and A flat; 
does that between A and B for A ſharp and B flat; therefore if any Note has a 
barp ſet before it you muſt touch the ſhort Key above it, and if there be a Flat 
uch the ſhort Key below it, and ſo on with all the inward Keys, which are Flats 
che Plain Keys above and Sharps to the Plain Keys below them. (+ Between B 


dC, and E and F, there is no ſhort Key, becauſe their Intervals are naturally but 
Half Note. y 


Of True, or the Length of Notes, Bars, Rrsrs, Sc. 4 


W There are fix Sorts of Notes now in Uſe, which are a Semibreve, a Minim, a 
Wrotchet, a Quaver, a Semiquaver and a Demiſemiquaver, Their Proportions to 


Wach other are theſe ; a Semibreve as long as two Minims, four Crotchets, eight 
Weavers, Sc. See the following Example. | 


A Semibreve, —_O_— 
Two Minims, 9 pL 
Four Crotchets, a i 1 
| Eight Quavers. iS; 775 | 
ixteen Semiquavers. 
e 


1 8 *I ee e 
Eur | Jul 7777 2105 Nu 
hirty-two Demiſemiquavers: —— 444 7 = 
Turkk are two Sorts of Time, Common and Triple. Common Time is known by #1 
me of the following Marks or Characters. The firſt of theſe Marks, or Moods, 9 
notes the ſloweſt kind of Movement, and contains a Semibreve (or as many other ; 
lotes as are equal to it's length) in a Bar, and muſt be held as long as you can di- i 
inctly tell 1, 2, 3, 4. The ſecond denotes a Marks of Common Time. | 
lovement ſomewhat faſter than the former, and | 
dntains alſo a Semibreve in a Bar. The third [--— 
notes a briſk Movement, and contains but one U 
linim, or two Crotchets, Qc. in a Bar— This is * 1 
'd Retortive Time. The fourth Mark contains twelve Quavers (or Notes to their 1 
aue) in a Bar; the fifth ſix Quavers in a Bar, and the laſt fix Crotchets in a 1 
r. Theſe three laſt Characters are fixed to Jiggs, Cc. | Triple 


IGT A Beginner, bm 4 IB IE OOO f == 
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32 Inſtructions for the Ha2pſichord, ec. 


Triple Time is known by the following Characters ; the firſt of which has thre 
Minims in a Bar, and is the ſloweſt Triple Time in uſe. N 
The ſecond contains three Crotchets in a Bar, and is Marks of Triple Time, 
fixed to Minuets, and play'd quicker than the former. 1 
The third contains three Quavers in a Bar, and is the 
quickeſt. The fourth Mark contains nine Crotchets in 


a Bar; the laſt nine Quavers. Theſe laſt are rarely made uſe of, and then to Jigg. : 


A Pod or Dot added to Example of ResTSs. 
any Note, whether Minim, Crot- ; ; ; 
chet, Se. makes it half as long | Semibr De. Minim. Cr otchet. Duaver . Semiqn, : 


again ; and muſt _— be put on * 
the Right Side of the Note; as in [= 2 
the Example following. —— — | I 


Ws 9. J. : \ N 2 Bars. 4 Bars. 8 Bart. 16 Bars. 24 Bar. 
<7 fff 657 (20 ESSE 


Note. A Semibreve Reſt is a whole Bar, in any Time whatever. 


Single Bar. Double Bar. Repeats. Directs. Pauſe, or Cloſe. Da Capo. | : 
3 — 


on 


A SINGLE Bar ſerves to divide the Time according to it's different Meaſures, wie 
ther Common or Triple. A Double Bar ſerves to divide every Strain or Part of a 9 * 
or Leſſon. A Repeat ſignifies that ſuch a Part of a Song or Leſſon muſt be perform 

over again from the Note over (or before) which it is ſet. A Direct is put at wt 
end of a Stave, and ſerves to direct to the Place of the firſt Note in the next Sta 
A Pauſe ſignifies that the Note over which it is placed muſt be held out ſomewia 
longer than the ufual Time.—The fame Mark alſo denotes the End of a Tune. D 
or Da Capo, ſignifies that the Tune does not end there, but muſt be begun again, a" 
play'd till you come to the Mark 7 mention'd before to denote the End of the Tun 


Of FLats, SHarPs, and NATURALS. 


[Tres Characters, marked as in the Margin, are very ſignificant in Muſic, a 
muſt be particularly regarded. If a Flat be placed before any Note it ſignifies 
ſuch Note (and all the following Notes in the ſame Bar, except mark'd to the ca 
trary) muſt be play'd half a Tone lower than Flats Sharps. Naturals. 
it's natural Pitch. The Sharp is of a contrary ß 285 
Nature; for whereas the Flat takes away a ] B . ; 
Semitone, or half Note, from the Sound of = ee 

the Note before which it is ſet, the Sharp adds a Semitone to whatever Note it! 
ſet before : For Example, if a Flat (or Flats) he fixed at the be inning of any 0 
the five Lines, it not only affects every Note on ſuch Line, or 3 but alſo 4 
the Notes of that Denomination thro* the whole Movement; ſo if a Flat be fixt 
on the Middle Line, B, all the B's (or Octaves) both above and below that Lin 
. muſt be play'd flat, except mark'd to the contrary by a Natural. The fame is al 
do be obſerved of the Sharp; ſo if a Sharp be fixed on the higheſt Line, F, all d 
F's are to be play'd ſharp thro' the whole Tune, except a Natural be plac'd befo 
ſome of them to denote the contrary. A Natural ſerves to reduce any Note, mal 


| Hat or ſharp by the Governing Flats or Sharps fixt at the Beginning, to it's privil 


7 i 
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Inſtructions for the Harpſichord, GC. 33 
; und, as it ſtands in the Gamut : For Inſtance, a Flat being placed on B makes 


the B's flat, as aforeſaid ; but if the Compoſer ſhould have a Mind to have ſome 
e, or more, of them ſharp, then the Natural is ſet before ſuch Notes. 


if! Of the Graces on the HarvysIcuorD' or SPINNET. 

A Shot. Enn, Brat. Erl. Forefal. Expl. Bactfall 
2 + . | © __ — 1 % 

5 = . E I — 2 — 

3% Plain Note & Shake Expt. Turn. Bxpl. Shake nnd. Ef. 


JR (+ Shake from the Note above, and beat from the Note, or Halfnote, below. 


Of FinctrInG the HaresIcuorD, Sc. 


no' there is no certain Rule for Fingering, yet the following Preludes, if wel! 4 
. fcrved, may be a great Help towards putting the Beginner in the true Method. 1. 
E .“ In Fingering, the Thumb is call'd the fiſt Finger, and fo on to the Little Finger, which is the fifth. 1 
| A Prelude for Fingering. | j 
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RULES for attaining to play a TnoxoueRH Bass. 


Mus1c conſiſts of Concords and Diſcords. Concords are either perfect or imperſal 
The Perfect Concords are the 5th and 8th; the Imperfe&t Concords the 34, uf 
and 6th, Diſcords are the 24, the Tritone or ſharp 4th, the flat Fa the 7th a 
the 9th.—Tho' the 24 and the th are the ſame Thing, yet their Accompanymen 
are very different. Common Chords are the 3d, 5th and 8th. There are two forts Þ 
Thirds and Sixes, viz. flat and ſharp; a flat Third contains four Semitones, 
Half Notes, and a ſharp Third five. A flat Sixth contains nine Semitones, a 


a ſharp Sixth ten, 
| Concords. Diſcords. 
a $345 6 &8| 2d 4 b. 


* Fein 
+» Common Chords are to be play d on any Note where nothing is marked, exc 
when you play in a ſharp Key the 3d and 7th above the Key naturally require a e 
but if you play in a flat Key then a 6th is required to the 2d and 7th above the K 
unleſs mark'd otherwiſe. All Keys are either flat or ſharp ; not by what Flats al 
one are ſet at the beginning of a Tune, but by the Third above the Ky 
for Example, if in the Third above the Key-Note there be two whole Tones it ö 
Sharp Key, but if only a Tone and Half it is a Flat Key. Two Fifths or two Oct 
dre never allow'd in playing a Thorough-Baſs, nor in Compoſition ; therefore ſh 
| beſt Way is to move by contrary Motion. All extraordinary ſharp Notes natural 
require Sixes, unleſs mark'd to the contrary, - All natural ſharp Notes require iſ 
Thirds, and all natural flat Notes require ſharp Thirds. B, E and A are natur 
ſharp in aj Vpen Key, and F, C and G are naturally flat. 


Of Common Chords and Natural Sixes. 
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. . .&F A SHARP or Flat put under or over an Note ſignifies that a ſharp 
Third muſt be play'd to that Note, * 
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le natural flat Sixth be required to 
e Sir th, TID Thid od le 1 1 8 1 Moy play either two Thirds 
l to play 3d, 6th and 8th, e Sixth be ſharp che beſt 


- Z PRES GH 
Example. © þ FE hy 
| = 3 [4 


= Warn you fee the 2d and 4th 
joined together 
z e to be accompanied with the 6th. > Tb 179 
ply uſed when the Baſs is a Driving Note. 8. 
8 


Tur 2d and ſharp 4th are likewiſ | 7 | 8 
| ] e accompanied with . b 
Sixth. This Paſlage alſo happens when the Baſs is a 8 7 9 — 


32 riving Note. 
. 1 


I i Tur ad is accompanied with the 5th and gth, 


ex ce 


z Ot 
Kg Tux 34 and 4th joined together may be accompanied 


ts Either with a 7th or with a ſh 
x arp 6th. This Paſlage ſel- 
Ke om happens but when the Baſs aſcends by Degrees ” 


it 
tas 
re ti 


Ko flat 5th and 6th joined together muſt be accom- 

; Samy a 3d. Here, if you think fit, you may add 
ul ve, . The natural th and 6th joined toge- 
Pier are accompanied the ſame Way, 


or N 


36 


Tu 6th and 4th joined toge- 
ther are accompanied two different — 
Ways : If the Baſs deſcends by 2 ©2 f 
Degrees, they are accompanied I 4. lf 5'3 
with a 2d ; but if it lies ſtill, or A 


In oftruGions. for the Harpſi n. Oc. 


moves by Intervals, with an 8th. | = — I 


Tur 7th and 5th joined together are accompanied 
with the zd. This Paſſage is often uſed before a Ca- 
dence, 


- 


THE extreme flat 7th and flat 5th, joined together, 
which are never uſed but to the Note before a Cadence, 
require a 3d to accompany them. 


Tux ſharp 7th, when the Baſs lies ſtill, muſt be ac- 
companied with the 24 and 4th, This ſeldom or never 
happens in a ſharp Key, 


! 
: 


THe 9th reſolved into an 8th muſt be accompanied 


with a 3d and 5th, 


nn 
Taz 4th reſolved into a 3d is always ac- K 1 
companied with a 5th and sch. J S - 
& : 


7 | . 
— 


Tur Ich reſolved into a 6th may be accompanied 8 


with a 3d and 5th'; But you muſt drop . when 
you ouch the 6th. 


a”. 


WU 1nftru@ions for the Harpſichord, G 


WT The gth and ach joined together ate accompanied . 
: an the 5th, and reſolved into the 8th, and 3d. 3 }- H 
{ 5 1 
| | & | OH E j 
Tus 9th and jth joined together muſt be accompanied O 7 - 1 1 
ich the 3d, and reſolved into the 6th. and 8th. 2 — — 8 
- e by — — 0 
\ | 21 
| | | 1 
* THERE are three Sorts of CapEnces, or Ways of preparing for a Cloſe ; which f 
e, the Common Cadence, the 6th and 4th Cadence and the Great Cadence. The firſt 1 
= [nd third of theſe are moſt properly uſed in Common Time, and the other in Triple 1 
S ime ; yet the Common Cadence is very often uſed in Triple Time. b 
8 A 
8 * | 
33 | 


| 


& THERE is another Cadence, called the 7th and 6th Cadence, which is nothin 
Wie but the 7th reſoved into a 6th, and from thence into an 8th. This Cadence is 
ever uſed before a final Cloſe, unleſs it be in Adagzios or any other Sort of Slow 
lovement. Tis uſed both in a ſharp and in a flat Key. 


31 | 4/4 
-"ff 65888281 
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f Er. in a Sharp Key. 705 5 Ex. in a Flat Koy. 


. Onserve, in the firſt of theſe Examples, that the 7th deſcends but 4 Half Note 
che ſharp 6th ; whereas in the other Example it deſcends a whole Note into 
e ſharp 6th. Obſerve: alſo, in the firſt Example, that the Baſs deſcends a Whole 
Note; whereas in the ſecond it deſcends but a Half Note. * 
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of Discokps, and how many Ways they are Prepared and Reſolved, MA 


Brroke you can play a good Thorough Baſs you muſt know theſe three Things 
nth reſpect to Di cards; FA, how to prepare them; ſecondly, how to accompany + 4 þ 
* and thirdly, how they are reſolved : In order to which obſerve the following 
wes, | | | ; Wd 
Tux ad is always uſed when the Baſs is a Driving Note, and in that Caſe if it be 
Fepared by a 3d or $th it muſt be reſolved into a 3d, the Baſs deſcending a Whole 
ote or a Note. | q | 


bi -— ſharp 2d muſt be prepared by a ſharp 3d, and reſolved into a ſharp 
UL Or a : | 
. Tux 


38 Inſtructions for the Harpſichord, c. 


Tus Ach, when joined with the 3d, is prepared by a 5th, and reſolved into a 
the Baſs aſcending by Degrees. * | 
Taz natural 4th and ſharp 4th, when joined with a 2d, may be prepared 
3d or 5th, and reſolved into a 6th ; the Baſs deſcending one Note. | 7 
Tux ſharp 4th may alſo be prepared by a 4th or 6th, and reſolved into a 6th, 
Tux natural 4th, when joined with the 5th or 6th, may be prepared by a 
Sth, 6th, or 8th, and reſolved into a 3d ; but that in order to a Cloſe, 
Tux flat 5th, when joined with a 6th, may be prepared by a 3d, 4th, or 5 
and reſolved into a 3d. „ 
THe natural 5th, if joined with a 6th, may be prepared by a 3d, 6th, or 88 
and reſolved into a 3d, when in order to a Cadence ip q 
THE 7th may be prepared by a 3d, 5th, 6th, or 7th, and reſolved into a 3d of 
6th ; ſometimes from a 7th to a 5th, before a Cadence: It may alſo be prepare 
by an Bth, and reſolved into a 6th. Moreover, it muſt be prepared by an 8th wha 
it is reſolved into a 3d, at a Cloſe. 


Wurd the Baſs lies ſtill the ſharp 7th or be prepared by an 8th and reſoly | 


into an 8th again, which is generally in a Flat Key. 

Tur 9th may be prepared by a 3d, 5th, 6th, or 8th, and reſolved into an $ 
the Baſs lying ftill ; but if the Baſs ſhould riſe a 3d, then it is reſolved into a 6th 
but if the Baſs falls a 3d, then it is reſolved into a 3d. | 

Tux 9th, if joined with the 7th, may be prepared by a 3d or 5th, and reſo] 
into an 8th; and the 7th into a 6th. | 

Tux 9th and 4th joined together are beſt prepared by the 3d and 5th, and 
folved into an 8th and 3d. b 


HERE follow ſeveral EXAMPLES, wherein theſe Deſcords are promiſcuouſly 
as Occaſion requires, 


ExAMPLES in a Flat Key. 
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c by Degrees. 
In a quick Movement the Natural May 


40 Inſtructions for the Hazplichord, ec. 
Some ExanPLEs, ſhewing what may be done when the Baſs deſceny I 
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2d, 3d, 4th, Cc. to any Note. 


| 


itz ora 3d, 5th and 7th, to the 6th above it; or a 2d, 4th and 6th, to the ſeventh N 
above it. In like Manner obſerve what any other Chord to any Note makes to try 


The 2d and 4th to any Note. 


For the better rememb'ring all ſorts of Chords, and what Chords they make u 
any other Notes, obſerve that a Common Chord to any Note makes a 2d, 4 
and 7th to the ſecond above it; or a 3d, 6th and 8th to the third above it; ora 
ad, 5th and 7th to the fourth above it; or a 4th, 6th and 8th, to the fifth above 
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The 4th and 6th to ay 
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Inſtrufions for the Hazplichord, Or. 41 


The 6th to any Note. 


The 24, '5th and 7th, to any Note. 
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A SHARP Seventh, marked where the Baſs lies 
Il, makes a 3d, ſharp 6th and 8th to the Note 
ove it; and a th, 7th and ſharp 3d to the 4th 
low it, or 5th above it. 


Tax och and 4th to any Note is the perfect 5th 


and 3d on the Whole Note below it, and flat 
6th and 3d on the Half Note below it; as alſo 


W, 7th and gth to the 3d above it. 


Tur gth and 7th to any Note is the 4th 5th 
d th to the 3d below it, and the perfect 5th, 6th 
d 3d, to the 5th above it; as alſo the flat 5th, 


and 3d, to the extreme ſharp 5th above it. 


Tux flat 5th and ſharp 4th, the extreme ſharp 2d and flat 3d, the extreme 


t 7th and ſharp 6th, the extreme flat 4th and ſharp 3d, the extreme ſharp 5th and 
t bth, upon any fretted Inſtrument, as the Harpſichord, Spinnet, &c. are the ſame 


bing in Diſtance, yet they are diſtinguiſhd as under. 
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Of Drvrs rox by Suppoſition. 
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To find the juſt Chords, in Diviſion by Suppoſitian, is, perhaps, one of the moſt 
ical Beauties in the Practice of Thorough-Baſs: But, where there is no Score, 
Upper Part, to point them out, the unexperienced Performer will be often per- 
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plexed. 
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42 Inſtructions for the Harpſichord, c. 
plexed. To ſuch, therefore, it may be neceſſary to obſerve, that, in all Paſ:y, 
founded on this Rule of the unprepared and tranſient Diſcords, the Harmony, wh 
is ſuppoſed to follow the Diſcord, is-always melted into the paſſing Note, and them 
is called Suppeſitiun. To elucidate this Difficulty the following Example is laid dom 
with the Method alſo of figuring this kind of Diviſion ; by which it will appear 4M 
the Chord deſcribed by the Figure muſt be ſtruck to the preceding Note thus mat 
N | 9 g 
4 Example, 
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Diviſiori by 


Suppoſition. 
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Of TRANSPOSITION. 


BeroRE you can Tranſpoſe from one Key into another, it is neceſſary to ku 
all the Flats and Sharps naturally belonging to every Key, which are as follow. 
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Additional Flats and Sharps, 
in Order. 
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Tux Reaſon why I call Flats or Sharps firſt, ſecond, third, c. is, becauſe 


being the ſharpeſt Note in the Diatonic Scale, E the next, 


and A the next, the 


1 


accidental Flat muſt be on B, the ſecond on E, Sc. The fame holds good in 
pect to Sharps; for F being the flatteſt Note in the Diatonic Scale, C the next, 
d G the next, the firſt Sharp muſt be on F, Sc. with ever ſo many Sharps or 
ats. 


* Of the Criers, and their ſeveral Removes. 


Tux next Things neceſſary to be obſerved are the Clif5, and their ſeveral . 
ves ; as follows. 


F-faut Cliffs. C-ſolfaut Cliffs. G-ſolreut Cliff. 
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In a Flat Key, the Natural Key. 
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Example of the three Clif. il 


In a ſharp Key, the Natural Key. 
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E flat, a flat Third higher. C, a flat Third higher. 
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F, a Fourth higher. D, a Fourth higher. 
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A, a flat Sixth higber. E a flat Sixth Mr. 
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A, a ſharp 7 


44. Inſtructions for the Harplichord, Sc. 


As, a fharp Sixth higher. s F ſharp, a ſharp Sixth higher. 
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B flat, a flat Seventh higher. | natural, a flat Seventh higher. 
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B ſharp, a ſharp Seventh higher, . G ſharp, a ſharp Seventh higher. 
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(> You are here to obſerve what Flats or Sharps belong to every one of tf 
Keys, and imagine the Cliff that puts you in the Key you have a Mind to play | 


thus you may, with a little Practice, tranſpoſe as you play, without altering ci 
Lines or Spaces. | 


RULES for tuning the HARPSICHORD or SPIN NET. 


Firs ſet your Inſtrument to Concert Pitch by a Pitch-Pipe, or Concert Flute, | 
ing your Pitch from C-ſolfaut, as in the Scale following; then tune your Sths, 
and 5ths, as the Scale directs ; and when you have tuned the Middle, or as mu 
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10 as is ſet down in the Scale, the remainder, both above and below, muſt be 
Il | | 0 by Octaves. 
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O!ypsxxvx that all ſharp Thirds muſt be as ſharp as the Ear will permit, ani | 
| #:fths as flat as the Ear will permit. . | 


| Now and then, while you are Tu- 
| ning: you may, by Way of Trial, touch 
Uniſon, Third and Fifth ; and afterwards FS 
Uniſon, Fourth and Sixth, as in the Ex- 
ample -annexed,* 
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To the REaDER. 


Taz Young Practitioner, who might poſſibly be at a Loſs without this Hin, 
he would probably expect to find the Governing FLArs or SHarPs ſet to the 


ginning of every Stave, (which tho? common in Printed Muſic are not ſo necclif 
but they may be diſpenſed with) is defired to obſerve, That the Governing FI. 
or SHARPS, fixed only to the ff Stave of each Part thro'feverg|Movementsin | 
Work, are to be play'd thro' each reſpective Piece, as if they had been fixt at the! 
ginning of every Stave : For Example, in the following Song every B and E n 
be flat thro' the whole, tho' marked only at the beginning of the firſt Stave of 6 
Part, except a Natural denotes the contrary. And ſo of the reſt, 
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The Wit and Beau. Set by Mr. Oswald. 


Andante. | 
mr OMEN = I — | 
=} — N E= - N 7 . 
— — ani 


With ev'—ry grace young Strephon choſe, His per—ſon to a--dorns 
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That by the beautics of his face, In Silvia 


love he might find place, and wonder'd at her ſcorn- 


2. : 3 | 4 
bows and ſmiles he did his With change of habits Strephon This ad, his courtſhip Strephon 
4 p x g? en 95 i 
t — 2 all in vain; And wort her to admire ; Or makes it to his glaſs 3 
His love alone the other dreſt There in himſelf now ſeeks amends, 


outh leſs fine, a youth of art, : 
talk'd himſelf into her heart, As verſe or oſe became it beſt, Convinc'd that where a wit pretends 


ad would not out again» And mov'd her ſoft deſire · A beau is but an aſs 
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The - "4 x40 Fair One, Set by Mr. HoLcoms, 
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ou tell me I'm handſome, T know not how true, and 
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good-humour'd too; that my lips are as 


275 8 


= 


red as a 


roſe-bud in 
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june, and my voice like th 
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flatter me more. 
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2 For charms ſuch as theſe then your For Cloe the wanten can rival me 
praiſes give o'er, there 
beauty from virtue receives no To love me for life you muſt yet "Tis virtue, alone, that makes beau- 
* love me more» ty look gay, | 
cif. from prudenee, how want- To love me, Cc. And brightens good-humour as fun- 
l inc the day : 
* par 2 homes ſhort rap- EO For that if you love me your flame 


ill bri | ſhall be true 
_—_ — uf the nightin- Then talk to me not of a ſhape or And I in my turn may be taught to 


gale's, know but a ſpring : an air, love too. And I, &c+ 
The Charms of Belinda. Set by Mr. Core. 
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ymph 5 ſeems to love in---clin'd Is e——ver love---ly ſeen: Has wiſdom's goddeſs 
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in her mind, And fair as beauty's quee— n, And fair as beauty's queen - 


"ALF WR Pare. 3 
: m. r FR #8 
"*; YT. e ENF 4: 
| Fe OM, - 
1 
111 | —_— 1 1 
„ Eg Nas LOTT — 
7 „„ — 
. Her breath ſuch odors does diſcloſe, | $» 
ſte as Aurora's dewy ſhow'r, Perfumes whate'er it meets · TH 
hat purifies the morn, Perfumes, &c . Such is the nymph, and ſueh my 
it's ſweets on ev'ry flow 'r | | 8 love, 


t does her neck adorn · 


Wich all her native charms 
That does, &. : 


4. , * 

Her lilly breaſts are like young doves Prote& her then, ye pow rs above, 
With innocency ble ſt, To bleſs Philander's arms. 
1 3 And at each other trembling move, To bleſs, &c+ | 
cheeks are like the op'ning roſe, As fearful to be preſt. 
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bat bluſhes at it's ſweets 5 As fearful, & G The 
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The Muſes DELIGHT. 


| * The Faithful Shepherdeſs. Sung by Mr. Lows, at Vauxhall. 
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At ſetting day and riſing morn, with ſoul that ſtill ſhall love thee, I'll ask of heay'; 
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firſt. you kind—ly told me ſoft tales of love, and hid my bluſh, while round you did enfold me. 
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To all our haunts I will repair, 
Or where the ſummer's day I'd ſhare 


The ROVER. 


With thee upon yon mountain : 
By green-wood ſhade or fountain; There will I tell the trees & flow rs, 
From thoughts unfeign d & tender, 


By vows you're mine, by love i 
y ours 
A heart that cannot wander. 


Sung by Mr. BEAR D, at Ranelagh. 
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In all the ſex ſome charms I find, 
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In Cupid's fetters moſt ſevere, I languiſh'd out the long long year, The {lave of wanton 
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Kitty. The ſlave of wanton Kitty. 
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length I broke the galling chain, 

d ſwore that love was endleſs 
Pan, i 

One conſtant ſeene of folly; 
One conſtant, Cc. 

od no more to wear the yoke, 
t ſoon I felt a ſecond ſtroke, 
And ſigh'd for blue-ey' d Molly - 
Aud agh'd, Cc. 


With treſſes next of flaxen hue, 
Young Jenny did my Soul ſubdue, 


Thar lives in yonder Alley; 
That lives, Cc. 


Then Cupid threw another ſnare, 
And caught me in the curling hair And now it wanders here and there, 


Of little tempting Sally. 
Of little, * 


Adorn'd with charms tho? blithe and 


young, 


Myroving heart from bondage ſprung 


This heart of yielding metal; 
This heart, c. 


By turns the prize of brown and fair, 
But never more will ſettle · 


But never more, Cc - 
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The Sincere Lover. Set by Mr. Orme. 
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Sil——via ſhall I ſpeak or die, My Heart is burſt—ing with a ſigh; Ny 


heart is burſt—ing with a figh : 
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Let it have vent; oh! hear the plea Of love and ſtritt ſin——ce N ri ty · Of 
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2. The forms of nice decorum break; Your likeneſs would divide my love. 
; The forms, &c. Your likeneſs, &c- 
he ſwain who tells his paſſion The bluſh of yielding to prevent, 
beſt, And from a languiſh ſteal conſent. 8. 
ever thought to feel it leaſt; And from a languiſh, &c. | 
Is ever thought, Cc · Safe then the lilly and the roſe 
muſt my coward tongue begin, 4. May, uncompar d, their ſweets aſe 
e filence ne'er did beauty vin · cloſe : 
For filence, &c· To rack my brain for ſimile, May, uncompar'd, Cc. 
| And ftrive to liken aught to thee, If Silvia's conquer'd, it ſhall be 
3» And ſtrive, &c. By love and ſtritt ſincerity · 
| Would eloquence, not paſſion By love, &c. 
It is our duty firſt to ſpeak, prove, 
The Happy Couple. Sung by Mr. Lows at Vaux-hall. 
">. OD 


Þ Poco Alleg ro» Staccato- 


OBE: a KA _ 
FSE. T 
12 — — =; = n 
—_ l y —— [—— of 
1 


— 
* 
2 —— — = 
— — — 
—— 


1 
At Upton on the Hill there lives a happy pair, the ſwain his 


hs. at. 4 "OI 


name a Will, and 


Mol——ly is the fair: Ten years are gone and more fince. 


\ Hymen join'd theſe two, their hearts were one he———fore the ſa—cred ritcs they knew. 


— 1 - — 


| _— 4 8 


2 3 4 


inee which auſpicious day Pleas'd with a calm retreat Wich ſafety and with eaſe 
Sweet harmony does reign 3 They've no ambitious view; Their preſent life does flow, 
th love and both obey : In plenty live, not ſtate, They fear no raging ſeas 

Hear this each 3 and ſwain · or envy thoſe that do. Nor rocks that lurk below: 
baply, cares invade Sure pomp is empty noiſe, May ſtill a ſteady gale 

As who is free from care) And cares enereaſe with wealth Their little bark attend, 

h impreſſion's lighter made FThey aim at truer joys, And gently fill each fail 

By taking each a ſhare- Tranquillity and health» Pill life itſelf ſhall end - 
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74 The Muſes DrL1icnr. 
The Rural Invitation. Set by Mr. BRopERIr. 
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Come, dear A -m an— da, quit the Town, And to the 


try ſtorms are gone, 4 
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ra——diance glads the sky A gentle radiance glads the sky- 
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The birds a——wake, the flowers appear, Eat 
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mie all we hear, "Tis love and beau——ty all we fee. "Tis low 
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ve and beauty all we fee» Tis love and 
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beau—ty all we ſee. 
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e, let us mark the gradual And 1 May to ſpread the day 3 
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ſpring, role : For ſoon, too ſoon, it vill be night» 
ow peeps the bud, the bloſſom And perfe&t, Cc. Ariſe, my love, and come away» 
lows ; Let us —— the ſhort delight, Ariſe, &c. 
Wl Philomel begins to fing, And wiſely crop the blcoming 


DELIA. The OP from Mr. Howarn's Muſette in the Amorous Goddeſs. 
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pleaſure blithe as nel _ us to Vaux-hall a—way: Verdant viſtos, melting ſounds, 
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ma—gic . e—cho, foley rounds : Beauties ev'ry where ſurprize 3 Sure that place dropt from the skies · 
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The Muſes Der1cnr. 


Did you ſee &'er a Shepherd, Set by Mr. WoRGAN. 
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nymphs, paſs this way, Crown 'd i myrtle and all 
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the gay verdure of may? "Tis my Strepha 


bring him once more 


to 


my eyes, From his 
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flies All day have | 
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ttavell'd and toil'd o'er the 


plains, In PR of a 


rebel that's ſcarce worth my pains: In 
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a re—— bel that's ſcarce worth my pains · 
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Ake care, maids, take care, 


when he flatters and ſwears, 

w you traſt your own eyes, or 
believe your own cars: 

e the ro e-bud in June, every 
hand they'll invite, 

wound the kind heart, like the 
thorn out of fight- 

A, truſt me, whoe'er my falſe 
ſhepherd detains, 

e will find him a conqueſt that's 
ſcarce worth her pains» 

will find, &. 


2 | 
” Months at my feet did he 


languiſh and ſigh, 
er he gain'd a kind look or a ten- 


der reply z ſhepherd detains, 
Love, honour and truth, were the She will find him a conqueſt that's 
themes that he ſung, ſcarce worth her paius 


And he ſwore that his heart was a- She will find, &c- 
kin to his tongue- 

Too ſoon I believ'd, and replied to 5 · 

Aa his ſtrains, A 
gave him, too frankly, my Beware, all ye nymphs, how you 
heart for his pains» > ſoothe the bond f. a 5 


ame 

And gave him, &c· And believe me, in time all the ſex 
are the ſame ; 

4 Like my Strephon, from beauty to 


. beauty will range, 
The trifle once gain'd, like a Like him they will flatter, di ſſem- 


child at his play, ble and change; 

Soon the wanton grew weary, and And do all we can, till this max- 
threw 1t away 3 . im remains, : 

Now cloy'd with my love, from my 'That a man, when we've got him, 
arms he does fly, is ſcarce worth the pains. 

In ſearch of another as filly as I- That a man, &c« 


But, truſt me; whoe er my falſe 


ISABEL. Set by Mr. Ax NE, and Sung by Mr. BAKER. 
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Fair is $ ſean, the er—mine white, And fair the lilly, the lilly of the vale, & moon re- 


ſplen——dent queen 
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reſt 


excel, But fair—er is my I—ſabel: In fairneſs theſe the 
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| 2» 
et is the wilet, ſweet the 
ro e, . 


nd ſweet the morning breath 

r; | 
Mons rich their ſweets diſ- 
cloſe, © 


ad ſweet the winding wood - 


bines tray. call; 


In ſweetneſs theſe the reſt excel; Fond is the «ky-lark of his love, 
But ſweeter is my Iſabel. 4 fond the feather'd lovers 
1 etneſs, &c · all: vpn 
d ag In fondneſs theſe the reſt excel, 
3. ' But fonder I of Iſabel. 


| 3 In fonaneſs, &c 
Conſtant the poets call the dove | | 
And am'rous they the ſparrow RE 
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The Muſes DzLrenrmt. 
Puſh about the briſk Bowl, Set by Mr. OswaLD. 
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liven 5 heart while thus we fit round en 9 graſs: The lover who talks of his ſufferings & ſmart (+ 
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ſerves to be reckon'd an aſs an afs, deſerves to be reckon'd an aſi · 
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The wretch who ges watching his The merchant from climate to cli- The formal phyfician, who kun 
M-gotten pelf, mate will xoam, every ill, 


ll And wiſhes to add to the maſs ; Of Creeſus the wealth to ſurpaſsz Shall laſt be produe'd in thisckiy 
i Whate'er the Curmudgeon may And oft' while he's wand wing my The fick man awhile may conſid 


think of himſelf, lady at home bis skill, 
bl Deſerves to be reckon d an aſs. Claps the horns of an ox on an aſs» But death proves the doftor a 
i Deſerves, Ke. Claps the horns, &e · Da death, cs 
ly 
l Z» N 5 5 7 5 
The beau, who ſo ſmart, wich his The lawyer ſo grave, when he pute“ Then let us companions be jon 


| well-powder'd hair | in has plea, als; and gay, 
* An angel beholds in his glaſs 3 With — well cover d with By turns take the bottle and 
j And thinks with grimace to ſubdue Tho' be talks to no purpoſe, he For he who his pleaſures put 


all the fair, 5 | kets your fee: (the aſs. for a day, 
May juſtly be reckon'd an aſs: ere you, my good friend, are Deſerves to be reckon'd an a 
| May gufth, &c. | There you, &c» | Deſerves, &c+ 
| The Charms of FLorIMEL. 
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The charms of . Flo—ri—mel, No force of time or art ſhall ſe—ver from 1 
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But e—ver to the world I'll tell che chars of beaut'ous Florimel · 
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The' Puſes Dz11cnr. 79 | 
The triumphs of my Fair, The charms of beaut'ous Florimel- 1 
o future times, in verſe ſhall tell Ant as it rolls, &c+ { 
The charms of beaut'ous Flotimel. 7 . 
| | 
midit this facr & - 
| And ache Ges Each brook and purling rill Shall wonder at 12 5 l 
| 3* Shall, on its bubling ſtream, Whilſt every ſound conſpires to tell | 
| 1 tree within the vale, Convey the virgin's name; The charms of beaut'ous Florimel- 17 
' That on irs bark doth wear And as it rolls, in murmurs tell Mbit evi ſomig, &c · þ ] 
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Why heaves my fond boſom, Ah! what can it mean? Why flut- 4 
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1 Wich thy fare I am chanm'ù, but There native good humour, and vir. 
n enflav'id by thy mind - tue rede ; 3 
= ever, methinks, 1 with wonder Wich thy face, '&c- heaven that virtue thy foul +8 
Gouſcn Tos chars Widhcompulion kin, whe with — 
Ou Em- * a | : 444 
belliſh thy face z * | y | ant thee muſt ieee 104 
moment I view thee, ne beat» Untainted with folly, unſallied by With compaifion, &c. | ih 
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The Charms of Lovely Pro. Set by Mr. HowaRs. 
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vo—cal ſhell, To hills and dales my pa ion tell; A flame which time can ne—ye 
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guell, That burns for thee my Peg—gy : Ye greater bards the lyre ſhould hit, For ſay what ſubje 
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is more fit, Than to re—cord the ſpark—ling; wit, And bloom of lovely Peg—gy? 
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2. He does not half the ſweets diſcloſe, But when ſhe's goue, tis ene I 
That does my lovely Peggy · night, 
The Sun firſt rifing on the morn, I ftole a kiſs the other day, All's dark without my Peggl. : 
That paints the dew-beſpangled And truſt me nought but truth I ſay, | 
thorn, The fragraut breath of -blooming =. | 
Does not ſo much the day adorn, May 
As does my lovely Peggy: Was not ſo ſweet as Peggy. While bees from flow'r to fen 
And when in 'Thetis' lap to reſt, | ſhall rove, 
He ſtreaks with gold the ruddy weſt, 4+ And linnets warble thro” the 5% 
He's not ſo beauteous, as undreſt, | | Or ſtately ſwans the water lotet 
Appears my lovely Peggy · Was ſhe array d in ruftic weed, So long ſhall, love Peggy | 
525 With her 5 bleating flocks I'd feed, And when Death @ his 2 | 
3+ | And pipe upon an oaten reed, Shall ftrike the blow that re. 
ue my lovely Peggy- heart, 


| 2 To 
When Zephyr o'er the violet blows, With 408 a cottage would delight, .. My words ſhall be when I dp 
Or breaths upon the damask roſe, All's happy while ſhe's in my 6ghtz, Adieu my lovely Peggy: 
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Advice to Curip. Ser 'by Mr. Vinceny. 
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How can they taſte of joys or grief, Who beauty's power did 
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on love; Our fate de——pends a- 
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2. No 2 ſo gay, that doth not 8 
ere I in heavy chains confin'd. To Mlockat amn I i 10 
- b g roſes gaudy dreſs. Fh'am' rous ſwains no offcrings bring 
1 * ſmiles would caſe that To blooming roſes, "4 | To Cupid's altar, as before; 
| 0 . To her they play, to her they ſing, 
1 or wealth nor pow 'r could bleſs 4+ And own in lave no ether Pom 8 
r ; | | | | Ana own, &e+ | 
2 yl er abſence or her hate · No ſtar G bright, that can be ſcen 
a 4 by, Ke. , When Phoebus' glories gild te 6. 
r ies; 97 | b . 
35 No nymph ſo proud adorns the * thine empire to regain, 
* : 7 green VU pon this conqu'ror try thy daxt ⁊ 
ke plants which ſhade the But vields to fair Neara's eyes · Oh — with. ity for my pag 
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But yields, &c+ Neara's cold, diſdainful hearts. 
* myrtle does ſurpaſs z IE Nears's cold, Ge: 6 
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4 Song in the Judgment of Pars. Set by Mr. Anns. 
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| grace : Venus“ felf thy form ap—proving, Looks c pleafure, with 
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See ſurrender, &e. Love himſelf the r aidinh 
| Thou that mate 


aine 
Helen wnce behold Gentle ſn hes? Fm pleadi — ts 
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De Complaint. Set by Mr. Anxx. 
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Beholy I ſweet flowers around, & all I gay deautics & wear, yet" 
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Celia is fair, So lovely as Celimn is fair. 


lovely as 
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ers come raiſe your ſweet throats, No long—er in fi-lence remain, No 
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notes To ſoften 


| pany 
longer in filence remain 3 O! lend a fond lover your 


ſok—ten my Ce—lia's diſ-——dain, To ſoften my Celia's diſ—dain · 


2. Fair Flora attends the ſoft tale, The bofom of Flora in May, 
8 And ſweetens the borders along: The boſom, &c. 
ures in yon flow'ry vale, And ſweetens, &e - Still flowing, pronounces my 


doom, 
: — my clomplaints in a But [wy whoſe breath might per- Regardleſs of all I can ſaj - 
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Sweet Nan of the Vale. Sung at the New Spring Gardens, 
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quiet retreat, There 


liv'd a young laſs of fo 


love=ly a mein, as . ſeldom at balls et u 
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The ſweet damask-roſe was full blown On 
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cheek, The 


hi—ly diſplay'd all its white on her neck ; The lads of the village all ſtrove to 4. 
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| [fe 3 
| fail, And call'd her in raptures ſweet Nan of the vale. 
. E ̃8——— won my 22 
| | * 1 1 
2 So ſent them away with a fea in Came home much improv'd in 
their ear, air and addreſs, 


Firſt young Hod ge ſpoke his paſſion 
Aid —— out Wr 

Crying wounds ! he cou'd hug her & 
kifs her to death; 

And Dick with her beauty was ſo 
much poſſeſs d, f 

That he loathed his food and aban- 

. ,- don'd his reſt; 

But ſhe cou'd fiud nothing in them 

| to endcar, 


4 


a love tale, 


Or bring to com 
of the vale- 


had been, 


* * 
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Till young Roger the ſmarteſt of all 
the gay green, 

Who lately to London on a 


frolick 


And ſaid no ſuch boobies cou'd tal And boldly arrack'd her, not f 


ing ſucceſs ; 


pliance ſweet Nay He aid Hear 'n form'd ſuch i 


_ hips 10 be kiſs'd, 
And preſa'd her ſo cloſely ſhecdl 
not reſiſt, 
And ſhew'd the dull clows 
right way to affail, 
And brought to his wiſhes \ 
Nan of the valc- 
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The Bluſhing Roſe, Set by Mr, HOWARD. 
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Obſerve the fragrant bluſhing roſe, Tho' in the humble 


i. 


= @_-- 
ico GEES EEE = 


= N 55 8 
— . . ee == — — = 
ſmells as ſweet, as fair it blows, as in the — - 


| 75 


6 The Hufes DxLTGur. 


The Highland Laſſie. Set by Mr. ARNx. 
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charming Highland Laſſie; May ne——ver care make thee leſs fair: Bit 
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and blithe as one would wiſh, O] my bonny bonny,, Cc. 


67 
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pany. heart goes pitty- 


pe i — Frs. 10 f art, & 5 
makes ceks wi ut Co 

3 Ol my bonny Come, lov ely Katie, come away, 

uke my Katie wi one gown, We'll cheerful range the flow'ry 
Barefooted in her little Coatie · meadows 
Barefooted, &c- Thy ſmiles ſhall gild each live- 
| wy bonny bonny, Cr The mountains clad wi e bloom long day, 

** berries ripe, invite my trea- And love 2. truth for ever bed 
” ure 3 us · 
, Enamnell'd flowers breathe perfume, And love, &c. 

eath the brier or birken buſh, And court my love to rural plea» O! my bonny bonny Highland 
Whene'ee I court or kiſs my ſure- Laſſie, 

beauty, And conrt, & . My hearty, ſmiling, * 


To ZzrhrRus. The Muſic from Me. Howard's Muſette. 
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Sportive Ze—phy — rus, fondly blowing, breathing o——dours through the 
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air 3 blooming life on groves be ſtow —ing, to Vaux——hall my 
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can't more ſweet — ly bleſs thee play- 


ing ſtray——ing 
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round her charms, Than when Demlin—z's 
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Nanny of the Hill. Set by Mr, WorGan. 
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In choiſeſt lays that 
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2 Sweet Nanny, blooms Nanny, Wit, beauty, truth, and bloom 
How gay the glitt'ring beam of Sweet Nanny of the Hill. | youth, 
morn, N Deck Nanny of the Hill · 
That gilds the chryſtal rill; 4 Deck Nanny, ſweet Nanny, | 
But far more bright than morning Dear Nanny of the Hill. * 
light, Old Time arreſts his rapid flight, | [ 
Shines Nanny of the Hill. 4 And keeps his motion ſtill ; / 6. 
Dear Nanny, ſhines Nanny, Reſolv'd to ſpare a face ſv fair 
Dear Nanny of the Hull. As Nanny's of the Hill. And now around the feaſtive bas 
3 Dear Nanny's, ſweet Nanny's, The jovial bumpers fill; 
3+ | Dear Nanny's of the Hill. - non uu» his glaſs to my © 
; ads, 
The gayeſt flow'er ſo fair of late, s Sweet Nanny of the Hill- 


The ev'ning damps will kill; Dear Nanny, feweer Nan, 
But ev'ry day more freſh and gay To form my charmer, nature has Dear Nanny of the Hill. 
Blovms Nanny of the Hill. Exerted all her skill; 
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A favourite Hunting Song. For two Voices. 
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When Phoebus the tops of 5 hills does a--dorn, How ſwee tis the ſound of the e--cho--ing horn when 1 
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ſound, Em—--reting his ears nimbly ſweeps o'er 

s * 
2 T3 
— — S 


— | 


7 oh n 


== : 1 Ip . I P — — E — - — | LI * 
| l 
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Cries. But now his ſtrength fails he heavily flies, & he pants, pants, pants, pants, pants till | 
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well-ſcented Hounds ſurrounded he dies, dies, dies, dies, ton--ta-ron ton · ta · ron he dies, he dies, dies · y 
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The Muſes Dzticnrt, 
_ Ye Swains that are courting a Maid. Sung by Mifs STEVENSON. 
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Ye ſwains that are courting a maid, be 
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had, I'll give you good counſel and free: 


warn d & inſtructed by me, Tho' ſmall "PALS" I've 
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he who in love would ſucceed, Them's a feaſon 40 conquer the To catch the occaſion take care, 


his miſtreſs's favour obtain, r When 'tis gone, in vain you'll 
3 as ſure as his cre And that's when they're meiry ailay- pu x or Lo 
bo white the fon - and gay 3 Nan "tis gene, &c- 
On Tree-top'd Hill. Set by Mr. FesTtiNnG, 
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ted Green, While yet Veſt is ſeen, While yet Au- 
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Mormag breathe am me, Let the freſh Morning breathe on me- 
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2. Wich autumn leaves and dry moſs O let us fpeak our love that's paſt; 
ſpread, And count how long it has to Lak 
furze-blawn heath or paſture With antun, Sc. And. cexaty &. 
mead, | And cooling fruits for thee prepare, 
wou my happy footſteps lead Hor ſure L think thou wilt be Here. 8 
Do then, &e: | l For fare, &e. 
en ſhew me to pleaſing ſtream, Fl ſay eternally, and thou 
which at night ſo oft Ldream- 4 Shalt only look as kind as NOW 5; 


which. nig ht, &cc · : Shalt only look, & c. N 
Till birds begin their evening fong, Lask no more, for that affords, 
8* With thee the time ſeems never What is not in the force of words. 
long, What is not in the ferce of words» 
nao the mazy.wood Iill-tread, Mich cbee, Gre» |; 1 
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| Roſalind, oh ! come and ſee What pleaſures are in ſtore for thee, The fields in all tie 
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w war—ble out their ſongs of love, Now warble out their ſongs of lone 
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they fing, and ro—ſes bloom, And Col-lin thee in-——vites to come, in—vyi 
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Col——lin thee invites to come 
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e Roſalind, and Collin joinz ?Tis May, &c. 


For Collin calls — then haſte a- 
tender flocks and all are thine- Come ſee a cottage and a ſwain : 


Ways» 
ove aud Roſalind be here Thou couldſt my love nor gifts Per Colin, c. 
May and pleaſure all the diſdain · 
year · Leave all behind, nor longer ſtay, 
Advice to CLOER. Set by Mr. HowAR BD. 
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See Cloe, how g newblown roſe blooms like thy beauteous Face, Youth does its rip'ning 
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Charms diſcloſe, & perfe&s ev'ry Grace: Its Virgin Sweets per—fume the Air, and then its 


pil can revive thy charmsy” | arms. ee pity for my pain; 
ſun can light thy eyes ; When age begins to riſe- | Obey the voice of gentle love, 
e will leave thoſe ſnowy Then Cloe let my paſſion move Love and be lov'd again · 
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The Apvice. Set by Mr, Hax DEL. 


-#-| 4 
Joy 3 Lietz 
NA 


92 —— — — ————— 
| _ ws . [ . — 
- : 1 — — — 
rn — "9 A. 4A 4 
1 — — — 2 — m_—_ 
E — 2 
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Never let a miſtreſs pain you, If love's fiercer flames ſhould ſeize Friendſhip, wine and love united 
Tho ſhe meets you with diſdain; To ſome gentle maid repair; From all ills defend the mind; 
Fly to wine, 'twill ſoon unchain you, She'll with ſoft endearments caſe By them guarded and delightel, 
| Cheer the heart, On her breaſt, l[thee. Happy ſtate, 
And all ſmart Lull'd to reſt, | | Smile at fate, 
In a ſweet oblivion drown» Eas'd of love and free from cate, And leave ſorrows to the wind- 


The Reaſonable Lover. Set by Mr. ARNE. 
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Thame with Pallas's mind ; Let the girl that I love have but pru—dence in view, That 


| tho! ſhe de=ceive I may {till think her true.” 
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1 Be her perſon not beauteous, but come—Iy and clean, Let her 
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temper be cloudleſs and open her mein: By 
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red, for white or for red» 


May her tongue, that dread wea- For prudes I deſpiſe, and coquets I Go find out the fair that is form'd 
pon in moſt of the ſex, deteſt» on my plan, | 
* employ'd to delight us, and not May her humour the taſte of the And I'll love her for Cover. 
105 ex 5 company hit 5 mean if I can. 
er not be too bold, nor frown Not affe&edly wiſe, nor too pert I mean, &c- 
«ajeſts with her wit» 
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Oh! lovely Maid. Set by Mr. ARNE. 
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thoughts poſſeſt, While ſofteſt love inſpires my breaſt, While ſofteſt 


love inſpires my breaſt. 
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And thus I've bound myſelf to love 
Whale bliſs or miſery can move · 8 


Yes, charming victor, I am thine, While bliſs, Cc» 


Poor as it is, this heart of mine 

Was never in another's pow'r, 4+ 

Was never pierc'd by love before. 
Was never, Cc. 


In thee T've treaſur'd up my joy 
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laid, 


But like ſome diſcontented ſhade, 
That wanders where it's beauty! 


O ſhould I ne'er poſſeſs thy charms, Mournful I'd roam, with bello 


Ne'er meet my comfort in thy glare, 


arms; For ever exil'd from the fair: 


Were hopes of dear'. enjoyment Hor ever, &c+ · 


one 
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on canſt give bliſs, or blils de- Still would I love, love thee alone · 
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Sill wonlad, &c 
The Syrens Song to ULyssEs. Set by Mr. ARNE. 
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haſte, Manly beau—ty come and taſte What the pow'rs of bliſs un—fold, Joys too mighty 
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to be told, Joys too migh—rty to 


be 


told : 
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ex——tafies they give, Dying raptures taſte and live: Taſte what ex—ta—ſics they give, dy—ing 
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raptures talte and live, taſte, taſte, taſte and 
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live, Dy—ing rap—tures taſte and 
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live. 
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"ſh nature ſheds her ſtore, 
alling Joys, unfelt before, 
*tly languiſhing defires, | 


155 delights and am'rous fires 3 April ſunſhine is offence : 


lerce delight 5, &c. 


April ſunſhine, &c - 


teteſt, doſt thou yet delay ? Envious age alone decries 


anly be auty come a 
WAY» 
it, & ! 


Liſt not when the froward chide, 
Sons of pedantry and pride, 
Snarlers, to whoſe feeble ſenſe 


Pleaſures which from love ariſe. 
Co Euvions age, &c» 


Come, in pleaſure's balmy bowl, 
Slake the thirſting of thy ſoul, 
Till thy raptur'd pow'rs are faint 5 
Joys too exquiſite to paint: 
Joys too exquiſite, Cee , 
Sweeteſt, doſt thou yet delay ? 
Manly beauty come away · 
Sweeteſt, &e. 


The 
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The Highland Laddie. Set by Sigr. PASQUALL., 
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graceful mein of my Highland Laddie ! O my bonny bonny Highland Laddie, My handſome charmuy 
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Highland Laddie, May heav'ns ſtill guard and love reward The Lowland Laſs and Highland 
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Tf I was free at will to chuſe ue braweſt beau in borrows-town, O'er benty hill with him I'll ruth 
To be $ wealthieſt lawland lady, In a' hisairs, with art made ready, And leave my lawland kin 
d take young Donald without Compar'd zo him, he's but a dady 3 | : 
trews,  - clown Frae winter's cauld, & ſummer * 
Wich bonnet blue, and belted He's finer far in's tartan plaidy- He'll ſcreen me with his 18 
plaidy. | O my benny, &. Flaidy- 


O my benny, &ce 


O my bonny, &c» 
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and filken bed 
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I can kiſs; and be as glad 
bind abuſh in's highland plaid- 
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Few compli 


pliments between us paſs, Nae greater joy I'll e'er pr end 
Lea“ him my dear a P1ag, Than that his love 2 


die, ſteady, 
And he ca's me his lawland laſs, Like mine to him, which ne'er ſhall 
_ | "ay me in beneath his * 
plaidy- | ile heaven preſerves my high- 
0 my bonny, &c« land dts." - * 


O my bonny, &c· 


The Happy Pair. Sung by Mr. Lows. 
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How bleſt has my time been, t days have I known, Since wedlock's ſoft bondage made Polly my own: So 
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joyful my heart is, ſo ea—ſy my chain, 4 freedom is taſteleſs & rov—ing a pain, That freedom is 


taſteleſs and roving a pain · 
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2 In revels all day with the nymphs And gives to her mind what he 
, . 5 on the green 3 | ſteals from her youth · 
walks grown with woodbines Thoꝰ painful my abſence, my doubts And gives to her, &c. 
as often we ſtray, he beguiles, 
und us our boys and girls frolick And meets me at night with com- 5 
and play; pliance and ſmiles. 
pleafing the ſport is, the wan- And mezt s me, &c+ Ye ſhepherds ſo gay, who make 
ton ones ſee, ö | love to enſnare, | 


borrow their looks from my 
eſſy and mee. 1 


And borrow, &c. 
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0 try her { * 
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4 | And cheat with falſe vows the too 
credulous fair; | 

What tho? on her cheeks the roſe In ſearch of true pleaſures, how 
loſes its hue, vainly you roam ! 

Her caſe and good humour bloom To hold it for life, you muſt find it 
all the year thro"; at home- 

Time, ſtill as it flies, brings enereaſe To hold it for life, &. 
to her truth, | 
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The Garland. Set by Mr, WEIDEMAN. 
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The pride of ev'—ry grove I 
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choſe, The vi'let ſweet & lil——ly fair; The dp 


At morn the nymph vouchſafed to place up ——on 


her 


brow the 


various wreath 5 Th 
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flowers leſs blooming than her face, The ſcent leſs fra—grant 


"thats her 


brea- 
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3 
The flowers ſhe wore along the day, 
* oa, nymph and ſhepherd 


, 
That in her hair they look'd more 
Say, 
Than glowing in their native bed · 
Undreft at ev'ning, when ſhe found, 
Their odours loſt, their colour 


. paſt, 
She chang'd her look, and on the 
ground 


Her garland and her eye ſhe caſt. 
Her Garland, &c. 
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That eye dropt ſenſe, diſtin& and 
clear, a 


As any muſe's tongue cou d ſpeak; 
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When from its lid, a pearly tear, 
Ran trickling down her beautcous 
cheek. | 
Diffembling what I knew too well, 
My love, my life, ſaid I, ex- 
plain, 
This of humour, prithee tell 
That falling 9 does it 
mean? 


| 4+ | 
She figh'd, ſhe ſmil'd, and to the 
flowers | 
aPÞointing, the lovely moraliſt 
ai 
See! friend, in ſome few fleeting 
urs, 


See, pes what a change is 


Ah mo the blooming pride of u 


And that of beauty are but che, 
At morn both flouriſh bright | 


gay | 
Both ade at evening, pale, ad 
gone · : 


| CY 
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At dawn, poor Stella danc'd i 


ſung ; 
The 23 youths around ha 
Os e | 
At night her fatal knell was rut! 
I , and kiſs'd her in M 
ſhrowd- 
Such as the is, who dy'd to day 
Such, I, alas! may be to moron 
Go Damon, bid thy muſe dif lay | 
The juſtice of thy Chloe's 1097 
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Set by Mr. Arne. Sung by Mr. Lowe, at Vauxhall. 
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When your beau—ty ap—pears In its gra—ces | 


and airs, All bright as an angel juſt dropt from the skies: At diſt—ance 1 
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gaze, And am aw'd by my fears ; So ſtrangely, ſo ſtrangely you daz—zle my Eyes, So 
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2. Then I know you're a woman, a And thus, might I gratify both, 
HAY : a woman again. A I would do; 
ben Without art, your kind Then 1 know, &c+ An angel appear to each lover be- 
thoughts you impatt, | Ms” 
p. your love runs in bluſhes 3* But ſtill be a woman, a woman to 


ro my vein 5 | you · 
u it darts rom your eyes, when There's a paſſion and pride in our Bat ſtill, &c» 
it pants in your heart, ._ ** fex, ſhe replied, 7 
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The Careleſs Toper. Sung by Mr. Lowe. 
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Fly Care to the Winds thus I blow thee a-——-w 
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ay, I'll drown thee in Wine if tha 
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120 Ji laugh and I'L fing all the reſt of my Days- 
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LD And makes the nymph kind who To bottles of claret will nuke 
before was too wiſe» 2 agree; 
God Bacchus this moment adopts Will open your eyes to ſee Phill 
me his ſon, 3» charms, 
And, inſpir'd, my breaſt glows with And, her coyneſs waſh'd dom 
1 unknown 3 Then dull ſober mortals, be happy ſhe'll fly to your arms. 
The. ſparkling liquor new vigour as me 5 
ſupplies, 


The Bonny Broom. Set by Mr. ARNE, 


i ERR. 


11817 


How blithe was I each morn to ſce, N 
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q | ſwain come o'er the bill; He 


* 


— 2 
2 — = —— 
| — . 
— : 
| — 
7 —.— 


leapt the brook and flew to me, I met bin 
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with good will I ne—ver wanted ewe nor lamb, While his flocks near me 
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lay 3 He ga—ther'd in my ſheep at night, And chear'd me all the 
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day O broom, 5 bonny bonny broom, Where loſt was my re——poſe z TI 
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wiſh I was with my dear ſwain, With his pipe and my ewes. 


tun d his pipe and reed ſae 
ſweet, 

The birds ſtood liſt'ning by 3 

he oc ſheep ſtood ſtill, and 
gaz'd | 

Charm'd with his melody. | 
u thao we ſpent our time by 

$ 
Betwixt our flocks and pla | 
, ; ; 
envy'd not the faireſt — 


He ſtole my heart, could I re- 


Tho' e'er ſo rich and gay. Whate'er he ask'd of me ? 

© the broom, the bony boony broom, Hard fate, that I muſt baniſh'd 
Where loſs was my repole ; 

T wiſh I was with my ae ar ſibain, 


Gang heavily and mourn, 
With!his pipe and my ewes- 


Becauſe I lov'd the kindeſt ſwain 
That ever yet was born» | 
3 O the broom, the bonny bonn brooms 


| Where loſt was my repoſe z 
He did oblige me ev'ry hour; I wiſh I was with my dear ſwain, 
Could I but faithful be ? | 


With his pipe and my ewWers 
fuſe 


Jockkx. 
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night and all day, He's e ver good -natur'd and fro—lic ad 


fing of my lover all 
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gay ; His voice is as ſweet as the nightingale's lay, And well on his bagpipe ay 
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He ſays that he loves me I'm witty He kneel'd at my feet and with Around the tall may-pole he 
and fair, many a figh, ſo neat, Jear bo 
And praiſes my eyes, my lips and He cry d O! my dear will you never And ſonnets of love the dear 
+ WY bair, comply, can repeat, x . h ; vil 
Raſe violet nor lilly with me can If you mean to deſtroy me, why do He's conſtant, he's valiant, he 
compare, . ; it I'll die, and diſcreet, | vis bin 
If this be to flatter, tis pretty I I trembled all over & anſwer d not I» His looks are ſo kind and 
wear; And a bonny, &. | ſo ſweet 
And a bonny, &c« | And a bonny, &c+ At 
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8 My heart is juſt ready to burſt from Come, come my dear ſhepherd 1 
my breaſt ; wait but for you, 
eve when the Sun ſeeks repoſe Such a bonny, &c. We live for eack other, both con- 
* the weſt, ; 4 ſtant and true, 
may's tuneful choiriſts all skim 6 And taſte the ſoft raptures no mo- 
to their neſt, * | narch e er knew · 
n I meet on the green, the But ſee how the meadows are moi- And a bonny, &c. 
dear boy I love beſt ſten'd with dew, 
The Nut-brown Maid, Set by Mr. Howarp. 
= z 


* 1 Fa: — _ 1 — 
. — 1 — —1— — . . 33 * 


Twas in 5 bloom of may odours breathe around, ꝙ nym · are blithe & ga —, & 
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all e mirth abound ; That happily I ſtray'd to view my fleecy care, where I beheld a maid No 
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2 Which to my pleaſing view And herds upon the plain 
| A. ſporting breeze reveal'd+ Awhile forget to graze» 
hepherd's daughter the, Beneath her flender waiſt Awhile, &c+ 
Who from a neighb'ring town, A ſerip embroider'd hung 3 
y rival flocks to ſee Tbe lute her fingers grac'd, 8 
now forſook her own Accompanied with a ſong» = KI | 
: wore upon her head Accompanied, &c. Pleas'd with her charming ſong, 
A bonnet made of ſtraw, Her winning ſhape and air, 
ch ſuch a face did ſhade 4. Into her arms I ſprung, 
$ Phcebus never ſaw- | £3 Aud caught the yielding fair: 
Phabus, & e- So ſoft, yet ſweet a note, The yielding fair obey'd 
Cuxzoni might regale, The ſacred laws of ove 5 
EY Or Philomela's throat, That 174 whieh e v'ry maid 
| That warbles thro' the vale- Muſt late or early prove · 


: locks of nut-brown hue Charm'd with her tuneful ſtrain, Moſt late, & · 


tound · ear d coif conceal'd, The ſwains admiring gaze, 
| Jenny 
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Jenny of the Green. Sung by A.. Lows. , 
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4 fra—grance from the roſe, To deck their fancy's queeen 3 ; Fa 


words are faint, All muſic's pow'r too weak to paint My Jenny of the 
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Zo Firſt ſtrove to catch the grace and I' ſeek my pretty wand'ring 
d : | eaſe | The pride of gay fifteen 3 
Beneath this elm, befide this ſtream, Of Jenny of the Green» Tho' now the treads ſome 
How oft I've tun'd the favourite Of fem, &c. Plain, 8 1 
11 theme, * | Tho? far apart I'll meet a8 
_ And told my tale unſeen ; 4. My Jenny of the Green» 
While, fai in the lover's cauſe, My 3 cs 
The winds wou'd murmur ſoft ap- Then deaf to ev'ry rival's ſigh, | | 
- plauſe | On me ſhe caſt her partial eye, 6- | 
To Jenny of the Greens Nor ſcorn'd my humble mein 3 | > 
To Jenny, &. The fragrant myrtle wreath I wear, But thou, old Time, til that 


hat day adorn'd the lovey hair That glads my eyes with that 


| 3+ Ko Of Jenny of the Green · fight, 
With joy my ſoul reviews the da Jenny, &c- Melt down the hours betw®) 
When deckt in all the pride of May o ? And when we meet the loſs re 
... She hail'd the fylvan ſcene; | 8. | On loit'ring wing prolong m/ 
Then ev'ry nymph that hop'd to With Jenny of the Green 
pleaſe, 


Throꝰ all the fairy land of love, With Jenny, &ec Fe 
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Female Fortitude, Set by Mr. RussEL. 
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Young Daphne brighteſt creature 


== — — 


1 
ET 

— 
— 


= 
Sb 


— 


= | 
t E + 


1 


* 2 
K ma 


r , 


That cer did heart en ſnare, Was bleſt with all that nature Could 
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la———riſh on the fa——ir, Could laviſh on the fair: For her each youth did 
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languiſh, And told their am'—rous ſmart z What tho' ſhe mock'd their anguiſh, Yet Strephon 
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won her heart, Yet Stre—phon won ber heart. 
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"ping ſwore for ever Now ſobbing, pining, eryi With boldneſs he advances, 
n - true and conftant proves The can off > wi * Hh | The fair his love denies, ' 
Amer ſo clever And vou d, in endleſs ſighing Till irrefiſtleſs glances 
„ aid his love: To weep her conſtant man» Shot flaſhing from his eyes 3 
Wy repaid, &c. To weep, &c+ Shot flaſhing, &e · : 
8 Joys reſenting, But Corydon, the rover With oaths and vows affatling 
hv Phon made a prize, To court her did prepare, He wipes each tear-ſwoln cheek 5 
wag 3 lenting And thought another lover Untill his love prevailing, 
10 e K ſhepherd's eyes. Might not diſpleaſe the fair · He weds her in a week» 
Aude Mig bt not, &c» He weds her, &e. 
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7 Laſs of the Mill. 
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Set by Mr. FesTiNG. Sung by Mr. BRA Rp. 
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gay, the clown and the beau, Without all di. 
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tintti - on pro——miſcuouſ—ly go · 
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2. For Venus, tho" fair, has the look 
ofa rake 3 
This man of the Mill has a daugh- While nothing but virtue and mo- 
ter ſo fair, deſty fill 
With fo pleaſing a ſhape, and ſo The more beautiful looks of the 
winning an air , Laſs of the Mill. 
That once on the ever-green bank While nothing, G&c- 
I'd ſ = * Venus juſt ſ 
wore ſhe was Venus prung 
from the flood. b nj 
That once on the ever-green, &. 
all ſay, 
2+ .. Fern hu that maſs which he mo- 
dell'd of clay 
But looking again I ow” my Had Polly been wich him the beams 
13 miſtake, of her eyes 


| 


Had ſav'd him the trouble of 
bing the skies- 
Had Polly been with him, Ke. 


Since firſt I beheld this dear 
of the Mill, 


I can ne'er be at quiet, bit 


what I will, 


Prometheus ſtole fire, as the poets All the day and all night I 6g) 


think ſtill 

I ſhall die if I have not this 
of the Mill. 

All the day, &c 
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The NoxrAREIL. Set by Dr. Boyce. 


out of faſhion, can bluſh and be fin——cere, I'd toaſt her in a 
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all the belles were here: What tho” no diamonds ſparkle a—bout her neck or waſte, With 
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ed, With ev'ry ſhi—ning virtue the lovely maid is grac'd- 
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T | hat 
On "ns Nor envies them their conqueſts, The Graces all poffeſſing, 

„E The hearts of all the fools. Vet knows not ſhe has one : 
modeſt, Plain apparel, Nor envies them, &c+ Then grant me, gracious heav'n, 
No patches, paint of airs 2%. The gifts you moſt approve, 

alone to nature, | 3» . And Cloe, charming Cloe 
An angel ſhe appears: Will bleſs me with her love» 
NM. ay coquets high finiſh'd Who wins her muſt have merit, And Cloe, &c» 

Y takes no rules, Such merit as her own 5 
bs M Jockey 
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Jockey and Jenny. 4 Dialogue ſung by Mr. Lows and M; ifs Par ALKNER, 
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Stern Winter has left us, the trees are in ARIA: 
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ſpray, I wait but for Jockey to hail the new May- 


T wait but for 1 to 


* 
f 
a * 


Joecxzr. Among the young lil- Jznny. Ah! — I fear you Jocxzx. Young Willy is bn 


lies, my Jenny, I've ſtray d, intend to beguile ſome in ſhepherd's 2 
Pinks, dazies, and woodbines I bring When ſeated with Molly laſt night He gave you t * ribbands thi 
to my maid ; on a ſtile, 2 at your breaſt 
Here's thyme ſweetly ſmelling, and You ſwore that you'd love her for gs - —_ kifles upon ti WRC 
lavender > ever and ayes 
A poly to form for my queen of the Fognuing Jenny, your queen Was "what one like Jenny, u 
Mays of the May» queen of the Ma 
A pehj te ferm, & · a Fogetting-poor Jeuny, &. Was that done like Jen, d. , 


Jum 
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5 Your name is for ever the theme of That Jenny alone you've crown'd 
my ſong; queen of the Ma . 
uur. This garland of roſes no Foun o pale eve to the That Jenny alone, Ke. 
I prize wning ay 
nee Jockey chearted, his paſ- I no, A Jenny, my queen of 8. 
| denies 3 the May. | 
E wat." blooming, this inſtant  T ſing but of Jenny, &e . Jocxzr. Of ev'ry degree, ye. 
decays | ; young lovers, draw near, 
or Jenny's no longer the queen of 7. Avoid all ſuſpicion, hate et may 
. a 5 
br Ig s no longer, &c · Jexxy» Again balmy comfort 1 our eyes, if your peace 
| with tranſport I view, they'd betray, | 
6. My fears are all vaniſh'd, fince Then come, my dear Jenny, and 
Jockey is true; hail the new May. 


FEAR] Believe me dear maiden, Then to our blith ſhepherds the Then come, my dear, &c+ 


your lover you wrongs news I'll convey, 


The Shepherd's Invitation. Set by Mr. Lame, 


Andantine. 
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The new - flown birds, the ſhepherds ſing, and welcome in the 
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now the ſpring makes ev ry landſcape gay: Wide ſpreading trees their lea—fy ſhade o'er 
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half the plain extend, Or in reſlekting fountains play'd y quiv'ring branches be —— —— nd, their 


2 — 
quiv'ring branches bend. Or in refle&—ing fountains play'd, their quiv'ring branches bend. 
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2» When thy dear flock ſhall ſport For thee a firſtling lambkin fair 
ome taſte th PER and play, I keep within the fold : 
nd bl Ry e ſeaſon in it's prime, And intermix with mine · If milk-white doves acceptance 
Wy els the rifing year; And intermix, &. meet, | 
tim, my foul grows fick of Or tender lambkin pleaſe, 
"Till thou my love, appear 5 K — 4 _ W Ut * 
, , : . offer d u I S* 
7 I paſs the gladſome For thee, of doves a milk-white Be offer'd, — 
; pair 
Warm in thy beauty's ſhine, In filken bands I hold ; 


Damon 
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Damon and PriLLis. A Dialogue, Set by Mr. Arne. 
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Ah! Phillis ſhame on you to ſerve a ſy 
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ſtay but till chriſtmas ow 
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ERILZ Is. True Damon, I promis d, DAxtox. When Phillis grew coy, 
I know it—what then ? 4” when ſhe left me forlorn, 
My mind has fince alter'd——how And was fighing to Collin beneath 
faithleſs are men ! the green thorn ; | 
You vow'd to be conſtant, and yet Mad, jealous and fretting, pray who 
t'other day was to blame, 
Who ſwore that young Lucy was If with Lucy I ſtrove to make 
- Tweet as the May! Phillis the ſame ? 
Sweet, ſweet, was ſweet as the Strove, ſtrove to make Phillis 
May . : the ſame. 


4 
PRILIIs. Like the bee that 8 
roving to rifle the ſpring, 
You pip'd to each damſel, '0 7 
ou would ſing 3 4 
I lik'd the ſweet lay, for I thouſt 
it fincere, 10 

But why does Paſtora ſo oft 
the tear ? 
Why, why, why ſo oft drop 
tear ? * 
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This, this was m pride 3 then is How weak the thin ſnare that the 
Phillis unkind ? foul would belie ! 5 
AMON» Thom my heart let me Then, then, then is Phillis un- Hence, hence with ſuſpicion away 


5 


tell thee, I proudly afſay d kind ? from che grove, 2 
conquer ob wn » infolent And prove at the church that truth YN 

0 14 6. kl 

maid 3 waits upon love- I 

e garlands they wreath'd at thy Pairs. How frail the diſguiſe a Prove, prove that truth waits up- 


tcet are reſign d, on love "4 


fond lover would try ! 


FR 
The DUET TO. if 
. | * Rus | 

* . nn — 8 
Y S—+-15 . —— — = a 
r ”_ | 

Hence, hence ; ſul—picion, a—way from $ grove, And prove at F church that truth waits upon 
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Hence, hence  ſuſ—picton a—way from 5 grove, And prove at the church 5 truth waits upon 
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The Sequel to, Who'll buy a Heart, Set by Mr. STANLEY, 
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vernal bloom of beauty 's tree, I'm come to buy a heart of thee: 
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ſale, That ſuch a gem was up for ſale; W 
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Could I command the ftar——ry train, For 
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thee I'd give it 
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back again; And if I could, to make thee mine, The 
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if I could, to make thee mine, The u——ni---verſe ſhould 
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Go hence 


the maid with 
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the prize, 
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The tale you've heard was 
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he er be ſold; 


The tale you've heard was falſe——ly 
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Set by Mr. Won Ax. Sung by Miſs BuRCHEL, 
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Young Col—lin was the bon—nicſt ſwain That 
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up——on the plain 
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„Or danc'd upon the lee: 
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wan —ton kid, in game—ſome bound, That fro—licks o'er the tur —fy 
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ut ah! the youth was all deceit, 


c at, 
And choice ſucceeded choice · 
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Here Jenny 
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WPcneath the oak in yonder dale, The maidens ſung in willow grokes + Unha 


ecive, 
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fair ! my words believe, 
wp hog: you heard the nightin- Of Collin's falſe a perjur'd loves- So ſhall no ſwain your hopes de- 

the told her woes : | 
Whene'er he rais'd his voice; And Moggy's tears cncreas'd the And leave you to deſpair z . 


E'er he diſcloſe his fickle mind, 


ou'll 


broo le 
rows, his oaths, were all & Whoſe cheeks like dying lillies look Change 1 for ah! 
he That once out-bluſh'd the rofe. | | 


Falſe Collins ev'ry where» 


Dion. 
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Dione. A Paſtoral. Ser by Mr. Anne. 
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Up—on a fummer's ev'ning clea q 
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chang'd am I, unhap—py - maid aid ſhe, No ſcene is pleaſing to my view, No 
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flow'r is ſweet to meg No flow'r is ſweet to me 
Qt O a 
— * — — 1 1 — — 
So many vows could Collin make Yet why of roſes ſuch a ſtore, But Collin's deaf while Iu 
To me, ah! faithleſs ſwain; And lillies in my face, Nor heeds, tho“ I complan 
„ Since Lucy now can pleaſe you Thinks not that I'm the 
ak, more maid 
And leave me to complain And claims your fond embrace ! And he the Faithleſs ſai: 
Why did I raſhly ſeek his arms, My brighteſt charms I'd willing Yet know, falſe man, Dio 
Aud, his tale believe ? give, | ſhade, 
Alas! Lawided all ab 5p — Refign my roſy hue; Too fright you ſhall appe#! 
N. thought he deceive · 2 with Lucy's charms I'd And ww you climb the 
c 3 * | ve k | e 
Ko 4- A rural maid for you: Dione will be there: 
: A rural, Cc» Dione, Kcs | 
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The KETTIEREN DER. 
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All you whoareor fair or witty, Come and liſten to my dittyz My 
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muſe ſhall ſing, if you'll attend her, Of that ſame thing call'd the 
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2. Stick ſo cloſe to the Faith's De- could hinder, 


e ladies take it all their heads in 
at it's the univerſal med cine 
rold or young or weak or ten- 


er 
l find eaſe by the Ketilebender- 
0 rare Kertlebender, Cc. 


ay ſome, who matters fain wou'd 
gloſs Over, 7 

y » the ftone of great philoſo- 
pher z 

r hardeſt hearts it ſoft will ren- 

ery 
ranſmuted by the Kettlebender 
0 rare Kettlebender, &e. 
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y what 4'ye think made Portſ- 


mouth's dutcheſs, 
boy or fame lies, à nonſuch was, 
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fender? 
What, but the love for his Kettle- 
bender- 
O rare Kettlebender, & c. 
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I'm ſure if you have learn'd but 


any Way: 
Lou muſt have read of madam Da- 
nae, . 
That bolts nor bars cou'd e'er de- 
fend her, 


Or keep her ſafe from the Kettle- 


bender. 


O rare Ketilebender, &. 
6. 
's eaſe you've heard, I'm ſa- 


tisfy'd, 
How, fearleſs, on the bull ſhe fat 


aſtride; 


Nor waves, nor rocks, her flight 
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She ſtuck ſo cloſe to the Kettle · 
bender. 
O rare Kettlebender, &c» 
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It went ſo hard too with poor Le- 


da, 0 
Who was afraid to die a maid-a, 
That to a ſwan ſhe did ſurrender, 
Rather than want a Ke ttlebender · 
O rare Kettlebenacr, Cc» 


I muſt name Proſerpine to you too, 
Who raviſh'd was, they ſay, by 
„ "Pluto | | 
Was ſhe ſo ?—the devil mend her, 
She went to hell fer the Kettle- 
bender- 
O rare Kettlebender, & · 
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Love's Bacchanal. Set by Mr. VINCENT. 
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myrtle wreath; Bumpers large of ße 'rous claret, Makes thee love and raptures breaths 
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Sacrifice this juice prolific See the high-charg'd goblet ſmi- Wink the — molt Vena 
To each letter of her name; ling, 
Gods they deem'd it a _ Bids thee Strephon drink and Wine's the weapon conguen 
Why nat mortals do the ſamef prove, love. 


The Amorous Protector. Set by Mr. BRODERIP. 
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bu — fie bee, To make a garland crown for thee, To make a 


plains we're chacd a—— way, By the fierce god that rules the day 3 
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when to reſt her cyes in- | My tender, faithful care ſhall 
Clige, 1 1 &c. prove 
light nor they no longer 208 ills that night in- None watch ſo well as theſe that 
ine ; vade' ove 
Biceſt fleece of ev'ry ſheep I'll guard the dear, the beautcous None watch, &c+ 
love ſhall preſs in peaccful maid z 
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The Lover-and the Friend. Sung by Mr. Lows, 
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whom 1 think and ſpeak and fing ; Thou conſtant objett of my joys, Whoſe ſweetneſs ev'ry wiſh ex- 
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friend. Thou deareſt 
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lot diſtant is the cruel day, I ſaw you ftil!, your gen'tous heart In vain alas! in vain I ſtrive, 
wee we from my ſelf away; In all my ſorrows bore a part 3 To keep a dying hope alive; 
ken frown not, fair one, ik I try Yet while your eyes dh pity glow'd, A laſt fad remedy remains, | 
teal the moiſture from your cye, No words of hope your tongue be- Tis Abſence 5 muſt cure my painsz 
om your heart a figh to ſend, ſtow'd ; Thy image from my boſom rend, 


To mawrny &c · The name of lover and the friend. And force, &c. : 
| The name, &c.· F " 
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ole years I ftrove againſt the Vain thought tho? ſeas between us 


flame, Curſe on all wealth that can deſtroy roll, 
id fuffer d ills without a name; My utmoſt hope of carthly joy; Thy love is rooted in my ſoul ; 
Wc: {till che painful ſecret kept, Thy gifts, Oh fortune! I refign, The vital blood that warms my heart 
Wd to myſelf in ſilence wept 3 Let her and poverty be mine: With thy idea muſt depart 3 
in grown unable to contend, And 28 E that life ſhall lend And Death's deciſive ſtroke muſt end 
own'd the lover and the friend. Shall bleſs the lover and the friend · At once the lover and the friend · 
I cwn'd, &c · 5 Shall bleſs, . &c+ At once, &c» 
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lyre as old hiſ—tories ſhew, To ſet his Eu—ri-di-ce free, | To ſet his Eu—ti-di-ce 
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o find out a Puniſhment due to gain · He took her again, in reward of 
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the fault. e gave him, &e his art; 
oy Pluto had puzz1'd his brain; nd 1 ſucceeding ſoon yanquiſh'd Such power had muſic in hell · 
. = had not torments ſufficient his heart, | Such porwer, Ge» F.. Fs 
6 b. ugh, „ © And pleas'd with his playing fo | 
de gave him his wife back a» well ans ox nr Be | 


o mourn the lover and the friend · But mildly bid me ceaſe to blend, And force the lover from the friend» - 


OrPpHEvus and EvuRipice, Set by Dr. Boyce. * 
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The Wanderer fix d. Set by Mr. ARNE. 
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To ſtudy then 1 flew for aid, pern fill» dupe to giddy love, Then ſhort and tall and bow! 
But there, too ſoon, ſoft thoughta - Falſe Sukey's charms , , 
' invade, pro By turns my am'rous moment 
And taint my inclinations And ruſh'd to my undoing ; Unga d as April weather py 
| Oy « = ye, gods, ſuch warmth For O too ſoon the gentle lame Nor ew my ubo 
art ? A wild deſtruttive fire became, 4 
Wey > al my unre ſiſting he art And hurried me to ruin» A Gngle TY but proud! 
* ſlave to all the ? And hurried, & e. For all the ſex together 
A ſtave, &Kc. s For all, Cc» 
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ry And was again unhearted; Nor can from thence be parted. 
To her the little fAlutt'rer flew, can, &. 


hk I Jenny chanc'd to ſee, And grafted to her boſom 
; 7 — fair and bee, 2 


Sus Ax NAH. Set by Mr. HanDEL, ng 


Sung by Mr. Brz TT, at Ranelagh Gardens, at LI VR RP O O1. 
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if yon damask roſe is ſweet j ſcents the am----bicnt Air, Then ask each ſhepherd 5 you meet if 
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dear Suſannah's fair, if dear Suſannah's fair- 
MY YES 8 . - 188 
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FR love, . IT Let pride in ſplendor ſhine 3 
m Then doubt thy ſhepherd's love» Ye bards unenvy'd lawrels weary 
will the vulture leave hiv Say will the vulture, &c- Be fair Suſannah mine, 
prey, . Be fair, fair Suſannah mines 
i warble thro? the grove ? _” 3+ 4 Be fair Suſannah mine- 


anton linnets quit the ſpray, ; The ſpoils of war, &. 
7 doubt thy ſhepherd's love. The ſpoils of war let heroes 
oubt doubt thy ſhepherd's ſhare, - | Fo 
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Coriin's Deſcription of Vauxhall. Set by Mr. GLapwin. 
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O! Mary ſoft in feature, I've been at dear vauxhall, No pa----ra—diſe j, 
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Methought, when firſt L enter'd, 
Such ſplendor round me ſhone, 


Into a world: 1 ventur'd 
Where roſe another ſun : 
Whilſt muſic, never cloyings 
As sky-larks ſweet I hear ; 
The ſounds I'm ſtill enjoying, 


They'll always Bothe my ear · 


3», 
Here paintings ſweetly glowing, 
ere er your glances fall; 
Here colours, life beſtowing, 
Bedeck this Greenwood - hall: 
The king there dubs a farmer, * 
There John his'doxy' loves ;* 
But my delight's the c er 
Who ſteals a pair of gloves: * 


— 4 


ſport; All look'd like giant fai——rics, And this their monarch's cout 
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As gil amaz d I'm ſtraying 
O'er this enchanted gro ve, 
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L doft my hat, de firing 
Heid play up Buxom Joan, 


But what was I admirin 
Odzooks ! a man of ſtone. 


But now the tables ſpreadi 
They all fall to with glee ; 
Not een at ſquire s fine. v 
Such dainties did I ſee-:. 


I long'd (poor ſtarv ling raver) 
But none heed country elves, 


Thoſe folk with lace dawb'd over 


Love only dear themſelves · 


The Wiſh. Set by Mr. Howarn.. 
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'Thus whilſt *mid joys abounding 
As graſhoppers they're gay, 

At diſtance crouds ſurrounding 


'The of the May, 
'The n_— — 
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* Aladin to three pictures in ii 
pavillions; the king and miller, 
ſailors in a. tippling-houſe, and i 
girl ſtealing, a kiſs from a ſleepy g 
theman-. My. Handelt ſtan 
Her Royal Highneſs the Pring 
of Wales fitting” mnder- her ſplendb 
pavillion, 
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Am——biton ne—ver me ſeduc'd To foar on 
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Far humbler mo tives ſtrong induc'd To haunt un 1 \ . , 
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vex'd the mu- ſes ſpring, To haunt un-vex'd the muſes ſpring. 
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Some cot I wiſh for where ſweet peace Mild o'er . ſoul her influence ſheds, 
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Where pleaſures low with fond encreaſe, And ſport at eaſe on ro—lſy beds. And 1 
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Philoſophy no Remedy for Love. Sung by Mr. Lows. 
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But in that breaſt love took it's 'Thou haſt the fountain, thou the 


The fire ſhe kindled in my breaſt, - Dear Iſabel, thou much-Jov'd maid, To eaſe me of the thrilling ſmarh 
Philoſophy would have ſuppreſs'd; Bring to a bleeding heart thine aid; To wrench' the dagger tron nf 


heart, 


ſtand, pow 'r And to apply a hand dirine, 
Triumphant, with a burning brand · To quench a flame 5 would deyour- O goddeſs 
Triumphant, & c · o quench, &c· * 0 8 oda ſs, &c. 


The Dying Swan. Set by Dr. GREEN E. 
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| A dy——ing Swan with Mu—fic tried To chaſe her Cares ay - 
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* Where Phcebns- us'd to dart his See yonder ſetting ſun ö 14 
beams, Attends while I my laſt rehearſe, 08 
ad tho! ſhe ne'er had ftretch'd And bleſs both me and you · And then I muſt be gone · = * | 
— i | | = 
Kor run her voice before 3 5 6. . 
ath, raviſh's with ſo ſweet a 8 N 
note, Farewel the tender whiſtling reeds, Weep not my tender, conſtant _ 
| Awhile the ſtroke forbore- Soft ſcenes of happy love; mate, 1 
Fare wel ye bright ennamell'd meads We'll meet again below; . 
3. Where I was us d to rove- It is the kind decree of fate, LI 
| And L with pleafure go - 9 
newel ſhe cry'd you filver ſtreams, 8. 1 
Ye purling ſtreams adieu, No more with you may I converſe, Y |; 
O wouldſt thou know, &c. Set by Mr. Sr. Germain. 6 


O wouldſt thou know what. ſe-------cret. charms,. This deſtin'd heart of mine a- 
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2 · Who feels the bleſſing ſhe beftows: Be ſuch the maid that's made for 108 
a Who feels, &c- me . + mY 
. Þys to hear the ſighs firicexe, Gentle to all, but kind to me, Be ſuch, & 1M 
— 1 — to Log the tender tear: Be ſuch the maid that's made for 4 
, C a 


; me · 
each ungentle paſſion free Be ſuch, &e - 
6 the maid Tots made for me- * 
be the maid, &c. 
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Avaunt, ye light coquets retire, - 
Where act ring fops around ad- 
5 4" ; (art, k mire . 8 
a Whoſe ſimple thoughts devoid of Where flutt ring fops, &e. 
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3 Are all the natives of her heart: Unmov'd your tinſel charms 1 ſee, 
au heart with gen rous friend - Are all; &c- More genuine beauties are for me» 
Þ Slows, A gentle train, from falſhood free. More gennine beauties, &c+ 
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Happy Pair. Ser by Mr. Hanver. * 
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None but F brave, 
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Gentle PAR THENISSA. Sung by Mr. SULLIVAN. 
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ANNIE, Set by Mr. BAILDON. 
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Powerful Guardians. Sung by My. SULLIVAN. 
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The Poet to the Roſe, The Words by Mr. Gar. 
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Aria nel MrtziparTE. ber by Signor TERRADELLIS, 


Sung by Signiera PIRCKER, 
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Spring Gardens. Ser by Dr. Boyce. 
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charms re—ſuming, To Spring Gardens haſte a--way : With this bliſsful 


—_—_—_— 


— 
1 


= 


ſpot de—lightel 


14 


1 


1 


K 


— 


1 — — ts 


n 4. 


FR 


— 


— 


1 62 
EEE EEE SEES 
Here the queen of may retreats 3 Belles and beaux are all in—vi——tcd | To 


WY 
4 


| 


— 6 2 — — - — 
— — 1 RE 5. 
. N 2 
. 1 * Ag 
take of va—ri—ed ſwee ts, To partake of varied ſueet 
; . — 5 


2 · 


See a grand pavillion yonder, 
Riſing near embow'ring ſhades; 
N a temple ſtnkes with won- 
er, , 
In full view of collongdes : 
Art and nature, kindly laviſh, 
Here their mingled beautics 


Is 
* here the pleaſuses raviſh, 
the court and of the field» 
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Hark, what heavenly notes de- 


ſcending, 
Break upon the liſt'ning ear; 
Muſic all it's graces lending, 

O! 'tis extacy to bear: 


Nightingales the concert joining, 


cathe their plaines in melting | 


: ſtrains, 
Vanguiſh'd now their groves re- 
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Lo ! what ſplendors round us dart- 
ing 
Swift, illume the charming 
ſcene 3 


Chandeliers their light impart- 


ing; 

Pour freſh beautics o'er the 
green 5 7; 

Glittering lamps in order plant- 


4 Strike the eye with lockt li- 


Adam ſcarce was more enchantes 
Whea he ſaw the ſun fuſt lb 
When he ſaw, &c · 
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Now the various bands are ſcat 
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All diſpos'd in bright array 


Buſineſs o'er, and cares rita“ 
ed, {ih 
With gay mirth they clo 
day: 
Thus, of old, the ſons of fle 
ſure ; 
Paſs'd in ſhades their faut 
hours; f 
Nectar cheering their ſoft lee 
Bleſt by love and crown'd " 
flowers. 
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£0 where glory leads me, Tuo paſſions, ſtrongly pleading, Then think where'er I wander, 
And points the dang'rous way 3 My doubtful breaſt divide; The ſport of ſeas or wind, 
bo' coward love upbraids me Lo ! there my country bleeding, No diſtance hearts can ſunder TY 
Yet honour bids obey : And here a weeping bride : Whom mutual faith has join d: 
Tet honowr, &. 4 And here, &c- ſe Whom mutual faith, &e · 82 
ut honour's boaſting ſtory But know, thy faithful lover Kind heav'n, the brave requiting, 
Too ſoon thoſe tears reprove, Can true to either prove; Shall ſafe thy ſwain reſtore 3 

whiſpers fame, wealth, glory! Fame fires my veins all over, And raptures crown the meeting, 
Ah! what are they to love! Yet ev'ry pulſe beats love · Which love ne'er felt before. 

whiſpers fame, wealth, glory! Fame fires my veins all over, And raptures crown the mee ting, 
4! what are they to love» . Tet ev'ry pulſe beats love · Which love nel er felt before. 
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The Little Heart. Set by Mr. Duxx. 
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is ſome ſhade, from ſummer's If near ſome ſtream where chryſtal Then fwift as light I'll ſcek the 
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b little heart ſhould ſeek re- Tnvites the virgin to it's call, 


treat 5 If near ſome ſtream, &c. 
I fo fome ſhade, &c · 
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And make this little heart my 
prey» Then ſebift, &e. 
Sweet murm' ring echos reach my Kind love with joy ſhall make her 


ect me love this heart to find, car, own 
* place ſhe'll prove mare _— my love your heart is She ne'er repents her heart was 
; ere. ſtol'n. 


Direct me love, &e, | Sæveet murm' ring 7 &c · Kind love, &c· 
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dme to honour do aſpire 3 = With imaginations run 5 wine, 


ve me freedom, give me health, Like the ſand in th“ hourglaſs, Makes the heart alert and free 3. 
here's the ſum my defire : Turn d and turn'd and itilt runs Let it rain, or ſnow, or ſhine, 
at the world can more preſent on : | | | Still the ſame thing tis with me 
i not add to my eonteut- Never knowing when to ſtay, . There's no fence againſt our fate, 
Drink ana ſe t your hearts at reft, Bur uneaſy e'ery way · Changes daily on us Walt» 
of wing is abways beſt Drink- ang ſet your hearts at reſt, Drink and ſet your hearts at reſt 
| Prace of mind is always beſt · Of a bad bargain make the beſt 


——— 


3 * = mo * 
LS 3 
_— 
Kon ie wrt — won - > 
— — I SI 


* 3 
XK 


ld _ 
— ICS 
- 


LO 

————— — 
— 

— 


SS 
— — OT 
9; 

Co, = 


— a 


- h - 
| * tous Sm” © IE ra. et. ox. os dren. oor 
5 OS 


Fro ys ot ee un fed ——— os erg — — 
— . 


* nd \ 
—— . 


: A — hg {ld 
— <a SS DO. Cee on LD 
4 _— oy — - — v4 ». 5 
— 2 . — 


_ IR 
*— — 


123 "The Muſes DerL1cur. 


The Power of Muſic and Beauty. Set by Mr. STANLEY. 
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But here together both appear, 3. Or look the nymph leſs fait 


And force united try; 


Muſic enchants the liſt 'ning ear, What cruelty ! theſe powers te 


Ob! let the ſound, &c . 
And beauty charms the eye · Join | 
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was like a lamp of ice, 
ton by your bright 


a en it Kindled in a trice 


Sweet WILLIAM. 


A flame that ne er can die. 


Then take me, try me, and you 


ſhall find, 
That I've a heart that's true ; 


Sung by Miſs STEVENSON, at Vauxhall. 
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For of all the girls Lever ſaw, 
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chap—let for ſweet William's bair, For I 


muſt have a 


1 for ſweet William's 


— 


0 


2 
== 


2+ 


She brought me the vi'let, that 

grows on the hill, 

The — lilly and gilded 
Jonquit 3 

But ſuch languid odours how could 

approve, 

Jt warm from the lips of the lad 

that 1 love. e 
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And Billy has lawrels enough of 
his own · 
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For ſhe brought me two vaſes that 
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EXE | Bumpers, Squire Jonks. Sung by Mr. Lows. 
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4 
7 1 . bs 
A 1 
1 — mmm_—_— — —— — f 
1 Ye good fellows all who love to be told where there's elaret good ſtore, At—tend +, the And : 
(2 P — Ry 5 : 
* "4 i [ 
8 þ \ 
— . HT 
— Y 
— ” 5. — 1 
22 Sit LL * — 2 ů—v— 3 m1 2 J 
call of one who's ne er frighted but greatly delighted with fix bottles more: Be ſure you don 
8 IS 5 
H=EJEJ= F 
4 8 —— 2 TE —=Þ 
r — ——— — — — 
—— | 1 [ — — 
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jol--ly red god ſo pe——culiarly owns "Twill well ſui you 


EL || 


[| 


nw. #7 CO ——— {Nt 
V 


— — 


—— 


| humour, for pray zy would you more than mirth @@ good cla—ret and bumpers Squire Jones. 


1 — 
- * * — . 
| 4 * * 
an - — 4 — | 
= 
* Learn Bacchus to follow, 5. — 
Ye lovers who pi Fact all dhe Males dels Ele- 
| e lovers pine e Ye Clergy ſo wiſe 
For laffes that oft prove as cruel des, old — Who my ft fes profound can d 
as fair 3 . Our jingling of Glaſſes monſtrate clear; 
Who whimper and whine, Your rhyming ſurpaſſes, How worthy to riſe ! 
For lillies and roſes, When crown'd with good claret, You preach once a Week, 
With eyes, lips and noſes, and bumpers, &c But your tithes never ſeck 
Or up of an car; 4 once à year: 
Come hither III ſhow ye, 4» Come here without failing 
How Phillis nor Cloe, | And leave off your railing 
No more ſhall occaſion ſuch fighs Ye Soldiers ſo ſtout, _ *Gainſt biſhops providing for dull 
and ſuch groans ; ' With plenty of oaths, tho no plenty ſtupid drones: 
he _ 8 ſo * * qe 8 | Says the text ſo divine, ike 
sn quit Cu | o make ſuch a rout, What is life without vine 
When call'd by good - nA Cc. Of all your commanders Then about with the claret, &* So ry 
Who Greed us in Flanders : | * 
3 And eke as the Berne; 6. * 
ON OOTY me leave off your rattling, | 
Ve Poets who Writes Of fieging and battling, * Ye Lawyers fp juſt, Neal 
And brag of your drinking fam'd 4And know it's much better to ſleep Be the Cauſe what it will yon ſe 
Helicon s brooks, ; with whole Bones: | learnedly plead; 
'Tho? all you get by't Were yap ſent to Gibralter, How worthy of truſt? 
r 
-\Anreward for your Rhimes, And wi claret, &c · Yet prefer wrong to 189% , 
With Huwphey the duke dryers chane'd io be feed: 


Len 


. - . 8 9 
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Leave muſty reports Pills, Bolus or Potion 
And forſake the King's Courts, Be what will the cale : 
dullneſs and diſcord have Pray where is the need, 
ſet up their thrones z 0 purge, bliſter or bleed, 
fac 


Who your Ladies forſake 
Before they're awake 
To beat up the brake, 

Where the vermin is found ; 
Leave Piper and Blueman, 


| | T 
Burn eld and Ventris, When ailing yourſelves the whole 


With all their damn'd entries, ulty owns Shrill Dutcheſs and T | 
And away with the elaret, &c · That the forms of old Galen, No Mufic is found in ſuch iffons t 
Are not ſo prevailing 8 tones: 
7. As mirth, with good clarct, &c. Wou'd you raviſh your ears, 


£ | With the Songs of the Spheres 
Ye Phyſical Tribe 4 8. Hark away to the. claret an buak- 
Wh knowledge co ſts in hard Pers, Squire Jones» 

words and grimace 3 Ye Fox-hunters cke, 

When e'et you preſcribe, ' That follow the call of the horn 
Have at ybür devotion, and the hound ; 


The Shepherd's Complaint, Set by Mr. RussEL, 


Z 


- ny Eden _ — 


2 et os J 
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Sweet were once the joys TI taſt--ed, All was jol-—ly——ty and love; 
ERR 
« 1 1 1tT 
0, bens £1 
a n 
— 1 = 
— — | 
Time me—thought too nimb-——ly haſted, Which on pleaſure's wings did move: 
— : — —. — * — — . An 
7 — — — | | _ — 
: 3 | 1 3 22. . 
4 ES ES 
Chloe's heart was all my treaſure, Never was a rtich-———ex ſwain: Chloe 
| 
— — —— — — 
— + | EN 2. 
7 — — : | — NE — 
Lune — 
| | iy - = 
doubled er iy pleaſure, Chloe ba——niſh'd e- ve · ry pain · 
> tr 2 2 _ — 3 — 
l ERR _ — 
as ðÜrK———— — 
| 2 Love by doubts and fears ſurround - Jealouſy, love's child and ruin, 
tike eavlo 75 ed, Leave, oh leave, my tortut d 
n Gods 2 I'll diſpute a tott'ring throne. breaſt ! * . 
| thei by bliſs on earth to ſee, | With rhe ſlave thy pow'r confefling 
Dath'g ditt Feſt curſes joining, 3. Thou to Venus mildly deal, 
* wh my cup with jealouſy ; | They who ſhun or ſlight thy blefling 
fre erſt my pipe reſounded, Fool that ever art purſuing, 


Should alone thy torments feel · 


ſeals the gh & heart felt groan 3 What conceal'd is always beſt; 
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| The Abſent Lover. Set by Mr. BarNnaARD. 
a | | 
15 D 
2 & — 2 — 
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Ye gen—tle gales that fan the air, And wan—ton in the ſhady grow; 
—S— MZ 
2 IF 222 — 


1 


endleſs love. 


ab—ſent fait, My fſecret pain and 


— — 


2+ 1 4 
And in the ſultry heat of day, That when ſhe ſees their colour And when ſhe lays her down h 
When ſhe does ſeek ſome cool fade, reſt, 
retreat 3 And all their pride negleQed lic, Let ſome auſpicious vifon fheg 
Throw ſpicy odours in her way, Let that inſtrutt the charming maid Who 'tis that loves Camilla bell 
And ſcatter roſes at her feet. That ſweets untimely gather'-d And what for her I underyo- 


The Beggar. Sung by Mr. BRETT. 
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A beggars A 6 20 a _ I'll be, For none live a life ſo jovial as he, a beggarl 


===: e — 


I Vas, and a beggar I am, a beggar I'll be, from a beggar I came; & if 5 it happens our trading fal 
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; * — | | 7 — 2 | F—T — 
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fall, we in F concluſion ſhall beggars be all nnn ate un—fortunate in their affairs, and 
: =, =, — 


HS ” 
- _—— 
cu _——_ — 
5 - 
8 


"Few men are thriving but Courtiers and Players. 
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2 · 


aver my father, a maunder my 
mother, 


fler my fiſter, a ſileher my bro- 
canter my uncle, who values no 


if 
ther way aunt, and a beggar 
myſelf 3 
white wheaten ſtraw, when their 
bellies were full, 
dere I was begotten, twixt tin- 
ker and trull 5 
S 8 jolly bold beggar 
yl 
or none lives a life ſo jovial as 
he · : 


her . come to us, and 
fay their intent 1s 

To follow our calling, we ne er bind 

'em prentice 3 

don as they come to't we learn 
'em to do't, 4 

We give them a ſtaff and a wallet 

to boot; 

Ve lend em our cant, for to crave 

and to cant, 

bo the devil is in it if e ex they can 
want : 

Therefore he or ſhe that a beggar 

will be, 

Without an indenture may ſoon be 

made frees 
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We beg for our bread, yet ſome- 
times it happens 

We feaſt it on pigs, pullets, cun- 
nies ox capons; 

For churchmens affairs we are no 


men- layers, 
We have no religion, yet live by 
dur pray rs; 


And oft“ when we beg and men 
draw not their purſes, 

We charge and give fire with a 
volley of curſes; 

The devil confound your good wor- 


thi we cr * 


And ſuch a bold brazen- face beggar 


am I. 
5 · 


We do things in ſeaſon, and have 
ſo much reaſon, 

We raife no rebellion, nor ever 
taik treaſon ; 

We bill with our mates at very low 
rates, 

Yer ſome keep their quarters as 
high as their gates : 

With Shenkin or Morgan or Lounſ- 
man or 'Teague- 

We into no covenant enter, or 


league; 

And therefore a jolly bold beggar 
I'll be, 

For none lead a life ſo jovial as 
he» 


* 
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6 
For ſuch petty pledges as ſhirts 


from the hedges, 

We never do fear being drawn up- 
on {ledges ; | 

Yet fometimes the whip does make 
us to ski p- ' 

And then we from titing to titing 
do trip 5 

But when in a poor boozing ken we 
do bib it, 

We are more afraid of the ſtocks 
than the gibber ; 

And if from the ſtocks we keep out 
our feet, 

We fear not the compter, king's- 
bench or the fleet · 


7 · 


Sometimes we frame ourſelves to 
be lame, 

And when a coach comes we hop 
to our game; 

We ſeldom miſcarry, nor ever do 
marry, | . 

By gown, common prayer or cloak- 
directory: 

But Simon and Suſan, like birds 
of a feather, 

They laugh and they kiſs and they 
lie down together; 

Like pigs in the peas entangled 
they lie. (rogue as I. 

And there they begot ſuch a bold 


The DREAM. Set by a Gentleman of Oxford. 
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That I with Em—ma, beauteous 


ps. 
n 
1 


N 


maid, walk'd hap—py 


: as | 
Whilſt I in fleep laſt night was laid, Methought 'twas in a lonely gro 
| 5 —0— TE. De- 
——— EEE e—|-—] 3 SHS 
. e 
N = 


and diſ—cours'd of love. 


LY Cats 
dweet eruel nymph, ſaid I, reje& 
o more the vows of one fincere z 
on unfeign'd you e er expect 
o find in man, you ſind it here · 


— 
, 3 


Lan love in man, ſaid ſhe, be true? 
fad don's their words belie their 


Their promiſes ne er made to 
bind · 
4. 
Then I'll return, with equal fire, 
The love you ſhew your happy 


fair 3 
Then ſhall the world our loves ad- 
mire, 


And ſay, behold one perfeR pair: 


RE ; 
[. ** E 
22 — 2 | Wen: * 
R — 4 [—0—Y | 7 
— — 1 | 1 *. 
2 Are not your ſex a perjur d crew ? 5» 


Wich tranſport ſeiz'd, I "gan to | 


wake, | | 
(Grieving, my muſe purſue the. 
theme) 9 
rfe& pair ! O dire miſtake 
found ſuck bliſs is but a dream. 
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PepRo's Dance. The Words by a Gentleman, 
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When wit and beauty lead $ way & can withſtand J pow'rful ſway 7 5 ſoul in pleas 
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ra p ture lies, a—way the conqueror 


— — — 
— — 14 — 
— . 
— my! 


bears F prize: What mor—tal can withſtand 5 dan ye 


PRs \ 


— 
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it has piere d his tender heart, how can he eaſe his troubled mind un—lefſs ; lovely nymph is 2 


2 — 
— — 
— — _— 1 


ad. _ 


2. | Enjoys the nymph amidſt her Each woes his mate with rad 
Where ſhall I * | — me, Cupid, to th 
ere ſhall T go to vent my woes, | ire& me, Cupid, to the 

Or whither fly to ſeek repoſe ? 3+ | Where I may view her wats 


To whom ſhall I diſcloſe my mind, face; 
And ſays my Celia proves unkind ? If thro” the ſhady groves I rove, With her to wear out all my day 
'll fallow the N that Jove Still ev'ry obje& prompts to love z Embalm'd in bliſs and bleſt wit 
Try d to obtain his Dande's love; The warblers, with ike little eaſe · 
ſhow'rs of gold the god deſeends, throats, | 


The Maid's Requeſt, Set by Mr. J. F. Lame. 
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Glide ſwiftly en thou fil—ver ſtream, Pur—ſue the lad I loves 


1 
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| | 
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mur——murs tell my flame, And try his heart to move, and try his heart to m0 
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gy * - x 
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— — — — L Jar panes warns wg — 
4 os i 1 ; 
| 2 My tears ſhall that ſupply” Ins place of uſeleſs weeds} 
| | My tears, Cc. Pry May painted flow'rs adorn tf 
So may thy banks be always green, brim, 
wg et Thy channel never dry z | 8 | And knots of bending reeds 
If c'er thy ſpring be failing ſeen, May gilded carpe thy ſurface kim, = And nets, &c- Th 


. . 4 = 
—_ 
- 1 P - 
GL 25 
. 75 | % > 
; * 8 


= 1 * — AC 
— 


i — — 
2 * — 
3 0 
a_- * 


— — 
1 2 
— * „ 2 = p . | : 

_— - k * — | 

_ * 2 — 1 


— . | 
| — — 
| b * * — - _ 
” 
_— — - : 
A — 2 — a — — —" —e— 
8 - 
. 32 #40 — 5 


** 2 — 1 
o — 0 : 


. — 
4 gh „ IR — — Vw — © 


. The Muſes Dertrcnr. 137 
De Lad for me. Set by Mr. WorGav. 
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Peg—gy's un—caly when Harry's not by 


983 — co — —— 
t — 
b . — u 
| | " | 
all the world by, That Willy's the lad, the lad for me» And Willy's the lad, the 
* - — |» ER ] — — 
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— — | — | 1 Ars a | 1 — 
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t brought me a wreath which his Theſe ribbands of mine his gift at I cry'd you're too rude—with 4. 
bands did compoſe, the fair, fetted diſdain, 
ere the dale-loving lilly was My mother look'd croſs, and cry'd ( For 7 4 in life we're inſtrusted 
turn d with the roſe ; Fanny beware: to feign) | 

my myrtle, in ſprigs, did the But d'ye think I regard her? Not He made me uo anſwer, but kiſs'd 

der encloſe. I, I declare. me again · . 
4nd Wilh's the lad for me. And Willy's, & .. du Will's, &e- 
. 3. 5 8 5 R 7. 
myrtle, ſaid he, is my pailion Beneath a tall beech, and reclin'd Then what e ma 1 Inftrut me 


expreſt, * on his crook, ye maids, _. 
e roſe, like your lips, in ver- I ſaw my young ſhepherd 3 how When a 1 ſo kindly, ſo warm- 


million is dreſt, 


ſweet was his look! invades, 
ad the lilly, for whiteneſs, would - He ask'd for one kiſs, N a hun- Whot: fGlence as much as his * 
vie with your — — dred he took. , 2 guage perſuades, K | 


Wil J's K And Will's, &c» . | ad Wiley ee 
” 8 | 
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The Miller's Wedding. Sung by Mr. Lowe. 
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Con Spirito. 
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neighbours your work, and to ſport and to play, Let the tabor ſtrike up and the 
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| gay Let the ta—bor ſtrike up and the village be gay: No day thro? $ year ſhall more chearfal 


i nh 
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ſcen, For Ralph of Bo Mill marries Sue of the Green» For | Ralph of the Mill . marie 


bo 5 < — = 2 — N == 7 
oy _ — — 
Ch . | / — 
2 n | 
: — 7 | 5 1.4 4 — 
; — — — 2 —— 7 
Sue of the Green» I lose Suez, and Fue Iwes me, And while the wind blows, and while the 
: en | 
| 2 | | = Ft | SE BN: . N 2 — 


. 9 r eee „ 
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— —— 
een, Men be ſo ba-) fo 1 


PT —— 


we — Hy 0 | . 
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be And my love, like my e wilt And | pops te take the belt bi 
never give grou ers to bed 
To, lords Gy fine folk, who fo” a my love, 5 Ana prudently, ah Ha 110 pt 
TR 2 a bride, love Sue, &. Such br oy 1 ng 
led to-da tomorrow | * 
* ae d ; Ta 1 | 3. * We ſettle our hearts and ve (@ 
Be married, Kees with a kiſs- 
2 e and er bes i Let ladies of faſhion the beſt join - W 1 
9 Cha 


ters wel, I love Sus, Ty 


Tue Muſes DELIG 


2 = his * 
, h is not courtly, nor none ter 4 · 
oy beaus, 4 Cho · 1 love Sue, &ec. 
oe bounces nor flutters nor wears | 
fine cloaths 8. 


Nor bounce, &c.· 


a nothing he'll borrow from folks While thus T am able to work at 


H T. 


tongue but lies ſtill; 
While thus thow art kind, & e. 
Our joys ſhall continue, and ever 
be new, 
And none be ſo happy as Ralph 
and his Sue. 
And none, &c. 


of high life, my mill, Cho. I love Sue, &e. 
The Adieu to SUSAN, Set by Mr. Lame. 
AD — ao 
| = 2 . E 
All in the Downs the fleet was moor'd, The ſtream—ers waving in the 
— — "JAY — | — * ps 22 —.— 
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wind, When black-ey'd Suſan tame on board, O! where ſhall I my true love find 7 
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Tell me ye jovi—al ſailors, tell me 


true, If my ſweet William ſails among the crews 


TO 
g's i 
—— 


. 


| Lond ww off that falling tear, 

b ; e only part to meer again: 
William, who high upon the yard, Chang liſt ind 

Rock'd by . 4 foros r 


heart ſhall be 
as her well-known voice he The faithful compaſs that ſtill 
heard, points to thee. 
He figh'd, and caſt his eyes be- 
ow z | $» 
cord ſlides ſwiftly thro' his Believe not what the landmen ſays 
a ing „ Who tempt with doubts thy con- 
quck as lightning on the deck ſtant mand ; | 
he | They'll tell thee ſailors when a- 
wa 
At — port a miſtreſs ſind: 


Yes, yes, believe em when they 
tell thee ſo, 


For thou art preſent whereſoc'er I 


» . 
if chance his mate's ſhrill call he — 
ears, 6. 
* drops at once into her neſt» If to far India's coaft we ail, 
— captain in the Britiſh Thy eyes are ſeen in diamonds 
, ee ES bright; 
$ht envy Wittiam's lips thoſe Thy breath is Africk's ſpicy gale, 
liſſes ſweet, Thy skin is ivory fo white: 
1 | Thus ev'ry beauteous objekt that I 
8 r VIEW. 
1 » Sulan ! lovely dear} Wakes in my ſoul ſome charm of 
. hall ever true remain 3 lovely Sue» 


OS: 

— 7 
2 

7 
Tho' battle calls me from thy 
[Pr gon uf, 

not my an mourn ; 
P * ſafe from 

arms 


William ſhall to his dear re- 


turn 5 

Love turns afide the balls that 
round me fly, 

Leſt precious tears ſhould drop 
from Suſan's eye · 


| 8. 
The boatſwain gave the dreadful 
word, 
The ſails their ſwelling boſoms 
ſpread 3 
No longer muſt ſhe ſtay 
They kifs'd—ſhe figh'd, he hung 
his head: 
Her leſs'ning boat unwilling rows 
to land ; 
Adieu the cries, and wav'd her lil- 
ly hand. 
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Nor e'er turn his back on his friend While thus thou art kind, and thy 


on board, - 
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De Virgin's Laſt Reſolve. Sung by Mr. Lows. 
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Ye Virgins who 4 
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blue; But I'll behave no more like a Slave, But T'll be—have no more like a Slat, 
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with I may die if I do, if I do. I wiſh I may di 
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2+ And 'tis from ſenfe and ience I wiſh I may die if , 
That ſhe can talk fo wel : me c 4 I wiſh, — n 
5 night and day ſhe prates a- But if ſhe got ſenſe from experi- _ I with I may die if he dids 
Þ | | ence, wiſh, &. ; 
r being nice, Then ſhe may depend upon't, uh 
1 declaxe twould make you W to 1 wiſe as ſhez 5 | 
ſtare . 
To hear her dull adviee; I wiſh I may die if I don't · Then I' be free whilſt young 1 
he ſays that I from men muſt fly I wiſb,, &c. be, 
Or miſchief will enſue ; And let my mother ſcold ; 
it in all the kind no harm I find, 4- And Il delpile being quite as 
Is all the kind, &c· wiſe, 
I with I may die if I do · Young Damon gay, the other day, Until I am quite as old: 
I wb, &c. Would ſtruggle tor a kiſs ; At forty-three a prude I'll be, 
4 4 I piſh'd and cry'd, and him did And lay my follies by; 
3. chide, But never till then will I ſhun the 
F Wich What d'ye mean by thi? men, 
de ays that youth, ſtil! blind to "Tis wond'rous rude, that you'll But never, &ec. 
wth, intrude, If I do—l wiſh I may die, 
The danger ne er can tell; When I have ſo oft forbid ; If I do, &c- 


Fair SALLY, Set by Dr. GREENE, 
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Spiritoſo. Fair Sally lov'd a bonny ſeaman, h tears ſhe ſent him out to roam, K Thames. 
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lov'd no other woman, but left his heart her at home ; ſhe view'd the fea from off the 
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hill, & as ſhe turn'd her ſpinning. Wheel, Sung of her. bonny Seaman-- 
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x bl 22 Thro' winds and waves and daſh- I till have kept for her dear 
e winds blew loud, and ſhe ing rain ; 21 5 
paler ; 5 Cry d 1 thy Tommy's return d A thouſand times, in am'rous folly, . 
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To ſee the weather-cock turn again, | . Thy name I've earv'd upon the 
) | And brings a heart for Sally. - eck ʒ 
ben lo! ſhe ſpy d her bonny ſai- : Again the happy pledge returns, 
lor | | 4 : To tell how truly Tommy buras,. 
Come tripping o'er the fallow Welcome, ſhe ery'd, my couſtant How truly burns for Sally 
Tk probe, haſte he- leapt th Th et af fight ne'er out of 6 
, aſte he- ne er ou | 5 | 
ſtyle, af og _ a . y This thimble didſt thou give to 
Sally met him with a ſmile, Our hearts if ſeas have parted from Sally, i 
Aud hugg'd her bonny ſailor · Whilſt this I ſee I think on 


us 
Yet th thoughts did leave ou; : 
aſt 3. behi "3g g Then why does Tom ſtand ſhill-I 
round the waiſt he took his So much my thoughts took Tom- ſnall-I | 
B > my's part While yonder ſteeple's in our 
4 Arlt around his mouth wip'd ime nec abſence, from my. view: 
4 3 N e I Tom, never to occaſion blind, 


. » 
Jams -bred ſpi&k he could not Could drive my conſtant Thomas Now took her in the coming 


But 18 mind, f 
* and preſt her with a And went to church with Sally - 


| 4 
This knife, the gift of lovely Sally, 
3 | The 
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The Laſs of the Mill. Set by Mr. HowarD. 
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© Dan Gay firſt in Vogue bro't the blithe Molly Mag, and flouriſh'd her Praiſe wit 
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his Quill : But tis ſtrange that 3s yet the Twick—en—ham Wit never thought 
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of a Neighbouring Mill, Never tho't of a Neigh—bour--ing Mill. 
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That the ſeas foaming juice In another diſguiſe Wich influence benign, 
Did Venus uee, Alemena he plies, Oh! would ſhe incline, 
Let poets inſiſt on it till ; Like Amphitrion he frolieks his fill: With my ſtars, but to favour wy 
I ſtoutly aver, Then why might not Jove, will ; 
That a fairer than her As a cloak for his love, | So it might be with her, 
Took her riſe from the froth of a mill · Take upon him the man of the mill? Twould be raptures I ſwer, 
Took ber riſe, &c · Take, &c+ And muſic to live in a mill 
And mnſic, &c. 
3 | 6 | 
| 4 9, 
But fay, O ye nine, Once Homer inflam'd, | 
How a nympth ſo divine, An hundred tongues claim'd, Then fair one be kind, 
Could the lap of a miller's wife fill, Some ardorous work to fulfill; Nor with water and wind, 
Unleſs that Tome God, Let me tell thee old bard, Inconftant turn round with tit 
Stray' d out of his road, This task were to hard, wheel; 
And ſet up his ſtaff in his mill ? Tho thou hadft all the clacks of the Left when I am dead, 
And ſet, &c· mill. It ſhould truly be ſaid, 
- Do them hadſt, &c. Thy heart was a ſtone of a mil. 
- 7 heart, &e. 
Once Juna's good man, | But fiez muſe, forbear, 
In 89 ha of a Swan, Tis better by far 
Did Leda 2. bill, No more of theſe charms to teveal; 
That Helen ſhe hatch'd, Leſt thereby you might 
Who never was match'd New rivals excite, 
But by the fair laſs of the mill- And carry more ſacks to the mil- 
But by, &. And carry, &. 
, The 


The Rover, Set by Mr. Lampe. 
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Who to win a woman's favour would ſo-eli--cit long in vain ? Who to gain a moment's pleaſure 
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wou'd en—dure an 
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age of pain ? I--dly toying, ne'er enjoying, pleas'd ih ſu—ing, 
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fond of ru—in, Made the martyr of diſdain, made the martyr of diſ—gain. 


— i 
— — 5 — — 
= — 2 a: 1 Longs Tp, e 
1 
| © 
ve me, love, the beauteous ro- Frankly proffering all her Train'd to pleaſe you, 
very charms : Glad to ale you, 
Whom a ** raſſion warms 3 Never flying, Circled in her ſnowy arms. 
ondly blefling every lover, Still complying, Circled, &c+ 


The Ladies Caſe, Set by Mr. Gove. 
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The parent controuls us an—4il we are wives, The husbands en—ſlave us the reſt of their lives. 
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fondly we love, yet we dare to conceal 5 We're ſham'd if we're kind, we're 
t 2 , Deny'd e'ery freedom of life to blam d if we're coy» 
ecretly lang ui ſh, compe ll d enjoy, 
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The FLy ; moderniz'd from CHaucer, Set by Mr, Akxx. 
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Allegro, ma non preſto , 
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From ſweet bewitching tricks of love young men your hearts {, 


8 — 


Nn — n e 


===} — — + 


| 1 14 1. a 
. 
4 


— —„T — 


Ip -- 
— — 


FN 
G eee EE ED, 


eure, left from the paths of ſenſe you rove in do—tage premature, in do=tag 
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Look at each laſs thro* wiſdom's glaly u 
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blind cat many a fly, the blind cat many a fly. 
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Not only on their hands and necks There's not a ſpinſter in the realm Could we with ink the ocean $11, 


The borrow'd white you'll find; But all mankind can cheat, Was earth of parchment made; 
Come belles, when intereſt diretts, Down to the cottage from the helm, Was ev'ry fingle ſtick a quill, 
Can even paint the mind : The learn'd, the brave and great · Each man a ſcribe by trade 
oy in diſtreſs With lovely looks To write the tricks 
Her can expreſs, And golden hooks, Of half the ſex, 
Their very tears can lie, T'entangle us they try; Would ſuck the ocean dry; 
Gallants beware, Gallants beware, Gallants beware, 


Look ſharp, take care, 


Look ſh take care Look ſharp, take care 
* d * . The blind eat many a flic- 


The blind cat many a flie · The blind cat many a flic+ 


FLORELLA. Set by Mr. K1LBURNE. 
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Flo-----rella, lovely nymph, for----bear To cloud a face like thine With frowns f 
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haſte old Time and care, will tar------niſh e v'ry bloom ; then do not 


— 


2» To that good-nature that appears brow 
pa , In every thing ſhe does · Of age's hoary head : 
with what pleaſure ev'ry ſwain Then give to ſmiles and mirth the 
he chearful Cloe views; Ze hour, 
e with what joy they wear the | Enjoy the preſent ſtore 3 

chain, And that will pleaſe when ev'ry Defraud not beauty of that pow'r 
All eas d whom ſhe ſubdues : j | 


: y That ſoon will be no more · 
air her face, divinely fair ! That beauty gave is dead 3 
Yet ſhe her conqueſt owes And friendly ſmooth. the wrinkled 
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The uſes DELIGHT. 


Set by Mr. Arne. dung by Mr. BEARD. 
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2 tice we ſmoke; | the prieft, 444 
Nor Jove half ſo rampant in all his And thus I go on till the ſaint is 
Your Apollo, Tn fpight. ,. AMmoursy deceas'd : 1 7 
F the ſchools, When we thunder away from our And when I no longer can revel 4 Þ] 
And Jupiter cke, to our Bacchus claret to whores aud roar, wh | 
are fools 3 5 ; | But muſt with my bottle, my 1 1 
When his blefled ſpirit enlivens 3. friend and my whore, * 
our clods, _ | Embalm me in claret, pay rites at 
Pech mortal's tn{pir'd with the My morals are ſound for they = ſhrine, | 1 
w'r of the gods : he in my glaſs s Thus ing I'm happy, when dead 7 A 
Not isfo vahant when watch- My religion and faith are my bot- I'm divine. . 
men provoke, tle and laſs ; Ws. 
Not P ſo wiſe when the juſ- My church is the tavern, a vintner 6 | 24 


irking Nan, The Words by Mr. ALLAN Ramsay. 
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me poor Wolley cry'd, fee how I'm waſt—ed to a ſpan; My 
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heart T loſt when firſt I ſpy'd that lovely fſmirk——ing milkmaid Nan: I'm wil, 
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waft me d'er yon beachen trees, and all for the ſake of my ſmick—ing Nan- 
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2. The bran is every other maid, He 1 a kiſs——T knockd | 0 

E 4 Kon. - Compar'd with thee, my ſmirk- im down, _ Wo 5} „„ 
The ale wife mie me of late, | "3:5" og 99 { Which hugely pleas'd my ſmirky 1 12 
St to take a hearty can 3 Nan. | 2 th | 
Lean neither drink nor eat; 2 But hark the roaring ſoger comes, 
Unleſs *tis brew 'd or bak d by 8 And rattles nam ay dt 1 h | 

N | But Dick o'th green, that naſt he leaves her cowsfornorly drums, Il 

The bake makes the beſt of bread, lown, " ? —. Woes me, I've loſt my ſmirley 1 
| a— he takes, and leaves Laſt ſunday to my miſtreſs ran; Nan- a al 
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Sung by Miſs. Bunchzrl. Set by Mr. WoRGAN. 
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Hark ! hark ' *tis | a voice from 5 tomb, Come Lucy it 


110 


1 


OY | h | —_ ak Gar — FASESCT = 
— E ——== 


>, 


" fide his cold clay: | I come my dear ſhep—herd 1 come, Ye 
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Sie A. and com —panions a—dicuz I haſte to my Col-lin's dark home, To die on his 
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boſom ſo true · To die on his bo ſom ſo true · 
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2. 
Aj mournful the midnight - be 


ſprung, 
Collin's pale aſhes repoſe; 
Yoon with the night's chilling 


und 
While ſtormy winds over her blew, 


round · 
And night-ravens, &c- 


How long my lov*dCollin, ſhe ery'd, 
Hew long muſt thy Lucy com- 


And night-ravens croak'd all a- 
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| plain? _ 
How long ſhall the grave my love 


hide, 
How long e'er it join us again ? 
For thee, thy fond ſhepherdeſs liv'd, 
With thee, o'er the world wou'd 
ſhe fly, | 


For thee, has ſhe ſorrow'd and 
griev'd, 
oo thee, wou'd ſhe lic down and 
e. 
For thee, &e. 
4» 
Alas! what avails it how dear 
Thy Lucy was once to her ſwain! 


Her face like the lilly fo fair, 
And eyes that gave light to the 
n 


The Merbesd that lov d her is gone, 
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Can love be con——troll'd by advice, can madneſs and reaſon a——rccc? O 


149 
That face and thoſe eyes charm 
no more, | 
And Lucy forgot and alone, 


To death ſhall her Collin deplere. 
To death ſball her, &c · | 


While thus ſhe lay ſunk in deſpair, 
And mourn'd to 5; echos around, 
Inflam'd all at once grew the ait, 
And thunder ſhook dreadfull the 
ground: 
I hear the kind call and obey, 
Ah Collin! receive me, ſhe cry'd, 
Then breathing a groan o'er his 


clay, 
= hae on his tomb-ſtone and 
She hung on his, & · 


The Modeſt Queſtion. Set by Mr. RusskL. 
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Molly who'd erer be wiſe if madneſs is loy-—ing of thee: _ 
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ſages — to de——piſe the joys they want ſpirits to taſte, Let me ſeize old 
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time as he fli—————cs, And the bleſ—fings 
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Nu wiſdom but adds to our cares, 
love will improve ev'ry 
Jy 3 


of - "a may meet with * 


Too late may repent bel ag coy: 
4 ä ſhould we 


ſtay : 
Till our beſt blood begins to run 


Then Molly, 


cold ? 


Our outh we can have but to- 
Y» 


a 
We may always find time to 


grow old · 
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The Fair Thief. Ser by Mr. Won Ax. 


Be — fore the ur— chin well could 80 3% 
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ſtole the whiteneſs 


of the ſnew 3 And more, that whiteneſs to a——dorn, She ftole the bluten 
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* prim—reſe buds or 
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Still, to reveal her artful wiles, 
She ſtole the graces filken ſmiles ; 
She ſtole Aurota's balmy breath, 
And pilfer'd orient pearl for teeth: 
The cherry dipt in morning dew 
Gave moiſture to her lips and hue · 
Gave moiſture, &c+ 12 


To which in time ſhe added moxe 3 


3 


At twelve ſhe ſtole from Cyprus“ 
queen 

Her air and love-commanding mein: 

Stole Juno's dignity, and ſtole 

2 — ſenſe to charm the 
Oul 

| From 1 allas, &c· 


4˙ 


Apollo's wit was next her prey, 

Her — the beam that lights the 
ay 3 

She ſung, amaz'd the Syrens heard 

And to ailers their voice appear'd : 


She play'd, the Muſes from ut 
hall | 
Wonder'd who thus had ſtole d 


skill 
Wonder d, &c+ 
4 * 
Great Jove approv'd her crimes 


And t'other day ſhe ſtole m) heat 
If lovers, Cupid, are thy > 
Exert thy vengeance on this i 
To trial being her ſtol'n charm» 
And let her priſon be my am 
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The Beauties of HAMrsTRAD. Set by My. Exrs, 
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Summer's heat the 
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town in—vades, All re——pair 
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How in vi—ting, how de— light—ing, Arc the hills and flow'ry meads ? 
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, where lovely Hampſtead 


55 
the nei ighb'ring vale commands; 


t wo lors the cd riſing, 


e, ever 4 ariſe; 
ere, verdant lawns delight our 
eyes; 


ere Thames wanders, in mean- 


Lofty domes approach the skies. 


4. 


Here are grottos, purling ſtreams, 
Shades defying Titan's beams, 
Roſy bowers, fragrant flowers, 


Lovers wiſhes poets themes ! 


5 


Of the chryſtal bub'ling well, 
Life and fcogeh the current ſwell 


The State of Little Britain, 


Health and pleaſure, heavenly 


treaſure, 
Smiling here united dwell. 


6. 


Here nymphs and ſwaing indulge 

their hearts, 
Share the joys our ſcenes impart z 
Here are ſtrangers to all dangers, 


All—but thoſe of Cupid's darts» 


St by Mr. Canzy: 
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Bairoxs where is your great magna—ni—mity, where's your 


boaſted 


courage flown ? 
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Ute per—ver—ted to pu—ſi—— la — ni—mi—ty, ſcarce to 
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call your ſouls your own- 
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t your anceſtors won ſo vic̃to- Freedom now for her flight makes Gracious gods, to aſſiſt exurgi- 


eparative, 


nou!} 


2240 a with conqueſt in the 


\ relinquiſh, and O! moſt in- 


gloniouſ] 


: relle tamely yield. 


See her weeping quit the ſhore ; 


Britain' s loſs will be then paſt com- 
© parative, _ 
Never to behold her more · 


tate; 


gurgitate 7 


* 


eſerve a 


| Stretch forth your vindiftive hand, 
Make opre ffors their plunder re- 


ſinking land- 


The 
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The Laſs of PaTTiE's MILL. . Set by Sigr. Davin Rizzi, 
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Andante. The Laſs of Pattic's Mill So bonny blythe and gay, In ſpite of all ny 
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on the Green, Love 'midſt her locks did play, And wanton'd in her Ey'n- 
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Her arms white, round and ſmooth, Without the help of art, O! had I all the wealth 
Breaſts rifing in their dawn ; Like flowers x Ah grace the wild, Hans high mountains fil; 
To age it would gi youth She did her ſweets impart Inſur d long life and health, 
To preſs em wi' his hand: Whene er ſhe ſpoke or ſmil'd: And pleaſure at my vill; 
Thro' all my ſpirits ran Her looks they were ſo mild. I'd iſe, and fullfil, 
An extacy of bliſs, Free from affected pride; at none but bonny ſhe, 
When I ſuch ſweetneſs found She me to love beguild, The Laſs of Pattie's Mill 
© Wrapt in a balmy kiſs. Iſe wiſh'd her for my bride · Should ſhare the ſame ui ' ur 
A Loyal Song, for two Voices, 
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God ſave great George ) king, long live our no—ble king, God ſave the king Sefid hin i 
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God ſave great George 5 king, long live our noble king, God ſave the king: Send bin i 
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to—rious, happy & glo—rious, long to reign O—ver us, God ſave the king: 
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to—rious, happy and — long to reign Over us, God fave the king · 
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rant that Cumberland 
ls 5 by bis mighty hand, 
Yidory brings 
Ma he ſe ition uſh, 

1 like a torrent ruſh, 
Nebellious hearts to cruſh, 
God fave the king · 
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O Lord our God ariſe, 


Scatter his enemies, 


Confound their 
Fruſtrate their 


The Life of a Beau. 
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Thy choiceſt gifts in ſtore 
On him be vleas'd to pour, 

Long may he reign ; 
May he defend our laws, 
And ever give us cauſe 


To cry with loud applauſe 
God ſave the —— F 


Sung by Mrs. CLIVE. 


And make them fall : 
htics, 

1 naviſh tricks, 
him our hearts we fix, 


God ſave the king · 


. 


— — 
8 


— 8 


J | Al > | N mo 
. === 
| — —— — — — 
= FN 


F> iS £\ 


ms naw: SED 
N === 


How brim full of nothing's the life of a beau, they've 
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ſuch is the life of a beau, 
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a beau, a beau, ſuch ſuch is the life of a beau · 
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a nothing they riſe but to dra 
the freſh al, ” 

pend the morning in nothing but 
curling theix hair, 


dd do nothin all but fi 
ſaunter = os = + 


Sech, ſuch is the life of a beau · 
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her nothing at night to the play- 
houſe they crowd, play 
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- For to mind nothing done there 


Such, ſuch is the life of a beau. 
they always are proud, a 


But to bow, and to grin, and talk 5 · 
nothing aloud. 
For nothing, on ſundays, at church. 


Such, ſuch is the life of a beau · 
| they appear, 
For they've nothing to hope, nor 


4 they've nothing to fear; 
For nothing they run to th* aſſem- They can be nothing nowhere who 


bly and ball, nothing are here- 7 
And for nothing at cards a fai: Such, ſuch is the life of a beau» 
er call | 
For they ſtill muſt be beaſted who 
bave nothing at all- 
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me more kind, 


And exbauſts in my praiſe all the I tell him 1 
wit of his mind ; 4 
I fay I'm engag'd——and I wiſh That wealth cannot peace and con- That I figh not for grandeuty 
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He acks me fo oft till I rudely ſay 


He ſpares no rich preſents to makꝰ To Thyrſis, laſt Valentine's day, | That love is not 


the dear youth, 


tentment beſtow, 
And my heart is another's, ſo beg But to Thyrfis muſt haſt 
he will go * 


ighted my faith and And the heart that is h 


my truth; 
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purchas d with 

titles and gold, neſt 

never be ſold 3 


look down on ſhew 5 * 
en; 
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5 _ force me to go, He haunts me each moment 
, I pity his f. » but boldly ſay make me ſay yes ; 2 
ge hears me and trembling all o- noe But to-morrow, ye fair ones, with 
ver k 59 : 6 Thyrſis 1 80, 


And truſt me, 
dies; I try to avoid him, in hopes of will not ob _ 
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Behold the lilly as it grows When nature's in her beft array, But when bleak winter's chilung 
White as thy . breaſt 5 In ſpring's gay robe attir d; : Deforms the gloomy sy, | 
Obſerve the fragrant bluſhing roſe, When ſmiling Phoebus gilds the d Their bloom deeays, rheir glories 
_ * 8 lips aüleloale, Like thee they ſhine, like thee loo 1 | 1 ills « c beauty laifs 
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By Men belov'd. Set PA Mr. STANLEY, 
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A tender maid, at firſt tho' ſtaid, Is what ſhe can't approve : Women too, by all confeſt, 2B 
When once ſhe thinks of love, Fruit when young eats then the When young they're kiſt kiſs they 
When once, &c- ſweeteſt, the beſt. 


Will freely own, that lying alone Looks the gayeſt and the neateſt; Then young, &e . 


The Happy Beggars. Set by Mr. EA TON. 


. ee eee 


EF DET — = 2 — - T 
( — — 8 | | — — —_— — ——— — 4 
222 8 22 


| | © „ * — ad — 
— — n FIAT 


we that beg may riſe : The greateſt Kings may be betray'd, & loſe their ſoy'reign Pow'r ; Bit 


—— —— === — 2 — —— — 
——— ͤ ę—'—ſ — — | 
EEE 5 


* 


he 5 ſtoops to ask his Bread, but he 5 ſtoops to ask his Bread can ne ver fall much lowet ear 
| | — : * 300% 9) (RIOTS a7: 9s FR 1 e ; | e 
1 
— „ 206 
—ͤ ñn ?— r e 2 : 
| — g—— 1 — — - 


i The Muſes D 21 180 Hr. 177 


'{.ceigners have ſwarm'd of late Let heavy taxes greater grow, to 


i eld our begging trade, 


4 {till we live and drink good ale Where tis not to be had, you know 


the king mult loſe his right; 
e ſay «hey for religion fled, but Let one fide laugh the other mourn, 


tho" they our r-ghts invade 3 


wiſer people tell us 


hey were fore d here to ſeek their But that great lords will beggars be 


Mead, for being too rebellious. 


make our army fight, 


we nothing have to fear, 


to be as great as we are» 
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What tho' we make the world be- 


lieve that we are fick or lame, 
| Tis now a virtue to deceive, our 
teachers do the ſame : 
In trade diſſembling is no crime, 
and we may live to ſee 
That begging, in a lictle time, the 
only trade will be. 
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the ſhepherd to her arms · Had won $ ſhepherd to her arms. 
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2 That Delia's kind, and Damon Our hearts in mutual bliſs ſhall 
| loves: | live, 

ow bleſt am I, who only know That Delia's kind, &e. (No more can bounteous Nature 
© joys of love, that ever flow 5 give) 
x ſcenes of pleaſure now ap- EP And every tree our paſſion tell, 

ar, | That ſhepherds liv'd, and lov'd. 
love is all a Damon's care: Delia, as Morn, is true and fair ; ſo well. 
3 ye warbling birds and Sweet as the roſe and violet are: That ſhepherds, Ge» 
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The Jolly Bacchanalians. 
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Look 8 thin the bowl that's flow- 
And 7, thouſand charms you'll 
| 2 More than Cloe when juſt going 


In that moment to be kind · 
In that moment, &c. 
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Alexander hated thinking, 


Drank about at council - board; 
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More than by his conquentf 


&e · 


— 


2 


merry merry merry born calls 


» 


+ ©. 
Ie 


— 


SES 


2 


way, A——wake from dull flum— bers and 


"OM 


come come come 4 


—— — — 


— 


. 
—— — 


1 — — _ 9 
7 A Jn : - 
— 


Tbe Muſes D* LIGHT. | IIe 


j 
is 
A 
? : 
% Where pleaſure and vi gorous And gives the brisk lover | 1 $ 
Health you embrace. Freſh charms for the night ; 
tag tou d before us Chorus Then follow, Cc. Then let's now enjoy | [1 
Away ſeems to fly, All we can while we mays N 
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ounds in : s our ſports crown the days 
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The mulical chace, Makes blood circle right, 
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ONGS, CANTATAS and DUETTS, 
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Colin, who long had the maid in his eye, He preſs'4 her (oft hand, while he kneel'd at her feet, | 
v law how determin'd ſhe was to be ſhy, He tpoks uch kind things in a manner lo lweets 
Poach'd her, reſulv'd her ſweet lips to be at, hat Patty conſented to ſit down and chat, 1 
from him ſhe fle tho no matter for that- Mo longer afraid but no matter for that · % 
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th all the wing'd "RP at a lover covld make, Let fancy paint next what! muſt not declare, 
E Mepherd purſued her, his heart was at ſtake : But take with my ſong this inſtruction ye keir, | 
ght her and figh'd, thourt an Angel, dear Pat, Fear ga:ds you from all that the men wou'd be at 3 
Work ſtopt him ſhort—with no matter for that Till wedded fear man then no matter for that · 


1 
* _ * ; 


. 

= 

: 4 
a. 4 \ 

* 1 
9 4 8 ” K ” Gia. 2 

— NO OS ES 

- —_— N 2 4 2 - 3 - 

jap > "WF 
dt. 
* _ > ON 


2 =" nn Oy 
1 A = — Wy. ——- \ 
_— . 
- Fa 2 
— 
— 


F — 


258 The Muſes DRZLIe nr. 
. PHILLIS. St h Ar. Hanver. | 
a | 15 1 8 1 + 


' 
p AS * 
TT td e ee ee, WER; ARC EI 
4 _ LAT 22 1 ' 
ä 1 1 — 1 6 
— — 
OI $1 0 4eh E 1 | — 
ay co 
1 * 
"1 
Om pm r — OS ods « S—- T 
7 — 
— 7 3 — I 
* a — 
Fa * A 2 FRA AR gen, — 
- 


My fair, ye Swains, is gone aſtray, The lit—tle Wand'rer loſt her way, b 
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what tortures rack my mind 3 
if you'll be ſo juſt and kird, 
ve you certain marks to find; 
y Phillis, &e. | 
er a charming form you ſees 
gerene ly grave, 1 free, 


ildly gay, it m be ſhe, 
Tu kalle, Ke. 


| 3. 
boldly bare, or half — "__ 
But under cover, lightly preſt, 
port play the lictle breaſt, 
- Of Phillis, &ec- 
ſuch a heave 
s you thigk 


x her, an 
is Phillis, & 


voice you hear, 
yren near, 


home my dear 3 
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The Nymph whoſe perſon, void of art, 
Has every grace in every part, 
With murd' ting eyes, yer harmleſs heart, 
Is Phillis, &c- 
Whoſe teeth are like an ivory row, 
Whoſe skin excells the whiteſt ſnow, 
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Whoſe face like — nothing that I know, 


Is Phittis, &c · 
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But reſt, my ſoul, and bleſs your fate. 


The gods who form'd a pieee ſo neat, 
So juſt, exact and ſo complete, 
As Philhs, &c. 
Proud of their hit on ſuch a flow'r, 
Which ſo exemplifies their pow'r 
Will guard in every daug'rous hourg 
My Phillis, & ce · 
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The WINTER SONG. 
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While Winter in it's hoa-ry age, In pierc—ing Storms ex——erts it's rage, Good 
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od for their clients Routly bawl, We ll quaif the ſparkling glaſs- | 1 
When touch'd with golden fee 3 Then drink, & - 1 
ile 2 aſleep on holiday, 1 
e Prieſt and congregation | 1 | 138 
They ſtill may nod * While Mon thus.points out the army | | | 
Then drink, &. | And all purſues his favourite game, ' 17 

| | | Fll keep my own in view: 0 1 

VF 3. Bleſt with my botile and my friend, 4 
4 late at night the country ſwain, In mirth the preſent Year ſhall end, I 
— froſt and ſnow o'er dreary plain, In mirth begin the new» 1 
faidkiful co his lafs : | Then dank, &. 1 iY 
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%% Wot May-day in it's Morning Dreſs is half 


ſo fair as | ſhe: 


Let 
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Sal—ly ſcen, Ye'd think of her no more« 
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No more 


Where 


e'd 


es 


their 


2 
of Hybla's hill, 
honey lip, 


On Sally's love-franght lip: 


But ah, take heed, ye tuneful ſwains, 


The ripe temptation ſhun; 


—_— r%FI 
WW Once in my cott ſecure 1 ſlept, 
h Then lark-like, hail'd the Dawn ; 
More ſportive than the kids I kept, 


I wanton'd o'er the lawn : 


A i; To ev'ry maid love's tale I told, 
i And did my vuth aver z 
eier the parting: kiß vas cold? 


Did ye but know the ſweets that dwell 


Or elſe, like me, ye Il wear the chains, + 
e ll be like me undone. 40S 
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But now the gloomy grave I ſeek, 
Where love-lorn Shepherds ſtray; 

There to the winds my griefs I ſpcak, 
And figh my (oul away! 

Nought bur deſpair my fancy paints, 
No dawn of * e 1 ſee; 

For Sally's pleas'd with my complaints, 
And Len at love and me. 


5 · 
Since this my poor, negleRed lambs, 
So late my only care, 
Have left their fond, their fleecy dam, 
And ſtray'd I know not where: 
las ! my ewes, in vain ye bleat, 
My lambkins too, adieu; 
No-mote we on the plain ſhall meet, 
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The Maid's Reſolution. Ser by Mr. SabrER. 
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ot the free · thin 


ot the ruby · fac 
or the D 


ind ; 


fuder this, that nor Cother's the man to my mind, 


7 


ot the fair - weather Fo 


8 2. | 
3 P» fond of faſhion and dreſs; 
or the ' Squire, thatcan reliſh no Joys but the chace 


4% 

d ſot, who topes world without end; 

+1 jr, that can't reliſh his bottle and friend; 
Fool that's too fond, nor the Churl that's 


; Tos | VAIL bf? 


4. 
Not the Rich, with full bags, without breeding ox merit; 
Nor the Flaſh, that's all fury, without any ſpirit; 


n king Rake, whom no morals can bind; Nor the fine maſter Fribble, the ſcorn of mankind 
this, that nor 1'other's the man ro my mind. 


Neither this, that, nor t'other's the man to my mind · 


5 

But the Youth, whom good ſenſe and good nature 
inſpire ; 

Whom * Brave muſt eſteem, & the Fair ſhould admires 

In whoſe heart love and truth are with hononr con- 
join d; a 

This, this, and no other's the man to my mind · 
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me, Or thou not deſpiſe a poor conqueſt like me, On lords thy Admirers did look h diſ—dzin, 
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tho! I was. gothing yet pi—y my pain, And tho“ I was nothing yet pity my | 
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You ſaid, while they teaz d you with nonſenſe and Tn all that you do, in each look and each mien, 


dreſs, 


When real the paſſion, the vanity's leſs ; 


You ſaw thro” that filence, which others deſpiſe, 


f * 
Oh! when ſhall I fold you, and kiſs all your charms, 


And, whi e beaux were talking, read love in my eyes - 


Tin fainting with pleaſure, I die in your arms; 


Thro' all the wild raptures of extaſy toſt, 
Till finking together, together we're loſt ? 


Ok ! -2 5M is the maid that like thee ne'er can cloy, 


Whoſe wit can enliven the dull pauſe of joy; 
And when the ſhort tranſport 


s are all at an end, 
From beautiful miſtreſs, turn ſenſible friend? 


In vain could 1 praiſe you, or ſtrive to reveal 5 


To nice for expreffion, what only we feel? 
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The Graces in waiting adorn you unſeen . 


| . 
When I ſee you, I love you, but hearing adore 
wonder, and think you a woman no more; 
Till mad with admiring, I cannot contain, 
And, kiſſing thoſe lips, you grow woman again, 


Witch thee in my boſom, bod can 1 deſpair? 


I'll gaze on thy beauty, and look away care 3 
F'll ask thy advice When with trouble oppreſt, 
Which never diſpleaſes, yet always is beſt» 
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In all that I write, Il thy judgment _ ; 


Thy taſte ſhall corre& what thy love di w_ 
Pl kiſs thee, and preſs thee, till youth is all o ch 
And then live on fricadſhip, when paſiou's 10 
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The Sleepy Fair, Set by Mr. Howarp, 
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One ſammer's eve as Stre phon rov id wrapt up in thought profound, Surpriz d be ſaw bis 
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beſt belov'd lie ſleeping bn theground: A——wake my pte. ty ſlee per wake, ei to 
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Strephon's call; be careful for your lo—ver's ſake, 'tis night the dew-drops fall. 
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2 Then fault'ring bids the ſwain be Can fighs proceed from hate ? 
gone, My doubts are gone ! then down he 
Then to her cheeks his lips he laid, Then figh and clos'd her eyes, laid, 
And gently ſtole a kiſs; | Reſolv'd to ſhare her fate: 
he Gill lept on, he not diſmay d 3 Defended from the noxious air, 


Repeats the tranſient bliſs : Within his arms ſhe lay, 
he wakes & thus, with angry tone; Tho? cruel are your words ſweet And thoꝰ the ſ ain oft wak d the fair 
Away! away! ſhe cries, maid, She ſaid no more till day. 


The Forſaken Maid, Ser by a Lady. . 
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How happy I liv'd on the plain, 
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fate preſented to my 


Then leam from this unkind, 
Each charming lovely laſs, 

Leſt ye, like me, ſhould find 
Another Mr» . 


And when, in pity, I 
Did love for love return ; 
He left me for to figh, 
Nox e'er did more return» 


| $ Vit and graceful mein, 
His voice and killing ſmile ; 
lu looks! the like ne'er ſeen ! 


Too ſoon did me beguile. | 
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| The Power of Beauty ; or the Snake, Ser by . Carty, 
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Is there a charm, ye Pow'rs above, To caſe a wounded breaſt? Thro? reaſon's glaſs to loc g 


love, To love and yet to reſt: Let wiſlom boaſt, cle all in vin, An Empire o'c d. 
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Mind z tis beauty beauty holds y chain, & tri--umphs o'er Man——kind & triumphs o'er Man—kink 
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Thrice happy birds who on the ſpray Verſe turns afide the tyrant's rage, Did heav'n ſuch OS... | 

Unartful notes prolong, And cheers the drooping flave; To curſe our wretched race ! 
Your feather'd mates reward the lay It wins a ſmile from hoary age, Say, muſt we all the heart accuſe, 

And yield to pow 'rful ſong 3 And diſappoints the grave : And yet approve the face! 
By nature fierce, without controul, The force of numbers muſt C ucceed, Thus in the ſun, bedropt with go 

The human ſavage ran, And ſoothe each other ear, (plead The basking adder Fes, 
Till love refin'd his ſtubborn foul, 'Tho' my fond cauſe ſhou'd Phorbus The ſwain admires each ſhining 

And civiliz'd the mau · He'd find a Daphne here. Then graſps the ſnake and d 

And civilix d, &ec . He'd find, &c. * Then graſps, &c- 
. Gold a Receipt for Love. Set by Mr. Moxkox. 
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and youth could not make way, Nor with the fair a——vall: 
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prevaiml, What art can then prevail 
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Strephon, a receipt This method tried enamour'd Jove, By Cupid's ſelf I have been told, 
far Before he could obtain | He never wounds a heart 
fubborn would defeat? The cold, regardleſs Danae's love, So deep as when he tips with gold 
\ ſhower. Or conquer her diſdain» The fatal piercing art. 
Or conquers &c> The fatal, = 


De Diſpute of the Gops, decided by Venus, 
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Twogolls of great honour, Bacchus and Apollo, one famous in muſic the other in wine, In 
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heaven were raving, diſ—puting and braving, whoſc theme was 5 nobleſt and trade moſt divine; Your 
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muſie ſays Bacchus wou'd ſtun us and rack us did claret not ſoften the 


are not in—viting nor ver-=ſes delighting Till poets of my great influ—ence partake. Iv 
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| 2. a by A bottle revives the oppreft vo- Says ** 8 eaſe ye, Mars beſt | 6 
um I ee all pleas d me 64 
— RP Then Laave off your tooting, your When arm'd with bottle, and 104 
Who ever grew fat by the ſound fidling and fluting, charm'd with a flute» Ny 
& a ſtring 7 Aſide throw your Harp, and now | 138 
dees doom d to a gibbet do often bow to the flask; n — 
dontribute : My Joys they are riper than ſongs Your mufic has charm d me, your 1 
To purchaſe a bottle before they om a piper : wine has alarm'd me, v1 
Ge ſwing : — What male isſweeter than ſound- When Thave ſhew'd coyneſs and 1 
lore I am noted, by old and ing a cas · hard to be won; . 1 
Rees. — r When bes by been * 1 4 
when inſpired by me is &o cou'd not belp loving, 1 
2 wen 5 7 Says Phoebus, this fellow is drunk And wine bas compleated what 10 | 
beat are the motions of- one of ſure, or mellow, muſic begun- 1 Fe! 34 
my potions, | ; To prize muſic lefs than wine and The Gods ſtruck with wonder, +4. 
The Muſes, tho* maids, I could ber 3 vow'd both by Jove's thunder 
whore ev'ry one» When thoſe who bore drinking are Tix 7 join in ſupplying 
| thoughts of thinking love's flame 3 
3. (bor indebted, AH 223 wit as — keep Since each in their funktion mov'd 
T mortals are fretted, ex'd themſelves ſober. on in eonjunktion, the 
0 me, as a father, for Tuccour As they were thus wrangling, a To melt with ſoft pleaſures 
— 006, I hear their Came buxom bright Venus to end 


the diſpute 3 
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fan——cied ev'——ry charm di——vine, That deck'd the lovely maid, 
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Ma Boyle miſtreſs in my breaſts And lov'd another He i 
And calmly ſuffer'd, &e I bravely ſnatch'd my heart again, r 
Lach ſmile and frown diſpatch'd a And vow'd I would be free. — 
dart, 4+ JT bravely fnatch'd, &. * 
Whilſt they her thoughts declare: 
55 mowrengh with love my captive The * too, thoſe friends to 6. bs 
' cart ove | - 
This piere d it with deſpair. I ſammon'd to my aid, Unheeded now, thoſe chem I 
That footh'd with love, &c+ And left no art untry'd to move, views 
x The fair obdurate maid. Which once I did adore, 
3 And left no art nntry'd, &c · Have chang'd my Goddeſs for 2 | 
new 
Thus for a while I wore her chain, | | 8. And worſhip her no more · 2 
Wich love and fears poſſeſs d, (pains Have chang'd my Goddeſi, &c. E 
And calmly ſuffer d her to reign, Bat when I found ſhe mock'd my ; 
Jzs8y Moors, Sung by Mr. Lows. 
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Thou Ang ſun whoſe glad——ſome ray In——vites my fair to ral ply? 
| 2 
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yy! were 1 ſare my dear to view, 
1 climb the pine-tree's topmoſt 
bough ; 

| in air that quivering plays, 

4 round, and round for ever gaze · 


y Jefſy fair, where art thou laid ? 
What wood conceals my Il ee ping 
maid ? 

aft by the root, enrag'd I'll tear 

e trees, that hide my Jeſſy fair · 
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The Jolly Toper. 
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Oh! I cou'd ride the clouds and What may, for ſtrength, with ſteel 


skies, compare ? 
Or on the raven's pinions riſe ; O love has fetters ſtronger far: 
Ye ſtorks, ye ſwans, a moment ſtay, By bolts of ſteel are limbs confin'd, 
And waft a lover on his way But cruel love enſlaves the mind · 


So 7. 


My bliſs too long my bride denies, 


No longer then perplex thy breaſt, 
Apace the waſting ſummer flies; 


When thoughts torment, the firſt 


Nor yet the wintry blaſts I fear, are beit 3 
Nor ſtorms nor night ſhall keep me Tis mad to go, tis death to ſtay, 
here · Away, to Jetly ! haſte, away 


Sung at the public Gardens, 
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The women all tell me I'm falſe to my laſs, That I quit my poor Cloe and 
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ſtick to my glaſs z But to you men of rea——ſon my reaſons P'll own, And 
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Altho' T have left her, the truth 
I'll declare, | 

believe ſhe was good and I'm ſure 
ſhe Was fair, 

ut goodneſs and charms in a bum- 
per I ſee, 

at makes it as good and charm- 

. ing as ſhe. | 


My Cloe had dimples and ſmiles I 

=> 

I e could ſmil ; 
truth ſhe —_ frow * 


own 3 
2 pr d mm ye lovers of liquor di- 
Dil you &'er ſee a frown 
in 
per of wine ? n 


4 6. 

Her lillies and roſes were juſt in Let murders, and battles, and hiſto- 
their prime, Wn” ry, prove 

Yet lillies and roſes are conquer d The 200 that wait upon rivals 
by time; | in love 

But in wine, from its age, ſuch a But in drinking, thank Heav'n, no 
benefit flows, ri val contends, - 

That we like it the better the older For the more we love liquor the 
it grows. mote we are friends · 
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tell me my love would in time 
ve been cloy'd, of my life, 
And that beauty's infipid when With nurſes, and babies, and ſqual- 
once tis enjoy d; ling, and ſtrife; 
But in wine I both time and enjoy- But m : 
ment defy, | babies can bring, n 
For the longer I drink the more And a big - bellied bettle's a mighty 
thirſty am I. | good thing · | 


She too might have poiſan'd-the joy 


wine neither nurſes, er 
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We horten our days when with Perhaps, like her ſex, ever falſe to amg =. 0 longe 
love we engage, their word, 
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Aa es and haſtens old Wy r ee She il ber lover wa Lf 
But >... from grim Death ean its Bur my bumper regarding, nr ile, For an . Ty wine, may 


Yoraries ſave, or pelt, comforts 1 
And keep out t'other leg, when win ſtand by me when I can't Shou'd you doubt ha Lay, t 
there's one in the grave · ſtand by myſelf. _ . a bumper and 
The Laſs of the Hill. Ser by Mr. Howarp. 
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Arty brow of a kill a fair ſhepherdeſs dwelt who $ pangs of ambi—tion or love ne'e; er had 
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felt, a few ſober maxims till ran in her head, twas better to earn e'er ſhe eat her brown bread, 5 to 
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2+ and air of a lord; Tho? he ſees her but ſeldom, he! 
Her eyes he commended with always in haſte, 
Young R that liv'd in the val- language well dreſt, And whenever he mentions bet 
ley below, And d on the tortures he makes her his jeſt» 
Who 2 2 at market was * is ig in his breaft ; 
reckon'd a beau; ith his ſighs and his tears, he ſo . 
Wou'd "ogg try o'er herheart en d her mind, ; 
to prevail, That in downright compaſſion to Take heed ye young virgins « 
And would reſt on his pitchfork to love ſhe inclin'd. Briton” hw ths, 
tell her his tale ; | ow you venture your hearts for 
With his winning behaviour he ſo 4+ look or a ſmile = 


wrought on her heart, 


That quite artleſs herſelf ſhe ſuf- But as fogn as a meteed the ice 


For — x Cupid is artful, 


pected no art, of h And Tov?! find a falſe Roger i 
The bear sf is ao in » mo | every vale ; 
[ $» FOR... 88 a _ Who to court youu 5 f | 
ll nl 1 
He nancy, * ſed, he kneel'd Abe vale, 3 But ob Sor the laſs at the | 
and implor'd ; boaſts of hi 
And would lic with the grandeur and Nell 3 * 
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Tweed Side; or Moor. Set by Signor Davin Rriz210. 
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What beauties does Flora diſcloſe, how ſweet are her ſmiles upon tweed? yet Mary's ſtill ſweeter than 
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thoſe, both nature and fancy ex—<cced : No da—fic nor ſweet bluſhing roſe, nor 
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all the gay flow rs of the field, nor tweed gliding gently thro' thoſe, ſuch beauty and pleaſure yield. 
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warblers are heard in the grove, How does my love paſs the long "Tis ſhe does the virgins excel, 
The linnet, the lark, aud the day ? No beauty with her can compare, 

thruſh ʒ Does Mary not tend a few ſheep? Loves graces all round her do dwell, 

blackbird & ſweet cooing dove, Do they never cateſly ſtray, She's faireſt where thouſands are 
With mufic enchant ev'ry buſh: While happily ſhe lies aſleep ? fair : 

let us go forth to the mead, Tweed's murmurs ſhould lull her Say, charmer where do thy flocks 

Let us fee how the Primroſes to reſt; ſtray ? 

ſpring ? Kind nature indulging my bliſs Oh tell me at noon where they 
ell lodge in ſome village on To relieve the ſoft pains of my feed ? 

Tweed, | breaſt, Shall I ſeek them on ſweet winding 
Aud love while the feather'd I'd ſteal an ambrofial kiſs Tay ? (Tweed ? 

folks fing- | Or the pleaſanter banks of the 
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Buſy curious thirſty fly, drink b me and drink as I; Freely welcom to my cup, eou'dſt thou fip & 
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alle both mine and thine, Thine's a ſummer, mine no more, Threeſcore ſummers when they're 
Wiek to their decline; Tho zcpeatcd uo thaceſcore 3 Will appras as ſhart as one+ (Sone: 
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168 The Muſes DELIGHT. 
The generous Diſtreſt Lover. Set by Mr. ARNE. 
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Blow ye bleak winds around my head, And ſoothe my ſoul's corroding care; Flaſh roy 2 
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brows ye lightning red, And blaſt the lawrels plant ed there: But may the maid, whe 
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e'er ſhe be, Think not of my diſtreſs nor me 3 But may the maid, where'er ſhe be, Think not 
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my diſtreſs nor me, Think not of my diſtreſs nor me · 
(CESSES 
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Let all the traces of our love O! may I ne'er behold her more; Come, Death, oh come, t 
Be ever blotted from her mind; For the has robb'd my ſoul of friendly ſleep, 
May from her breaſt my vows re- reſt 3 And with my ſorrowslay me! 
move, Wiſdom's aſſiſtanee is too poor And ſhould the gentle virgin wet 
And no remembrance leave be- To calm the tempeſt in my Nor ſharp nor laſting be her v 
bind: i breaſt : Then may ſhe think, where'er 
But may the maid, where cer ſhe be, But may the maid, where'er ſbe be, , 
Think not of my diſtreſs nor me · Think not of my diſtreſs nor mẽ . No more of my diſtreſs nor mes 
But may the maid, &c+ But may the maid, &e- Den may ſbe think, &c- 
The Judgment of Paris. Set by Mr. Monro. 
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Each try d to bribe the gen—— tle boy, And EG came 4d tn ths golden fruit: 
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faid give the prize, 
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u wiſdom, 


More 2 worthy your regard. 


venus artfully ſtept in 3 
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— reward: 
allas crics, 


My ”m will more 1 


* 
A NN omis'd, let me win, 
And quit all elſe for love · 


4. 
plies, 
She ſaid: He bous, and thus re- 
Goddeſs! I can't but take this 


part 3 
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What king ſo great, what ſage fo 
iſe 
As he who: rules a heart 4 


Like Paris, 1 Sauk ſcorn a crowns 
To pow'r, or ſordid riches, blind: 
I'd learning flight, my books lay 


down, 


Would Emma but be kinds . 


SENESINO. Sung at the public Gardens. 
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oO the Tears they did trickle full faſt from her Eyes, & ſhe pierced the Air and my Heart with her 
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Cries: O$ tears they did trickle full faſt from ber Eyes, & ſhe Ye 5 Air & my Heart þ her Cries+ 
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ently requeſted the cauſe of her Tis neither for man, nor for woman, No linnet, no blackbird, no sky lark 
moan, ſaid ſhe, ſaid ſhe, 


e told me her ſweet Seniſino was 


flown ; 


in the ſad poſture ſhe'd ever 


remain, 


dleſs the dear charmer wou'd come 
K again« 


oy; is this mortal ſo cruel, 
Fn ſuck a ſtream from ſo 


lovely an eye ? 


o beauty, ſo blooming, what man 
. = be * 7 
pa monſt 


That thus in lamenting I water the 


lee 3 

My 8 celeſtial, ſweet dar- 
ling of fame, 

Is a ſhadow of ſomething, a ſex 
without name · 


Perhaps 'tis ſome linnet, ſome black- 
bird, ſaid I, 

Perhaps *tis your lark, that has ſoar'd 
to the sky, 

Come dry u ”= tears and abandon 
your gri 

Tl ri you another, to give you 
te 
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But one much more tuneful by far 
than all three 3 

My 8 Seniſino, for whom thus 

Is tees then all the wing d ſong · 
ſters that fl Yo 
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Adieu Farinelli, Cuzzoni likewiſe, 
Whom ftars and whom garters extol 
to the skies; 
* to the opera, adieu to the 
I 
My Cray is gone, and a fig for 
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The Praiſe pf Burgundy. Sung by Mr. Lows. 


Hail Burgundy, thou Juice divine, in——ſpir—er of my Song; 5 Praiſes giv'n to 
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. the 
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L 1 
wine to thee a--lone belong: Of poignant wit & ro 


ſy charms thou canſt ; pow 'r improve, care of it 


af 


Sſtingth 


EN 


balm diſatms, thou nobleſt gift of Jove, eare of its ſting thy balm diſarms, thou nobl—eſt gift of Jove, 
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2 Her cheeks imbibe a roſier dye, And then concludes his time w 
| Her beauteous boſom heaves . ſpent | 
Krighe Pheebus on the patent vines Summon'd to love by thy alarms, In honeſt ſocial life. 
rom whence thy current ſtreams, O with what nervous heat 
Sweet ſmiling through the tendrils Worthy the fair, we fill their arms, 5 
mines, And oft our bliſs repeat · 
And laviſh darts his beams. Eben beaux thoſe ſoft amphibi 
The pregnant grape receives his fires, Ws 4 things, 
And all his force retains 


With that ſame warmth our brains The Stoick prone to thought in- 


| Wrapt up in ſelf and dreſs, 


* loſt to the delight 

inſpires, tenſe, rom ſenſe, thy pow'r confeſs. 

And animates our ſtrains- Thy ſoftneſs can unbind, The fop with chitty maudlin face 

| A chearful gaiety diſpence, That dares bur deeply drink, 
3 | And make him taſte a friend. Forgets his cue, and ſtiff gn 

His brow grows clear, ke feels con- ace, 
From thee my Chloe's radiant eye, tent, Grows free, and ſeems to 
New ſparkling beams receives, Forgets his penſive ſtrife, 


The Solitary Relief. Set by Mr. Lamps. 
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Tour ſolemn mu— fic lulls my 
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pains, And gives me 
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lone corner woald I fit, 
Retir'd from huwan kind; 


l. my anxious mind · 


The ſun, which makes all K. 4. The 


Torments my weary eyes; 


ce with, nor ſhe w nor ſparkling And in dark fades I ſpend the 


day, 
Where eccho ſleeping lies. 


= 
And glitt'ring deck the night, 
Are all ſuch cruel foes of hors 


4+ 


— ſtars, which daily 
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I ficken at their fight» 
The Contented Farmer. Set by Mr. Carty. 
are. What care I for Af—fairs of State, Or who is zich or who is great 7 Hr 
2 Tx 
IE E = Nl 


How far abroad the am——bi—tious roam, Or bring or Gold 
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What is't to me if France or Spain Con —ſent to Peace or War main—tain- 
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pay my taxes peace or war, 
with all well at Gibralter; 


The Farmer's Wiſh. 


But mind a Cardinal no more 


Than any other ſcarlet whore: 
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Set by Mr. CAREY. 


— | " R 
- 1494 
Grant me, ye pow'rs, health & reſt, 


And let who will the world conteſt 
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Near ſome cool Stream O let me 
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keep My Ii— ber —ty and feed my 
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Winters never arc ſevere ; 


With entertainment for a friend, 


In honeſt eaſe and home-ſpun gras 
bailey land to make me beer; To ſpend in peace my latter end: And let the evening crown the days 
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Colin. Set by Mr. KIL BUnxxx. 


Collin one day in angry mood, becauſe Myrtilla 5 he lov'd laugh 'd at his flame, mock d his ſighs, 
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fervently to Jove applies: O Jove 5 ſov'reign god above who feel'ſt q pa 
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ſlighted love, hear a poor mortal's pray 'r & take all ꝙ ſex for pity's abe, ſo we men may live ateaſe 
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cure of happineſs & peace, 5 ſo we men may be at eaſe ſecure of happineſs & peace. 
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Jove kindly heard; he pray'd not clear, But now my pafſion's o er, O] 

twice, For not a ſingle girl was there; Give me Myltil back, my lot 
And took the women in a trice; Reflecting with himſelf, twas kind Let me with her on earth be ble 
When Collin ſaw the coaſt was Says he, to gratify my mind; And keep in Heaven all the: 


To Coz. Set by Signor PUTTI. 
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2 By ſome ſly fallacy ; Than over ninety juſt ? 
P And difobey'd God's great com- Den aver, Cc» 
that pleaſure be a crime mand | 
* "on ” Cloe birth ? Increaſe "and multiply · 5·˙ 


gw can thoſe joys but be divine, Increaſe and multipſy 


That make a Heay'n on earth ? Sin then dear girl for Heav'ns ſake, 


F . Repent and be forgiven ? 
_— * 2 (tent, Bleſs * and b — * make, 
FP You ſay that love's a crime, con- A holiday in Heav'n- 
| Yet this allow you mult, A holiday, Kc» 
vel mankind the prieſt tra- More joys in heav'n when one re- 
pann'd, peat 
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vows one young 1 be Found 3 Be their mo—— ments all 8 by 


| 


vir tue 
. „ 7 


and truth, To preſerve in their 
1 


4 


age what they gain'd in their youth. To pre 
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virtue and truth, To preſerve in their age what they gain'd in their youth. To pu- 
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ſerve in their age what they gain d in their 4 


ſerve in their age 9 
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lay the fmil'd and made me Yet now ſhe ſcornful flies the plain, Ye rural powers 


%, nod ſeem ever kinder 3 


kt myſelf the luckieſt lad, 
PEAS there to find her : 
»4 to ſooth my am'rous flame, 
I words that I thought tender 
more there paſs'd I'm not to 


A CanT 
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The fields we then frequented, 
If e'er we meet ſhe ſhews diſdain, 
She looks as ne'er acquainted : 


2 
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"who hear my 
ſtrains, 
Why thus ſhould Peggy grieve 
me? 


The bonny buſh bloom'd fair in Oh! make her partner in my pains, 
Then let her kmiles relicve 2 : 
If not my love will turn deſpair, 


ay | 
Its ſweets I'll ay remember, 
Burt now her frowns make it decay, 
It fades as in December. | 


My 


pation no more tender, 


I'll leave the Buſh aboon Traqvair, 
To lonely wilds I'll wander. 


SONG. The Words by Mr. STEVENS. 
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As I derick'd along to doſs on my pad, young Molly 5; fro-file I touted 3 She'd nail'd a rum codger of 
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ilter and nab, But in filing his f tatler was routed : As I S rrolled 
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a-long I þ grappl'd her ſhell,She 
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lag d q rum bowman & knew me full well, harmans tap'd her but dme to hell, plumpt'm & ſav'd'er fro limbo 
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berger kenchin my rum- As there we ſat $5 paffling and Dear Molly, he cried, I will doſs 
fAuicing our gobbs, in your pad, 


mer di ſeize, - 
Sit bon right and left daddle 
upt him; 
uken'd his dayligh , 
ip his foes ylights, and ſew'd 
"ad up with my * Jew-beaters 
tript bim 
le I mill'd his mazzard ſhe 
* * bis poll, 
way ſhe : *1,9 
2 Mi x laughing, I hik'd 


lil d the rum codger and plumpt 


: © queer cull, 
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bg ent to the 4 ken 


ord and Mar. | 
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She tipt me the gum very clean- 


7 

8 twill ne ver be out 

of my nob, | 
The brimſtone ſhe wheedled ſo 

bienly: 

Round my ſerag her dear daddles 
did lovingly fold, 

She tipt me the velvet, her day- 


I'm a bowman that ne'er will 
deceive you 


I'll cut a bien wid for to keep you, 


in ſcran, 


And boldly will pad to relieve. 
you : 1 
The Ii darbies I dread not, death's : 


common to all, 


Thoſe that rumble in {$$ rattlers . 


lights ſhe roll'd ; 


She ſaid I muſt love you, you're 


quiddiſh and bold, 
Von ſhall doſs with me 


till I jamming» 


Jemmy 


or pad in the Mall ; 


Bilby's ball 
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T caa bur ſhake trotters at fam' d | 


go off like a bowman that's 


duiddiſh - 
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Who'll buy a Heart. A CanTATA. * Mr. "RES 
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Who'll buy a heart Myr—til—la cries, 
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Who'll buy a heart  Myt—til—la cries z And throws round 
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- ſparkling eyes, And throw—s round her ſpark ling eyes 3 
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lore; Quickly, quickly come, For he buys that bids, the moſt for me. 
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vile a change I ſcorn to make, For love's 7 


So vile a change 
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For love's the only coin I take, For love's the on—ly coin I 
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© Set by Ser. Ps Sung by Mr.\SULLIV An, at Ranelagh Garden, Livery, 
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When abſent from my ſoul's de—lighty What cold ſuſ—pi—ci--ons freeze my breaſt ? Ou 


more return d to thy lov'd. 


fight, Hope too returns, my fears have reſt. 
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| If the light air curl but a wave, 
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5 1 or bend a 
flow'r | 
Fears for your ſafety never leave In love there's no true happineſs, 


This heart, the 


power. 
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victim of your 


It's cares are far n 

A dawning hope we ſcarce poflels, 

E'er 'tis in ſome new ſotrow 
drown'd. 


The Blind Boy. Ser by Mr, STANLEY, 
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* But ſure with patience I bear 's 

4 Hiy day o or night wytelk I make, A loſs I ne” er can . # 

ralk of _ rous things you ene'er I fleep or play; 2» 
foes And could I always keep awake, | "i 
0 ſay the ſun ſhines br ght; It would be always day- Then let not Im I cannot hare 1 
Tun warm, but how can he My chear of mind deſtro 1 

make it day or ** ? 4» Whilſt thus I fing I am a 5, 64 
Wich heavy fighs I often hear Altho' a ** blind Blind . 
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You mourn my hopeleſs woe z 
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ks as ſhe ſtray 1 with Bu auty wings, 
t be has and t 1 , 


een but wo'd ber to And love unrewarded' ſooh fckens To kif 1858 her nk the lan 


q 0 * 3 and dies; guiſhing ſwain; 
wal the pat * ſhalaught The  pymph, cur'd by time er hex 8e humbled her heart lt) fo füt 
folly & *. ten'd her 
\eturn 2 4 what ſhe Now fighs in her turn for the bliſs That, tho? courted by - none, the 
nts — ſhe denied. to all would be kind. oy 
Now fight, &.. © That tho' conith Ge. nt aud 
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Ah well-a-day ! muſt I endure This pain, an 
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Who ſhall work my eure? Fond love will 2 88 ſeek repoſe, No meaſure to its grief it knows: The 
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| winds are huſh'd, and | 


dew—y fleep With ſoft em—brace has ſeiz'd my ſheep 3 All wrapt in peacef 
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Numbers lie, But wakeful Phi——lo—mel 
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Who better ſeen, in ſhepherds arts, 
To win the wanton laflts hearts? 
How to my oaten pipe ſo ſweet, 


Wont they to change their nimble 
feet 


And many tales of mirth bad 1 
To chace the Sun adown the sky: 


Since Lucy wrought her ſpight, alone 
To woods I pour my fruitleſs moan» 
| 4 | p £ 5 : 
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Oh quit > foes relentleſs fair! 


F'ep long I periſh thro? deſpair : 
Had R6falind poſſeſt my 3 


The maiden wou'd have been mote 
a 


tree, 
Of honey rob the thirſty Bee: 
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Oh think ! for beauty will not © they grow ? 
ſtay 7 | | 

And flow'rs ungather'd will decay : $* 

The flow'rs returning ſeaſons bring; 


But beauty has no ſecond ſpring · Oh come, my love! nor thiak 


mean, . 
4+ The Dams to milk, the Lank 
wean : 
Oh won'd my gifts but win her How wou'd the Crook beſeem th 
— £5752 hand ! 3 
Cou'd I but half I feel impart! © How wou'd my, younglings 10. 
For plumbs I'd chmb the knotty thee ſtand ! 


Ah younglins ! gaze not on bet © 
Such glances are the cauſe I dle, 
Fair is my flock, nor clomeleſs I, Sleep, fleep, my flock ; for 
If fountains flatter not, and why may take ur 
Shou'd fountains flaxter us; yet Your reſt; tho' thus your an 


ſhow N wake» 
The flow'rs leſs beauteous than 
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lor'd. And found at laſt he lov'd. Then to the god of ſoft defire His ſuit he thus addreſt, I 
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Fanny love; with mutual fire O touch her tender bre 
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est, I Fanny love, with mutual fire O touch her tender breaſt. O touch her tender | it 
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2. While Cupid wav'd his roſy wings, And light'ning flaſh'd around: 
FT ighs are hopeleſs, Cupid cries, And in a breath was gone» And lightning, &c· 5 
* oy maid before ; While Cupid, &c+ At laſ 8 fear impells 
' Nival me the pow'r replic | His flight to Fanny s eyes, 
Wham gods and 4 20 FH. ® | 3. | Where happy, ſafe and pleas'd he 
„c. Deer earth and ſeas the godhead flew dwells, _ 1 
G d bolt he ſhook F ſprings But ſtill no ſhelter found, Nor minds his native skies. 


imperial throne, For as he 5 ra dangers grew; Where happy, Cc 
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Thi Amazon. Set by Mr, HowARPD. 
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Swains I ſcorn, who, nice and fair, Shiver at the morn—ing air; rough and 
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har—dy, bold and free, be the man that's made for me. 
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2. 4 | By weather let him painted be, 
He's the man that's made for mey 


Slaves to faſhion Nlaves to diefs, While his ſpeed ontſtrips the By weathcr, Cc. 


ops alone themſelves careſs wind 


Let them witkout rival be, Loo{ſl —— his locks behind; « 
They are not the men for me. From fantaſtic foppery free, 
Let them, &c· He's the man that's made for me. If falſe he proves, my jyaveli 
From ſantaſtic, &c · can 
2. Revenge the perjury of man; 
8. And ſoon another, brave as he 
He whoſe nervous arm can dart | Shall be found the man for me- 
The javelin to the tiger's heart, Nor fimpering ſmile, nor dim- Ard foon another, brave as ity 
From all ſenſe of danger free; pled fleck, Shall be found, Cc. 


He's the man that's made for me - Spoil bis manly ſun-burnt cheek 5 


From all ſenſe, & c. 
Song in the CHAPIET. Set by Dr. Boyce, 
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er ſo fair; How could you believe all the 


Nonſenſe I ſpoke ? 
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What know we of 
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know we of Angels? 


I meant it in joke · 
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text ſtand indifed for ſwearing 


to love, 


nothing but death ſhould my 


paſſion remove y 
I have lov'd you a twelvemonth, 
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a calendar year; 


And not yet contented have con- 
ſcience my dear» 
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The Lover, Set by Mr. Howazp... 
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If love be à fault and in me thought a crime, how ſad my of—fence, bear witneſs 0 
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time 3, The days & 5 nights & 5 hours as they roll'd You know may be felt, but are neter to te 
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told: One day paſt a—way, & ſaw nothing but Love, Another came on & 5 ſame thing did 
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prove, The Sun it grew tir d ſtillto look on the ſame, But I grew more pleas'd as 5 next moment came 
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I ſaw you all day, and all day with And whilſt this remains reſt unen- True lovers hereafter this u 


new guft, vy'd ye kings : ſhall tell, 
And E ev'ry day was to me as If this be a crime, be my judges The cauſe of my death was for! 
the firſt; ye fair, ing too well. 
Thus fleeting time paſſes withdown And if I muſt ſuffer for what is ſo 
on its wings, rare, 
Ly 


Fond CELADON. Set by: Dr. GREENE. 
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| As Cela—Jon once from his cottage did ſtray, To court his dear Jugg on a hillock of hay 
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What aukward confuſion oppreſs'd the poor ſwain, When thus he de—liver'd his paſſion in pain! 


| 
| 
(EEE 


*. 


1 


4 


The Muſes DELTS Hr. 197 
2 When the nightingale every night As he at our laſt harveſt ſupper 
| | does the ſame. confeſs'd ʒ 
ode of my life! and delight I own it ſays Jugg, he has gotten 
my eyes, 4 my hearts. _ 
veer Jugg ! "tis for thee that His ſhort curling hair looks ſo pret- 
door Celadon dies; Sweet Jugg he a hundred times ty and ſmart» 
My pipe I've forſaken, tho' reck- o'er does repeat, 
ja ad ſo ſweet), Which makes people ſay that his. 6. 
4 ſleeping or waking thy name voice is ſo {weet ;- 
| repeat» Ah! why. doſt thou laugh at my His eyes are ſo black, and hie 
3. ſorrow ful tale, cheeks are ſo red, 
Too well I'm aſſur'd that my words 'They prevail more with me than 
When ſwains to an alehouſe by won't prevail, all you have ſaid ; 
force do me lug, Tho' you court me and kiſs me, 
ſtead of a pitcher I call for a 5 and do what you can, 
jugs 5 It fignifies nothing, for Roger's. 
ul ſure you. can't chide at repeat- For Roger the thateher poſſeſſes the man · 


ing your name, thy breaſt, 


True BLUE. The Words by Mr. S. S. * 
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hape theres no foul met o——ver this bowl, But means honeſt ends to pur 
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| faith of an, honeſt True Blue, True Blue. From. the faith of an honeſt True Blues» 
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Who firives to enſlave, We. will cbaſc till be die, 
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2+. Whoſe ſchemes the whole nation Tis worthy a Britiſh True Blues 
may rue? *'Tis worthy, c · 
For country and friends , On penhon and place, 
Let us damn private ends, That curſed diſgrace, Ss. 
And keep old Britiſh virtue in Turn your backs and be ſtaunch, | 
New z | be True Blue. Here's a health to all thoſe 
Deſpiſing the tribe Turn your backs, &c. Who do e | 
ho are {way'd by a bribe, . And our Trade both defend and 
honeſt and ever True Blue 4+ renew 3 
Be honeſt, c. | To each honeſt voice 
With hounds and with horn, That concurs in the choice, 
. We will riſe in the morn, And ſupport of an honeſt True 
Wich vigour the fox to purſue; ue · | 
On the politic knave- Corruption's the cry,. And ſupport, &c. 
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Aria nel MiTRiDATE. Sung by Signiera CASARINI, 
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Che ogni ombra di bene tor——men- 
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4» My joys could be but known by Before her eyes their beams with» 


Zueis 3 drew; 
ng bolder, in her ear Ah fool, ſaid I, what have I done, E'er Ihad reckon'd half her charms 
{ft numbers told my care; To wiſh her made for more than She ſunk into anothe:'s arms: 
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Sung by Mr. BEARD. 
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Ye medley of Mortals 3 make up 5 throng, ſpare ; Wit for a moment & liſt to my Song, W you 
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would not expe& here my wit ſhall be new, & v 


hat is more ſtrange ev'ry word ſhall be true, Sing 
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a toy in the place you'll bu 
; cheaper than — 7 i 
$ your laſſes to me, and you'll 
ſave all your coin; 
ladies alone, will pay dear for 
ny dull, | 
they will hear me, their 
tongues muſt lie ſtill. 
tantarara, mute all, &c+ 


3 8 
our revels are ſcorn'd by the 
Fave and the wiſe, 
they praftiſe all day, what they 
ſeem to deſpiſe z 
e mankind, from the great, 

to the ſmall, 

mortal's diſguis'd, and the 
world is a ball. 
* tantarara, masks all, & c. 
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a long ta 1 and 

* ruddy 19 {I * 

50 oboe doing—but when 
oor's diſguis'd, and led 

dome by 8 F 
tantar ara, Cc» 


5 
The fierce roaring blade, with long 
ſword and cock'd hat, 

Who with zounds he did this, and 
d's-blood he'll do that ; 
When he comes to his trial, he 

fails in his party 
And proves that his looks were 
but masks to his heart» 
Sing tantarara, &c> 


6» 

The beau afts the rake, and will 
talk of Amours- 

Shews letters from wives, and ap- 
pointments from Whores; 

But a creature ſo modeſt, avoids all 
diſgrace, 2 

For how would he bluſh, ſhould he 
meet face to face ? 

Sing tantarara, &c · 


'The courtiers Ke patriots, mongſt 
other fine things, 

Will talk of their country, and love 
of their kings; | 

But their masks will drop off, if 
you ſhake but their pelf, 

And ſhew king and country all cen- 
ter'd in ſelf. 

Sing tantarara, &c» 
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Wich an out-fide of virtue, Miſs 
Squeamiſh che prude, 

If you touch her, the faints ; if you 
ſpeak, you are rude 3 | 

Thus ſhe's prim, and ſhe's coy, till 
her bloſſoms are gone, 

And when mellow, ſhe's pluck'd by 
the Coachman or Jobs 

Sing tantarara, &c · 
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With a grave mask of wiſdom, ſay 


phyfic and law, 

In your caſe there's no fear, in your 
cauſe there's no flaw ; 

Till Death and the Judge have de - 
creed, they look big; 


Then you find you have truſted a 


full-bottom'd Wig · 
Sing tantarara, &c · 
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Thus life is no more than a round 


of deceit, 


Each neighbour will find, that his 


next is a cheat; 


But if, O ye mortals, theſe tricks 


ye purſue 3 

You at 

tze Devil cheats you · 
Sing tantar ara, &c · 
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ſt cheat yourſelves and | 


beards and rais'd me from her one But ſhe that once could faithleſs beg | 1 
feet, Will favour him no more than mes - | 
ſeem'd to glow with equal 3+ He 100 will find himſclt undone, 
beat: And that ſhe was not made fox 
Heav'ny too mighty to en- But long I had not been in view one · wt 
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Fight and re——:ord, fight, 
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fight and re—cord record your—-ſelves in Dru——id Songs. 
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DAMON ad SILVIA. 
A Dialocus. Sung by Mr. and Mrs. BAKER, Set by Mr. ARNE, 
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ſpiſey Nor arm thus with terror thoſe beauti—ful eyes, Nor arm thus with ter —ror thoſe 
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beautiful eyes. They become not di. -dain, but moſt charming would prove, If once they were 


onee they were ſof—ten'd with ſmiles and wick 
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O then be that pity extended to 5» 
&* me, , . | 
Sit. While I with A ſmile-can I'll kneel and acknowledge no god- S1r.. Well then, faithful ſwaing iy 
each ſhepherd ſubdue, 5 deſs but thee. I'll examine my heart, 1 
Damon I muſt not be ſoften d I' kneel, &e . And, if it be poſſible, grant you i 
by yow z a part; 1 
0 Dino, Te. 4+ Ara, if it be, &. 
x fondly give ups in an unguard- f DA. Now that's like yourſelf, 
ed hour, Sir. Suppoſe to your ſuit T like an angel expreſt, 
pride of us women, unlimited ſhould hſten awhile, - For grant me but part, and I'll 
power. And only, for pity's ſake, grant ſoon ſteal the reſt= 
The pride, &ce · you a ſmile 7 For grant, &e. 
5 And only, Cc». 
3» Da. Nay, ſtop not at that, but 
your kindnefs improve, 


Da, Tho! power, my dear, be And let gentle pity be ripen'd to 
to Deities given, lo ve · 
1 pity's the darling of And let, &. 
n3 | 


bt generens, &es 
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Take heed ye fair Maids, and with caution be—lieve, For love's an in——tru—der 4 
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Take heed ye fair maids, and with caution believe, For love's an in—tru——der 234 
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apt to de—ceive ; For love's an  in——truder, and 
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apt to de—ceive. When once the le 
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apt to de —ceive; For 


love's an in——tru—der, and apt to de—ccive. When once the 
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part the ſly urchin has gain'd,Y ou'll ne'er be at caſe till the whole a ob—tain'd: Vou' l ne er be 
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at ceaſe till the whole is ob—tain'd. 
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CLok. Set ” Dr. GREENE, 


— 9 


e 


Tender In vain” the force of Female arms, In vain their offer'd have Their Snules, their 


i 


— — 1 
— — 


r — —— 
Air, nor all their Charms my Paſſion can remove: For all that's fair and good I 


1 


— 
— — — 
q A ways - — — 


r = 


find in . s Form, in Cloe's Mind, In Cloe's Form, in Cloe's Mind: 


555 HEE 


4 


Let Celia all her wit diſplay, Fair Flavia ſhines in gems & gold, Thoſe notes, ſweet Mira, now give 
That glitters as it kills ; And uſes all her arts; o'er, 
3 diſdains the feeble ray, Not richeſt chains my heart can That once had pow'r to wound ; 


7 

16 
1 
| 


' , — ; 
When Sappho tun'd the raptur'd ſtrain, The liſt'ning wretch for——-—got his pain 
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Like thee ſhe play d, like 


With Art divine the Lyre ſhe 8 


! 
1 rene WT HG 


thee ſhe ſung ; 


— 


* 
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Like chee ſhe play 'd, like thee ſhe ſung 


T 


or light nor heat it feels: hold, When Cloe ſpeaks they are no more 
For all that's bright and gay I Unypierc'd by diamond darts: But mix with common ſound: 
find For all that's rich and fair I find All grace, all harmony I find 
I Clo-'s form, in Cloe's mind- In Cloe's form, in Cloe's mind- In Cloe's form, in Cloe's mind» 
Is Cloee's, &e. In Cloe's, &c+ In Cloe's, &c» 
The Words by Mr. SmoLLET, Set by Mr. OswAl p. 
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2 · . 3» 4. 
For while ſhe truck the quiv'r- But had ſhe added ſtill to theſe She ne'er had pin'd 
ing wire, Thy ſofter, chaſter pow'r, to diſdain, 

The eager breaſt was all on fire * pleaſe; ; ; She ne'er had play'd and frag 
And when ſhe join d the vocal Thy beautcous air of ſprightly vain 5 

lay, | youth, Deſpair had ne er her ſoul poſſeſz 
The captive ſoul was charm'd a- Thy native ſmiles of artleſs truth - To daſh on rocks the 
1 native, &c . - breaſt+ 

The captive ſoul, &c. To aaſh, & c. 


The Cvyrxrss GROVE. . Set by Mr. Os warn. 
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Tender. Be—neath a cypreſs grove young Strephon ſought re——licf, Tue flowers + 
by 
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head, pin'd, conſcious of his grief: Fond fooliſh wretch he ery d 
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| 1 love and yet de—ſpairz Pur—ſue tho? ſtill demonic by the too cruel fair 
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The Courtier asks a place, Love only governs me · On earth tis bliſs ſupreme, 
= The ſailor tempts the ſea, Nor honour, wealth nor fame, And heav'n is but to loves 
The miſer begs increaſe Can like ſoft tranſports move z | | 


Aria nel MiTzIpaTE, Sung by Signora FRASL 
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The 


The Muſes Dzrrcnr, 
The Northern Laſs, Set by Mr. Fins, 


PLOR . 
ESTES — — —— 


"Cons take 5 glaſs q northern Laſs ſo 2 ad vis d; I drank her Health, & real-Iy Alm 


. FE 8 1 


was eee, ſurpriz'd z her Shape ſo neat, her Voice ſo ſweet, her Air and Mein 2 1 0 


free; the Sy —ten 3 me ** my — but take your Drink (aid ſhe, 


— 


— — — 
2 · All ſummer's on her breaſt; That joy with pain be equal felt 
Her skin is like the driven ſnow, And ballanc'd in extremes : 
If from the North ſuch beauty But ſunſhine all the teſt · Then like our genial wine fc 
comes, charm, 
How is it that I feel 3 With love, my panting breal 
Within my breaſt that glowing Me, like our ſun, her heart 
heat Her heart may ſouthern elimates warm, 
No tongue can e'er reveal? melt, Be ice to all the reſt. 
Tho Prom and raw the north winds Tho frozen now in ſcems 3 
OW, e pe 
| The Parting Kiſs. Set by Mr. 2 wp 
ſ "TED <> Wn oy — =y — — ry yo 
— — — | oa ; 00 
5 - = EEA — = =__ 
A | it 
One kind Kiſs before we part, Drop a Tear and bid a-dicu: "the 
& eye 
a# | by | 88 wil 
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| Tho' we fe——ver my fond Heart till we meet ſhall pant for you- Till, ve * 
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vid Darby with 
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weep not ſo my love, 
. kiſs that Falling tear 5 
io! my body muſt remove, 


All wy 


Advice to CLOE. 


Will ſtill be here · 


3 


foul will ftill be here - All my ſoul, and all my heart, 


— 


1 


— — 


1 


— — 
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All my ſoul will {till be here. 
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And ev'ry wiſh ſhall pant for 


ou 


3 


One Lind kiſs then e'er we 


Drop a tear, and bid adieu- 


party 


Drop a tear, and bid adieu- 
And bid adieu. 


Set by Dr. GREENE. 


ned 
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A Dear Chloe while thus beyond meaſure you treat me gþdoubts & diſ---dain, Y ou rob all youth of its 
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Pleaſure and hoard up an old age of Pain: V our Maxim that love is ſtill founded on Charms F will quick- 


Your kindneſs will vaſtly im- 
ve; 
! . gay ſmiles are the 


dawn, 
Frution's the ſunſhine of love: 


ud tho" the bright beams of your 


＋ be clouded that now are 

0 

d Ukneſs obſcure all the skies, 

ou ne'er can forget it was 
** 

3» ; 


5 Joan by his ſide, 
ar often regarded with won- 
5 


5 


ly de-——--cay, You'll find to be very ill grounded when once you its diftates o— bey · 
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Together. they totter about, 


And fit in the ſun at the door; 


And at night, when old Darby's 


Hi 


pipe's out, 
$ , will not ſmoke a whiff 


more - 


4 · 


No beauty nor wit they poſſeſs, 


Their ſeveral failings to ſmo- 


ther; 


Then what are the charms, can 


you gueſs, 


That make them ſo fond of each 


other ? 


Tis the pleafing remembrance of 


youth, 


The endearments that youth did 


D d 


| — | | | : 
FEEDER FER l 
- L #- = | 1 
2 He's dropſical, ſhe is ſore-ey'd, beſtow, 
| Yet they're ever uneaſy aſun- The thoughts of paſt pleaſure and 
| A 16 from beauty firſt der : truth, 
rawn 


The beſt of all bleflings belows» 


5 


Thoſe traces for ever will laſt, 
Nor ſickneſs, nor time can te- 
move; 
For when youth and beauty are 


4. | 
And age brings the winter of 


love, 


A friendſhip inſenſibly grows 
By reviews of ſuch raptures as 


theſe, 


And a current of fondneſs ſtill 


flows 


Which decreyid old-age cannot 


freezes 
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The Mutes Dx LIGHT, 


The Midſummer Wiſh. Set by Myr. Carer. 
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Waft me ſome ſoft and cooling Bree 


2 
ze to Wind ſor's 
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ſha--dy cool Re- treat; Where Sin 
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Scenes wide ſpreading trees re—-pel the raging Dog-ſtar's beat: where tufted Graſs & molly bed; a. 
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ford a rural calm Retreat, or Woodbines hang I dewy heads & fragrant ſweets around diſcloſe, 
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Old oozy Thames that flows faſt 


Yo | | 
Along the ſmiling valley plays; 
His glaffy ſurface -hears the eye, 


And thro' the flow'ry meadow 


ſtrays : 


His fertile banks with herbage 


green, 


His vales with golden plenty 


Where er his purer ſtream is ſeen, 


ſwell ; 


The gods of health and pleaſure 


dwell. 


The Huntſman's Delight. 


With naked arm once more di- 


nave, 


vide ; 


Let me thy clear thy yielding 


In thee my glowing boſom lave, 


Let chaſte Clarinda too be there, 


With azure mantle lightly def 


hair, 


Ye nymphs bind vp he: fil 


Ye Zephyrs fan her part 


And ſtem thy gently rolling 
tide : 
Lay me with damask roſes erown'd, 


Beneath ſome oziers dusky ſhade, 
Where water lillies paint the 


Oh! haſte away fair maid, 


breaſt : 
bring 


love; 


The muſe the kindly friend 


To thee alone the muſe ſhall fingy 
thro? the we 


ground, 
And bubbling ſpings refreſh the And warble 
glade. grove» 
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Iam a jolly Huntſman my voice is ſhtill & ele 


ar, well know 


n to drive $ ſtag & drooping dogst0 
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chear, Anda hunting e will go will go will go, & a hmnt—-ing we wil 6. 
| ; | POL l — 

. 2 2 To 2 2 a — 
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| leave my bed betimes, 
Before the morning gray; 
Let looſe my dogs, and mount a 
hotle, . 
hollow, come away. 
* a hunting , Ges 


3. 

e's no ſooner rouz'd, 
159 ruſh the cheerful cry, 
bro buſh and brake, o'er hedge 

and ſtake, 
The frighted beaſt does fly · 
nd a hunting, &c · 


4* 
u vn he flies to covert, 
A num tous pack purſue, 
at never ceaſe to trace his ſteps, 
Ev'n tho? they ve loſt the view · 
And a hunting, &c. 
* 
5. 
deres Scentwell and Finder, 
Dogs never known to fail, 
o hit off with humble neſc, 
But with a lefty tail. 
And a hunting, &c» 


6. 


To Scentwell, hark! he calls, 

And faithful Finder joyns 
Whipin the dogs, my merry rogues, 
And give your horſe the reins 

And A hunting, &c· 


7. 

Bark! forward how they go it, 

The view they'd lott they gain; 

antvy, high and low, | 

Their legs and throats they ſtrain · 
Ana 4 hunting, &c. 


8. 


ere's Ruler and Counteſs, 
That moſt times lead the field; 
taveller and Bonnylaſs, 
To none of em will yield. 
And a hunt ing, Cc» 


| 9. 

Now Dutcheſs bits it foremoſt, 
Next Lightfoot leads the way; 

ad * bears the bell, 

Each dog will have his Day · 
And a hunting, &c. 


I Qs 
There's Muſic and Chanter, 


heir nimble trebles try 5 
ſt Sweetlips and Tunewell 
irh counters clear reply · 
a ing, &c. 


11. 

N =” Rockwood and Thunder, 
wy; tongue the heavy baſs; 
Trowler and Ring wood 
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With tenors crown the chaſe. 
And a hunting, &c. 


12 · 
Now ſweetly in full ery 
Their various notes they join; 
Gods! what a conſort's here my 
lads ! 
Tis more than half divine. 
And a hunting, &c+ 


I 3» 
The woods, rocks, and mountains, 
Delighted with the ſound, 
To neighb'ring dales and fountains 
Repeating, deal it round. 
Ang a hunting, &c« 


14 
A glorious chace it is, 
We drove him many a mile, 
O'er hedge and ditch, we go thro? 
ſtitch, 
And hit off many a foil. 
And a hunting, Cc. 


15 


And yet he runs it ſtoutly, 

How wide, how ſwift he ſtrains ! 
With what a skip he took that leap, 
And ſcow'rs it o'er the plains ! 

And a hunting, &c· 


16. 
See how our horſes foam! 
The dogs begin to droop z 
With winding horn, on ſhoulder 
born, 
"Tis time to chear em up · 
Anda a hunting, &Kc. 


17 
Hark! Leader, Counteſs, Bouncer, 
Chear up my merry dogs all.; 
To Tatler, bark! he holds it ſmart, 
And anſwers ev'ry call. 
And a hunting, &c. 


18. 
Co co there, drunkard Snowball, 


Gadzooks! whip Bomer in; 
We'll die i'th* place, ere quit the 
chace, 
Till we've made the game our 
own», | 


And a hunting, &c« 


19. 
Up yonder ſteep I'll follow, 
ſet with craggy ſtones 3 
My lord cries, Jack, you dog! come 
back 
Or elſe you'll break your bones. 
And à hunting, &. 


20+ 


Huzza | he's almoſt down, 
He begins to lack his courſe, 
He 


cath, 


As home we paſs, we 


nts for breath; I'll in at's 
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Or elſe I'll kill my horſe. 
Aid a hunting, &c. 


ZI. 


See, now he takes the moors, 

And ſtrains to reach the ſtream 3 
He leaps the flood to coul his blood, 
And quench his thirſty flame. - 

Ana a hunting , &. 


22. 


He ſcarce has touch'd the bank, 
The cry bounce finely in, 
And ſwiftly ſwim a-croſs the ſtream, 
And raile a glorious din. 
Ang a hunting, &c+ 


23 ; 
His legs begin to fail, 
His wind and ſpeed is gone, 
He ſtands at Bay, and gives 'em 
plays 
He can no longer run. 
And a hunting, &. 


8 
Old Hector long behind, 
By uſe and nature bold, 
In ruthes firſt, and ſeizes faſt, 
But ſoon is flung from's hold» 
Ana a hunting, GCC» 


25 · 
He traverſes his ground, 
Ad vances, and retteats, 
Gives many a hound a mortal wound 
And long their force defeats · 
And a hunting, &c· 


26. 


He bounds, and ſpings, and ſnorts; 
He ſhakes his banked head 3 
"Tis ſafeſt fartheſt off, I ſees 
Poor Talboy is laid dead 
And a hunting, &. 


27» 


Vain are heels and Antlers, 


With ſuch a pack ſet round, 
Spight of his heart, ſcize ev 'ry party 
And pull him fearleſs downs 
And a hunting, &c · 


28. 


Ha ! dead, ware dead, whip off, 
And take a ſpecial care; 
Diſmount with ſpeed, and cut his 
throat, 
Leſt they his haunches tear» 
And a hunting, &c» 


; 29» 

The ſport is ended now, 
We're laden with the f. ol ** 
chace, 

O'erpaid for all the toil. 

And a hunting, &&« 


The 
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The MILL E RS SONG. 
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pond, at the foot of a hill, A free - hearted fellow attends on his Mill, Freſh health bloom 
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ſtrong roſy hue o'er his face, And honeſty gives een to awkwardneſs grace: 
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Beflower d ch his meal does he labour and fing, And te- 
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bleſt as a king; After heartily eating he takes a ful 
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ſwill Of liquor home-brew'd, & ſucceſs of his Mill. 
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He A 
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2+ Zo 
l makes no nice ſeruple of toll for On ſunday he talks with the barber 
bis trade, my and prieſt, 
or that's an exciſe to his ind uſtry And hopes that our ſtateſmen do 
id ; all for the belt 3 


1 EAtlenee is free, and his in- 

come is clear, 

be values not them of ten 
thouſand a year : 

a freehold ſufficient to give 


That the Spaniards ſhall ne'er inter- 
rupt our free trade, 

Nor good Britiſh coin be in ſubſi- 

ies paid: 

He fears the French navy and com- 


him a vote, merce increaſe, 
I elections he ſcorns to accept of And he wiſhes poor Germany ſtill 
a groat 5 may have peace; 
le hates your proud — and Tho' Old England he knows may 
do what they wall, have ſtrength and have skill 
ey ne er can ſeduce the ſtanch To protect all her manors, and ſave 
Man of the Mill. his own Mill. 
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Wich this honeſt hope he goes 


home to his work 3 

And if watcr is ſcanty he takes up 
his fork, 

And over the meadows he ſcatters 
his hay, * 

Or, with the tiff plough turns up 
furrows of clay : 

His harveſt is crown'd with a good 
Engliſh glec, 

That his country may ever be hap- 
Py and free: 

With his hand and his heart to 
king George does he fill, 

And may all loyal ſouls a& the 
Man of the Mill. 
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ſtation as Jocky when in poſ—ſeſſion of Jenny in her early charms» 
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If — was ready now to end T thouſand times I'd ſuffer 
fad you ſtill eareſs d me, ber, | deach 
fou once addreſs'd ma, Cou'd I but from the ſtroke defend 
0 other Laird had cer polleſs'd her, 82 
: I'd die if he won'd Moggy : 
Bat thine alone I'd only been - ſpare- | Come, let's leave this fooling, 
only been in vogue wi” ye, . My heart ne'er was cooling, 
you let none elſe col- 4» None elſe but Jenny e ex was rules, 
| logue Ye, ing, | + 
* rambled after Cath'rine Ogue, Sawny me carefles, But thus our hearts we fondly - 
. ſped as well as any Whoſe bagpipe fo N 8 4 2 : „ 
5 oor heart at caſe o thy arms i 
2 1 N Shou d all the Lairds o' th* land 
Zo But when we are together adore me, 
M baith : 0 Nay our good king himſelf ſend 
$6.95? of Dumferlin J ſo heartily befriend him, for me, mag 
Tho g Only darling, I fate was ready now to end With thee alone I'd lig and 
9 N85 as ſweet as any ſtarling, dies | 
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Fanxy Blooming Fair. Set by Mr. How ARD, 
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When Fanny blooming fair firſt met my raviſh'd Gght, Caught g her ſhape & Air 1 
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In her bewitching eyes Her well-turn'd limbs confeſs Venus, round Fanny's waiſt 
Ten thouſand Loves appears The lucky hand of Fave; Has her own ceſtus bound, 
There Cupid basking lies, Her features all expreſs With guardian Cupias grac d, 
His ſhafts are hoarded there . The beauteous queen of love: Who ſport the circle round: 
Her blooming cheeks are dy'd What flames my nerves invade, How happy will he be 
With colours all their own, When I behold the breaſt Who ſhall her zone unlooſe! 
Excelling far the pride Of that too charming maid That bliſs to all but me 
Of roles newly blown» > Riſe, ſuing to be prelt May heav'a and ſhe refuſe, 
Collin's Requeſt. Set by Mr. Mono. 
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were 5 — 2 Ir 5 ; * 43 what Colin dare not Fires with love the rural Swains; 


Tell, oh teli the blooming fair 


That Colin dies if ſhe diſdains- 
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'ing floods repeat my ſong, Celia comes! whoſe charming air, 
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Women love Kiſſing as well as the Men. Set by Mr. Are, 
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And as, tho? guarded | round with Ru ne'er the A S breaſt a* When maiden — their 


thorns, dorn a vice propoſe, 20 
Time trips the wang afezara, Nor e . the bridal bow 'ry Learn from my ſong the moral 


How's, \ LANE the roſe. 
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Of all the flow'rs that deck the field, 


In ſpring's 


en—liv*n—ing verdure ſet 3 Not 
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© women eye her charms and 
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alling ſhort of lovely bett · 


nags; 
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nen with rapture view the laſs, Sol ſhakes the reins and whips his 


To fit with Thetis tete a tete, 


Yer knows no joys What c'er he 
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Like mine When fitting with my 


Minerva's wit, and Venus' charms, 


With chaſte Diana's thought are 


Wou'd fortune give her to my arms, 
1 only ſhou'd part me e and 
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Love and Innocence. Set by Mr. ORMR. 
Vivace · N 41 a ; | — | 
— — = 
— ps 
2 * 
— 7 . 
a. pi * — - 


L metin our village a ſwain t'other day, He ſtopt me 
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beg d me a moment to ſtay ; Then blaſh'd and in language I ne'er-heard before He talk d muck of 
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love, he talk'd much of love & ſome pains that he bore, He talk'd much of love & ſome pairs F 
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But what was his meaning I know not! 


vow ; Yet a-—laſs 


! my poor heart, a—laſs! my poor heart 
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> moming he brings me the vi'- At my feet my dear ſhepherd for Alas! why for me does the ſhep- 1 1 
let and roſe, ever I ſee, 5 herd complain, | 35} 
bine, and ev'ry ſweet Proteſting he'll never love any but And fay my bright * are the 7 | 
gower that blows ; „ me | cauſe of his pain 
ke choiceſt and ſweeteſt he picks He gazes with tranſport, and kiffes Indeed, were I ſure (for his fate 
from the reſt, me too, I deplore) 
begs me to wear the fine things And ſwears he'll for ever be con- That he ſuffer'd for me, he ſhould 
in my breaſt : ſtant and true : ſuffer no more · 
bst is bis meaning I know But what is his meaning I know I'II do all I can to relieve him, IL 
not, I vow» not, I vow, vou, 
Yet alas ! my poor heart, Cc · Yet alas! my poor heart, &c- That my heart may no more feel &. 
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One + lenſe of what I feel © 7 Thus time, as boundleſs as my love, Wo 
Dove the anguiſh of my *Tis he alone that can reſtore Shall yield me joys as boundleſs, 1 
8 That darling obje& of my ſoul; | ſtore, : | 5 Fi iP © 
the pow'e to whom Ikneel; Give, what he only lent before, Till gift and giver one ſhall prove, . 
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FIR A Scors Song. Set iy Mr. OswALD. 
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Without whoſe vital 24 p 
Unfiniſh'd all her features ſeem, 


How perfeR is the view 
With ev'ry image of delight, 
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nguage muſt deſpair z 


„ 


R 


2 — 


1 A ſoul where awful honour ſhines, And all the roſes dead. And graces ever new 
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VAIENTIXE's Day. Set by Mr. ARN x. 


K. — * 9, 
* ae HHDE BA GR? 5 TIRE, — 
| | 1 
„enn n „ee e 
W GR # 1 1 re e 
_—_—— * 1 r ee eee nn: A 
— > 1 — . — Ro OCER 
| NG —Q- _ of 4 OD. 
J 1 2 
NL — f + + 
22 = —- — 
( 
" if FR 
IE Pr ry S n 2 
Fa = [| | LEY * Tl 3 
f TY Wa | [| ! 1 * * Si I as 
1 8 . - —— 
EN 
1 * & Q- 
1 n 8 
| — N 
When bluſhes dy'd the cheek of morn, and dew-drops gliſten d on the thom, 
| T E : : 
n er LY N. A 
1 een 1 
a 1 1 — 
5 . 
W [| or 
= — — 
E Dj 
When sky-larks tun'd their Car—rols ſweet, To hail the God of 
4 
r E 5 == 
- . = — * „ 
T * 
+ 1 J — 1 F 1 1 | * ＋ — we 
- 8 
— — n -r. DO 19 | | 
— e, „ en he = 
e _—_ — -_ 
1 ' = | ih 
| light and heat; Phi—lander from his downy bed, To 
: | 4 \ | 1 
3 £5 0K A L a x * — — — 3 MY. © 
[ ä 1 { — — 9 
| | | 
S#o- = 2 +—|— © : 2 A— 
J *. T my T — dt — 


| { 
fair Li——ſetta's chamber ſped, Crying awake ſweet love of mine, I'm come to be thy 


3 —_— Rig 2 o „ M Har? 
1 2 5 
1 
— r eee, | 
: : | war e j 
— = 1 | 


The Muſes Deticnr. 


— — . my} ==] 
2 L — 2 — 
Valentine - Away, awake ſweet love of mine, I'm come to be thy Valentine. 
fl — 1 — ak — 1 
2 j — * | 
: _— an —— — * 
#.N . A F 
J——@- — ad — — |- 
} 22 ET” om | — — — — O— 
* 25 4 E 
3 MW 7 
1 . — — — ME 
—— | 


2» 
lore, that balmy ſleep denies, 
long unveil d her brillant eyes, 
Thich, that a kiſs ſhe might obtain, 


e artfully had clos'd again: 


ſunk, thus caught in beauty's 


trap 
ke Phorbus into Thetis' lap, 
xd near forgot that his Jef 


gn 


„ but to be her Valentine. 


A two Part Song in BRITANNIA. 
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Philander, charming youth! begone; 


For this time to your vows ſincere, 
Make virtue, not your love appear: 


No ſleep has clos'd theſe watchful 


eyes, 


Forgive the ſimple, fond diſguiſe, 


To gen'rous thoughts your heart 


incline, 


And be my faithful Valentine. 
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To join two conſtant hearts in one : 
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A Favourite CANT ATA. 
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ſought F Laſs he lik d the beit: As tow'rd her Cot he jogg'd along, Her Name was frequent 


iN 

& — — — 1 

-| — 88 E ©: E * 
ny 

i L SENSE "Ws ? 


CT — xS 1 7 


—y— —— 
- 


— 
— 
- — — 


| — YA Bs. 


A. Pw Sl. — a 5. 2 
—— ** oo =” — 5622 — * —— = — — 323 
n —_> — * p 
I — .4 — — 
* - — —wIVU— (EDI — a 
£ — a pu _ — 


1 
in his Song ; But when his Errand Dolly knew, ſhe vow'd! Shed ſome thing elſe to do · She'd 
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" 2. "Tis fine, ſays Doll, if this be true; But think not I ſhall die for love 
"Oe he did eſteem her more But now Ive ſomething elſe to do- Tho' firſt ſne did his courtſhip 
my maid he d ſeen before; But now &e. ſeorn, | 

ler ſighs proteſting he | Now Doll be gan to court in turn; 

10 conſtant as the Furie be: 3. Dear Colin, 1 was jeſtin too 

2 of death ſhou'd ſhe Her pride then Colin thus addreſt, Step in! I've nothing elle to do» 

Wile, | Forgive me Doll I did but jeſt! Step in! &c> 

v0 the arts that lovers uſe: To her that's Kimi I'll eonſtaut prove | 
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COLIN ad DOLLY. 
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Colin went to view his Fold, And as he whiſtled ober the Plain, Y oung Dol 
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86. Do ſo, ſays Colin, for I vow, And kindly take them to his arms. 
moving words ſhe told a tale My dear, I cannot hear thee now · 


The ſwain whom honour cou'd not 


might o'er 7 heart prevail; 1 cannot, &c» move, | 
Kd wby he bad forfook her cot, | By mm was wak'd to love; 
xd was poor Dolly quite forgot? 8. Says he, Forgive, ſee yonder mow g 
Reſentment kindling o'er her cheek, 


Þ, (rears trembling in her eye) 


Step there, I'll ſtay to hear thee 
laid, he'd ft her down and Says ſhe, another love I'll ſeek 
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dic ; ' Damon will prize theſe lighted Tu ftay, &e. | 
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Of old Eng—liſh Beer our ſong we'll raiſe, We've right by our free-born Charter; And 
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cle—yer, To all true Engliſh ſouls, And old England old 
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To all true Engliſh ſouls, 
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England for Aver. Huz——za, old England, Huz——za old England 
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old England old England for 
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5, br in love and war they won, 
1 hghting, retreats and ſallies, 
ere, by the prod uttion of their own, 
h * eer, and roaſt beef in their bellies ; 
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Like them let us drink, and fill, and fing, 
Too all who our State are aiding 3 
To commerce, that all our wealth does bring, 
And every branch of our trading : 


be $2 attempts they did diſdain, By commerce all grandeur we ſuſtain, Wee: \ 
Fir. wich reſolution; | | 'That makes us a powerful nation} — 
* then, they'd bleed every vein, Then let us agree, and with Vigour maintain, 
cep their old. conſtitution» | Our trade and our navigation. | y 
0+ Then like them, &. Cav. Then like them, &c» ws 
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E + As Jockey was walking one Midſummer morn, He fat him down cateleſ. bes She 
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1 Did you fee, ſays the fair one fleece-brindled Ram, With two lit- Su 
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Zo 
He told her he ſaw them paſs haſtily by, 
And make to the copſe, the? in faith 'twas a lye; 
The damſel ſhe kirtſied, and thanked with a bluſh, 
bat — ſtole after and lurk'd in a buſn: 
earch d the *. o'er, thoꝰ no ſheep couꝰ d ſhe find, 
the young ſwain in her mind z 
d, bur alas fall maid, 


She 
Aud heartily curs' 
She found the was trick 


She knew not the ſnare was fo artfully 


id. 


The MEDLEY. 


Tune, At the Tree I all ſuffer &e. 


HE Laws they were made for 
the little, The Laws, & 
In the hands of the ſtrong, 
All ries that belong 
T, honour and virtue, ate brittle. 
In the hands, &. 


The laws they were made, &c. 

The laws, &c. 
Tho' Churchmen may 309%, 
And Philoſophers teach, 

The great are not ſway'd by a tittle 
Tho! Churchmen, &c> 


The laws they were made, &e , 

The laws, &c- 
It is not by right, 
But by wrong-doing might, 

That giants {till gain their acquital- 
It is not, &c. 


Tune, Peggy Benſon. 


In the Church where our dignified 
Doctors we find, 
Such hely Men refrain ſon, 
For uphfred by us and our offices 
kind (ſon. 
| Their ſanctiſied pride they ſuſtain 


Let the law be your tare, not a 
tittle retrench, 
Bur ſupport each in his ſtation 3 
For they as our ſubſtitutes ſit on 
the bench, 


To decide the affairs of the nation 


Each fox-hunting juſtice and land- 
lorded youth, [ ſonz 

Are prone to your will as they may 
Theſe too are linle Grand Berg: 
nors forſooth, ( ſon. 


Aad Slants each man in his way, 
Tune, Moll Robe. 


Would ye filence a patriot comittee 


Touch their lips with this * magi- 
cal w 


In ont in ſenate and cit 
*Tis the key & the lock of Ss land 
Tol lol, &c+ 
"Tis ſhot for the fowl of all feather 
The bait for the gouſt of all fiſh 5 
At this ev'ry gudgeon will gabber, 
And plump ready dreſt in 5 diſh- 
| Tol lol, & e 
Take à piece of this ſame from your 
coffer, 
Diſplay to the voter your pelf; 
The ure teh having nothing to offer 
Will frugally ſell you bimſelf 
Tol lol, &c. 
Tho' a raſcal, a bear or a block head 
Unconſcious of moed of of tenle; 
This plaſtic receipt in his pocket 
Gives grace, figure, virtue & ſenſe. 
Tol lol, &c. 
Tho the booby your pupil ſo dull is 
He ſcarce can remember his name, 
His mouth it will open like Tully's 
When fed with a ſpoon of I ſame. 
Tol lol, &c« 
"Tis gold that all women bewitches, 
Tho* wrinkled and thinner than 
- lawns (breeches, 
If you 'have not the pence in your 
Y ou'l get neither beauty nor brav n. 
| Tol, jol, &c.· 
Would you get a fat church in your 
'__ Elutches, 
Tip my old gouty— the wink ; 
At y token he caſt off his crutches, 
And dante to the tune of vid thinks 
Tol lol, &e. 
In the courts ſhould your cauſe be 
disjointed, . 
Let not that ſink your ſpirits one 
eg 5 
wit 01 of this noſtrum anoint it, 
"Twill make it as right as my leg. 
Tol lol, &. 
Old Saints will for his ſell theit 
Manuals, 
O'er this at your ſovereign nod, 
Old — will skip like young ſpanials, 
And cardinals kiſs yov this rod · 
Tol lol, Cc» 


# A purſe of money. 


2» 
The ſhepherd appear'd, and ſays he 
Thy ewes and thy lambkins have happily ſtray'd 3 
Then ſprung to b cloſely and raviſh'd a kiſs, 
But the maiden ſeem'd coy, and cry'd fie twas amiſys 
Howe'et as her friends little liberty gave, | 
She left her old gaffer to truſt a young knave ; 
And now, tho' her ſheep are all ſafe in the pen, 
She viſits the copſe o'er again and à gain · 
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To ſtudy all elſe is but nonfenſe 3 
From hence all Philoſophy ſprings : 
"Tis the crowns beauty, cauſe and 
good conſcience, | 


Of pricſts, ladies, lawycrs & kings. 
1 Tol lol, Ke. 


Tune, Larry Gran. 
Come draw, fir, 
See ſaws fir, 
This thruſt in your craws fit, 
Be devil or daw, fir, 
III tickle your maw, firs 
A fig for your frowns, or your 
ſtrutting a ſtraw, fir+ 
No more of your jaw, fir, 
Nor hope that the law, ſir, 
The deadly, dite force of my fury 
ſhall awe, fir- 
Full well I foreſaw, fir, 
One reach of my paw, firs 
Wou'd clapper and claw, fis- 
O law ! ſir, 
See ſaw, fir» 


Tune, Ie Storkings- 

Odſo, I do begin 

To think the raſcal's bamming, 
Keep ill words within, 

And wiſely Tave a flamming. 

D'ye think I fear you, 
With your coek and huff ? 

Friend if I was near you» 
Caution guides the wiſc, 

In the midſt of joaking z 
Think what wrath may iſe, 

If you grow wovoking, 1 
Y our bones I'll mill and try, '© A 

In your greaſy Marrow 4.4 
You lie, you lie, you lie. 

Sirrah; ſirrah, firrah 
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Tune, A begging we will po; 


However ſ6me in coaches, 
Or ſome in barrows beg, 
"Tis want that makes the mendicant, | 
And not the wooden leg, 
When a begging they do 25 


Tis thus by greater Poverty, 
That nobles grow renovn d; 
For where we want one penny, 
State beggars want a pound- 
Yer a begging they will go- 
Your Courtier begs tor honour, 
And that's a want indeed; 
As many ſhould for honeſty, 
But will not own their need, 
When a begging they do go» 
Your viziz begs for ſubſidies, 
Your partymen for plate, 
Your churchmen for a Benefice, 
But not one man for grace. 
Tho' a begging he ſhould ; >. 
Thus all from Rome to London 
Are of the begging train 
But we who beg for charity, 
Are thoſe who beg in vain» 
When a begging we do go» 


Tune, When he in a Coach, &c+ 


When the hair has attain'd the 
____ wiſh'd hour, 
Of laying his dad in the ground, 
And ſees the ſcal'd bags in his pow'r, 
Old hoarding of pound on pound. 
"What poor d'ye think in waiting, 
All gaping to ſeize his ſtore, 
A train of his own creating, 
His pleaſures that ftarv'd before, 
| Tol lol, &e. 
Yet ſome when beggars are preſſing, 
Of bounty are nothing loath, 
'The biſhop will give you his blefling 
The officer his oath- 
» Of his promiſe to be a free doner 
' "The courtier was never nice, 
And great ones will give you their 
honour, 
For theſe are of little price- 
. Tol lol, & · 


- < * 


Vour commons are kick d by your 
giants, 
Y our colonel kicks his corps, 
Y our patron kicks his client, 
Your {oldier kicks his whore 
The whore again kicks her cully, 
Court-waiters are kick'd at call, 
Yet all will be kick'd and bully, 
While intereſt kicks the ball- 
Tool lol, &. 
If men would but remark it, 
Thro' every ſcene diſplay'd, 
The world's but one great market, 
It's inſtitutes all a trade 
And in this ſocial chaffer, 
Each one, as in duty bound, 
Still labours: to be. the laugher, 
And jock y his neighbours round. 
FR Tol lol, Cc. 


Tune, Pett icoat's looſe» 


Tho? your tale be ſo full 
Of a cock and a bull, 
Pray what's that to me, 
Sir, what's that to me. 
No ignorant plotter, 
Pray tell me what are, 
Y our merits to me, 
Sir, merits to me 
Were the worth you ſo vapour, 
A ſheet of white paper, 
Then haply for eaſe, 
Perhaps at my caſe. 
I had ta'en it in hand, 
To bear at command 
What unpreflion I pleaſe, 
What unpreilion I pleaſe» 


When clients reſort to, 

A patron or court, to 
; Seile a claim, 
Sollicit a claim, 


The Muſes DRZLI GRT. 


They firſt ſhould be taught, 
With what eutine they ought, - 
To inſure a good aim, 
Inſure a good aim : 
For if not from” the battery, 
Of intereſt or flattery, 
As one in the dark, 
As one in the dark, 
At random you ſhoot Sir, 
Nor need we diſpute, Sir, 
How wide of the mark, 


How wide of the mark. 


Tune, A cobler there war. 


How curious to mark the ſurprize 
the town, 

To ſee truth exalted, diſhong 

R pull'd down, 

All tricks low and little deſpiſed 
the great- 

And honeſty fix'd for a maxim 
ſtate, Derry down, &c. 


To ſee our lac'd Jordlings deſerri 
of truſt, 

Our clergymen pious, our juice 
juſt | 

Our court ladies bluſh, ard or 
thing of a beau, 

A ſomething beſide a mere outfil 
of ſhew, Derry down, &e- 


To ſee mirth with innocence v 
ing the land, 

And probity taking free trade 
the hand, | , 

And the courts of our law from iu 
quity cl-ar, 

O Jack! what a rare Revolut 
were here, 


Derry down, &c+ 


' Timely Admonition. Set I) Mr. Arxz. 
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2. So I let him play on till no more I could bear 3 


He er my hand hard, but it gave me no pain, 
He kiſs'd, and I ſigh'd till I he kifs'd me again; 
He kiſs'd, &c. | 
duch balmy, ſweet toaches what maiden could fear, 
| never once dreamt any danger was ncar- 
| never once dreamt, &c. f 


gs 
His hands on my boſom he'd careleſly lay, 
ſwear all the while he meant nothing but play; 
Aud ſwore all the while, &c- 


INDE 


Till then I neter dreamt any danger was nears 
Till then I ne'er dreamt, &. 


| Fe 
Such toying and playing ſo ſtole on my heart, 
I found in his Fanſports my boſum took part 

I found in his tranſports, &c+ 
Beware then ye Virgins, if Damon appear, 
For prudence comes late when 


your dangec's ſo nears 
Fer prudence comes late, &e · . 5 
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3 As mufing 1 rang'd in the meads all alone» 169 


AI defick A along to doſs on my pad - 
Ak: well a-day, muſt I endure · 
At St. Ofyth by the Mill. 

Ag near Forto Bello lying. 

As Celedon once from his cottage did tray» 
Ah! my fickle Jenny. 

A ſhave 10 the fair from my childhood I've been ; 
As I was a driving my waggon one * 

As tink "ring Tom thro' ſtreets his trade did ery · 
As Jockey was walking one midſummer's morn- 
Buſy, curious, thirſty fly. 

Blow ye bleak winds around my head. 

low on ye winds, deſcend ſoft rain · 

Britons ſtrike home. 

Beneath a cypreſs grove. 

Solin one day in angry mood. 

Contented all day J will ſit at your ſide · 

i veque alle pene- 

Come take your glaſs- 

Dear Sylvia, no longer my pafſion deſpiſc. 

it Chloe, while thus beyond meaſure- 


* 


teclate, my pretty maid- a 
UA ſhape, and an air, and a bloom and a mien- 
Fair and foft and gay and young» 
"Fill me a bowl, a mighty bowl. 
How happy I liv'd on the —.— 
Fail Burgund y, thou juice divine 
eat me ye nymphs and ev'ry ſwain- 
Zclp me cach harmonious grove- 
He comes, he comes, the hero comes» 
I; there a charm, ye pow'rs above- 
Tove, when he ſaw my Fanny 's face 
{- love be a fault, and in me thought a crime. 
{.:ope there's no ſoul met over this bowl- 
In vain the force of female arms. 
am a jolly Huntſman. 
et in our village a ſwain t'other day- 
}7 love's a ſweet paſſion, how can it torment ? 
Yr ny, bright as the day - 
--touly begone and leave me. 
: 0:e's agentle, gen'rous paſſion, 
!,*c rakes for pleaſure range the town» 
fair, ye ſwains, is gone aſtray · 
++ Cloe's eyes a heavenly blue. 
Far is heautiful as love 


5 2 ſome cool ſtream, oh! let me keep · 
W 1 ſo ſe ſ 'd 0, O Amore ; 
the fide of a pond, at the foot of a hill. 


{-,- ſummer's eve as Strephon rov'd- 
P 


ay what is that thing call'd light. 


ö * 
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A. 


* 


; T the brow of a hill a fair Shepherdeſs dwelt- 166 
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One kind kiſs before we part · 

Of all the flow'rs that deck the field. 

Oh! pity Colin, cruel fair 

O! Abſolom, my ſon, my ſon. 

Of Id Engliſh beer — A. we'll raiſe. 
Prithee, fooliſh boy; give o'er, 

Sure Sally is the lovlieſt laſs. 

Swains I ſcorn, who nice and fair. 

Say, mighty love, and teach my ſong. 

Sing we praiſes to the Lord. 

Sweet tyrant love but hear me now. ; 
Says Damon to Phillis, ſuppoſe my fond eyes. 
So ſweet was younng Damon, ſo gentle his look, 
Two Gods of great honour- 

Thou rifing ſun wheſe gladſome ray. 

The women all tell me I'm falſe tomy laſs. 
"Twas when the ſeas were roaring. 

The lowland lads think they are fine. 

There liv'd a man in Balinocraſy- 

The ſhape and face let others prize. 

To dear Amyrillis young Strephon had long. 
The ſun was ſunk beneath the main - 

The morning cloud was ting'd with Gold. 
The laws they were made for the little. 
Vulcan contrive me ſuch a cup · 

While winter in its hoary age. 

When love and youth could not make way 
When proſtrate firſt at Flavia's ſhrine. 
What beauties does Flora diſcloſe. 

When for a ſilly glittering toy. 

What care | for affairs of ſtate. 

Whene'er, my Chloe, I begin- 

When here Lucinda firſt we came- 

Who'll buy a heart Myrtilla cries- 

When abſent from my ſoul's delight · 
Woman, thoughtleſs, giddy creature. 

What med'cine can ſoften the boſom's keen ſmart- 
When firſt by ſond Damon Flavella was ſeen · 


When Sappho tun'd the raptur'd ſtrain. 205 
WWaft me ſome ſoft and cooling breeze · 219 
When Fanny blooming fair. 214 
When fair Ophelia tunes her voice · 215 
Whilſt at Armida's feet Rinaldo lay. 116 
Why am I doom'd to ſpend my days. 223 
What beautcous ſcenes enchant my fight» 206 
When bluſhes dy'd the face of morn. 236 
When I liv'd in my grandmother's cot · 241 
Welcome to Britain, godlike Y outh- 245 


Long Patty was handſome, young Patty was gay. 
You ſay at your feet that I wept in deſpair. 
Ye medly of mortals that make up this throng» 


A Muſical 


= - — — — —— — — — — WW — — F 1 

— — — >” le > — — — ——_ —_— — — — 
2 Lat" Ee y - 7 E = a 5 5 1 — p 

— L 0 > — nd * ned tus 0 — 4 

-—— * ZE — 1 7 RT 9 po —_ * 

2 4 — — . - « ; 

* — = * — 3 < > —__ = v — WET» I VG — 4 - 

- hy * 


—— — . —— 


— 
—— 


FEES 


4 


- 
— 


TA 9 * * AG Pe 


2 


+ tes 
A cn ag from ZFF A 


Het 
al. 


ä 5 f , ne. Sa ed —— 2 — — — — —— — er ener ene et ee ET, 3 
2 - 22 * 28 * . — — = * * 8 4 | . 

4 — eB — WAR . * n — . 

. 8 — — * 2 — 
rin 


of 222 ry 


» 1 > 
"> - - - 
CO 2 wy «ye A 
- * - = 


- 


- aw _ — — — . — 
— — — — . OY - — * 
— - 4 M — 
"Be — —⅛ꝛ — a — * 5 =; 
* 1959 7 Con = > th. Ali * — — — - — . — 
— — — — - — _ —— —̃ 
ED ew > 22 — ye: XS — "0 — — — 


”— — . * -- — a — — — — oe — — — 8 — — — — — wwe. . , i . 
— at WTI — — — —— * — 6 4 * „ — — 1 _ * 4 * * * 8 - — — — * p _- - n 
- 
© . 7 — * x -— = # _—_ 2 * = — p > 6 
N - $_ 2 3 : g 23 — —— — = OO 5 = 8 - ett 7 4 - ro : 2 8 A 
* \ 8 4 w 4 # PP 7 . . 2 7 4 - . * : 
3 1 13 * 3 — rd 2 3 2 Sw © l ©, "ys W. ©, l 


— "=>: af Ss *® 2 + 2 JE TP 8 I e * 24 * a | . 
: "4 4 : o _ * l f ” 2 

5 N ? — | 

N 


A 


8 GC) 9 
= = 8 
1 5 8 
1% +. 3 
5 AQ — 
py = 22 2 5 J 
< — 8 . 
„3ͤö˙ 
. = S 
2 
© — . 8 4 
S & © 
= 


— . — 8 _ — 


F 


A | 
Muſical Dictionary, c. 
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A 


Majiſcule, in thorough baſſes, 
A marks the Alto or Counter Tenor. 
A Battuta. See BATTUTA. 

A Bene placito, at pleaſure. 
ACCENT, a certain modulation, or 
vubling of the ſounds, to expreſs the 
whons, either naturally by the voice, or 
utificially by inſtruments. 

ACUTO, or AcuTE; a voice or 
ſound is ſo called when high or ſhrill. 

ADAGTO, or by way of abreviation 
Wade, or AD®; by which is ſignified 
de ſloweſt movement in muſic, eſpecially 
if the word be repeated twice, as Adagio 


2 

AD Libitum, if you pleaſe. 

AD UE, or Doi, A TRE, a QU AR- 
T0, Sc. ſignifies, for two, for three, or 
bur, &'c, parts. See OBLIGATO. 

AFFET TO, or Con AFFETTOo, or 
AFFETT UOS0, ſignifies that the muſic muſt 
te performed in a very moving, tender or 
letting manner, and therefore not too 
faſt, but rather flow. 

ALAMIRE, the name of one of the 
notes in the modern ſcale. 

ALLABREVE, the name of a 
movement, whoſe bars conſiſt of two 

i-breves, or four minims, &c. 

ALLEGRO, is uſed to ſignify that 
the muſic ought to be performed in a brisk, 
wely, gay and pleaſant manner, yet with- 
dut hurry and precipitation, and quicker 
Wan any except Preſto. 

The uſual fix diſtinctions ſucceed each o- 
er in the following order, Adagio, Grave, 
go, Vivace, Allegro and Preſto. 


Gg 2 


A 


It is to be obſerved, the movements of 
the ſame name as Adagio or Allegro, are 
ſwifter in triple than in common time; the 
triple 4 is Adagio, Allegro, or Vivace; the 
triples $, £, 2, f are commonly Allegro, 

If Allegro be preceded by Piu, it adds 


to the ftrength of it's ſignification, re- 
quiring the muſic to be performed brisker 


and gayer than Allegro alone intimated, 

ALLEGRo Allegro, ſignify much the 
ſame as Piu Allegro. | 

ALLEGRO ma nom preſto, brisk and 
lively, but not too haſtily. 

ALLEGRETTO, a diminutive of 
Allegro, which therefore means pretty 
quick, but not fo quick-as Allegro, 

ALLEMAND, a ſort of grave and 
ſolemn muſic, whoſe meaſure is full and 
moving, | 

ALMAIN, a ſort of air that moves. 
in common time. 

ALMANDA, a certain air or tune 
where the meaſure is in common time and, 
movement flow. | 

ALT, is a term applied to the high 
notes in the ſcale, 

ALTERNATIVEMENT, is to 
play or ſing two airs by turns, one after 
another, ſeveral Limes over. 


ALTO, or ALTus, the upper or 


counter tenor, and is commonly met with, 


in muſic of ſeveral parts. | 
ALTo Viola, a ſmall tenor or Viol. 
ALTo Yiclins, a ſmall tenor Violin. 
ALTo Concertante, the tenor of the lit- 


tle chorus, or the tenor that ſings or plays 
throughout, 


ALTO. 
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ALTo Ripiano, the tenor of the great 
chorus, or the tenor that ſings or plays 
now and then in ſome particular Places, 

ALTRO, is an Italian Adjective, ſig- 
nifying other, as una altera volta—play it 
over again; in altro modo —in another man- 


ner. 

AND AN TE, this Word has reſpect 
chiefly to the thorough baſs, and ſignifies, 
that in playing the time muſt be kept very 
juſt and exact, and each Note made ve 
equal and diſtinct the one from the other. 
Sometimes you will find the word Largo 
join'd with it, as Andante Largo, or Largo 
Andante, which is as much as to ſay, that 
though the muſic muſt be performed flow, 
yet the time muſt be obſerved very exactly, 
the ſound of each note made very diſtinct, 
and ſeparated one from another. 

ANIMA, or ANIMATO, is With life 
and ſpirit, and is of much the ſame ſigni- 
fication as the word Vivace, which is a 
degree of movement between Largo and 
Allegro. 

ANTHEM, a church ſong, perform- 
ed in cathedral and other ſervice, by the 
choriſters, divided for that purpoſe into 
two choruſſes, who ſing alternately. 

APOTOME, is the remaining part 
of an entire tone, after a greater ſemi-tone 
has been taken from it. | 

APOGIATURA, is when in any 
part of a ſong there are two notes that are 
. ſome diſtance from one another, as a 

third or fifth, and in playing ſuch paſſage 
the muſician puts in /mal! intermediate 
notes, aſcending or deſcending, which are 
not reckon'd in the Time. 

ARCHILUTO, an Arch-Lute, or 
very long and large Lute, differing but 
little from the Theorbo Lute, and is uſed 
by the Italians for playing a thorough baſs. 

ARCO, a bow, or fiddle- ſtick. 

ARTA, anair, ſong or tune. 

ARIET TA, is a little or ſhort air, 


ſong or tune. | | 


ARIOSE, or Axloso, ſignifies the 


movement or time of a common air, ſong 


ARPEGGIO, See the word HAR- 
IIC. 


121 


properly ſpeaking, tis alſo the riſe and 


B 


A 


ARSIS and Th, are Greek T 
uſed in compoſition; as when a point 
inverted or turned, tis ſaid to move: 
Arſin and Theſin, i. e. when a point rife 
in one part and falls in another, whence 
is produced an agreeable variety; tho 


BA 
wices, 
ly ſc 

A8 
Violin 


fall of the hand in beating the time. 
ASSAI, this Word is always joined 
with ſome other word, to leſſen or weake 
the ſtrength or ſignification of the Word 
it is joined with, For Example, when it 
is joined with either of theſe words Adagio 
Grove or Largo, which do all three de 
note a flow movement, it ſignifies that 
the muſic muſt not be perform'd fo flo 
as each of thoſe words would require if 
alone : But if it be joined with either of 
the following words, Vivace, Allegro o 
Preſto, which do all three denote a quick 
movement, then it ſignifies that the muſig 
muſt not be perform'd quite fo brisk o 
quick, as each of theſe words if alone does 
require. 
B 


Signifies Baſs or Baſſo. 
B C, denote Baſſo Continuo. 
BALLETT O, is what we call 2 
Balet, a ſort of dance, the air whereof 
begins with a quaver, the hand riſing: 
it has two ſtrains of four or eight bars 
each, and is beat in two or four times 
uick. 
BANDORA, a kind of ancient 
muſical inſtrument with ſtrings reſembling 
a Lute. 

BAR, a ftroke drawn perpendicularly 
acroſs the lines of a piece of muſic, inclu- 
ding between each two a certain quantity 
or meaſure of time, which is various 8 
the time of the muſic is either triple ot 
common, = 

BASS, that part of a concert which 
moſt heard, which conſiſts of the gol 
and deepeſt ſounds, and which is plays 
on the largeſt pipes or ſtrings of a com 
mon inſtrument, as of an Organ, _ 
or on inſtruments larger than ordinary cf 
that purpoſe, as Baſs Viols, Baſſoons, 
Baſs- hautboys, &c. BASSO, 


BASSO, is the baſs in general; tho” 
metimes in pieces of muſic for ſeveral 
ices, the ſinging baſs is more particu- 
uy ſo called. 

A880 Violino, is the baſs for the Baſs 
Violin. | 

Basso Viola, a Baſs Viol. 

Basso Continuo, is the thorough baſs, 
x continual baſs, and is commonly diſ- 
inouiſhed from the other baſſes by figures 
wer the notes ; which figures are proper 
mly for the Organ, ' Harpſichord, Spinet, 
4 Theorbo Lute. 

M B. A Thorough Baſs is not always 
heured, 

Basso Concertante, the baſs of the lit- 
fle chorus, or the baſs that plays through- 
out the whole piece. 

Basso Recitante, the ſame as Baſſo 
Concertante, | 

Bass0 Ripreno, is the baſs of the grand 
chorus, or the baſs that plays now and 
then in ſome particular places. 

BASSETT TO, is a baſs Viol, or 
baſs Violin of the ſmalleſt ſize, and is fo 
called to diſtinguiſh them from thoſe 
bas Viols or Violins of a larger ſize. 

BASTARDO Viola. See VIoLA. 

BASSOON, a muſical inſtrument of 
the wind kind, ſerving as a baſs in con- 
certs of wind muſic, as of Flutes, Haut- 
boys, Se. To make it portable it is 
divided into two parts. Its diameter at 
bottom was formerly nine inches, at pre- 
ſent *tis four at moſt, and it's holes are 


lt ſerves as Baſs to the Hautboy. 

BASS Violin, a muſical inftrument of 
the ſame form with the Violin, except 
that tis much larger. Tis ſtruck like 
that with a bow, has four ftrings and 
eight ſtops, divided into half notes or 
ſemitones. The ſound it yields is much 
more grave, ſweet and agreeable than 
that of the Violin, and of much better 
effect in a concert. 
 BATTUTA, the motion of beat- 
ng with the hand or foot, in directing the 
me, | 

The Ialians uſe the phraſe, I Tempo 


acalure is to be beat true and juſt, which 


1237 } 


topped with keys, Sc. like large Flutes. 


Ginfto, after a recitative, to ſhew that the 


B 


during that recitative was conducted irre- | i 
gularly, to favour ſome action, or to ex- Bo 
preſs ſome paſſion, &c, 1 
BENE Placito, if you pleaſe, or if £2 
you will. » 5 
BELL HARP, a muſical inſtrument 1 
of the ſtring kind, thus called either be- 1 
cauſe ſhaped like a Bell, or by reaſon the 1 
common players thereon ſwing it about as 1 
a Bell on it's biaſs, it being hung on a 9 
ſtring and reſted againſt them for that 
purpoſe. 3 
BMI is the third note in the modern 
ſcale of muſic. | 
BOMBARDO, is an inſtrument of 
muſic, much the ſame as our Baſſoon or 
Baſs to a Havtboy. 
BOUREE, is the name of a French 
dance, or the tune or air belonging thereto, 
BREVE is a note, formed like a 
ſquare, without a tail, and equivalent to 
two Semibreves or four Minims. 
BRILLIANTE, is to play in a 
brisk, lively manner. | 


C 
Denotes the higheſt part in thorough 


C baſs. 

CADENCE, in the modern muſic, 
may be defined a certain concluſion of a 
ſong, or of the parts thereof, in many 
places of a piece, which divide it, as it 
were, into ſo many numbers or periods, 
The Cadence is when the parts fall or 
terminate on a chord or note, the ear 
ſeeming naturally to expect it ; and is much 
the ſame in a ſong as a period that cloſes 
the ſenſe in a paragraph of a diſcourſe. 

CAMERA, a Chamber. This word 
is often uſed in muſic books, to diſtinguiſh 
ſuch muſic as is deſigned for Chambers or 
private conſorts, from ſuch as is deſigned 
for Chapels or great Conſorts: Thus 
Sonata da Camera, is Chamber Sonatas 
and Sonata da Chieſa is Church or Chapel 
Sonatas. 1351 

CANON, a ſhort compoſition of 
two or more parts, in which one leads 
and the other follows. 

CANTABIL E, is to play in a kind 
of ſinging or chanting manner. | 
CANTATA 
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'CANTATA, a ſong or tompoſition, 
mMermixed with recitatives, little airs and 
different motions, and meerly intended for 
4 ſingle voice with a thorough baſs, tho” 
ſometimes for two violins and other in- 
ſtruments. When the words or ſubjects 
ate intended for the church it is called 
Cantina morali d ſpirituali ; but when on 
deve, Camtdta ume, Re. 

CANTO, a ſong, er the treble part 
thereof 3 thus, 

CanTo Concertante, is the treble of the 
KHrtle chorus, or the part that ſings through- 
out, 

Canto Riiane, is the treble of the 

chorus, or that which only ſings 
now and then in ſome particular fates, 
 CANTORE, a ſinger, or ſongſter: 
one that ſings. 

CANZ ONE, in general, ſignifies a 
ſong, wherein ſome little fuges are intro- 
duced ; but it is fometimes uſed for a ſort 
of Italian poem uſually pretty long, to 
which muſic may be compoſed in the ſtile 
of a Cantata, If the word Canzone be 
added to a piece of inſtrumental muſic, it 
ſignifies much the ſame as Sonata; to a 
prere of vocal much the ſame as Cantata. 

f placed in any part of a ſonata ſignifies 
Much the fame as Allegro, and only de- 
notes that the part to which it'is prefixed is 
to play in a brisk and lively manner. 

CANZONETTA, a little ſhort 
fong. The Canzmetta Neapolitane have 
two ſtrains, each whereof is ſung twice 
over, as the Vaudevilles of the French. 
The Canzonetta Siciliane are a ſpecies of 
jigg, the meaſure is uſually or $, ſome- 
times both are Rondeaus, and begin with 
the firſt ſtrain to end. 

CAPPELLA fignifies a church or 
Chapel, but more properly the muſic be- 
longing thereunto, or the. chief maſter 
thereof: Thus MAaęſtro di Cuipella, is ma- 
ſter of the chapel muſic. Tho' ſometimes 
by Maeſtro di Capella, is to be underſtood 
only a muſic maſter; but then it means 
one of the firſt rank. Ac 

CAPO, is to ſay head or chief, as 
Capo di Inſtrumenti, the maſter or head of 
the inſtruments, being the perſon whoſe 

Care is to inſtruct and direct "thoſe that 


g 2 | 
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for churches from that deſign'd for cham- 


1 
” oh 


perform the inſtramental part of a cee 
CAPRICIO means Caprice, the te 
is applied to certain pieces, wherein t 
compoſer gives a looſe to his fancy, an 
not being confined either to perticul 
meaſures or keys, runs diviſions accordin 
to his mind, without any premeditation. 
CATTIVO, bad, unfit. 
CHACONE, or Caacons, a kin 
of dance in the air of a Saraband, derive 
from the Moors. | 
CHANT, is uſed for vocal mufc 
churches. In eccleſiaſtical hiſtory we find 
mention made of many kinds of Chant, 0 
ſong, the firſt is the Ambroſian Chum 
which was eftabliſhed by St. Amnbroſe, bi 
ſhop of Milan, and was diftinguiſhed fro 
the Roman in being ſtronger and higher, 
The next is the Gregorian Chant, in 
troduced by pope Gregory the great. Thi 
is what above is called the Roman Chant 
and is ſtill retained in churches under the 
name of Plain Song. 
CHIAVE, is a Cliff or Cleft, a tem 
or character in muſic. 
Cnrave Maeftro, fignifies the funda 
mental key or note of a ſong. 
CHIESA, a church or chapel. This 
word is uſed in the title page of ſome mu- 
ſic books, to diſtinguiſh the muſic defign'F 


bers or private concerts. Thus Sonata, 
Miche, or Concerti, &c. da Chica, is 
Sonatas, Muſic, or Concertos, &c. for a 
Church or Chapel: And Sonata, Mufiche, 
or Concerti da Camera is Sonatas, Mulic, 
or Concertos for a chamber or private 
concert, 

CHORDS, or Corps, are ſtrings of 
lines, by whoſe vibrations the ſenſation 0 
ſound is excited ; and by whoſe diviſions 
the ſeveral degrees of a tune are determin'd, 

CHORO, CnotvuyR, or CHoRUS 5 
when all the ſeveral parts of a piece of 
muſic perform . which is com- 
monly at the concluſion. 

CHROMAT IC, in the ancient mu- 
fic, the ſecond of the Genera or kinds, 
into which the confonant intervals were 
ſubdivided into their concinnous * 
Ihe other kinds are the Enharmonic an 


the Diatonic. | | CIACONA, 


CIACONA, a Chacoon or tune com- 
ned to a baſs. See CHACONE. 
CIFFRA, a cypher ; thus the Italians 
ame the figures which they uſe over the 
notes in thorough baſſes, to mark the 
words which are to be made as accom- 
nyments to thoſe on the lines. 
LARINO, a Trumpet, 4 dai Cla- 
for two trumpets. 

CLAVE Cimbals, a Harpſichord. 
CLARICHORD, or ManicnoRp, 
muſical inftrument in the form of a 


pinet. 


CLARION, a kind of Trumpet, 


hoſe tube is narrower, and its tone 
dier than that of the common Trumpet. 
0 CLEFF, CLirr or KRV a mark ſet 


tthe beginning of the lines of a ſong, 
ich ſnews the tone, or key, in which 
le piece is to begin; or, it is a letter 
arked on any line, which explains, and 
wes name to all the reſt. 
COME /opra, as above; or the part 
we over again: Which words are uſed 
hen any foregoing part is to be repeated. 
COMMA, is one of the leaſt inter- 
of muſic that the ear is ſenſible of. 
be Comma is about the tenth part of a 


Ine, 
COMPOSITION, is the art of 
Woling muſical ſounds into airs, ſongs, 
„either in one or more parts, to be 
by a voice, or played on inſtruments. 
CON is an Italian word ſignifying wth, 
is joined often with other words, as 
Con Aﬀetto. Sec AFFETTO. 
Cox Bizarria, with changes, caprici- 
Wy, ſometimes faſt, at others flow, 
wil, loft, Se. A 
Cox Dolce maniera, in a ſoft and ſweet 
anner. | 
Cox Diligenza, with care, diligently. 
Com Dijcretione, with judgment or 
tion. 
Cox # ſenza Violini, with and without 
olins, This phraſe is uſed when there 
tome parts of a piece to be ſung with, 
ome without Violins. 
Con 4 ſenza ftromenti, with and with- 
A inſtruments. 


Can furia, in a very quick and ſtrong 
er, | 
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C 


Con Ohſervanza, with care, to play a 
piece of muſic juſt, and exactly as tis 
marked, without adding or diminiſhing. 

CONCERT O, or CoxckRr, po- 
pularly a conſort, a number or company 
of muſicians, playing or ſinging the 
ſame piece of muſic or ſong at the ſame 
time. 

The word Concert may be applied 
where the muſic is only melody; that is, 
the performers all in uniſon ; but it is more 
properly as well as more uſually under- 

of harmony, or where the muſic 
conſiſts of divers parts, as treble, tenor 
and baſs, &c, 

CONCERTANTLE, are thoſe parts 
of a piece of muſic which play throughout 
the whole, to diſtinguiſh them from thoſe 
which play only in ſome parts. | 

CONCERTO Gra, is the great 
or grand chorus of the concert, ot thoſe 
places of the concerto, or concert, where 
1 the ſeveral parts perform or play toge- 
ther. 

CONCORD, is the relation of two 


ſounds that are always agreeable to the 
ear; whether applied in ſucceſſion or 


conſonance. a 

CONSONANCE, all agreeable in- 
tervals in muſic are fo called. 

CON TINUO), ſignifies the thorough 
Baſs, as Baſſo continuo is the continual or 
thorough Baſs, which is ſometimes mark- 
ed in muſic books by the letters B C, 
which ſee, 

CONTINUATO, is to continue 
or hold on a found or note in an equal 
ſtrength or manner; or to continue a 
movement in an equal degree of time all 
the way. 

CONTRAPUNTO, 
TERPOINT, thus called, becauſe origi- 
nally the notes were only points placed 
one againſt or over another. 


In general, every harmonious compo- 


ſition of many parts, is called Counter- 
point, But one, two or more difterent 
parts compoſed upon a given ſubject, ta- 
ken from the church W is particular] 
called, in Italian, Sogetto di contrapunti. 
When the Tenor, or any upper part, is 
given for a ſubject, tis called Sogerto 
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C 
fopra, and the baſs or lower parts made 
to it, are called Contrapunti infra or Sotto 
il ſagetto. The ſubject is ordinarily in 
the Baſs, and each note contains a bar of 
common duple time, or half a meaſure 
common of four times; and the compoſi- 
tion made to this ſubject is termed Con- 
trapunto ſopra il ſogetto. | 

CORNET, a Horn, a muſical in- 
ſtrument uſed by the ancients in their 
Wars. : 

CORNETTINO, is a ſmall Cor- 
net, and is nearly the ſame with our 
Hautboy, though not blown with a reed, 
but in the manner of a Trumpet, 

COUNTER Tenor, is one of the 
mean or middle parts, fo called as if it 
were oppoſite to the tenor; by the French 
called the Haut Contre. 

COURANT, is uſed to expreſs the 
air or tune and the dance to it. | 

CROTCHET, one of the notes or 
characters of time, 


D 


2D In thorough baſſes, marks what the 
3 Italians call Deſcanto, and intimates 

that the treble ought to play alone, as T 

does the tenor and B the baſs. 

DA an Ttalian propoſition, fignifying 
ſometimes by, as Da Capella. See CA- 
PELLA ; 
Camera, See CAMERA; ſometimes from, 
as Da ve, from the beginning. See 
DC. or Caro. Sometimes to, as Da 
Suonar, to ſound or play; and likewiſe 
with, as Stromenti da Arco, inſtruments to 
be played with a bow. | 

DAL”, the ſame as Da. 

D C, an abbriviation of Da Capo, i. e. 
at the head or beginning; theſe words or 
letters are commonly met with at the end 
of rondeaus, or ſuch airs or tunes as end 
with the firſt ſtrain, and intimate that the 
ſong is to be begun again, and ended with 
the firſt part. | 
- DECIMA, is one of the intervals in 
muſic, by us called a tenth ; 'tis compoſed 
of an octave and tierce major or minor. 

Contrapunto ala DECIMA, is one of the 


ſpecies of double counterpoint ; wherein 


K we 
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tierce minor. 


ſometimes for, as Sonata da 


ſelves diſagreeable, whether applied 


falſe conſonance or concord. 


5 


the principal counterpoint may riſe a ters 
above, or fall as much below the ſubjes 
(by the 7tahans called Sogetto ) h 
greatly varies the harmony. 

Dzcima Terza is the double fixth ; 
thirteenth, 

DECIuA Quarta, is the double ſeventil 

DECIMA Quinta, is the double oc: 
or fifteenth. 

DEc1MA Sexta, is the ſecond tripled 
ninth doubled, 

DzciMA Settima, is the third triple 
or tenth doubled. 

DEciMa Octava, is the fourth trip] 

Decima Nona, is the fifth tripled, 

DEMI, the fame as ſemi, half, 

DEMI-DITONE, the ſame yi 


DEMIQUAVER, is a note in m 
ſic, two of which are equal to a Quaver 
DIALOGO, a dialogue, a piece 
muſic for two or more voices or inf 
ments, which anſwer one another. 
DIAPASON, a muſical interval, | 
which moſt authors who have wrote e 
the theory of muſic, uſe to expreſs t 
octave of the Greeks ; as they uſe Dia 
te, Diateſſaron and Hexachord, to expre 
fifth, fourth and ſixth. 
DIATONIC, an epithet given 
muſic, as it proceeds by tones and ſe 
tones, both aſcending and deſcending, 
_ DIESIS, is a diviſion of a tone k 
than a ſemitone ; or an interval co 
ſiſting of a leſs or imperfect ſemi-to 
i. e. the placing ſemi-tones where the 
ought to be tones, or tones where the 
ought to be only ſemi-tones. 3 
| DIMINUT10, ſignifies diminiſt 
as a diminiſhed. or rather divided cadend 
interval, counterpoint, &c. all inter 
wanting a ſemi-tone minor of their | 
quantity, are called diminiſhed inter 
as alſo imperfect. When a ſharp is plac 
in a lower part, or a flat in a higher, f 
interval from that may be called di 
DISCORD, the relation of 
ſounds, which are always and of thel 


ſucceſhon or conſonance. 


DISSONANCE, or Discokn, 
DITON 


D 


{DITONE, or Dironum, an inter- 
comprehending two tones. 

DIVISI, divided. Thus Diviſi in 
v parte, is divided into two parts. 
DIVO TO, ſignifies a grave, ſerious 
manner or way of playing or finging, pro- 
er to inſpire devotion. 

EDOI, two. A doi canti—for two 


yoices. 

D, LA, SOLRE, is the fifth note of 
he feptentaries or combination in the ga- 
wut; only re is wanting in the upper- 
moſt, and la in the lowermoſt. 
DOMINANT Va mode, that ſound 
hich makes a perfect fifth to the final, 
n authentic modes; and a third to the 
nal, or ſixth to the loweſt chord of a 
agal mode. 

DOLCE, ſignifies ſoft, fweet, and 
preeable ; as con dolce maniera—after a 
jeet and agreeable manner. 

DOURX, ſoft and ſweet, much the 
me in muſic as Piano. 


DUE, Dv1i, or Duo, the ſame as 
oi, 
DUET TI, or Dukrro, are little 


nes or airs in two parts. 

ULCINO, a little or ſmall Baſſoon. 

DULCIMER, a common muſical 

nltrument, of a triangular form. 
DUODECIMA, is the twelfth, or 

lth doubled, 


E 


CHO, or Echus, is an echo, which 
in muſic is the repetition of ſome part 
if a ſong or tune in a very low and ſoft 
manner, in imitation of a real or natural 
fo; the ſame is ſignified by the words 
Doux or Piano. | 
ECCHOME TRE, a kind of ſcale 
i rule with ſeveral lines thereon, ſerving 
o meaſure the duration and length of 
_ and to find their intervals and 
08, | 
ENHARMONICAL, of, or per- 
IK to harmony. 
72 TREE, or Ex TRE, is a particu- 
kind of air ſo called. 
EPISYNAPHE, ſays Bacchius ſe- 
dar, is when three tetrachords or fourths 
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ſtood chiefly of the common fort. 
1 


* 


are ſung one after another, without any 
disjunction, as when we proceed from the 
Hypaton tetrachord to Meſon, and thence to 
Synemmenon, between which there is no 
Diezeutic tone. 


F 


F This letter is often uſed as an abbrevi- 
* ation of the word Forte. 

FAGOTTINO, a fingle Curtail, 
a muſical inſtrument, ſomewhat like unto 
a ſmall Baſſoon. | 

FAGOT TO, is a double or large 
baſs Curtail, or Baſſoon. 

FANTASIA, is a kind of air, where- 
in the compoſer is not tied up to ſuch 
{tri rules as in moſt other airs, but has 
all the liberty allowed him for his fan 
or invention that can reaſonably be 4eſir'd. 

N. B. Some Sonatas are fo called. 

FIFE, a fort of wind muſic, being a 
ſmall pipe. 

FIF TH, one of the harmonical in- 
tervals or concords. The Fifth is the 
ſecond in the order of the concords; the 
ratios of the chords that afford it, are as 

5 
l FIFF ARO, is a fife, or ſmall pipe, 


flute or flageolet, made uſe of by the Ger- 


mans, in their armies, to play with a 
drum. 

FILUM, is by the /talians called Vir- 
gula, and by us the tail of a note, as a 
minim is a ſemibreve with a tail to it. 

FIN, Finis, or FINALE, is the end 
or laſt note of a piece of muſic. 

FINITO, a canon or fugue is ſaid 
to be Finito, when it is not perpetual ; 
but when at ſome certain place all the 
parts join or unite, after having followed 
one another for ſome time. 

FIORITTO is a ſpecies of diminu- 
tion, which is commonly made at the 
ending of a cadence. ; 

Canto FioRITTo, is a ſong full of di- 
minutions, graces, paſſages, &c. and is 
indeed a figurate counterpoint, | 

FISTULA, an inſtrument of the 
wind kind, reſembling our flute or flageolet. 

FLAUT O, is a flute; to be under- 


FLAUTO 
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_ FravTo Traverſa, a German Flute. 

FLAUTINO, or FLactoLEr, alit- 
fe or ſmall flute, of the common fort ; 
like what we call a ſixth flute, or an 
vCtave flute, 

FLUTE a Bec, is a common flute. 

FLuTE ' Allemanda, is a german flute, 
FORLANA, a flow kind of jigg. 
See SALTARELLA, 

FORTE, or FoRTEMENT, 1s to 
play or ſing loud and ſtrong; and Forte 
Forte, or F F, is very loud. 

Piu Fox r, or PF, is a degree loud- 
er than Forte only. 

FOR TISSIMO, is extreme loud. 

FUGUE, is when the different parts 
of a muſical compoſition follow each o- 
ther, each repeating what the firſt had 
performed, 


FURIA, or Con Fur1Aa, is with fury 


and violence; and this is to be underſtood 


not ſo much with reſpect to the loudneſs 
of the ſound, as to the quickneſs of the 
time or movement, 


G 

G Is uſed to ſignify one of the cleffs. 
GALLIARDA, the name of an 
ancient dance or tune belonging thereunto, 
commonly in triple time, of a brisk, 
lively humour, ſomewhat like a jigg. 

GAMA, or Gamma, is what we 
call the Gamut, or Gam-ut ; by which 
is meant the firſt note in the ſcale of 
muſic ; alſo the ſcale itſelf. 

GAMBA, Leg, as Viola di Gamba 
a leg Viol. | 

GAVOTTA, a Gavot, an air of a 
brisk, lively nature, always in common 
time, each part to be play'd twice over ; 
the firſt part is commonly in four or eight 
bars, and the ſecond part in four, eight, 
twelve, ſixteen bars or more. 

GAY, or GAYMENT, is gay, briſk, 
or lively. | 

GENUS, by the ancients called Genus 


Moelodiæ, is a certain manner of dividing 


and ſubdividing the principles of melody ; 
7. e. the conſonant and diſſonant intervals 
into their concinnous parts. 


GIGA, Gicgut, or Gi6vs, a Jigg, 
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a dance or air very well known; ſome ; 
which are to be play d flow, others brig 
GRANDE, is great or grand, and! 
uſed to diſtinguiſh the great or grand ch, 
rus from the reſt of the muſic, 
GRATIOSO, is a graceful 


agreeable manner of playing. 
GRATIETUSEMENT, the ſamy 
as Gratioſo. 


GRAVE, ſignifies a very grave an 
flow movement, ſomewhat faſter thai 
Adagio and flower than Largo. 

GRAVEMENT, is the ſame 
Grave. 

GRAVITY, an affection of ſound 
N it becomes denominated deep g 

ow. 

GRaAviTy ſtands in oppoſition to ac 
cuteneſs, which is that effection of ſound 
whereby it is denominated acute or ſhrill, 

GUITARE, a Guittar, a muſic 
inſtrument, now out of uſe with us. 


H 
FJ ARDIMENT, much the ſame ; 


Vivace. 
HARMONTA, Harmony, the reſu 
or agreement of two or more difterent 
notes or ſounds, joined together in accord 
HARMONICA, a term given b 
the ancients to that part of muſic hic 
conſiders the difference and proportion 0 
ſounds, with reſpect to acute and grave, 
HARP, a muſical inſtrument of tht 
ſtring kind, being of a triangular figure 
and placed an end between the legs to Md 
played on. 
ARPEGGIO, or HARPEGGIATC 
is to cauſe the ſeveral notes or ſounds d 
an accord to be heard, not together, bil 
one after another, beginning always w. 
the loweſt. 
_ HARPSICHORD, or Harysical 
a muſical inſtrument of the arch 
played on after the manner of the Urg! 
AUT, high or ſhrill. 
HAUTBOIS, a Hoboy or Ha 
boy, an inſtrument of muſic very com 
mon, and therefore well known. 
HAUT Contre, Counter Tenor. 
HAUTDESSUS, firſt Treble. 
| HEPT ACHORD 


H 


TEPTACHORD, is a word com- 
pounded of the Greek, intimating ſeven 


i dis ſenſe it was applied to the lyre, 
when it had but ſeven ſtrings, and is ge- 
zerally ſaid of any inſtrument that hath 
kit that number; one of the intervals is 
% called Heptachord, as containing 
ich number of degrees between its ex- 


remes. 

HEXACHORD, in the ancient 
muſic, a concord which the moderns call 
zmmonly a ſixth. 
HOMOPHONOUS, is ſaid of 
wo or more chords, ſtrings, or voices, 
that are of the ſame pitch of tune, and 
Wiznihes properly no more than that they 
ve in uniſon. 

HORN, a fort of muſical inſtrument 
of the wind kind, chiefly uſed in hunting, 
p animate the hunters and the dogs, and 
to call the latter together. 

* YMN, a ſong or ode in honour of 


1 


IGG, a fort of brisk and lively air; 
alſo an airy kind of dance to a ſpright- 
Iy meaſure, 

IMITATIONE, or ImiTazz1- 
ONE, imitation ; by which is meant a 
articular way of compoſition, wherein 
each part is made to imitate the other, 

IMPERFET TO, iwmperfe#, is 
id of cadences, conſonances, modes, 
limes, or intervals. 
INCONSONANCY, a difa- 
geeableneſs in ſound, a diſcordance. 
INDEX, is a little mark at the end 
If each line in muſic, ſhewing what 
Iote the next line begins with; this be- 
ns a Latin word, is called by the Itali- 
ns Moſtra, and by the French Guidon. 

NNO, a hymn or ſpiritual ſong. 
INTRA DA, entry, much the ſame 
Prelude or Overture. 
INTERVALLO, Interval, is the 
Wſference between two ſounds in reſpect 
4 ute and grave: Or that imaginary 
Race terminating by two ſounds differing 
cuteneſs and gravity, 
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kt ͥoꝛ[ 
K EY a certain fundamental note or 
tone, to which the whole piece, be 
it Concerto, Sonata, Cantata, &c, is ac- 
commodated, and with which it uſually 
begins, but always ends. 
EVS, alſo ſignify thoſe little pieces 
in the fore part of an Organ, Spinnet or 
Harpſichord, by means whereof the jacks 


play, ſo as to {ſtrike the ſtrings of the in- 
ſtrument. 


L 
ACHRIM OSO, or Lacrimoso, 


ſignifies in a wailing, plaintive man- 
ner. | 
LAMENTATIONE, ſignifies 
to play or ſing in a lamenting, mournful 
manner, and therefore pretty flow. 


LANGUENTE, languiſbing and 


LANGUIDO, the fame as Lan- 
guente. 

LARGE, the greateſt meaſure of 
muſical quantity ; one Large contains two 
longs, one long two breves, and one breve 
two ſemi-breves ; and fo on in duple pro- 
portion. | 

LARGETTO, ſignifies a move- 
ment ſomething flow, yet quicker than 
Largo. 

LARGO, a flow movement, ?. e. 
one degree quicker than Grave, and two 
than Adagio. 

LEDGER LINE, is that which, 
when the aſcending and deſcending notes 
run very high or very low, is added to 
the aff of five lines; there are ſome- 
times many of theſe lines both above and 
below the ſtaff, to the number of four or 
five. | \ 

LARGEMENT, is to play light- 
ly, gently, and with eaſe. | 

LENT, LENTO, or LENTEMENT, 
do all denote a flow movement, and ſigni- 
fy much the ſame as Largo. Tres Lente- 
ment is very flow, and may ſignify a move- 
ment between Largo and Grave, the 
ſame as when the word Largo is repeated 
thus, Largo Largo. 

LEUTO, or Litvuro, a Iute, an 
inſtrumeut of muſic, 

LIBITUM, 
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- LIBITUM, or-ad LipiTuM, is as 
much as to ſay, you may if you pleaſe, or 
if you will. 


IBRO, a Book. This word is often 


met with in the title page of muſic books, 
in the following manner : 

LIBRO Prima, firſt book. 

L1BRA Seconda, ſecond book. 

LIRA, Lyra, or LyRE, a Viol 
ſo called from the way of tuning. 

LONGà, or Lox, a character of 
muſic, containing four ſemi-breves in 
common time, and conſequently eight 
minims, unleſs tied to a breve. 
M 
ADRIGAL, a particular kind of 
vocal muſic, formerly very much in 
eſteem, ſome for two, three, four, five, 
ſix, ſeven, and eight voices; and was ſo 
called from the kind of poetry with which 
it was compoſed. 

MAEST OSO, or MAkEsrvoso, 1s 
to play with majeſty, pomp and grandeur, 
and conſequently ſſow; nevertheleſs with 
ſtrength and firmneſs of hand. 

MAESTRO, is maſter. Thus Ma- 
| e/tro de Capella is maſter of the chapel 
muſic, or maſter of muſic only, meaning 
thereby one of the firſt rank. 

GAGGIORE, Major, greater, as a 
third major means a greater or ſharp third. 
MAJOR and Mfr, are ſpoken of 
imperfect concords, which differ from 
each other by a ſemi-tone minor. | 

MANICHORD, a muſical inſtru- 
ment in the form of a ſpinnet. 

MANNER, a particular way of ſing- 
ing or playing ; which is often expreſſed 
by ſaying he has a good or pretty man- 
ner. | | 
MASCHRADA, a Maſquerade ; 
this word is applied alſo to muſic compoſed 


for the geſtures of pantomimes, buffoons, 


mimics, and ſuch groteſque characters. 
MASSIMA, is a note or character 
made in a long ſquare, with a tail to it; 
it contains eight ſemi-breves in common 
time. 
_  MEDIANTE, the mediant of a 
mode, is that chord which is a third high- 


confounded, 


M 


er than the final, or that divides the 
of every authentic mode into two third; 

MELODY, is the agreeable effect. 
different ſounds ranged and diſpoſed in ſuc 
ceſſion; ſo that melody is the effect on 
of a fingle voice or inſtrument, by whid 
it is diſtinguiſhed from harmony, tho 
common ſpeech theſe two are frequeny 


 MELOPOEIA, is the ranging | 
diſpoſing ſounds fo as that their ſuccefſo 
makes melody: This is ſometimes calle 
by the name of modulation. 

MEN, leſs, or not ſo much. Th 
Men Allegro is a movement not ſo gay; 


briſk, as the word Allegro alone doe . 
ſignify and require. obe 
Men Forte, not too loud, or leſs lou =p 
gh Preſto, not too quick, or EH um 
qui | 
MESSA, are particular pieces of di a 
vine muſic, frequently made uſe of in * 
Roman church. * * 
ME ZO, ſignifies half, and is ofteſ nber 
found in compolition with ſome o- 14 
word. | maſte 
MINIM, is a note equal to two co rms 
chets, or half a ſemi-breve. M 
MINOR is applied to certain cf, 
cords or intervals, which yet differ f dat! 
others of the ſame denomination by h hic 


a tone, and ſignifies that they are imper 
fect. Thus we ſay a third Minor, mean 
ing a leſs third; a ſixth Major and Mino 

Concords that admit of major and mi 
nor, that is, greater or leſs, are calle 
imperfect, 

MINUET, or Menver, a kind o 
dance, the ſteps whereof are extream 
quick and ſhort; it conſiſts of a Ci 
a high ſtep and a ballance ; it begins w1 


a beat, and its motion is triple. Iis ſa N( 
to have been invented at Poitou. IS ofte 
MODE, is defined. by ſome authoto 2 
the particular manner of conſtituting id « 
octave, as it conſiſts of ſeven eſſential a vord, 
natural ſounds, beſide the key, or fund Wy Ju 
mental. ; N( 
MODERATO, is with moderation rant! 
MODULATION, the art of kee fecon. 
ing or changing the mode or key. N( 
ONOCHORDO, or Moncnol lar to 
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50, is a very long inſtrument with only 
one ſtring, made uſe of to find out the 
nue and exact diſtance of each note and 
half note, the one from the other. 

MOSTRA, is a little mark or cha- 

rin muſic. See IN DEx. 

MOTETTO, or MoTerTrT1, are 
what we call Motetes ; they are a kind 
ofchurch muſic, made uſe of among the 
Rimans, and compoſed with much art and 
Ingenuity, ſome for one, two, three four 
or more voices, and very often with ſeve- 
ul inſtruments. They are of much the 
fame kind or nature in divine muſic as 
Cantatas are in common muſic. 

MUSICA, Muſic, by which word is 
to be underſtood ſometimes the art or ſci- 
ence of muſic, ſometimes the books: or in- 
ruments of muſic ; ſometimes the melody 
or harmony of muſic ; ſometimes the 
company of muſicians that do, or that are 
to perform the muſic ; beſides ſeveral o- 
ther ſignifications, too many to be here 
inſerted. 

MUSICO, is a muſician, or muſic 
maſter,, or one who either compoſes, per- 
lorms, or teacheth muſic. 

MUTATION, in the ancient mu- 
ic, ſignifies the changes or alterations 
that happen in the order of the ſounds 
which compoſe a ſong. 


N. 


NECESSARI O, neceſſary, or that 
muſt be done, or which cannot be paſ- 
ſed over ; this word is prefixed to the parts 
n muſic, as d doi Violini Neceſſario, that 
muft be played by two Violins ; Canto neceſſa- 
W, it here ſignifies much the ſame as Con- 
(ertante, a 
NON, is an Jtalian negative, which 
8 often abreviated Nz ; *tis often joined 
0 troppo, and then ſignifies not too much, 
diminiſhes the FE onification of the 
word, as Non troppo preſto—quick, but not 
100 quick, Se. 
e the ninth; one of the 8 
intervals in muſic, and is properly the 
ſecond doubled. 7 nn 
us ONUPLA, is a quick time, pecu- 
to Jigs. - | 


N 


NOTA, a Note, or character in mu- 
ſic, of which there are upwards of fifty 
different ſorts. 

NUMERO, number. 


O 
OQBLIGATO, ſignifies for, on pur-- 


poſe for, or neceſſary, as doi violini 
obligato,—on purpoſe for two Violins ;, and 
ſo of other things, as confogotto obligato, 
that muſt be play d with a Baſſoon, c. 
OBOE, or OBoy, is a Hautboy, or 
Hoboy. 
OCTAVA, or OTTAvA, an octave; 


a term in muſic, otherwiſe called an eighth 


or an interval of eight ſounds. 


OMNES, all; of much the ſame 


uſe and ſignification in muſic as the word 


Tutti, | 

OCTAVINA,. a kind of ſmall 
ſpinnet. 

OPERA, a dramatic compoſition ſet 


to muſic and ſung on a ſtage, accompani- 


ed with muſical inſtruments, and enriched 
with magnificent dreſſings, machines, and 


other decorations. 


OPERA, properly ſignifies a work, and 
is thus uſed, Opera prima, —fir/t Work, 


Opera ſecunda,— ſecond Work, &c. 
ORATORIO, is a fort of ſpiritual 


opera, full of dialogues, recitatives, duet- 


tos, trios, ritornellos, choruſſes, &c. 


ORCHESTRA, is a part of the 


theatre between the ſcenes and the audi- 
ence, wherein the muſicians are diſpoſed 
to play the overture, . &c. of a play, be it 
tragedy or comedy, of the opera, orato- 
rio, ſerenata, Tc. 


ORGAN, the largeſt and moſt har- 


monious wind inſtrument. 


ORGANO, lignifes the thorough ' 


baſs. . It is uſually ſcored with figures over 


the notes for the Harpſichord, Baſs-Viol 


and Lute. . 


ORGANO Prciels, a ſmall or chamber 


Organ is ſo called. 
VERTURE,. or OQUvERTURE; 


opening or preluding; a term uſed for 
the ſolemnities at the beginning of an act 
or ceremony, as of an opera, tragedy, 


comedy, concert of muſic, c. 


P. is 
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P Is often uſed as an abbreviation of the 
1 word Piano, and PP, as an abbrevi- 
ation of the words Piu Piano, and PP P, 
for the word Pianiſſimo, which ſee. 

PANDO RON, a muſical inſtrument 
of the ſtringed kind, uſed among the 
ancients, reſembling a Lute. 

PARTE, is part; thus, 

PARTE prima, is the firſt part. 

PARTE frcends, the ſecond part, &c, 

PASSACAGLIO,orPassacAiLLE, 
or PASSAGILLIo, is a kind of air ſome- 
what like a Chacoone, but of a more ſlow 
or graver movement. 

PASTORALE, is an air compoſed 
after a very ſweet, eaſy, gentle manner, 
1n imitation-of thoſe airs which ſhepherds 
are ſuppoſed to play. 

PASSEPIED, is an air very much 
like a minuet in all reſpects, only to be 
play'd more briſk and lively. 

PAUSE, a character of filence and 
repoſe, called by ſome mute figure, be- 
cauſe it ſhews that ſome of the parts are 
to be ſilent, while the others continue the 
ſong, either for the ſake of ſome fugue or 
imitation, to give a breathing time, or to 
give room for another voice, &c. to an- 
ſwer what this part ſung, as in dialogues, 
echos, c. 

PENTACHORD, an ancient mu- 
ſical inſtrument with five ſtrings. 

PENTATONON, in the ancient 
muſic, is a concord called by us the re- 
dundant ſixth. 

PER ARSIN PER THESIN, 
terms in muſic; per is a Latin prepoſition, 
ſignifying by, during; Arſis and Theſis are 
Greet words, the firſt whereof ſignifies 
elevation, the laſt, poſition, 

PER THesin then, ſignifies in beatin 
or during the fall of the hand for the fi 
part of the bar; and Per Ar/m, during 
the riſe of the hand, or the laſt part of the 
bar ; which in common time is equal, and 
in triple unequal. | 

A ſong, counterpoint, or fugue, &c. are 
ſaid to be Per Theſin, wheg.the notes de- 
ſcend from acute to grave; and on the 
contrary, that they are Per Arſin, when 
the notes riſe or aſcend from grave to acute. 


- PERFET TO, perfect. 


PIANO, or the letter P, ſigrife 
ſoft or low. 

PIU PIANO, Or P-P, 18 very (of 
or low. 

PIANISSIMO, or PPP. is extrean 
ſoft or low. See the word Echo. 

PIENO, ſignifies full; and is oſte 
uſed inſtead of the words Tutti, Grand 
or Groſſe. Thus, 

Prexo Choro, full chorus, c. 

PIF F ARO, is an inſtrument ſome 
what like a hautboy. 

PIFFERO, is a ſmall flute or fag 
geolet. 

PIQUE, is to ſeparate and divide thi 
notes one from another, in a plain an{ 
diſtinct manner; this is otherwiſe expreſſe( 
by the words Stoccato and Spiccato, which 
ſee. 

PIU, ſignifies a little more, and en 
creaſeth the ſtrength of the ſignificatiot 
of the word it is joined with. Thus, 

Pro Allegro is to play a little mor 
gay or brisk than the word Allegro only 
does require, and Piu Preſto is to play 
ſomewhat quicker than the word Preſte 
only does require. 

IVA, a hautboy or cornet. 

POCO, a little leſs, and is juſt the 
contrary to the word Piu, and theretore 
leſſens the ſtrength of the ſignification o 
the words joined with it. Thus, | 

Poco More, is to play not quite { 
briſk as the word Allegro if alone wou 
require; and 

oco Largo is not quite ſo flow as the 
word Largo alone does require. p 

Poco Piu Allegro, is a little more briſk 
but Poco mene Allegro is a little lefs briſk 

POINTE, the ſame as Staccato 0 
Spiccato, which ſee. —— 

PONTECELLA, a ſmall bridge. 

PORT de voix, a French term, which 
ſignifies the 2 and habitude of mak 
ing ſhakes, paſſages and diminutionz 
wherein the beauty of a ſong or piece 3 
muſic greatly conſiſts, and which - 
Ttalians comprehend under the terms 7 100 
gioppi and ſtraſcini. 6 

OSAUNE, TugA DucTIL15, 
us called a Sackbut. *Tis a fort of large 
Trumpet, fit only to play the baſs or wy 


P 
ba trumpet 3 it muſt be lengthned and 


dortned according as the ſounds are re- 
wired to be either grave or acute, 
PRELUDIO, a Prelude; the firſt 
art or beginning of a Piece of muſic is 
hen ſo called; and is much the ſame as 
Dverture. 

PRESA, is a character in muſic call- 
a repeat. 

PRESTO, faſt or quick. 

paksro Pręſto, or Piu Preſto very faſt 


If uic 0 

Men PRESTo, not too quick; or not 
uite ſo quick. 

Non troppo PRESTO, not too quick. 
Pico PRESTO, not very quick. 
PRES TISSIMO, is extream faſt 
x quick, 

PRIMA, or Primo, or Po, or 19. 
he firſt, or number one. This word is 
mmonly uſed on the top of each page 
the firſt Treble, in the following 
Manner. 

Vulins PRIMO, firſt Violin. 

Canto PRIMO, firſt Voice. 

PROMPTEMENT, the ſame as, 

PRONT O, quick or nimbly, with- 
ut loſing time. 

PUNTO, a point, or dot, a cha- 
adler in muſic very well known. 


Q 


or“ a ſmall Baſ- 
oon. 
ART 4A, the fourth of one of the 
doncords or harmonious intervals. 
ART A, or QuaRro, four, or 
lie fourth in number. Thus, 
Opera QUARTA, the fourth opera. 
Vialino QUARTA the fourth Violin: 
ATU OR, muſic for four voices 


8 ſo called. 


QUINQUE, is muſic compoſed for 
he voices. 

QUINTA, or QpiN ro, is five, or 

fifth in number. Thus, 

Gera QuinTA, is the fifth opera, 

Libro QvinTo, the fifth book. 
QWATRICROMA, is what we 

a demi-ſemi-quaver, thirty-two 

Mereof make a bar in common time. 
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AV ER, a meaſure of time equal 
to half the crotchet, or an eighth of the 
ſemi- breve. 


R 
R ECITATIVO, often abridged Rx- 


Iro, REcCT?®, or Re, a kind of 
ſinging that differs but little from the 
ordinary pronunciation; ſuch as that 
wherein the ſeveral parts of the liturgy 
are rehearſed in churches or cathedrals, 


or that wherein the actors commonly 


deliver themſelves on the theatre at the 
opera; tho' the former is rather a chant. 

RECHEAT, a leſſon which the 
huntſman winds on the horn, when the 
hounds have loſt their game, to call them 
back from purſuing a counter ſcent. 

RE DIT TA, the ſame as Replica, to 
repeat. 

RE GOLA, or REGUuLAa, a Rule or 
Canon. 

REHEARS AL, an aſſay or experi- 
ment of ſome compoſition made in private 
previous to the repreſentation or perfor- 
mance in public, to habituate the actors 
or performers, and make them ready or 
perfect in their parts, 

REPEAT, a character ſhewing that 
what was laſt play'd or ſung mult be re- 
peated over again. 


REPERCUSSION, a frequent Re- 


petition of the ſame ſounds. 


REPETATUR, ſignifies, let it be 
repeated, or it muſt be repeated, or that 
part of a ſong, ſymphony, &c. be play'd 
or ſung over again. 

REPIENO, or REPTANo, ſignifies 
full; and is uſed to diſtinguiſh thoſe Vio- 
lins in Concertos, which only play now 
and then to fill up, from thoſe which play 
throughout the whole Concerto. 

REPLICA, the ſame as Repetatur. 

Se REPLICA /e piace, to repeat if you 
pleaſe. 

REPLICATO, 
over again. | 

REPRESA, to repeat, or a Repeat ; 
a Character uſed in muſic, to ſhew where 
the Repeat begins. | 

RETORNELLO, a Ritornel. 

| 'T hols 


to repeat or play 


R 


Thoſe ſhort Symphonies for Violins, 
Flutes, or other Inftruments, are ſo called, 
which either begin a few bars before a 
ſong, and ſometimes play a few bars here 
and there in the midſt of a ſong, and which 
alſo very often play a few bars after the 
ſong is ended. 

RESPONSAY Song, in the church 
muſic, is an anthem of any kind, in 
which the choriſters and the people ſing 
by turns. 

REST), a pauſe or interval of time, 


during which there is an intermiſſion of 


the voice or ſound, | 

RIBATTUTA, a repeating or 
founding again the ſame note: This is 
more than ſhaking upon it, or making 
many inflections of the voice upon any 
particular Sound. 

RICERCAT E, is a kind of extem- 
porary prelude or overture, the ſame as 
we call a Voluntary. | 

RIDIT TA. See the words REpiT- 
TA, REPLICA, &c. 

RIGA LINE; this is the name 
the Italians give thoſe horizontal lines, 
whereon, and between which, the notes 
and characters of muſic are diſpoſed. 

RIGADOON, a kind of dance, 
borrowed originally from Provence, per- 
formed in figure by a man and woman, it 
is Bays pleaſant, &c, | 

RIGOLS, a kind of muſical inftru- 
ment, conſiſting of ſeveral ſticks bound 
together, only ſeparated by beads, It 
makes a tolerable harmony, being well 
ſtruck with a ball at the end of a ſtick. 

RIPRESA. See RERESA. 

RITORNELLO. See the word 
RETORNELLO. | 

RONDEAU, all ſongs or tunes 
which end with the firſt part or ſtrain, are 
called by this name, let them be Minuets, 
Sarabands, Gavots, Jiggs, or any other 
kind of air, and therefore they commonly 
have the words Da Capo, or the letters 
D C at the end of them, to ſignify that 
the firſt part muſt be begun again ; and 
commonly at the end of the ſaid firſt part 
there is this word Fin, Fine, or Finis, to 
G 10 that it muſt be concluded there: 
Or if one of theſe words are not there, 
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- SALMO, PsALM, a part of the di 


. moſt agreeable and perfect, and in whic 


R 


there commonly is, or ouꝑht to be a cer 
tain character or mark over the 1a 
note of the ſaid firſt part, which has the 
ſame ſignification as the word Fin « 
Finis, | 

8 


8 Is uſed as an abbreviation of the wort 

Solo, and is met with in pieces 9 
muſic of ſeveral parts, to ſignify that j 
ſuch places the voice or inſtrument yer 
forms alone. 


SC] 


vine office, compoſed originally in Here 
by the prophet David, and * by ch 
ebrews according to their manner, witl 
the accompaniments of inſtruments. 
SALMO DI, is the art, know 
ledge or practice of ſinging pſalms, hy 
and ſpiritual ſongs. | 
SALTARELLA, a fort of mot 
on, that ſeems to go in a leaping jumpin 
manner; the air whereof is generally 
triple time, and the firſt note of each b 
pointed. 
SAMBUCUS, an ancient muſic: 
inſtrument of the wind kind, reſemblin 
a ſort of flute ; probably thus called | 
cauſe made of elder, which the latins ci 
Sambucus, 
SAMPOGNA. See ZamPocht! 
SARABANDE, a Saraband, 
kind of air, always in triple time, an 
commonly play'd very grave and ſerious 
S C AL E, a ſeries of ſounds, riſing 0 
falling towards acuteneſs or gravity, iron 
any given pitch of tune, to the greatel 
4 that is practicable, thro' ſucl 
intermediate degrees as make the ſucceſhol 


we have all the harmonical intervals mol 
commodiouſly divided. 

SCHISMA, is half a comma, there 
fore eighteen of them are required to mak 
a compleat tone, i. e. reckoning MM 
commas to a tone; but if ten, twel 
Schiſmas are required, and a Diaſehijm 
being a double comma if the tone hz 
nine commas, four and a half, . . an 
two ſemi-tones are wanted to compleat | 
but if ten commas, five Diaſchiſmas 


ual th * 
eq ereto sciolre 


8 
$CIO L TO, fr ce, at liberty, Contra- 


2 Sciolto, is a counterpoint that is not 
ll of tied or ſyncoped notes, or that is 
ot conſtrained by general rules, and that 
b not obliged to move in a particular 
manner. 

Notes are ſaid to be Sciolti, when they 
and by themſelves, i. e. not tied to one 
another, which is called Legato. 

SCORE, partition, or the original 
fraught of all muſical compoſitions ; 
whereon the ſeveral parts, as treble, 
nor, counter tenor, and baſs, are diſtinct- 
V ſcored and marked. 

SECOND, one of the muſical in- 
tervals, being only the difference between 
ary found and the next neareſt ſound, 
whether above or below it. | 
SECOND A, or SEconDo, the ſe- 
cond, or number two. Thus. 

Violino SECONDoO, the ſecond Violin. 
| Opera SECONDA, the ſecond Opera. 

Parte SECONDA, the ſecond part. 

Libro SECONDoO, the ſecond book. 

SEGUE, it follows, or comes after ; 
this word is often uſed before Aria, Alle- 
ha, Amen, &c. to ſhew that thoſe por- 
tons or parts are to be ſung immediately 
alter the laſt note of that part, over 
which *tis writ. 

- dEMI, half. Thus, | 

DEMI-BREVE, half a Breve, one of 
the notes or characters in muſic ſo called. 
| SEN ZA, without. This word is uſed 
n the following manner: 

DENZA P Aria, without the air. 
1 Ritornello, without the Sym- 

ony, 

DENZA Violino, without the Violins. 

* SENZA Stromenti, without the inſtru- 
ments. 

SEPTIMA, or SEPTIEME. See the 
vord SETTIMA. 
dEREBANDA. See SARABANDA. 
* dERENATA, Serenade; a concert 


of muſic is ſo called when performed in 


te midſt of the night, or morning early, 


n the open air or ſtreet. 
8E PIACE, if you pleaſe : The ſame 
% 4d Libitum. 

"SERPENT, a muſical wind inſtru- 
Ment ſerving as a baſs to the Cornet, or 


© 
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a ſmall Shawm, to ſuſtain a* chorus of 
_— in a large veſſel. 

SESQUIDITONE, a concord re- 
ſulting from the ſound of two ſtrings, 
whoſe vibrations in equal times are to 
each other, as 5 : 6. 

SEVENTH, a muſical interval, cal- 
led by the Greeks Heptachordon. 

SESTA, fix, or ſixth in number; thus 

Opera SESTA, the ſixth opera, &c. 


dE TI TIMA, ſeven, or the ſeventh ; 
the ſame as Septima : Thus, 


Opera SETTIMA or SEPTIMA, the 


ſeventh opera, 

SEXTA, ſix : The ſame as SkSTA. 

SI is an Italian prepoſition, if joined 
with replica, it intimates that you repeat 
ſome part of the ſong, ſi replica, ſi piace, 
repeat it if you pleaſe. Si Volti, turn 
over, &c. 

SICILIANE, a kind of Jigg, but 2 
flower movement. 

SIGNES, or S16No, a ſign or mark. 
All notes, marks and characters in muſic 
are called fo, of which there are upwards 
of fifty different ſorts. 

SIMPHONIA. See SYMPHONIA. 

SISTRUM, CisTRUM or CITRON, 
2 kind of ancient muſical inftrument uſed 
by the prieſts of Iſis and Oſiris. 

SIX TH, one of the ſimple or original 
concords of harmonical intervals. 

SIXTE, ſix, See SESTA. 

SOAVE, ſweet or agreeable. 

SOAVEMENT E, ſweetly or a- 
greeably. 

SOL, one of the notes in the gamut is 
ſo called. 

SOLLECITO, ſignifies grief or 
ſorrow. | 

SOLO, neh or alone; or by way of 
abbreviation the letter S. This word or 
letter is often met with in pieces of muſic 
of ſeveral parts, when one part is to per- 


form alone: Thus, 


Violino SOLO is the Violin alone. 

Flauto Solo, the flute alone. 

Organo SOLO, the organ alone. 

This word is alſo uſed to diſtinguiſh 
thoſe Sonatas for one Violin and a Baſs, 
or one Flute and a Baſs, from thoſe with 
two Violins and a Bass. Thus the fifth 


Ii Opera 
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Opera of Corelli's Sonatas, which are 
compoſed for one Violin and a Baſs, are 
commonly called Solos, to diſtinguiſh 
them from the firſt, ſecond, third and 
fourth Operas, which are compoſed for 
two Violins and a Baſs. 

SONA, Svona, or SvoNno, found or 
ſounds, which is the chief or proper ob- 
Ject of muſic, and which if performed in 
an agreeable manner, one after another, 
is then called Melody; but if one with 
another in an agreeable manner is called 
Harmony. | 

SONATA. See SUONATA, 

SONNET, a kind of compoſition 
contained in fourteen verſes, viz. two 
ſtanzas or meaſures of four each, and 
two of three each; the eight firſt verſes 
being all in three rhymes, 

SOPRA, above or upper, as nelle parte 
di fopra,—in the higher or upper part; di 
ſapra above; contrapunto ſopra il ſogetto,— 
counterpoint above the ſubject. 

SOPRANO), is a name by which the 
Italians expreſs our canto, haut deſſus, or 
flüirſt treble; a doi Soprani, 4 tre Soprani— 
for two or three trebles, 

SOSPIRO, a little character in muſic 
called a Reſt, 

SOSTENUT O, is to hold out the 
ſound of a note firmly, in an equal and 
ſteady manner. 

SOT TO, below, inferior. 

 SPAGNUOLA, a Guittar. 

SPATIUM, Space, is applied to the 
void found between the lines whereon a 
piece of muſic is pricked or noted; theſe 
at firſt were not uſed, but there was a line 
for every ſound : But when thoſe were re- 
duced to four, and then raiſed to five, as 
at preſent, the ſpaces were reckoned, and 
the loweſt was called the firſt, and fo on 
to the fourth. | 


SPICCATO, is to ſeparate or * 


vide each note one from another, in a 
very plain and diſtinct manner. 


PINET TO, a Spinnet, an inſtru- 


ment well known. 4 * 
SPIRIT O, or SpikITo0s0, with 
ſpirit and life. 


STACCATO, or STOCCATQ, See 
SriccAro. 1 


8 
STENTORO PHONIC Tu 
a ſpeaking Trumpet. 
STROMENTO, plural Strom; 
inſtruments, certain machines, contriye| 
and diſpoſed by art in ſuch a manner: 
to be of uſe in imitating the ſound of 
human voice ; the 2 played or per 
formed by theſe, is commonly calle 
organical or inſtrumental. 
BIT O, quick or nimbly. Thu 
Volti SuBITO 1s to turn over quick] 
without loſs of time, Theſe words ar 
met with at the bottom of a leaf on th 
right hand fide, when the Leaf turns ove 
in the middle of a part or ſtrain, to ſigni 
fy as above, that in turning over the lea 
you muſt be very quick, that little or n 
time may be loſt thereby. 
SUFFOLO, a bird pipe or flageolet 
SUONA, SvuoNo, or SUONAR 
See SONA, 
SUONATA, or SONATA, is th 
name of certain pieces of inſtrument: 
muſic, which being very common, an 
well known, - needs no particular De 
ſcription. Of theſe there are two ſorts 
one intended for churches or chapels, an 
therefore called Sonata di Chieſa, or churcl 
Sonatas; the others intended for cham 
bers or private concerts, and therelor 
called Sonata da Camera, or chamber 80 
natas. | 
N. B. Of Corelli's muſic, the firſt an 
third Operas are church Sonatas, and th 
ſecond and fourth Operas are chambe 
Sonatas; though the common diſtinctio 
among us is made by calling his firſt an 
third operas by the name of Sonatas, ane 
the ſecond and fourth by the name of airs 
SUONATINA, alittle, ſhort, pla 
or eaſy Sonata. 
SUONO, See Sono. 
SUPPOSITION, is the uſing tw 
ſucceſſive notes of equal value as to time 
one of which being a diſcord ſuppoſes tht 
other a concord. 
SYMPHONTA, or S1MPHON14, * 
Symphony; by which is to be underſtooc 
Airs in two, three, or four parts, for in 
ſtruments of any kind; or the inſtrumen 
Do parts of Songs, Motetes, Operas, oi 
ncertos are ſo called. 
nagen es 


J 
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SYNCOPE, in muſic, is the driving 


of a note, as when an odd Crotchet comes 
tefore two or three Minims, or an odd 
Quaver between two three or more Crot- 


chets. 

SYSIGTA, is a Greek term, that 
fonifies the combining many ſounds to- 
ether; which when ſtruck at the ſame 
time, though different in the degree of 
tune, are ſo proportioned among one a- 
other, as that their conſonance, i. e. joint 


funding, affects the ear with pleaſure, 
＋ 


Is often uſed as an abbreviation of the 
word Tutti; which ſee. 

TABULATURA, or TABLATURE 
$ the old way of writing muſic with let- 
ters inſtead of notes. 

TABOR, TABOUR, or TAnORIN, 
a ſmall kind of drum. 

TACE, or T acer, to hold ſtill, or 
keep ſilence. | 

TARDO, flow, much the ſame as 
Largo, which ſee. 

ASTATURA, the keys of Or- 
gans and Harpſichords. 

TAS TO, is to touch, which ſignifies 
that the notes muſt not be held out their 
full length, but only juſt touch'd. This 
las reſpect chiefly to the Organ or Harp- 
chord in playing a thorough Baſs. 

TATTOO, i. e. Tapto, a beat of 
Drum at night, to advertiſe the ſoldiers 
v retreat or repair to their quarters in a 
garriſon, or to their tents in a camp. 

TEMPO, time. Thus, 

Tempo di Gavotta, is Gavot time, or 
the time or movement obſerved in playing 
2Gavot. 

Temeo di Miuuetto, is Minuet time. 

Turo di Sarabanda, Saraband time. 

TENDREMENT, is tenderly or 
gently; that is, to play or ſing after a 
ſyeet, gentle, or affecting manner. 

TENOR, the firſt mean or middle 
part; or that which is the ordinary pitch 
of a voice, when neither raiſed to a treble, 
or lowered to a baſs. 

TENORE Violino, a tenor Violin, 

Texore Viola, a tenor Viol. 


4 \ 
TxNORE Concertante, the Tenor play- 
ing throughout. 
N Ripieno, the Tenor which 
plays in ſome parts only. 
TENORISTA, one that ſings or 
plays a Tenor, 


TERZA, a third, alſo the number 
three, or the third ; thus, 

9 TER Z A, is the third Opera, 

iolina TERZ A, third Violin. 
In TERZ O, or Un TERZ A, are ſongs 
or tunes in three parts, the ſame as Trio. 

TERZET TO, little Airs in three 
parts. | | 
TESTO, the text or words of a ſong, 

TETRACHORD, Tetrachord, a 
concord or interval of three tones. 

TETRADIAPASON, i. e. four- 
fold Diapaſm, a muſical chord, otherwiſe 
called a quadruple eighth, or a nine and 
twentieth. 

THEORBA, or THIORRA, a large 
Lute, made uſe of by the Italians for play- 
ing a thorough Baſs, much the fame as 
Archiluto, or Arch-Lute. 

THESIS, a Greek term, ſignifying the 
fall of the hand in beating the meaſure. 
See ARsIs, 

THIRD, an imperfect concord, re- 
ſulting from a mixture of two ſounds, 
containing two 4 4 or intervals, and 
three terms or ſounds. 

THRENODIA, a mournful fune- 
ral ſong. 

TIERCE. See Trirp. 

TIME, is an affection of ſound, 
whereby we denominate it long or ſhort, 
with regard to its continuity in the ſame 
degree of tune. 

Tinu and Tune are the greateſt pro- 
perties of ſound, on whoſe differences or 
proportions muſic depends. 

TIMOROSO, is to play with fear 
or great care and caution. | 

TOCCATA, or ToccarTo, is of 
much the ſame ſignification as the word 
Recircata, which ſee. 

TIMPANO. See TymPaNno, 

TOCCATINA, a ſmall reſearch, 
when we have not time to perform it in 
all its parts. Th 

TON, Toxo, Tous, a tone or ſound. 

TONDO, 


T 

TONDO, or RiTonDo, round. 
TONE, a 1 of ſound, where- 
by it comes under relation of grave and 
acute, or the degrees of elevation any 
ſound has from the degree of ſwiftneſs of 
the vibrations of the parts of ſonorous 
bodies, 

TOUCH, is faid of an Organ, which 

they ſay has a good touch, when the keys 
cloſe and lie down well, being neither too 
ſtiff or too looſe. 
TRANSIT ION is, when a greater 
note is broken into leſs, to make — 
the roughneſs of a leap, by a gradual paſ- 
ſage to the note next following; whence 
*tis commonly called the breaking of a note, 
being ſometimes very neceſſary in muſical 
compoſitions, 

TRANSPOSITIO, Tranſpoſition, 
in muſic is the writing a ſong or tune in 
any key or cleft different from the key or 
cleft it was firſt compoſed in; and this is 
often done for the greater conveniency of 
the voice, or ſome particular inſtrument, 
as the flute, which cannot reach ſo low 
as the violin and other inſtruments. For 
particular explication ſee pages 7, 42. 

TRE. See TERZ A. 

TREMOLA, to tremble ; a particular 
grace in muſic, 

TRIA, or Trio, muſic in three 
parts is ſo called, either for voices or in- 
ſtruments, or both together. 

TRILLO, a trill or ſhake, a com- 
mon grace in muſic. 

TRILLET TO, a ſhort or little trill. 

TRIPOLA, triple, is one of the 
ſorts of time or movement made uſe of in 
muſic, and of which there are ſeveral 
ſorts. 

TROMBA, a trumpet. | 

TROMBETTA, a ſmall or little 
trumpet. 

TROMBONE, a very large or baſs 
trumpet, though more properly a ſuckbut. 

TRIT ONE, an interval conſiſting of 
three tones, or a greater third and a tone 
major, which tone is divided into two 
ſemi - tones, the one major the other mi- 
nor. | 
. It's ratio or proportion in numbers, is 


"Ws 45: 32; in dividing the octave, we 
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find on one ſide the falſe fifth, and on th, 
other the tritone. 

TRUMPET, a muſical inſtrument 
the loudeſt of all portable ones of the wind 
kind; uſed chiefly in war among the ea 
valry, to direct them in the ſervice. 

TRUMPET MARINE, a muſical inftry 
ment, conſiſting of three tables, whic 
form its triangular body. It has a ve 
long neck, with one fingle ſtring ve 
thick, mounted on a bridge which is fin 
on one fide and tremulous on the other 
It is ſtruck by a bow with one hand, an 


with the other the ſtring is ſtopped or pre | 
ſed on the neck, with the thumb. to p 

TUNES is that property of found VI 
whereby they come under the relations Wie, : 
acute and grave to one another, ich 

TUT TIL or Torro, or by way V! 
abbreviation the letter T only. Tu 


word or letter ſignifies all, or all togethet 
and is often met with in muſic of ſever 
parts, eſpecially after the word Solo « 
Trio; thereby ſignifying that in ſu 
places all the ſeveral parts are to perfor 
together, 

YMPANO, or Tymeanvun, 
drum in general, but in muſic it has re 
ſpect more particularly to a pair of kett 
drums, which are often uſed in concert 
baſs to a 'I rumpet. 


v 


V Is often uſed as an abbreviation of 

word Violino. Thus, 

V. PRIM o, ſtands for Violins primo, ( 

firſt Violin. And, 
V. SEconDo, for Violins Seconds, ( 


ſecond Violin. dy | 
V. S. at the bottom of a leaf are oſte Whic 
uſed as an abbreviation of the words JH em 
Subito ; for which ſee thoſe words. men 
VARIATIO, VARAIATo, Va 
TION, or VARIAZONA, is a varlatio V 
variety or changing. | | one 
VELOCE, or VELocEMENTE, Wl. \ 
uick movement, and is of much nſt 
— fignification as the word Preſto. e 
VELOCISSIMO, or VzLoc15ﬀin 


MAMENTE, is extream quick, much 
ſame as the word Preſtiſſimo. 
VENTESIM 
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VENTESIMO, the fame as Vi- 
ſimo, twenty. 
VERTE, or VERTE SuBiTo, See 
0LT1 SUBLTO, 
UGUALE, 
qual or f 
VIBRAT ION, a regular reciprocal 
notion of a body; for inſtance of a chord, 
hich being ſuſpended at freedom, vi- 
nates firſt this, and then that way. 
VIGESSIMO, the number twenty, 
x twentieth. Thus, 
a V 1GESSIMOo, the twentieth opera. 
IGOR OSO, or ViG6oRo0SAMENTE 
to play or ſing with ſtrength or vigor. 
VILLANELLA, ruſtic, peaſant- 
Wi, a fort of dance, or rather air, to 
ich country people or peaſants dance. 
VIOLA, a Viol, an inſtrument of 
muſic well known, the neck of which is 
livided into half notes by ſeven frets fixed 
thereon, and which is commonly ſtrung 
with fix ſtrings, though ſometimes with 
kven, Of this inſtrument there are ſeve- 
nl forts and ſizes, as 
VioLa TENORA, a tenor Viol. 
VIoLA BAsso, a baſs Viol. 
VioLA BAS T AR DO, a baſtard Viol; 
which is a baſs Violin, ſtrung and fretted 
Ike a baſs Viol. 
VioLa D*AMOUR, or Love Viol, is a 
und of triple Viol or Violin, having fix 
ras or ſteel ſtrings, like thoſe of the 
Harplichord, ordinarily played with a bow. 
It yields a kind of filver ſound, and 
Was ſomething in it very agreeable and 
loft, whence it's name. 
Viola pa Gama, is the ſame as 
Jula Baſſo, or baſs Viol, and is ſo called 
by the Italians from the word Gamba, 
wich ſignifies Leg or Legs, becauſe the 
emmon way of playing upon that inſtru- 
ment is to hold it with or between the legs. 
VIOLET TA, a ſmall or treble Viol. 
VIOLINISTA, is a Violiniſt, or 
one that plays on the Viol or Violin. 
VIOLINO, a Violin or Fiddle, an 
nirument of muſic too well known to 
eed any deſcription. - This word is often 
lenified by the letter V, which ſee. 


 YIOLINO Primo, is the firſt Violin, or 
Wper Violin, | 


or UGUALEMENTE, 


Vv 


VroLiNo Secondo, ſecond Violin. 
V1iotino Terzo, third Violin. 
VroLino Quarta, fourth Violin. 
VIOLIINO TENORA, tenor Violin. 
VIoLINO Concertante, or CoNcER- 
TINI, or VIOLINO di Concerto, are the 
Violins, either firſt or ſecond, which play 
throughout, to diſtinguiſh them from 


thoſe called Ripieno, which play only 


here and there, and in the full parts or 
chorus. 


VroLino Ripiena, Violins of the full 


arts. 
: V1oLino BAsso, a Baſs Violin. 

VIOLINCELLO of the /tahans, is 
properly what we call the Baſs Violin with 
four ſtrings, ſometimes even five or fix 3 
but thoſe are not common, the firſt being 
moſt uſed among us, 

VIOLONO, a large Baſs Violin or 
double baſs, every way as big again as the 
common one; and the ſtrings, which are 
four, bigger and longer in proportion, con- 
ſequently it's ſound muſt be an octave 
deeper than that of the Violincello, or 
baſs Violin ; it has a noble effect in great 
concerts, | 

VIRGULA, a Latin term, for which 
the Italians ſay Vergetta or Verghetta, both 
which ſignify, that line drawn from the 


head of a note either upwards or down- 


wards, which we commonly call the tail 

thereof. 
VITE, quick or lively, much the ſame 

as Preſto. | | 
VISTAMENT E, or VisTo, much 


the ſame as Preſto. 


VIVACE, is as much as to ſay with 


life and ſpirit. By this word is common- 
ly underſtood a degree of movement be- 
tween Largo and Allegro, but more in- 
clining to the latter than the former. _ 

VIVACEMENTE, or VivaMEN- 
TE, the ſame as Vivace. 


VIV ACISSIMO), is a degree or two 


quicker than Vivace, and may be look d 


upon to ſignify a movement near as quick 

as Allegro. 
UNDECIMA, is the number eleven. 
 UNDULATORY, is applied to a 
motion in the air, whereby it's parts are 
agitated, after like manner as waves Bar 
e 


- 


v 


the ſea; as is ſuppoſed to be the caſe of 
the ſtring of a muſical inſtrument when 
ſtruck. : 

VOLUNTARY, that which a mu- 
ſician plays extempore according to his 
fancy, before he begins to ſet himſelf to 
play any particular piece, to try the in- 
ſtrument, and to lead him into the piece 
ſo to be played. 

UNISSONO, .a Uniſon, by which 
in muſic is to be, underſtood when two or 
more ſtrings of an inſtrument or inſtru- 
ments, or any other ſounds are ſo well in 
tune one with another, that in ſounding 
them together, they appear but one ſtring 
or ſound. This word is alſo uſed when 
in ſymphonies of ſongs two Violins both 
play the fame thing, or the Violin and 
ſong, or the baſs and ſong, &c. 

D N Poco. See Poco. 

VOCALE, Vocal, muſic for voices 
is ſo called. | 

VOCE, in general, is a noiſe or 
ſound, but more particularly in muſic it 
ſignifies a human voice. Thus, 

Voce Solo, is for a ſingle voice. 

VOLTI, VorLrA, or VoLTARE, is 
to turn, or turn over, This word is often 


Some of the moſt common Worps, 
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met with at the bottom of the leaf on th, 
right hand ſide in muſic books, when 
Sonata or piece of muſic is not ended, t 
ſignify that there ſtill remains more , 
the other ſide the leaf, and therefore 
muſt be turned over. When it happen 
that the leaf muſt turn over in the mid! 
of a ſtrain, there is the word Subits, 0 
the letter S joined with it; for which ſe 
the word Subito. 
VoLrI Preſto, is the ſame as 7% 

Subito. | 
 VoLrT1 piace, turn over if you pleaſe 


Z 


2 AMPOGNA, ſometimes write 
Sampogna, the ſame as the Latin Ii 
tula, is in ſhort anyinſtrument that ſound 
like a Flute, and particularly a Bag: pipe 
being an aſſemblage of divers pipes « 
different ſizes. *Tis alſo taken for a co 
mon Flute, or Flute a bec. 
ZUFFOLO, alittle Flute or Flaged 
let, that has a very ſhrill ſound like 
whiſtling of ſmall Birds; and it's chic 
uſe is to play to them, in order to teac 
them a tune; tis in Latin called $1bius, 


which relate to the ſeveral Degrees t 


Time, or Movement in Mujic, collected in their proper Gradation. 


A PAGIO ApaG1o, extream Grave 
or flow. 
ADAGIO, very Grave. 
GRAVE, Grave or gravely. 
GRAVE Assa1, not too Grave. 
LARGO, ſlow or gently. 
LARGO Assai, or Poco LaRGo, 
Not too ſlow. 
VIVACE, with ſome life or ſpirit. 


PIU Vrivacex, lively. 
ALLEGRO Ass Al, not too briſk, 
ALLEGRO, briſk or briſkly. 
PIU ALLEGRo, very briſk, or mo 


briſkly. 


PRESTO, quick. 
PRESTO PREsTo, or Pro PREsT( 


very quick. | 
. PRES TISSIMO, extream quick. 


Won ps which relate to the ſeveral Degrees of Loudneſs in Mujic, | 
down in their proper Gradation. 


ano, or FFF, extream 

oud, | 
FORTE Forrt, on F F, very loud. 
FORTE, or F. loud. 


PIANO, or P, ſoft. | 
PIANO Piano, or Piu P1AaNo, ( 
„„ 
PIANISSIMO, or PPP, extream iolh 
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Ly 
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Favourite Songs, 


WITHOUT THE 


COLLECTION 


A CHOICE 


of Favourite SONGS, Ge. 
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8 ON g 1. 
Advice to the LADIES. 


w by Miſs Stevenſon atVaux-hall. 
PORGLIVE ye fair, nor take 


it wrong, 
If ought too much I do: 
emit me while I give my ſong, 
To give a leſſon too, 
To give a leflon too · 

modeſty, that heav'n- horn maid, 
Your words and actions grace: 

is this, and only this, can add 
Kew luſtre to your face, 
New Luſtre to your face- 
b this which paints the virgin 
cheeks, 

beyond the pow'r of art, 
Ind ev'ry real bluſh beſpeaks 
The goodneſs of the heart · 
e index of the virtuous mind, 
Your lovers will adore 
6 this will leave a charm behind, 
When bloom can pleaſe no more- 
Meir d by this, to idle men 

With nice re behave; 
u learn by diſtance to maintain 
The pow'r your beauty gave: 
ir this, when beauty muſt decay, 
Tour empire will proteR: 
e wanton pleaſes 2 a day, 
bit ne er creates reſpełt · 


[ud this their filly jeſts reprove, 

When coxcombs dare intrude 3 

, wk the man is worth your 
ove, 

Who ventures to be rude. 

k charms when cheap will ever 


bl 
They Cully with a touch; 
tho" you mean to grant not all, 
Lou often grant too much. 


22 let each virtuous Fair 

Spe the gen' tous Y outh, 

om heaven has doom d her heart 
to ſhare, | 

nd bleſs'd with love and truth 

| ; iwalone preſerve ber hand, 

Aud wait the happy day, 

ed he with juſtice can command, 


SONG 2. 


S goddeſs, ſprightly 
ays 
'aireſt ande of the day, 
Hither come, with roſes crow n'd, 
Painting as you tread the ground. 
Tulips rear their glitt ring heads, 
Pinks beſtrew the ir fragrant beds; 
Wood bines, ſpangled o'er with dew, 
Deck their 1 for you · 

Deck their acborets for you · 


Hear the birds around thee ſing, 

In the gardens of the ſpring z 
Ev'ery buſh, and ev'ery tree, 
Warbles forth its joy to thee · 
Nature's ſongſters all are gay 

At the lov'd approach of May; 
All, great Cs thy praiſes ſing, 
Thine, great Empreſs of the ſpring · 
Goddeſs, in thy veſt of green; 
Goddeſs, with thy youthful mien, 
Haſte and bring thy mines of wealth, 
Gladneſs, and her parent health; 
Bring with thee thy chearful train, 
Chacing care, and chacing pain» 
See! the lovely graces, all 
Throng, obedient to thy call. 


Goddeſs, haſte, and bring with thee 
Virtue's child, fair liberty : 

For, if liberty's away, 

Who can taſte the month of May? 
Here he comes, I hear the found 
Of the merry ſongſters round: 
Here he comes, all freſh and gay, 
Paying homage to thee, May- 


Goddeſs, who perfumeſt the air, 


Wo haſt deck d the earth ſo fair; 


Thou, with gladneſs by thy ſide, 
Still'ſt the raging of the tide 3 
Bid'ſt the winds forbear to roar, 
And ſtern winter ſeem no more 3 
Meads and groves their echos ringy 
Love, himſelf, is on the wing · 


Lovely nymph, divineſt May, 
'Thou 2 this verſe I pay : 
O! thy healing micth impart 

To the miſtreſs of my heart; 
Ev'ry day with gladneſs crown, 

By her health preſerve my own: 
Bloeming nymph) of heavenly birth, 
Goddeſs, hone 6 health and mixth : 


4 
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SONG 3 


ARK, Daphne, from the 
hawthorn buſh, 
The ſported finches fing, 
In e the merry thruſlt 
Salutes the blooming ſprings 
On verdant bed the violet lies, 
To woo the weſtern gale, 
While tow 'ring lillies meet our eyes 
Like loveſick virgins, pale, 
While tos ring lilliet, &. 


The rill that ruſhes o'er the ſhore, 
Winds murm'ring throꝰ the glade; 

So heart-ſtruck Tirſis tells his moang 
To win his clay-cold maid : 

The golden ſun, in freſh array, 
Flames forward on the ſphere z 

Around the may-pole ſhepherds play 
To hail the flow'ry year - 


. ſhall we taſte the breezy airy 

wander thro” the grove 

There talk of Sylvia's wild deſpairg 

The prey of lawleſs love. 

Ah! no, ſhe cries, o'er Sylvia's fall 
Exult not, though*twas juſt; 

Daſh not the finner's name with gall, 
Nor triumph o'er her duſt, 


True virtue ſcorns to fling the dart, 
Herſelf above all fear; 

When juſtice ſtings the guilty heart, 
She drops the gen'rous tear: 

Then own, ye nymphs, this 

like truth 
Is on your hearts impre ſſed, ; 
On 3 patterns form your 
outh, | 

And be for ever bleſs'd. 


SONG 4. 
S K me not how calmly I 
A All the cares of life defy 3 
ow I baffle human woes & 
Woman, woman, woman knows -· 


” 
* 


You may live and laugh as I, 

Y ou, like me, may cares defy 3 
All the pangs the bein endures, 
Woman, woman, woman cures - 


Ask me not of empty toys, 

Feats of arms, and drunken joys 3 
I have pleMure more divine, 4 
Woman, woman, woman's mine 
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Raptures, more than folly knows, 
More than fortune e er beſtows, 
Flowing bowls and conquered fields, 


- Woman, woman, woman yields. 


Azk me not of woman's arts, 
Broken vows, and faithleſs hearts; 


Tell the wretch whopines & grieves 


_— 


Woman, woman, woman lives 


All delights the heart can know, 

More than folly can beſtew, 

Wealth of worlds, and crowns of 
king*, 

Woman, woman, woman brings · 


SONG <5. 


SK, thou filly dotard Man, 
Whence our ruin firſt began, 
ow our grief and deadly woe 
Did from woman, woman flow. 


We might live and happy be, 
Could we ſhun this enemy; 
All the pangs the heart e'cr knew, 


From yain woman, woman grew. 


Ask what ealm felicity 


Man enjoy'd, how bleſt was he ! 


Nought could his repoſe invade, 


Till falſe woman ſhe was made. 


Soon as ſhe received her breath, 
Man was ſubje& unto death: 


| Other evils, to their ſham@, 


From deceitful woman came · 


Ask what ills befell old Troy, 


Which falſe Helen did deſtroy ; 


Of the tender bridegrooms too, 
Whom falfe woman, woman flew: 


How the brave Mark Anthony 
Loſt the world by faithleſs ſhe. 
Ruin of ſtates, loſt crowns of kings, 
From vain woman, woman, ſprings. 


SONG 6. 


EE, Stella, ſee that eryſtal ſtream 
Adown the valley ſtray : 

Can art attempt, or fancy dream, 

© To guide its winding way? 

$0, pleas'd, I view thy ſhining hair 

Ls artleſs ringlets flow: | 
ot all thy art, not all thy care, 


2 Not all thy art, not all thy care, | 


there one grace beſtow- 


Lan there one grace beſtow- 


Behold, again, that verdant hill, 


Wich flowers enamell'd o'er 


Nor can the painter's utmoſt skill 


Pretend to pleaſe us more. 


bs + In vain would ſt thou, with baneful 


menen 
— 8 
; 8 
Ws > 4 
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eyes, | Be. 
Mend what thy cheeks diſcloſe : 


O may my fair, before ſhe tries, 
Improve the blooming rofe. 


| ; Tho' now the linnet's tuneful throat 


Each ſtudied grace excel; 
Let art conſtrain his rambling note, 
Then will it pleaſe fo well? 
! ever keep thy native eaſe, 


Þ by no ill modes 1 ; | Frog : * 2 
ales voice is found to pleaſe, pleafures it heightens; drives 
When Stellas words are Ia * * AWAY > |; 


I'll make thee famous by 


SONG „. 


FF Y dear and only love, I pray 
That little world of thee, 
govern'd by no other ſway, 


But pureſt Monarchy: | 
For if confuſion have a part, 

Which virtuous ſouls abhor, 
I'll call a ſynod in my heart, 

And never love thee more · 
As Alexander I will reign, 


And I will reign alone 3 
My thoughts did ever more diſdain 


A nval throne · 
He eicher kis fate too much, 


Or his deſerts are ſmall, 
Who dares not put it to the touch, 
To gain or loſe it all 


But I will reign, and govern ain, 


And always give the law, 
And have each ſubjett at my will, 
And all to ſtand in awe : 
But *gainſt my batteries if I find 
Thou ftorm and vex me ſore, 
As if thou ſes me for a blind, 
I'!l never love thee more. 


And in the empire of thy heart, 
Where I ſhould ſolely be, 
If others do pretend a part, 

Or dares to ſhare i : 
Or committees if thou ere, 
Or go on ſuch a ſcore, 


_ I'll ſmiling mock at thy neglett, 


And never love thee more» 


But if no faithleſs action ſtain 
Thy love and conſtant word, 


my pens 
And glorious by my ſword- 
I'll ſerve thee in ſuch noble ways, 
As ne'er was known before 
I'll 1 and crown thy head with 
ays, 
And bs thee more and more- 


SONG 8. 


He. DE ſtill, O ye winds, and 
B attentive ye ſwains, 
"Tis Fhæbr invites, and replies to 
| my ſtrains : 
The 
the world thro” 
A ſhepherd ſo bleſt, or a fair one 


ſo true, 


A ſhepherd fo bleſt, &. 
Sx. Glide ſoftly ye ſtreams, O ye 


nymphs round me throng, 


"Tis Collin commands, and enlivens 


my ſong: 
Search all the world over, you ne- 
ver can find 


A maiden ſo bleſt, or aſhepherd ſo 
kind 


A 3 ſo bleſt, c. 


Crorvs. »Tis love, like the ſun, 
that gives light to the year, 
The ſweeteſt of bleſſings that life 
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And winter's bleak month; are 


ſun never roſe on, ſearch all 
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Gives joy to the night, and «1 
vens the ay 
Gives joy to the night, G. 
Hz. With Phwube befide me, 


nature looks gay, 


. pleaſant as May; 
The ſummer's gay verdure 9; 
(prings as ſhe treads, 
And linnets and nightingales fin 
thro? the meads, 
And linnets, Cc. 


Sun. Wben Collin is abſent %; 
winter all round, 
How faint is the ſunſhine, be 
barren the ground 
Inſtead of the linnet's and nightis 
gale's ſong, 

I hear the hoarſe raven croak al 
the day long, 

I hear the hoarſe raven, Cc. 


Canon vs. *Tis love, &. 


Hz. Oer hill, dale, and valle 
— Phebe and 1 
Together will wander, and lot 
ſhall be by : 
Her Collin ſhall guard her Cafe 
the long day, 
And Phoebe at night all his pai 
mall 1 753 . 
And Phe þ &c. 


Sur. By moon-light, when 
dows glide over the plain, 
His kiſſes ſhall chear me, his art 
ſhall ſuſtain 3 
The dark haunted groves I & 
trace without fear, 
And Nleep in a church-yard it Cal 
is near, 


And ſleep, &c - 
Crorvus. *Tis love, &. 
Hz. Ye ſhepherds that wanton 


over the plain, 
How fleeting your trauſports! he 
laſting your pain ! 
Inconſtancy ſhun, and rewardt 
fair ſhe, 
And learn to live happy from Pl 


be and me, 


And learn, &c- | 
Sur. Yen phs, who the 


ſures of love never try d 
Attend to my ſtrains, and take 

for your guide; i 
Your heaits keep from pride, 

incorſtancy free, 
And learn to be bappy from (4 
and me, 


And learn, Cc. 


cnaon vs "is love, like the i 
that gives light to the ye 
The ſweeteſt of blefſings thap i 
can endear; F 
Our pleaſures it heighten 
row aways , 15 
Gives joy to the night» and 
- - vens " 
Gives joy to the night, and 
Uvens the day» 
$ ON 


s ON G 9. 


Mts OO plain, dear youth theſe 
tell tale eyes, 
* My heart your own declare; 
| But, * heav'n's ſake, let it ſufſicc 
* You reign triumphant there · 
re f Forbear your utmoſt pow'r to try, 


Nor farther urge your ſway 3 
Preſs not for what I muſt deny, 


But could your arts ſueceſsful prove, 
Would you a maid undo, 

Whoſe greateſt failing is her love, 

And that, her love for you ? 


would you ufe that very pow'r 
12 Sent Ker fondneſs x rhe 
Toruin, in one fatal hour 


A life of ſpotleſs fame? 


Cc. Reſolve not then to do an ill, 
8 Perhaps becauſe you may; 
. But rather try your utmoſt skill 


To ſave me than betray. 
de you yourſelf my virtue's guard, 


end and not purſue z 
Since tis a task for me too hard, 
To ſtri ye with love and you: 


1 SONG 10. 
HEN firſt I ſought fair 

vhen Celia's love, 

plain, And ev'ry charm was new, 

„ his Iſwore by all the Gods above 


To be for ever true. 
Bat long in vain I did adore, 

Long wept and figh'd in vaifi ; 
die {till proteſted, vow'd, and ſwore 
She ne er would caſe my pain · 


At laſt, o'ercome, ſhe made me 


c bleſs'd, 
t warton i. And yielded all her charms ; 

mad I forſook her, when poſſeſs'd, 
,orts! b And fled to others arms. 

Tit let not this, dear Celia, now 
reward! N 4 Phe rage nn Z 

| vr why, fince you forget your vow 

from Þ Should I ber hs ? : 


SONG 


; 11. 
0 the EST as th' i 
ak” | 100 as th' immortal Gods 


de youth that fondly fits by thee 
| ud hears and ſees thee all oY CET 
ttly ſpeak, and ſweetly ſmile. 
* this bereay'd my ſoul of reſt, 
raid ſuch tumults in my breaſts 
"Wale I gaz'd, in tranſports toſt, 


1. hogs was gone, my voice was 

the yen | . , | | a 

* * boſom glow'd, the ſubtil flame 
2 quekly thro? my vital frame ; 

bene my dim eyes a arkneſs hung, 


ars with hollow murmurs rung. 

| yy damps mylimbs were chill'd, 
- with gentle horrors thrill'd 
keeble 2 forgot to play 3 

E ted, funk, 2 dy d away» 
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SONG 12. 
| ITH ev'ry lady in the land 


Soft Strephon kept a pother, 


One year he languiſh'd for one hand: 
And next year for the other» 


Yet when his love the ſhepherd told 
To Havia fair and coy, 
8 demure, than ſnow more 
co 
She ſcorn'd the gentle boy- 
Late at a Ball he own'd his pain 
She bluſh'd, and frown'd, and 


ſwore, 


With all the marks of high diſdain, 
She'd never hear him more 


The Swain perſiſted ſtill to 
The Nymph ſtill to rock recs 


At laſt ſhe vow'd ſhe wou'd not ſtay; 


He ſwore ſhe ſhou'd not fly. 


Enrag'd, ſhe called her footman 
ſtrait, ; 
And ruſh'd from out the room, 
Drove to her lodging, lock d the gate 
And lay with Ralph at home 


SONG 13. 
E T thoſe that love Helicon 


ſip at it's ſtream, | 
And, waken'd by water effeminate, 
dream 
No aid I'll accept from a tea-drink- 
ing muſe, | 
Come Bumper Bacchus and toaſt the 
True Blues. 


Nedeath-dealing Hero's loud taunts 
I rchearſe, 

No fighing poor Strephon ſhall 
whine in my verſe ; 

To friendſhip, wit, freedom, this 
ſonnet is due, 

I name them all three when I toaſt 
a True Blue. 


Great Newton the ſcience of Viſion 
refin'd, | 
He, maſon-like, open'd new lights 


on mankind ; 


He examin'd cach colour, and found 


by clear view, 
One chief one unchang'd, and he 
call'd it Tue Blue. 


When the ſpring, velvet-budding, 


the face of carth blooms, 
And Flora's gay carpet creation 
rfumes z 
Fair Phæbus is pleas'd azure skies to 
look thro?, 
The heavens are cleareſt when 


clouds are True Blue. 
The goddeſs of Wiſdom, Minerva 


the mild, 


Ev'ry Art's great proteR'reſs, and 


Fove's brain-born child, 


Had eyes of ſuch. luſtre they ſhot 


you quite thro', 
And thoſe eyes, to her honour, were 
ſparkling True Blue. 


Heroes, Stateſmen and Patriots, tri- 


wnphantly wear 


Make the man whom firſt ſhe cbuſes, 1 


The azure flant bandage, the breaſt» 
luſtred ſtar z | * 

To the nobleſt of knighthood this 3 
emblem is due, 9 

The ribbon of honour is 
True Bus. 


This colour alone uncorrupted te- iN 


mains; "> 
Thro' the world 'tis allow'd that 
True Blue never fairs z 
Therefore each ſocial ſon, always 
wears it in view, | WW 
To ſhew that at heart he is honeſt "I 
True Blue. 3 7 
But could I as bright as my theme 
make my verle, , 5 
Like $appho I'd warble, like Horace 4 
re hearſe 3 | þ f 
But oh ! 'tis in vain, nothing more 
can I do 


Than drink off my bumper to every 


glorious 


True Blue. 


SONG 14 


E F,, Celia, how the lovely roſe, 
Buds with the dawning lights 
And, as the day comes rolling on, 
Looks doubly gay and bright! 
But, when the night begins to ſpread 
Her ſable horrors round, 
Ah | ou ſhe fades and drooping 
les; 


Quite wither'd on the ground! 
No longer then, with killing frowns, 


orment your conſtant Swain; 
No more, like a coy veſtal, fy, 
And waſte your bloom in vain» 
Are you ſtill deaf? Still with diſdain 
Do you behold my ſorrow ? 
But know, tho” you are fair to-day, 
M our charms may fade to-morrows 


1 fairer than a flower, 1 


But uncertain as the wind z 
Ever trifling with a power, : 
Meant alone to bleſs mankind: 


Now with ſmiles her face adorning, 
She to love my heart invites ; 
But if love L offer, ſcorning ; 
She with frowns my pation flights» | 
Looks that ſpeak the tendexpaiſion, j 

Words t wear the Aan of 
love; ar 4 | 

All things whiſper inclinatien, 
Yet no ſigns her heart can move. © 
Smiling miſchief, fly. undoers.. . 
Tho' to love her Poke invite ; "i 
If my lips I ope to woo her, . | 
I am baniſh'd from her fight» - | | 
O thon God of. pleafing anguiſh, . 
If indeed a God you be; 
Teach the tyrant how to languiſh, | 
Make her heart and eyes agree» * 
Or, if wilful ſhe refuſes _ - Bo 
To obey thy laws divine, — 


' 
- | N 


Treat her heart as the does minds? ö 
5 NS 


lt 4 


SONG. 16. 
= OUNG Hobinal (the blitheſt 
fwain) © 

Long time the dupe of baughty 


Maly; 
With oaten reed and ruſtic ſtrain, 
Now pipes and fings the praiſe of 
Dell; a 
O my Dolly, ſmiling Dolly, 
< Nr, ſweetly blooming, deareſt 
Dolly; 


Ye woods, ye lawns, ye flocks, 
e fawns, 
rt” N A 


me in the praiſe of Dolly. 


The dimpl'd cheek, the ſooty eye, 
And ruby lip belong to Molly; 
But virtue and fimplicity, 
Alone bedeck my lovely Dolly. 
O my. Dolly, &c. 


As late T rov'd, (my herds aſtray) 
Ifpy'd my love moſt melancholly; 
And over-heard the fais one ſay, 
Lo! there's the man that's made 
for Dolly. 
O my Doll, &. 
We quickly met, and down we ſat, 
Then our loves beneath yon 
| bollyz _ 
But ſhould I half our joys relate, 
& You'd ſurely envy me and Dolly. 
| O my Dol , Cc. 


SONG 17. 


_ CHavcer's Recantation. 
RECITATIVE. 


4 LD Cbaucer, once, to this re- 
echoing grove, 
Sung „ of the ſweet bewitching 
1 4 tricks of love;” 
But ſoon he found he'd ſullied his 
renow, 
And arm'd each charming hearer 
with a frown . 
Then ſelf-condenin'd anew his lyre 
he ſtrung, 
And in repentant ſtrains this recan- 
tation ſung. 


ir 
A I R. 


%\ 


AP 
Long fince unto her native sky 
Fled heav'n-deſcended Conſtancy 3 
Th vo that's ſtable's to be had, 


World's grown mutahle and 


# . 


; — 


. 7Y m 
Save Wonzu they, we muſt 
_ confeſs, 

Are micacles of ſtedfaſtneſs ; 


And every witty, pretty. dame 
Bears for her motto Still the ſame- 


The flow'rs that in the vale are ſeen, 
The white, the yellow, blue 34 
| green, 85 
In brief complexien idly gay : 
Sti! ſet with ev'cy ſetting day, 
Diſpers'd by wind, or chill'd by froſt, 


But what is true, tho” paſſing ſtrange, 
That Womty never e or 


g WY gee J 
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For having your betters traduc'd and 


heir odours gone, their colour loſt: ' 


ao 


» 7 
”" a4 a 
> * * 
„ 


3 * * ? ABCS ws. —_ 
o N 98 4 
. 5 ' 
= * Wa . 
ü 0 | 
* jou c 4 : « 
_ * of 4 - oy 
n J > = 
| — . 
- . 
4 * - R 1 
! 
E & * 
17 


The wiſe man ſaid, that all was 
Vain 3 
And folly's univerſal reign 3 
Wiſdom its vot'ries oft enthralls, 
Riches torment, and pleaſure $3 
And tis, good lack, a gen'ral rule, 


That each man ſoon or late's a fool: 

In Womex 'tis th'exception lies, 

For they are wond'rous, wond'rons 
wiſe · 


— 


This earthly ball with noiſe abounds, Haſt thou not preſum'd to alam 


And from its emptineſs it ſounds, 


Fame's deaf ning din, the hum of With that common-place traſh, that 


men, 6 
The lawyer's plea, the poet's : 
But — wor no «4 ſuis, 
Silence diſtinguiſhes that ſex ; 
For, Joop dumb things! ſo meek's 
their mould, 
You ſcarce can hear them 
when they ſcold. 


Cxoxus. An hundred meuths, 
an hundred tongues, 


An hundred pair of iron lungs, 


Five heralds, and five thouſand 
cryers, 
With throats whoſe accent never 


tires, 
Ten ſpeaking trumpets of a fize 
Would deafneſs with their din ſur- 
prize, 
Your praiſe, ſweet nymphs, ſhall 
fing and ſay, 
And thoſe that will believe i. 
may» N 


SONG 8. 


The Trial of Chaucer's Gh. 


Sung by Mr. Lowe, Miſs Nor nis 
and Miſs STE eRENSPN» 


Mi NoRR!s. 5 
HOU cuaitor, who with the 
fair ſex haſt made war, 
e hither, and hold up your Hand 
at the bar: | os 
By a jury of damſels you now muſt 
be try'd, 
bely d- 
Miſs STErmENSON- 
How could'ft thou ſuch baſe defa- 


mation deviſe, , 
And not have the fear of our ſex in 


7 eyes! 
Is all decency gone——all good- 


breeding forgot ? 
Speak, varlet, and plead Art 
| thou guilty or not ? 
Mr. Lower: 
Not guilty' I plead 


but ſubmit 
to the laws, * 

And with pleaſure I yield to theſe 
flair ones my cauſe; | 

But hill, that my trial more juſt 


. how. 
X onder erz or how 
e 


** 


By the conjuring up of an old Ex- 


e 


* 
- * 


5 MI. r | 
thou not um d to 
2 


liſh ghoit.z 
And made fuſty Chancer, without , 


: nm; 
nar 


ſthumus nonſenſe ; 
che fair fox f * 


Miſs Srrrnrxsox. 


HOFF <<... cc 


each bright maid 


2 


each virgin muſt fade; 
And without fear or wit, moſt af- 


ſuming and bold, Su 
Haſt dar'd to ſuggeſt that we paint Th 
and we fcold / W. 
Mr. Low. 
For want of experience, when I wa WI 
but young, 


Perhaps ſuch ſtrange fal/hoods might 
drop from my tongue; 
But when Lyecanted for all my fir 


paſt, Wit 
I thought I had made you amen; Ob 
at the laſt. | 
Miſs Nox rs Dev 
I'll promiſe you, friend, you ſh 
duly be paid 


For the ample amends that yo 
lately have made: 
I find by your ſhuffling the who 


charge is true, * 

So I bring you in guilty with 
more ” 
Miſs STEPHENSON. Ca 
Ironical wits, like deſtroyers « 
game, The! 
When they hide in a buſh, tis ＋ 
take er aim The f 

By his ſhuMing I find too the whol Oh 
charge is true, n 


So I bring him in guilty as willi 


as you» - An 
Mr. Lowsz- | U 

Convicted I ſtand, and ſubout 0 we 
my fate; Wi; 
And fain would repent, but I fir 0 
it too late: ly nat 

If death then, alas! is to be 2) rr” 
ward, : bl 
Why then I muſt die——but, | For th 
Fove, I'll die hard- And 
Miſs STEPHENSON» dr 


Since to lengths ſo unbounded 
- malice he carried, 
To hang him were kindneſs 
Miſs NoRRIs-. 
o let him be mam 
To ſome muſty old maid, that 5 
de'il of a ſhrew, 
That will ſcold him 
Miſs STEPMENSON» 
nd net him, 
i NoR Ris _ 
8 teh _ bim 
ut h topether. To ſome mu 
4 3 that's the de il of a * 
That will ſcold him, and beat 
and cuckold him too N 
; 90 


2 


* 


Nt 


SONG 19. 
TTEND ye nymphs, whilſt I 
impart 
he ſecret wiſhes of my heart; 
And tell what ſwain, if one there be, 
Whom fate defigns for love and me. 


Letreaſon o'er his thoughts preſide; 
Let honour all his actions guide: 
Stedfaſt in virtue let him be, 

The ſwain deſign'd for love and me. 


Let ſolid ſenſe inform his mind, 
With pure good · nature ſweetly 
join d, | 

Care friend to modeſt merit be 
The ſwain defign'd for love and me. 


Where 8 prompts the penſi ve 
ſigh z 
Where grief bedews the drooping 


eye 3 
Melting in ſympathy, I ſee 
The ſwain defign'd for love and me · 


Let ſordid avarice claim no gout 
Within his tender generous heart; 


Oh! be that heart from falſhood 


free, 
Devoted all to love and me. 
HE bird that from the lime- 
twig flies, 
With caution, ſhuns the ſchool- 
" boy's tricks; 
Jut we, who would be thought 
more wiſe, 
7 Mun the lime-twigs of our 
Ex · : 
The female kind our hears enſnare, 
Tis grown a ſcience to trapan 
The ſtu y'd look, the faſhion'd air, 
Ob, ſhame ! can conquer god-like 
man · 
To ſooth the feeling ſocial breaſt, 
And calm the noiſy world's a- 


larmg y © © 


With beauty's foft, endearing 
charms ; | 

W native pow'r of face and mind, 
To. be at once both bleſs'd and 
bleſs ; | 

Ver this the gods the fair deſign'd! 


not to patch, to paint and 
8. 


en nature, kind, exerts her skill, 
nd frames a heav'nly face and 
mein, 
uo van to contradi& her will! 
Ah, let the angel ſtill be ſeen ! 
N N needs no mortal aid, 
het ever briglitens in the good 3 
eve me, nature never made 
Say coqnette or formal prude · 
| X glare of tinſel vanity, 

ve mental eye may chance ap- 

ez | 

1 and heav'n · boen modeſty 
Ta win the ſoul, the ſcat of 


ve 3 ** 


4 
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d welcomerapture, peace and reſt, 
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The blooming maid whom theſe 
adorn, 
With pity views her ſex's folly z 
And radiant as the rays of morn, 


Theſe virtues ſhine in thee, O 
Molly | 


SONG 21. 


Youth adorn'd with every art, 
To warm and win the coldeſt 
heart, 

In ſecret mine poſſeſs'd: | 
The morning bud that faireſt blows, 
The vernal oak that ſtraiteſt grows, 

His face and ſhape expreſs'd» 


In moving ſounds he, told his tale, 
Soft as the fighings of the gale 
That wakes the flowery year : 
What wonder he could charm with 
eaſc ! 
Whom happy nature form'd to 
pleaſe, - | 
Whom love had made fincere- 


At * he left me—fought, and 
ell ; 
The fatal evening heard his knell, 
And ſaw the tears I ſhed : 
Tears that muſt ever, ever fall; 
For ah! no ſighs the paſt recall, 
No cnes awake the dead ' 


SONG 22. 
1 * ſliepherd's plain life, 


Without guilt, without ſtrife, 
Can only true bleſſings impart · 
As nature direQs, 
That bliſs he expects 
From health, and from quiet of 
heart» 


Vain grandeur and power, 
Thoſe toys of an hour, 
Tho? ul. are toi ling to ſind; 
Can titles or ſhow 
tentmeut beſtow ? 
All Bappinefs dwells in the mind. 


Behold the gay roſe ! 
How lovely it grows, 
Secure in the depth of the vale» 
Yon oak, that on high 
Aſpires to the sky, 
Both lightning and tempeſt aſſail. 
Then let us the ſnare 
Of ambition beware, 
That ſource of vexation and ſmart: 
And ſport on the glade, 
Or repoſe in the ſhade, 
With health and with quiet of heart · 


SON G 23. 
4 woods and ye mountains un- 


known 
neath whoſe pale ſhadows I 
ſtray, | 
To the breaſt of my charmer alone 
Theſe fighs bid ſweet echo con- 
vey» 
Wherever he penſively leads, 
By fountains, on hill, or in grove, 
His heart will explain what ſhe 
Mc ans, 8 


Who ſings both 
love. | 
M ſoft than the mightingale's 
Ong 8 +3 
O watt the ſad ſound to his ear: 
And ſay, tho' divided ſo long, 
The friend of his boſom is near« - '' 
Then tell him hat years of delight, | 
Then tell him what ages of pains {1 
I felt while I liv'd in his fight! K 
I feel till I ſee him again | 1 
N cooling ſtream, O ſweet repoſe, 
Thoſe balmy dews diſtill, 
That ſteal the mourner from his 
woes, | | N 
And bid deſpair be ſtill. | 69 
Prolong the ſmiling infant's reſt, þ 48 
Who yet no forrows knows: „ 
But O the mother's bleeding breaſf 
To ſofteſt peace compoſe ! | \ 


For her the faireft dreams adorng” 
That wave on fancy's wing n, 

The purple of aſcending morn, * | 
The bloom of opening ſprin 


Let all that ſooths the ſoul or ch 
Her midnight hour employ ; 

Till bleſt again in Alfred's arms, 
She wakes to real joy · 


8 O N GG 25. 4 : | 
HEN Britain firſt, at 
heav*n's command, | 
Atoſe from out the azure main, 
This was the charter of the land. 
And guardian Angels ſung this 
ſtrain : 


Rule, Britannia, rule the waves 5 
Britons never will be ſlaves. 


The nations not ſo bleſt as thee, 
Muſt in their turns to tyrants fall 3 
we thou ſhalt flouriſh great and 
ec, | | 
The dread and envy of them all. 
Rule, Britannia, rule the waves, 
Britons never will be ſſaue , 


Should war, ſhould faction h 


from forrow an? 


># — 
** 


* 


1 C 4 
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thy iſle, . 
And ſink to poverty a | |: {58 
Heav'n till mall on ann NI 
ſmile, | * Fe N 
Reſtore her wealth, and Me her 


+ a 
ODE mT $f 1 if} jþ 
Rule, Britaunia, rule the waves TT if 


\ 
* 
Britons never will be ſlaves» 


As the loud blaſt, that tears thy” 'P 
skies, | 4 
Serves but to root thy native 
oak; 

Still more majeſtic ſhalt thou riſe, 
From foreign, from domeſtie 
ſtroke- „ 
Rule, Britannia, rule the waves; 

Britons never will be ſlaves. 
How bleſt the Prince, reſervd by | 
fate, 8 


In adverſe days to mount e 
khrone! . 
| Renew 


of 4. ( $36 ) 
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Renew thy once triumphant ftate, 

And on thy. grandeur build his 
own ! 

| Rules Britannia, rule the waves, 


ns never will be ſlaves. 


— 


80 heav'n ordains, thy ſceptre 
wield, 


erer i abroad, belov'd at home, 


| And be at once thy ſword and 


i | ſhield. 


* 
5 
. 
—_——_ 


Rule, Britannia, rate the WAVESy 
Britons never will be ſlaves. 
The Muſes, ſtil of freedom fond, 


>= Shall to thy happy coaſt re pair: 
Mes iſle, with matchleſs beauties 


| Frovn'd, f 
to guard the 


Aud manly hearts 
fair · 
| Nuale, Britannia, rule the waves z 
© Britons never will be ſlaves. 
SONG 26. 
"HEN charming Chloe gently 
walks, 

*iy fmiles, or gaily talks, 
A can with her compare, 
Zet her looks, ſo ſoft her air 
2 ſweet her looks, ſo ſoft her air · 

Jn ho ſo charms are plac'd, 


Is with a mind ſo nobly grac'd, 
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Wich ſfarkling wit and ud ſenſe, 
And oft perſuaſive eloquence. 
In framing her di vinely fair, 
ature employ d her utmoſt care, 
That we in Chloe's form ſhould find 


Jenas, with Minerva's mind. 


SONG 27. 
T HEN the buds firſt appear, 


to hail in the year, 


nature looks youthful and 
* * | 

And all naturelooks youthful and 

WMben the birds on each bough by 


their mates fit and coo, 
ee chanting their loves on 
eech ſpray. | 
chanting their loves on 
IEEE Bach ſpray "A 
in a cottage at night may I take 
et delight, 
© Inthe fields and the meadows 


* 


o 
44 


charms do excell | | 
Alt che beautiful flowers in mays 
When the lark, with ſhrill tone, 
| ſings aloft in the morn, 
Let my faireſt and I then awake; 
View the far diſtant hills mongſt 
the ſweet purling rills, 


Then axiſe, and our cottage for- 


ſake. 


5 | - When the fun ſhines on high, that Po 


my charmer and I _ 
ne neighbouring plain may 
. 
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His race ſhall long, in times to come, 


$ | A | all Gays * 
5 Pi my ſweet Horimel, whoſe 
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There ſweet 'pleaſare. enjoy, and 
ambition ra 8 
While we breathe; the freſh 


\ ſweets of the ait 
And, when we return to our cot- 
tage at night, | 
Hand in hand as we ſaunter and 
ſtray 3 
Let the moon's filver beams thro? 


the trees dart their gleams, 
Shew the path, and conduct us our 
way · 
Let the nightingale's ſong paſs the 
thickets along, 
As thus gently and ſlowly we 
move 3 


And let no other talk be expreſs'd 


in our walk, 
But of tender carefling and love · 


At the time of ſweet reſt, with my 
chatmer thus bleſs d, 
E're our eyes are clos'd up in 
their lids, 
Let us hug, ay and kiſs, and taſte 
of that bliſs, 
Which the ſun-fhine and day- 
light forbids. 


SONG 28. 
HEN in unbounded glory 


bright, 
The ſun 


ſhines out with all his 


rays, 
Pain'd with exceſs of pleaſing light, 
No eye can bear the mighty blaze: 
But when ſurrounding clouds the 
ſtream 
Of light contraft, too great before, 
* eye dwells on the ſoften'd 


am 
"Tho? leſs the blaze, the pleaſure 
more 
"Tho" lefs the blaze, the pleaſure 


more. 8 
E'er grief its ſables round you drew 
(Believe, dear fair, Ido not feign) 
What with ſoft pleaſure now I view, 
Has often charm'd me quite to 


Pain» ” 
Ha ng thy method, God of 
ove: | 
To thy deſpiſers new alarm: 
For now whoſe heart ſecure can 


Prove, ; | 
When "el nl Lalte hap 20 * 


"charm ? | 
8 ON 29. 
Rithee, Billy, 


Ben't fo filly, : | 
Thus to waſte thy time in grief 
You ſay Betty 


Will not let ye; 
But can ſorrow give relief ? 


Leave repining, | 
Ceafe your whining, 
x on torment, grief, and woe 3 
If ſhe's tender, 
She'll ſarrender 3 
Tf ſhe's tough, e en let her go · 


"=P 1 


1 * 
ft * 


SONG 30. 


OUD you taſte the noow ( 
tide air? 
To yon fragrant bow'r repair, F : 
ere woven with the popla. < 
bough MT 
The mantling vine will ſhelter yo. B 
Down each fide a fountain flows, 
Tinkling, murm'ring, as it goes Ela 
Lightly o'er the motly ground, A 
Sultry Phabus ſcorching round. 
Round the languid herds and fe A 
Stretch'd o'er ſunny hillocks we 
While en the hyacinth and roſe Ti 
The fair does all alone repoſe. And 
All alone — and is her arms A 
Your breaſt may beat to love's Whe 
larms z 
Till bleſs'd, and blefling, you ſhall Fi 
own. Whi 
The joys of love are joys alone, 
| EAR Chloe attend — 
To th” advice of a friend, br 
And for onee be admoniſh'd by me 
Before you engage W 
To wed with old age { 
Think how ſummer and wirt bor v 
agree · 8 
So ancient a fruit, Or 
For want of a root, Pat t 
Is doom'd to a ſpeedy decay : An 


Youth might ripen your char 
But old age in young arms 
Is like froſty weather in May. 


Believe me, dear maid, 
When the beſt cards are play d 
You ſeldom ean meet with a trum 


v 
And to help the jeſt on, We'll 
When the Las is gone, N 

What a plague would you do wire 

Nr y 
Let men of threeſcore I's 
Think of marriage no more ; a. 

They need not be fond of thatnoold h 
The cripple that begs, The u 
Without any legs, tr 

Can have no occafion for ſhoes Ard 3 
A clock out of repair I 
Doth but badly declare me 


The hour of the day or the night 
For unleſs my dear love, 
'The I move, 


Twou'd be ſtrange if the c0There? 

Mould go right- 10 

No ere 

Reach not to me your m- $A 
rules, 995 

Ye drones that mould in idle ur. 1 


The heart is wiſer than the oy 
The ſenſes always reaſon we 


If ſhort my ſpan I leſs can ſpat 
. To * ngle pleaſure by: 
An hour is long if _ 15 co 
They only live who Ee 85, 
Rö 


8 


1 " ob 
Ka 


Oddeſs of caſe, leave Lethe's 
brink, 1 : 
Cbſequious to the muſe and me; 
For once endure the pain to think, 
O ſweet cp +. 
Siſter of peace and indolence, 
bring, muſe, bring numbers ſoft 
and {lows 
Eaborately void of ſenſe, 
And ſweetly thoughtleſs let them 
flow · * 
And ſweetly thoughtleſs, Oe * 
Near to ſome cow ſli p- painted mead, 
There let me doze away dull hours; 
And under me let Hora ſpread 
A ſofa of her ſofteſt flowers; 
Where, Philome!, your notes you 


breathe 

Forth from behind the neigh- 
d'ring pine, 

While murmurs of the ſtream be- 
neath 


Still ow in upiſon with thine» 


For thee, O Idleneſs, the woes 
Of life we patiently endure 3 
Thou art the ſource whence labour 
flows, : 
We ſhun thee but to make thee 
ſure 3 
For who would bear war's toil and 
waſte, 
Or who the thund' ring of the ſea, 
Bat to be idle at the lait, 
And find a pleafing end in thee ? 


SONG 34. 


Hr. Aſte, haſte, Phillis, haſte 
tis the firſt of the may; 
Hark, the goldfinches fing, to the 
| wood let's away? 
We'll pluck the pale primroſe, and, 
ſtart not my dear, 
Pre ſomething to whiſper alone in 
your ear. | 
I've ſomething to whiſper, Cc. 
dax. Excuſe me, fond ſwain; it 
has often been ſaid, 
The wood is unſafe for a maiden to 
tread ; 
Aud a wither'd old 
Ieſpy'd, 
Bid me ſhun the thick wood, and 
ſaid ſomething beſide. 


fe. Tis all a meer fable, there's 
nothing to fright ; 

ere's muſic all day and no ſpec- 
tres at night; | 


d creature but Cupid believe me is 
l | 


gipfy one day 


ez 
Cnpid's an 
ean t fear. 
ax. For all J could ſay, when ar- 
Ws nv'd at the wood, , | 
ma knows your defigns ? You 
might dare to be rude ; 


80 150 you farewell, and confeſs 


raid, 


uchin you ſurely 


Lt Cupid * 
i An ag 8 


{ 


[ 263 Þ 
Hx · His dictates youwiſcly at onee 
ſhould approve z 
For pray what is life? *tis-a pain 
without love: 

Think how youth, like the roſe, 
. tho' ungather'd, will fade; 
Then quickly comply, leſt you die 

an old maid- 
SHE- By language as artful poor 
aphne was won 3 

Thus courted, ſhe yielded, was 
trick'd and undone : 

And rather than truſt the fine 
things you have faid, 

Let my beauty decay, and I die an 

old maid- | 

HE. Believe not I'm faithleſs and 
falſe as the wind, 

I'll be true as the turtle, as fond 
and as kind; 

Will lead you to pleaſures untaſted 
before · | 

And make you a bride 3 can a mor- 
tal do more ? 


Sur. Then at once I comply, for 
I cannot ſay no 

To-morrow to church with my ſhep- 
herd I'll go, 

To the wood next, tho' Cupid ſo 
talk'd of be there, 

With joy I'll away, and adieu to all 
cars 

Sur. Ye nymphs to the wood ne- 
ver venture to go; 

Till the prieſt joins your hand, yon 
muſt anſwer, No, no- 

Hz. Ye ſwains, ſhou'd your fair 
ones be deaf to you ſtill, 

You muſt wear the ſoft chain, then 
they'll go where you will. 


SONG 35. 


OR ever, fortune wilt thou 
prove 

An unrelenting foe to love ? 
And when we meet a mutual heart, 
Come in between and bid us part; 
Bid us figh on from day to day, 
And wiſh, and wiſh the ſoul away, 
Till youth and genial years are flown 
And all the life of lite is gone ? 


But buſy, buſy, ſtill art thou, 

To bind the loveleſs, joyleſs vow ; 
The heart from pleaſure to delude, 
To join the gentle to the rude. 
For once, O . my pray 'r, 
And I abſolve thy future care; 
All other bleſſings I reſign, 

Make but the dear Amanda mine» 


SONG. 36. 


8 the nymph whom 1 


ore ? 
Saw ye the goddeſs of my heart ? 
And can you bid me love no more.? 


And can you think I feel no ſmart? 


So many charms around her ſhine, 
Who can the ſweet temptation fly? 
Spite of her ſcorn, ſhe's 1 divine, 


That I muſt love her, tho I die. 


So when by her whom long IIlov d, 


SONG 37% 


S Hlvia in a foreſt lay 
To vent her woe alone z 
er ſwain Sylvander came that way, - 
And heard ker dying moan, 
Ah! is my love (ſhe ſaid) to you © 
So worthleſs and ſo vain: 
Why is your wonted fondneſs no 
Converted to diſdain ? 


You vow'd the light ſhou'd darkneſs - in 
turn +0 va de 

P N. 

E'er. you'd exchange your love; = I), 
In ſhades now may creation mourn ; | 
Since you unfaithful prove. Ni if 
Was it for this I credit gave e 
1 

| 


4 


Io ſev'ry oath you ſwore ? i 
But ah! it ſeems they meſt deceive, i 


Who moſt our charms adore- 


"Tis plain your drift was all deceit, 
The practice of mankind : | 
Alas! I ſee it, but too late, 
My love had made me blind. 
For you, delighted I could die: 
But oh! with grief I'm fill'd, 
To think that credulous conſtant 1 
Shou'd by yourſelf be kill'd. 


This ſaid——all breathleſs, tek A8 


pale, 4 

Her head upon her hand, - 18 

She found her vital ſpirits fail, | 
And ſenſes at a ſtand- 

Sylvander then began to melt 3 
But e er the word was gi ven, 
The heavy hand of death ſhe felt, i 
And ſigh'd her ſoul to heavens» ae 


SONG 38. 


S from a rock paſt all relief, 
1 The ſhipwreckt Collin ſpying 
His native foil, o'ercome with grief, 
Half ſunk in waves and dying: 
Wich rhe next morning ſun he ſpies 
A. ſhip, which gives unhop'd ſurpriſe, - 
New life ſprings. up, he lifts his 
eyes | | 
With joy, and waits het motions 
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1 ſcorn'd was, and deſerted, . _ Ni 
Low with deſpair my ſpirits e 4 | 
To be for ever parted: . 
Thus droopt I, till diviner grate” 
I found in Peggy's mind and face? 
Ingratitude appeared then baſe, +. | 
| But virtue more engaging» © 


Then now ſince happily I've hit, 
Il have no more delayingz as 
Let beauty yield to manly wit, 
We loſe ourſelves in ſtaying : 
I'll haſte dull courtſhip to a cloſe, 
Since marriage can my fears oppoſe 2 
Why ſhould we happy minutes loſes 
Since, Pepgy, I muſt love thee+ - 


Men may be fooliſh, it they pleaſe, . 
And deem't a lover's duty, 

To figh, and facrifice their caſe, _ 
Doating on a proud beauty: 

Such was my caſe for many à year, 

Still hope ſucceeding to my fear, + | 

Falſe Berry's charms now diſappear, | | 4% 
Since Peggy's far ourſhine Rem. | { 
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8 ON 39. 


HI Cloris, cou'd I now but ſit 
A As unconcern d, as when 
+ Y od infant beauty could beget 
No happineſs nor pain. 
When 1 2 dawning did admire, 
And'prais'd the coming day, 
T Retle thought that riſing fire, 
| Won'd take my reſt away - 
Tour charms in harmleſs child hood 
. la , 
As Al. in a mine. 
Age from no face takes more away, 
Than youth conceal'd in thine : 
But as your charms inſenſibly 
To their perfection preſt; 
So love as unperceiv'd did fly, 
And center d in my breaſt. 


My paſſion with your beauty grew, 
ile Cupid at my heart, 
Still as bis mother favour'd you, 
Threw a new flaming dart · 
Each glocied in their wanton part ; 
To make a lover, he 
Employ'd the utmoſt of his art 5— 
o make a beauty, ſne · 


8 ON G 40. 
APPY*'s the love which 

Fa W meets re turn, 

ben in ſoft flames ſouls equal 

: burn: 

But words are wanting to diſcover 

The torments of a hopeleſs lover · 

Ye regiſters of heav'n, relate, 

If looking o'er the rolls of fate, 

Did you there ſee me mark d to 

marrow 


Mary Scot, the flower of Farrow ? 


Ah no! her form's too heavenly fair, 
| Her love the gods above mult ſhare; 
| — mortals with deſpair explore 
. er, N 
And at a diſtance due adore her- 

© lovely maid ! my doubts beguile, 
Revive and bleſs me with a ſmile : 
Alas! if not, you'll ſoon debar a 
© Sighing {wain the banks of Yarrow. 


7 a, ye fears, I'Il not deſpair, 
ty Mary's tender as fhe's fair; 
en I'll go tell her all mine an- 


'... guiſh, 
She is too good to let me languiſh: 
Wich ſucceſs crown'd, I'll not envy 


2 A The folks who dwell above the sky 
wal When Mary Scot's become my 


marrow 


RT 4 YI. 
We ll make a paradiſe on Yarrow, 


SONG 41. 


Eneath a beech's grateful ſhade, 
Young Collin lay complaining) + 
4 


figh d, and ſeem'd to lays a 
maid, 2 3 
Without hopes of obtaining: 
Forthus the ſwain indulg'd his grief; 


Tho“ pity cannot move thee, 


2 3 * ä 
* | 9 ' 


£* La — 2 en 
2 5 * _— * 
2 . * 
4 %. ud 
«> 4 * 


Say, Peggy, what has Collin done, 
| | That thus you cruelly uſe him ? 
If lov's a fault, 'tis that alone, 
For which you ſhould excuſe him- 
*T was thy dear ſelf firſt rais'd this 
flame, | 
This fire by which I languiſh; 
Tis thou alone can quench the ſame, 
And cool its ſcorching anguiſh» 


For thee I leave the ſporti ve plain, 
Where ev'ry maid invites me; 
For thee, ſole cauſe of all my pain, 
For thee that only lights me: 
This love that fires my faithful 

heart, | . 
By all but thee's commended : 


* Oh"! would thou act fo good a 


My grief might ſoon be ended. 


Ti beauteous breaſt, ſo ſoft to 
cel, 
Seem'd tenderneſs all over, 
Let it defends thy heart like eel, 
Gainſt thy del iring lover. 
Alas! tho” it ſhould ne'er relent, 
Nor Collin's care e er move thee, 
Yet till life's lateſt breath is ſpent, 
My Peggy, I muſt love thee. 


8 ON G 42. 


T Polwart on the green 
If you'll meet me the morn, 
Where laſſes do convene 
To dance about the thorn- 
A kindly welcome you ſhall meet 
Frae * who likes to view 
A lover and a lad compleat, 
The lad and lover you» 


Let dorty dames ſay Na 

As lang as e ler they pleaſe, 
Seem caulder than the ſna' 

While inwardly they blee; 
But I will frankly ſhaw my mind, 

And yield my heart to thee 3 
Be ever to the captive kind, 

That langs na to be free * 


At Polewart on the green, 
Amang the new mawn hay, 

With fangs and dancing keen 
We'll paſs the heartſome day · 


At night, if beds be o'er thrang 


laid, 
And thou be twin'd of thine, 
Thou fhalt be welcome, my dear 


lad, * 
To take a part of mine · 
80 N 43. 


LY TH Jockey young and ga 
B Is all owed delight; Ns 
He's all my talk by day, 

And all my dreams by night · 
Tis winter then with me; 
But when he tarries here, 
Tis ſummer all tlie year» 


When I and Fockey met 
Firſt on the flow'ry dale, 


- | TFho' thy hard heart gives no relief, Right ſweetly be me tret, 
ren egg), I mult love thee · And love was all his tale. 


8 
* 


i905) - 
\ * & 
- > \ . 
2 
' F 264. F 


With care we may a pile ſecure, 


Ah! who can ſhun the waim fu 


He mingled his concern with the 


The Regherd rais'd his mou 
: W 


A 8 4 
3 een 
J 4. My 


You are the laſs, ſaid ke, 

That ftaw my heart frac me 
_ O caſe me of my pain, 

And never ſhaw diſdain. 


Well can, my Fockey kyth 
His love and courtelic, 
He made my heart full. bly th 

When he firſt ſpake to me. 
His ſuit I ill deny'd, 
He kiſs'd, and I comply d: 
Sae Jockey promis d me, 
That he wad faithful be. 


I'm glad when Fockey comes, 

Sad when he gangs. away; 
Tis night when Jockey gloc 

But when he ſwiles 'tis day. 

When our eyes meet, L panty 

I colour, ſigh and faint ; 

What laſs that wad be kind, 

Can better tell her mind? 


SONG 44. 


EN years, like Troy, my Qt 
doin heart 
| bes e th” aſſault of fond d 
re: 
But now, alas! I feel a ſmart; 
Poor I, like Troy, am ſet on fin 


And from all common ſparks & 
fend : | 

But oh! who can a houſe ſecure, 

When the ccoleſtial flames d 

ſcend · 


Thus was I ſafe, till from your et 
Deſtruttive fires are brightly giti 


ze 56 
When lo! the hght'ning con 
from heaven · 


SONG 45. 
LEXIS fhun'd bis felk 


A | {wains, 
heir rural ſports and jocund 
Heav'n guard us all from (ug 
bow ! 
He loſt his crook, he left his fcc 
And, wand'ring thro' the lend 
rocks, 


He nouriſh'd endleſs woe- 
The nymphs and ſhepherds row 


him came, 
His grief ſome pity others blame 
'The fatal cauſe all kindly i 


He gave them back their frien 


tears 3 
He, figh'd, but could not ſpe 


Clorinda came among the reſt, | 
And ſhe too kind concern expre 
And ask d the reaſon of bis v 

She ask'd, but with an air and ut 
That made it eaſily forſeen, 
She fear d too much to k noh 


he | F 
And will you pardon me, he 
While I the cruel truth = ' 


lich nothing from my breaſt 
ſhould tear; 
mich never ſhould offend your 


cars . 
Bur that you bid me tell. 


„ thus L rove, tis thus complain, 
bee you appear'd upon the plain; 
You are the canſe of all my care: 
Four eyes ten thouſand dangers dart, 
en thouſand torments vex my 

heart 5 

I love, and I deſpair. 

do much Alexis I have heard; 

is what 1 thought, *tis what I 

fear d; | 
And yet I pardon you, ſhe cry'd: 
kt you ſhal! promiſe ne'er again 
obreathe your vows, er ſpeak your 


pain» 
He bow'd, obey'd, and dy'd. 


SONG 46. 


Herever I'm going, and all 
the day long, 
broad or at home, or alone in the 


throng, . 
paſſion s ſo lively 


find that my 
and ſtrong, 

That your name, when I'm filent 
runs ſtill in my ſong. / 
Sing Balinamone Ora, Balina- 

mone Or a, Balinamone Ora, 
A kiſs of your ſeveet lips for me. 
mee the firſt time I faw you, I 
take no repoſe, 
ſleep all the day to forget half 
my woes ; 
bot is the flame in my boſom 
which glows, 
St · Patrick I fear it will burn 
thro' my cloaths. 
ding Balinamone, Cc. 
Tour pretty black hair for me. 
my conſcience I fear I ſhall die 
In my grave, 
bleſs you comply, and poor Phe- 
lin will ſhave, | 
u grant the petition your lover 
does crave, - 
bo never was free *till you made 
him your ſlave. $ 
ding Balinamone, Cc. 
Tur pretty black eyes for me, 
chat happy day, when I make 
N you my ride 5 
ith a ſwinging long ſword how I'll 
ſtrut and I'll ftride ! 
b coach and fix horſes with ho- 
ney I'll ride, 
before you I walk to the church 
by your ſide. 
ing Balinamone, Cc. 
dur little white fiſt for me. 


SONG 47. 


OME gag | 

k & Molly Meg of the 
And call her the Oatinghan pelle 
ule others do ferſes Ars, > : 


Preautiful Molly Lapelle. 


[ 265 ] 
But of all the young firgins ſo fair, 
Which Pritain's great monarchy 
owns, 
auty there's none can compare 
ith hur charming dear Gwini- 
frid Shones- 


Unenviet the ſplendit contition 
Of princes that ſhit upon thrones, 
The higheſt of all hur ampition 
Is the lofe of fair GoinifyidShones 


Proud mortals the clobe will ſearch 
ofer 
For cold and for tiamont ſtones, 
Put hur can more treaſure tiſcovet 


In peautiful Gwinifrid Shoncs. 


From the piggeſt great mountain in 
Pritain 


Hur would fenture the preaking 


hur pones, 
So that the ſoft lap hur might fit on 
Of peautiful Gwinrfrid Shones. 


Not the nightingale's pitiful note 
Can expreſs how poor Shenkin 
pemoans 
His fate, when in places remote 
Hur is apſent from Gwinrifrid 
Shone s. | 


Her lofe is than honey far ſweeter, 

And hur is no Shenkin ap Drones ; 

Hur wou'd lapour in proſe ant in 
metre 

To praiſe hur tear Gwwin · Shones. 


As the harp of St. Tavit ſurpaſſes 
The paypipe's poor tweetles ant 
crones, 
So Lapelle, Molly Mogg, and all 
laſſes, 
Are excelled by Gwinifrid Shones. 


8 O N G 48. 


Iſtaken fair, lay Sherlock by, 
His doctrine is deceiving 3 
For while he teaches us to die, 
He cheats us of our living · 


To die's a leſſon we ſhall know 
Too ſoon, without a maſter ; 

Then le t us only ſtudy now, 
How we may live 4. faſter · 


To live's to love, to bleſs, be bleſt 
With mutual inclination ; 

Share then my ardour in your breaſt, 
And kindly meet my paſſion · 


But if thus bleſs'd I may not live, 
And pity you deny, 

To me, at leaſt, your Sherlock give, 
*Tis I muſt learn to die. 


SONG 49. 


ICK of the town at once I flew 
To contemplation's rural ſeat; 
Adieu, ſaid I, vain world adieu! 
Fools only ſtady to be great: 
The ber- the lamp, the hermit's 
cell, | 
The moſs-grown roof and mat- 
ted floor ; 
All theſe I had——"twas mighty 


well, 


But yet J * 


In 


Back to the buſy world again 
I ſoon return d, in hopes 10 find 
Eaſe for imaginary pain, ; 
Quiet of heart and peace of mind : 
Gay ſcenes of grandeur every hour 
By turns my fickle fancy fill; 
The werld ſeem'd all within my 
pow'r, 
But yet I wanted ſomething ſtill» 
Cities and groves by turns were try d 
Tas all, ye fair, an idle tale; 
Celia at length became a bride, 
A bride to Damon of the vale : 
All nature ſmil'd, the gloom was 
chear'd, 
Damon was kind, I can't tell how, 
Each place a paradiſe appear'd, 
And Cilia wanted nothing now» 


SON CG: 
F all my experience how vaſt 


the amount, 
Since fifteen long winters I fairly 
can count ! 
Was ever poor damſel fo ſadly be- 
3 ; | 
For to live to theſe years, and yet 
ſtill be a maid ! 


Ye herocs, triumphant by land aud 
by ſea, 

Sworn vot'ries to love, yet unmind- 
ful of me; 

You can ſtorm a ſtrong fort, or can 
form a blockade, 

Yet ye ſtand by, like daſtards, and 


lee me a maid ! 


Ye Lawyers ſo juſt, who with ſlip- 
tongue | 

Can do what you pleaſe, or with 
right or with wrong, 

Can it be or by law or by equity ſaid, 

That a buxom young girl ought to 

die an old maid ? 


Ye learned Phyſicians, whoſe ex- 
cellent skill | 
Can ſave or demoliſh, can cure or 


can kill, : 
To a poor forlorn damſel contribute 
your aid, 
Who is fick——very fick——of re 


maining a maid- | 
You, Fops, I invoke not to liſt to 
my long, 
Who anſwer no end, and to no ſex 
belong; 
Ye echo of echos, and ſhadows of 
ſhade—— 2 
For if I had you——l might till be 


a maids 


SONG 5. 


H! pity all a maiden, - 
Condemn'd hard fates ts 


2 g | 
I rather would have laid-in, 
Than thus have dy'd for love! 


"Twas hard t'encounter death-a 
Before the bridal bed : | 

Ah! wou'd I had keys . 
And loſt my maidenhead. 

SONG 
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SONG 52. Then I'll comply and matry Pate, Gold can the frowm of cori a 


| 

nl 

| And fine my cockeruon move ; 

| HE night her filent fable He's free to 2 air or oo, Thus I am ſcorn'd ho ha 
| 4 wore, 8 Where corn rigs are bonny · but love. 

| e. Pay , : a th of India 

ö | Of * 2 ao ſtars * ; ar'd no more SONG 54. a gk — . 
ll an thoſe in y's eyes. . | 
1 When at her father's yate Ilaock -a, HIS is not mine ain houſe, Yet 2 ſhould 

| Where I had often been, | I ken by the rigging ot; The luftre of th * at 
She ſhrouded only with her ſmock, Since with my Love I've changed *. eyes: 


Aroſe and loot me in · vows, For there the world too cheap my 


1 dinna like the bigging o- N 
Faſt lock'd within ber cloſe em- p . Song Robje's CanT then bay—v ho have butlon 
* 


— —ü— .— 
ꝶ)•o»‚ ——— — 


She trembling deod mana l uidte, of his fre- de, "Can wink thy bare N 
| 8 8 face Mine ain houſe I'll like to guide, Be juſt, as fair, and value more, 
M eager "fon I obey'd ; And pleaſe me with the trig- han gems or ore, a heart fincen 
| | Ress 2 2 p ging 0't+ Let treaſure meaner beautics pro 
| And her fond heart was ſoon be- Then farewell to my father's houſe, WY pays thy worth, muſt yay ö 
| tray'd I gang where love invites me; . 
| | To yield and let me in- The ſtricteſt duty this allows, | SONG 56, 


. 4 mes 
1 een n Ho When Hymen moulds us into ane, 1 throats 1 
* Sy My Robie's nearer than my kin, WEE 28 388 verdant neg 
So bleſt a man was I. I far prefer the Stirling's notes, 


And ſhe, all raviſht with delight, A 849 bs 7 Oy "peo. And think ſhe does moſt fue 


1 Then, then, beyond expreſſing, When love with honour meets O. all the birds, whoſe tuneft 


Bid me oft come again 253 ſing · 
And kindly vow'd that ev'ry night When I'm in mine ain houſe, Nor thruſh, nor linnet, nor the bin 
She d riſe and let me in · 3 love _ be ark ney) Yo. Brought from the far Canary ce 
8 o make me a prudent ſpauſe, N the nightingale afford ; 
But =*Heg laſt ſhe prov'd with And let my man command ay; Suck melady = —— boat, hechdiſta 
A Ps Avoiding ilka cauſe of ſtrife, | ene. 
Pm debian en 8 pls 3, The common peſt of married life way Pheebus ſouthward dart 1s eith, 
that was as much concern” a res That d 
ee een juſt like a fol. © Ow ane weaned of bis Ad dn one plains he look: e firſt 
Her lovely eyes with tears ran o'er , , ſcance | May n 
5 os __ — 1 5 ? And breaks the kindly band ay. The nightingale with him retires 6,0 
e figh'd, and curs'd the fatal hour N | G My Stirling makes my blood - 
hat e er ſhe loot me in · S O 55 dance. You 0 
CT nos hg 3 eee 
r from ſuch beaut a , | 
1 * * fo, I could ot leave he umn cloud was lin'd with 9 _ 8 | 2 6 Nr: 
| e charmer of my heart : | 80: X 5 Il give 
But wedded, and conceal'd ourcrime: Clear was the sky, the wind was Then by thyſelf, my lovely tir Mi The xe 
I owe _ no. well again, 2 E | A within ch I'll ſtroke thy back, and kiſs th 
now ſhe t ks the h ti e Hocks Were pen d within the breaſt; 
That e'er ſhe loor — + of mM fold; 8 And if you'll take my honeſt word 
When in the ſilence of the grove, As ſacred as before the prieſt; 
we SON. G 53. Poor Damon thus deſpair'd of love. I'Il bring thee where I vill deviſe 
M* Patie is « lover gay, Who ſeeks to pluck the fragrant * n 
7 is mind is never muddy roſe, , 3 a 
His breath is ſweeter than new hay, From the hard rock or oozy beech ; N oo „ E 
_ His face is fair and ruddy. Who from each weed that barren TR * 
„ is handſome, middle fize z 128 4 _ | 
e's ſtately in his wawking; xpets the grape or down | 
The ſhining of his «vn ſurpriſe 3 h ili 7 SONG ST 


b our | 
Tis heaven to hear him tawking · With equal faith may hope to find FAO ME, fill me a bumper, 1 
Laft night I met him on a bawk, The truth of love in womankind. jolly brave boys, 


's have no more female in 
Where yellow corn was growing, No flocks have I, or fleecy cate, MS 2. ave Ty 
There mony a kindly word he ſpake, No fields that wave aith golden For 1 re'nence and noiſe 3 


| That ſet my heart a glowing. grain, at As 7 (Frog _ 
4 He kiſs'd, and vow'd be wad be No paſtures green, or gardens fair, And I find they're but noveſeal 
y mine, 5 A. woman's venal heart to gain. and auth fl by Fove- 
And lood me beſt of ony ; Then all in vain my ſighs muſt prove, * 


That gars me like to ſing finſyne, Whoſe whole eſtate, alas! is love - When firſt of all Betty and I v 


O corn rig $a: ; s, acquaint a 

#: ee Fwy ; Kor preichedis the faithful youth, Iwhin'd Rke « fool , and ſhe ſigh 
Let maidens of a filly mind Since women's hearts are bought like a faint: * 

Refuſe what maiſt they're want- and fold ? | But I found her religion, her fas 

ing, 3:56 of They ask no vows of ſacred truth; and her love, 2 
Since we for yielding are deſign'd Whene'er they Ggb, they gh Were hypocrif5, paint, aud ſelf-t 
We chaſtly ſhould be granting; 40 gold ©. tereſt, by Four: Sur 

4 


4 I, ' 25 4 
. 1 — 


wo 


q 
L 


geeet Cecil came next with her 
languiſhing air, 

Her _ was orderly, modeſt 

r 


and fair; 

ur her ſor was ſophiſticate, ſo was 
her love, 

ve I found ſhe was only a ffrum- 
pet, by Jove- | 

le donble-gils Jenny's gold 
charm'd me at laſt : 

on know marriage and money to- 

gether does beſt.) 

it the baggage forgetting her vows 

and her Ye , 

dave her gold to a ſuiv ling dull 
corcomb, by Jave · 


me fill me a bumper then, jolly 
brave boys; 

Here's a farewell to female im- 

'nence and noiſe : 

| know few of the ſex that are 
worthy my love; 

uud for ſtrumpets and jilts, I abhor 
them, by Fove- 


SONG 58. 
HAT means this niceneſs 


now of late, 

Since time that truth does prove ? 
deeh diſtance may conſiſt ahh foes, 
But never will with love. 

is either cunning or diſdain 

That does ſuch ways allow 3 

e firſt is baſe, the laſt is vain: 
May neither happen you · 


For if it be to draw me on, 
You over act your 3 
nd if it be to " xa — 
Lou need not half that art: 

Forif you chance a look to caſt, 
That ſeems to be a frown, 

Il give you all the love that's paſt, 
The reſt ſhall be my own. 


SONG 509. 
| Y ſweeteſt May, let love 


\ incline thee, 

accept a heart which he deſigns 
thee ; 

md, as your conſtant ſlave, re- 
gard . ; 

Pe for its faithfulneſs reward it. 

15 proof a ſhot to birth or money, 

hat pots to what is ſweet and 

nny 5 


beceive it then with a kiſs and a 


{ bl 75 
ere s my thumb it will ne'er be- 
W tempting ſweet theſe lips of 
thine are, 


by boſom white, and legs ſae fine 


are, 
ut when in pools I ſee thee 


nem; 
Oey away my heart between 
BN, and T wiſh, while it gacs 
Wu ntin, 
pa L bad thee on a mountain, 


[ 267 } 


Tho? kith and kin and a' ſhou'd re- 
vile thee, 
There's my thumb I'll ne'er be- 


guile thee. 


Alane thro' flow'ry hows I dander, 
Tenting my flocks leſt they ſnou d 
wander, . 

Gin thou'll gae alang, I'll dawt 

thee gayle, 
And gi'e my thumb I'll ne'er be- 
guile thee. 
O my dear laffie, it is but daffin, 
To had thy wooer up ay niff naffin · 
That na, na, na, I hate it moſt 
vilely, 
O ſay, yes, and I'll ne'e: beguile 


SONG 60, 
I raw with pleaſure, 


I gaze on my treaſure, 
nd raviſh my fight : 
While ſhe gayly ſmiling, 
My Anguiſh beguiling, 
Augments my delight. 


How bleſt is a lover, 
Whoſe torments are over, 
His fears and his pain 5 
When beauty relenting, 
Repays with conſenting, 


ſcorn and diſdain» 


SONG 61. 
EACH me, Cloe, how to 


TOoVe 
My boaſted flame fincere : 
Tis k 


ard to tell how dear I love, 
And hard to hide my care. 


Sleep in vain diſplays her charms, 
o bribe my ſoul to reſt, 
Vainly ſpreads her filken arms, 
And courts me to her breaſt. 


Where can Strephon find repoſe, 
If Cloe is not there F 

For ah ! no peace his boſom knows, 
When abſent from the fair. - 


What tho“ Phebrs from on high 
Withholds his chearful ray, 
1 1 eyes can well his lighe ſup- 
Py 
And give me more than day. 


SONG 62. 


AFFER and gammer were 
faſt in their neſt, 
And all the young fry of their cribs 
were poſſeſt; 


Spot, Whirefoot and Puſs in the 


aſhes were laid, 
And a blinking ruſh candle juſt 
ver their head. 


Urſla was ſcouting her diſhes and 
platter, 

Preparing to make her good friend 
the hog fatter 

Greas'd up to the elbow, as much 
to the eye, ; 

Till her embroider'd cloaths were 

een ready to fry» 


Roger the plowman i*th* chimney 
lay ſnoaring, 

Till Cupid, ſore vext at tisclown- 
iſh adoring, & enn 

Did ſtraitway convey to the great 
logger-head, SA ITY 

The 3 muſe, that they 


were a- be 


Up ſtarted Roger, and rubbing his 


eyes, | 
Strait to his dear Urſla in paſſion 
he hies; 


1 
. « * 
* 


Then leaning his elbow on Urfla's 


broad back, 
Complain'd that his heart was een 
ready to crack · 


Urſla b'ing vext at the weight of 
her love, 
Cry'd, Cupid, why doſt thou thus 


treacherous prove ? 


In an angry mood then ſhe turn'd 


her about, | 
And the diſh-clout lapt over the 
face of the Lout · 


Roger being angry at ſuch an af- 
ont 
And not "at all minding of what 
might come on't 3 
He gave her a kick wlth ſuch won- 


derous mettle, 


As tumbl'd poor Urſla quite over 


the kettle» | 
This noiſe and rumbling ſet Gaffer 


awaking, 

And fearing leſt thieves had been 
ſtealing his beakon 3 

With a pur down the ſtairs in a 
trice he came ſtumbling, 

Where he found Roger gaping, 
while Urſla lay tumbling» 


Pox take you, quoth he, for a rogue 


and a whore ; 
So turn'd the poor lovers quite out 
of the door; | 


Nor minding the rain, nor the cold 


windy Weather, 
To finiſh their loves in a hogſtye 
together · 


SONG 63. 
HEN Delis on the plain 
appears, 
Aw'd by a thouſand tender fears, 
I wou'd approach, but dare not 


move; 
Tell me, my heart, if this is love» 


Whene'er ſhe ſpeaks, my raviſh'd 
ear 

No other voice but hers can bear, 

No other's wit but hers approve ; 

Tell me, my heart, if this is love» 


If ſhe ſome other ſwain commend, 
Tho' I was once his fondeſt friend, 
That inſtant enemy I prove 3 

Tell me, my heart, if this is love. 


When ſhe is abſent, I no more 
Delight in all that pleas'd before, 
The clrareſt ſpring or ſhady grove; 
Tell me, my hear? if this is love · 
| When 
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When atm'd with inſolent diſdain 
She ſeem'd to triumph o'er my pain, 
I ſtrove to hate, but vainly ſtrove ; 
Tell me, my heart, if this is love · 


SONG 64. 
Gently touch'd her hand, ſhe 


ave 
A. look that did my heart enſlave 
I preſs'd her rebel lips in vain, 
They roſe up to be preſs d again: 
Thus happy, I no farther meant, 
Than to be pleas d and innocent · 


On her ſoft breaſt my hand I laid, 

And a quick light impre ſſion made; 

They a kindly warmth did 
ow, 

And ſwell'd, aud ſeem'd to overflow; 

Yet, truſt me, I no farther meant, 

Than to be pleas'd and innocent- 


On her bright eyes my eyes did pla 
O'er — ſmooth limbs my — d 
ay; 

Each ſenſe was raviſh'd with delight 

And 401 ſoul ſtood pre par d for 
ight · 

Blame me not, if at laſt I meant 

More to be pleas d than innocent · 


SONG 65. 


N vain Phil ander at my feet, 
You urge your guilty flame; 
ith well diiſembled tears intreat, 
New oaths and impious vows repeat, 
And wrong love's facred name 


Ah ceaſe to call that paſſion love, 
Whole end is to betray : 
Too ſoon ſhould I comply, you'd 
rove 
What ſenſual vows your ardor move 
And your affection ſway. 


And when, to all my fondneſs blind, 

You'd chace me irom your breaſt ; 
Deluded wretch ! when could I find, 
That calm content, that peace of 
mind, 


Which I before pofſeſs'd. 


SONG 66. 


E 8, all the world will ſure 

; agree, 

He who's ſecure of having thee 
Will be entirely bleſt; 

But ware in me too great a wrong, 

To make one, who has been ſo long 
My queen, my ſlave at laſt. 


Nor ought thoſe things to be confin'd. 


That were for public good defign'd: 
Could we, in fooliſh pride, 
Make the ſun always with us ſtay, 
?T would burn our corn and graſs 
aways 


And ſtarve the world beſide. ; 


Let not the thoughts of parting 
_ fright 
Two ſouls which paſſion does unites 
For While our Co does laſt, 
Neither will ſtrive to go away ; 
And why the devil ſhould we ſtay, 
When once that love is paſt? 


= . 


— 
- 
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SONG 67. 


Lovely Celia, heav'nly maid, 
Kind gentle, fair and free; 
In all th 


ſex's charms array d; 
How few are form'd like thee ? 

Thy image always fills my mind, 
The theme of ey'ry ſong z 

I'm fix'd to thee alone I find, 
But ask not for how long- 


The fair in gen' ral I've admir'd, 


Have long been falſe and true ; 
And when the laſt my fancy tir'd, 
I wand'red round to you · 
Then, while I can, I'll be fincere, 
As turtles to their mates; 
This moment's yours and mine my 
dear, 


The next you know is fate's. 
SONG 68. 


A D Neptune, when firſt he 
took charge of the ſea, 
en as wiſe, or at leaſt been as 
merry as Wwe; 

He'd have thought better on't, 
and, inſtead of his brine, 
Wou'd have fill'd the vaſt occan 

with generous wine» 


What trafic then would have been 
on the main, 

For the ſake of good liquor, as well 
as for gain 

No fear then of tempeſt, or danger 

of finking ; 

The fiſhes ne'er drown that are 

always a drinking- 


The hot thirſty ſun then would 
drive with more haſte, 
Secure in the ev'ning of ſuch arepaſt; 


And when he'd got tipſy would 


have taken his na 


With double the — in Wetis's 


lap. 
By the force of his rays, and thus 
heated with wine, 
Conſider how glorioully Phæbus 
would ſhine ; | 
What vaſt exhalations he'd draw 
up on high, | 
To relieve the p earth as it 
wanted 1 258 

How happy us mortals, when bleſt 
with uch rain, 

To fill all our ve ſſels, and fill them 
again | | 

Nay, even the beggar that has ne'er 
adi 

Might jump in the river, and drink 
lke a fiſh. 

What mirth and contentment in 
every brow, 

Hob, as great as a prince, dancing 
after the plow ' 

The birds in the air, as they play 
on the wing, 


Altho' they but fip, would eternally 


ſing · 
The ſtars, who I think don't to 


dri | * 8 = li de, | my 


| Would frisk and rejoice at the 


fume of the Wine 
And, mertily twinkling, would (gg 


let us know 


That they were as happy as mos 5 
tals lows n 8 
Had this been the caſe, what hal © na 
we then enjoy'd, 
Our ſpirits ſtill riſing, our fancy Thar 
ne'er cloy'd ! As 
A pox then on Neptune, when tust et the 
in his power, | on 
To ſlip, like a fool, ſuch a forty We be 
nate hour» lay 
N. for thee has cull't be $0 the 
ſtore, horn 
Then why ſhouldſt thou, foul rat Ge 
maid, gle 
Pretend to make thy beauty more, Or wh 
In borrow'd charms array'd ? ſuch 
In borow'd charms, Cc - 
The radiant plumes no more delight, 4 
Nor once our thoughts employ, ich the 
Whilſt thy own native charms ia 
r 4 oy : ou ſhall 
Our wonder and our joy, Cc. * 
Belive me, nymph, their glories ſe're no 
Cy vie v 
Plac'd near thy brighter eyes; 8 
Brilliants on you appear decay d, 
On others they'd ſurpriſe, &. Ejet 
Since then, heav'n- deck'd, you * 
win all hearts, © For 
Make dreſs no more your care; de alt 
To meaner beauties leave thoſe arts - 
Which you ſo well can ſpare, 00 long 
Which you, Cc. * 
SONG 70. * L 
E nymphs of the plain, ub | 12 85 
once fax me ſo pay, * 
You ask why in ſorrow I ſpend t rn 
whole 3 F prod: 
"Tis love, cruel love, that m Oy me 
peace did betray : | 7 Py 
Then crown your poor Phy: then dis 
with willow Variety 
The bloom which once grac'd, | A * 
deſerted this cheek 3 £ 
My eyes no more _— * ever no 
tongue can ſcarce ſpeak 3 | Search 
My heart too flutters, I fear it wit once I 
break : | Their 
Then crown your poor PH the n 
with willow- May ſad x 
Ye lovers ſo true, that attend ol ns 
my bier, at 
:d, wha 


And think that my fortune b 
>rov'd too ſevere; 
Ah! curb not the ſigh, 
the kind tear; 
Then ſtrew all the place round 
with willow. , 


Exe& me a tomb, and engrave © 
G its fide, : hoſl 

« Here lies a poor maiden) 
« $ 


May I 


nor refuft 


. 6 love was deny'd 3 


Ge ſtrove to endure it, but could 
« not, and dy- d:“ 
Then ſhade it with cypreſs and 


willow · 

SONG 71. 

| 8 naked almoſt, and more fair 

A horas 

T , when ſpy d by 
Ad con; 

let the ſtag-hunter's fate your 
yotanes here 

We hope you're too gentle to 
lay on · 

x he, like a fool, took a peep 
and no more, 

80 ſhe gave him a large pair of 
horns, Sir : 

Vat Goddeſs undreſs'd ſuch ne- 
gle& ever bore, 

Or what woman e'er pardon'd 
ſuch ſcorn, Sir ? 


e man who with beauty feaſts 
only his eyes, 
With the fair always works his own 


ruin : 
ſou mall find by our ations, our 
looks aud our fighs, 
Fee not barely contented with 
vie wing- 


SONG 72. 


EjeQed as true converts die, 
| " But yet with fervent thoughts 
inflam'd ; 
den faireſt, at your feet I lie, 
Of all my ſex's faults aſham'd- 


00 long, alas! have I defy'd 
The force of love's almighty 
flame, 

| often did aloud deride 

His Godhead as an empty name- 


Put fince ſo freely I confeſs 
A crime which may your ſcorn 


produce, 


How me now to make it leſs 
By any juſt and fair excuſe- 


I then did vulgar joys purſue, 
Variety was, all my bliſs 3 
But, ignorant of love and you, 


How could 1 chuſe but do amiſs ? 


Fever now my wandring eyes 
Search out temptation as before; 
once I look, but to deſpiſe 
Their charms, and value you 

e more; | 


May fad remorſe, and gulty ſhame, 


evenge your wrongs on faith- 
leſs me 3 


Aud, what I tremble ev'n to name, 
May I loſe all in lofing thee. 


'$ONG 73. 


* ailment ſo killingly ſweet 
I could die; 

or your fight it ſo charms me, 

ls, changes and warms me, 

arl wiſh, and I wiſh, nox know 

: Wherefore, nor why, 


[ 269 ] 


And my ſoul I could waft away in 
a figh- f 


Wheu abſent, nor reſt, nor refreſh- 


ment I find; 
Tho' alone you can chear me, 
I tremble when near me, 
My ſenſes grow all as bewitch'd as 
my mind, 
And my eyes on your eyes they 
could look themſelves blind 


SONG 74. 
ELL me, Dorinda, why ſo 


ay 
With ſuch embroid'ry, fringe, 
ond lace ? 
Can gaudy dreſſes find a way 


To ftop th? approaches of decay, 
And mend a ruin'd face ? 


Wilt thou ſtill ſparkle in the box, 
And ogle in = ring ? 
Canſt thou forget thy age and pox ? 
Can all On ſhines on ſhells and 
rocks 


Make thee a fine young thing ? 


So have I ſeen in larder dark, 

Of veal a lucid loin, 
Replete with many a brilliant ſpark, 
As wiſe philoſophers remark, 

At once both ſtink and ſhine» 


SONG 75 


Hx. 
OVE's an idle childiſh paſſion 
Only fit for girls and boys; 
Marriage is a curſed faſhion, 
Women are but fooliſh toys. 
Women are but fooliſh toys. 


Spite of all the tempting evils, 
Still they liberty maintain; 

Tell 'em, tell the pretty devils, 
Man alone was made torcign, &c. 


SHE» 
Empty boaſter ! know thy duty, 
hou who dar'ſt my pow'r defy, 
Feel the force of love and beaury, 
Tremble at my feet and die. 
Tremble at my feet and die. 
Wherefore does thy colour leave 
thee ? 
Why thoſe cares upon thy brow ? 
Did the rebel Pride deceive thee ? 
Ask him who's the monarch 


now, Oc · 
SONG 76. 
ROM morn to night, from day 
to day, 


At all times and at ev'ry place, 
You ſcold, repeat, and fing and ſay; 
Nor are there hopes you'll ever 
ceaſe. 


Forbear my Celia, oh! forbear, 
IE your own health or ours you 
rize 3 
For all mankind that hear you, 
ſwear | 
Your tongue's more killing than 
your eyes. 


Your tongue's atraitor to your face, 
Your fame's by your own noiſe 
obſcur'd K 
All are diſtracted while they gaze, 
But if they liſten, all are eur d · 


Your filence would acquire more 
raiſe 
Than all you ſay, or all I write 


One look ten thouſand charms diſ- 
plays; 


Then huſh——and be an angel 


quite» 


SONG 77. 


turns at will 
To gold, the chymiſt craves z 
But gold, without the chymiſt's 
skill, 
Turns all men into knaves: 
For a cheating we will go, &c . 


The merchant would the courtier 


cheat, 
When on his goods he lays 
Too high a price but, faith he's 
bit, 


For a courtier never pays: 
For a cheating, &. 


The lawyer, with a face demure, 
Hangs him who fteals your pelf; 
Becauſe the good man can endure 


No robber but himſelf: 
For a cheating, &c- 


Betwixt the quack and. highway- 
man 
What difference can there be? 
Tho” this with piſtol, that with pen 
Doth kill you for a fee : 
For a cheating, &c» 


The husband cheats his loving wife 
And toa miſtreſs goes; 
While ſhe at home, to eaſe her life, 
Carouſes with the beaux: 
For a cheating, &c» 


The tenant doth the ſtewart nick, 


So low this art we find ; 


The ſteward doth his lord ſhiptrick; 


My lord tricks all mankind : 
For a cheating, &e. 


SON G 78. 


Owever ſome in coaches, 
In barrows ſome may beg, 


Tis want that makes the mendicanty | 


And not the wouden leg, 


When a begging they do go, & - 


Tis thus by greater poverty 
That nobles grow renown'd 5 

For where we want a penny, 
State-beggars want a pound : 


And a begging they will go, &es - 


Your courtiers beg for honour——. 
And that's a want indeed; 
As many ſhould for honeſty—— - 
But will not own their need: 
Tho" a begging, &c. 


Your vizier begs for ſubfidies, 
Y our party-mea for place 3 


Your: 


HE ſtone, that all things 
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= The gods decree that we muſt part; 


1 


| 


A 
% 4 
8 


*. 
ä 


4 


- Your churchmen for a beneſice 
But not a man for grace: 
When a begging, &c 


Thus all from Rome to Londen 
Are of the begging train : 
But we who beg for charity 
Are thoſe who beg in vain : 
Tet a begging, &c. 


SONG 79. 
"247 <a when you ſce me 
* 


, 
Why ſhould that your fears 
create ? 
. Maids may be as often ſhy 
Out of love, as out of hate- 
When from you I fly away, 
"Tis becauſe I fear to ſtay» 


Did I out of hatred run, 
Leſs would be my pain and care; 
But the youth I love, to ſhun ! 
Who could ſuch a trial bear ? 
Who, that ſach a ſwain did ſee, 
Who would love and fly like me ? 


Cruel duty bids me go, 
Gentle love commands my ſtay ; 


p Duty's ſtill to love a foe : 
Shall I this or that obey ? 
IN. frowns, and Cupid ſmiles; 
„ t befriends, and this beguiles · 


Euer by this cryſtal ftream 


5 
"4 * 


I could fit and ſee hee figh ; 
Raviſh'd with this pleafing dream, 
Oh! 'tis worſe than death to fly: 
Bur the danger is ſo great, 
Fear gives wings, inſtead of hate 


I am undone : 
Oh! you may with caſe deceive me; 
Prithee, charming boy, be gone: 


— 
* 


© They bave my vow, and you my 
"+,  heart- 


2 
SONG Zo. 
ROM tyrant laws and cuſtoms 


8 
Feu et 2 3 
By turns we drink and dance and 
fing, 


Love for ever on the wing» 


Why ſhould niggard rules controul 
Tranſports of the jovial ſoul ? 

No dull ſtinting hours we own, 

Pleaſure counts or time alone · 


SONG 8r. 


ME's an echo, prattling dou- 
ble, 
An empiy 
A 5 an 
3 it, 
wiſe not worth their keegi 
think ĩt · ; 4 
Why then, why ſuch toil and pain, 
- Fame's uncertain ſmiles to gain? 
Like her fiſter Fortune, blind, 
To the beſt ſhe's oft unkind, 
And che worlt her favour finds 


well, a breath can 


(22% 


* TY PL 1 ” „ 
= 
F | 
* 
* 


If you love me, Strephon, leave me; 
if you ſtay, | 


* glitt'ring bubble; 


30 


LY 


SONG 832. 
HE wanton god, that pierces 


hearts, 
Dips in gall the pointed darts; 
But the nymph diſdains to pine, 
Who bathes the wound in roſy wine · 


Farewel lovers when they're cloy'd ; 
If I am fſcorn'd becauſe enjoy d, 
Sure the ſqueamiſh fops arc fed 
To rid me of dull company · 


They have charms whilſt mine can 
pleaſe, 

I love them much, h Amore my caſe; 

No jealous fears m we moleſt, 

Nor faithleſs vows M All break my 


reſt. 


Why ſhould they e'er 
o to give me joy diſdain? 

All I hope of mortal man 

Is to love me whilſt he can · 


SONG 83. 


HEN Orphens went down to 
the regions below, 
o bring back the wife that he 
lov'd, 
Old Pluto confounded, as hiſtories 
ſhew, 
To find that his muſic ſo mov'd. 
To find, Cc. 


That a woman ſo good, ſo virtuous 

Showa be bann. d 
ou'd be by a man thus tre pan 

To give up her freedom for ſortu- 

and care 3 * 

He own'd ſhe deſerv'd to be 

damn'd, 7 1 


He own'd, c. 


For puniſhment he never ſtudied a 
whit ; 
The torments of hell had not pain 
Sufficient to curſe her ſo Pluto 
thought fit 
Her husband ſhould have her 
again, 
Her husband, Cc · 
But ſoon he compaſſion'd the wo- 
man's hard fate, 
And knowing of mankind ſo well, 
He recall 'd her again, before twas 
too late, 
And ſaid ſhe'd be happier in hell, 
And ſaid, &c. 5 


SONG 84. 


E Nymphs and Sylvan Gods, 
That love green fields and 
woods, 
When ſpring newly born 
Herſelf does adorn 


ve me pain, 


With flow'rs and bloeming buds; 


Come ſing in the praiſe, 
Whilſt flocks do graze 
In yonder pleaſant vale, 
Of thoſe that chuſe, 
Their fleep to loſe, 
And in cold dews, 
With' clouted ſhoes, 
Do carry the milking-pail» 


- 
| 
* 
7 


And her lips of deadly pale! 


The girls of Venus game, 


A 


The Goddeſs of the mori 

With bluſhes they adorn, 

And take the freſh air, 
Whilſt linnets pre pare 

A concert on each green thorn 
The blackbird and thruſh. 
On evety buſh, 

And the charming nightingale 
In merry vein 8 
Their throats do ſtrain, 

To entertain 
The jolly train | 

That carry the milking-pail, 

When cold bleak winds do roar, 

And flow'rs can ſpring no more, 
The fields that were ſeen 
So pleaſant and green, 

By winter are candy'd o'er ; 
Oh! how the town laſs 
Looks with her white face, 


But it's not ſo 

With thoſe that go 
'Thro”, froſt and ſnow, 
With cheeks that glow, 

To carry the milkiag-pail. 

The miſs of comely mould, 

Adorn'd with pearl and gold, 
With waſhes and paint 
Her skin does taint, 

She's wither'd before ſhe's old: 
Whilſt ſhe, in commode, 
Puts on a cart-load, 

And with cuſhions plumps her tal 
What joys are found 
In ruflet gown, 

12 plump and 1ꝛ0und, 
And ſweet and ſound, 
To carry the milking-pail ! 


That venture life and fame 
In praQtifing feats, 

With cold and with heats, 
Make lovers grow blind and lame 

If men were ſo wiſe 

To value the price 
Of the wares moſt fit for ſale, 

What ſtore of beaux | 

Wou'd dawb their cloaths, 

To ſave a noſe, 

By following thoſe 
That carry the milking-pail! 
The country lad is free 
From fears and jealouſy, 

When on the green 

He's often ſeen 
Wich his laſs upon his knee; 

With kiſſes moſt ſweet 

He does her greet, 

And ſwears ſhe'll ne'er grow 
Whilſt the Lonaon laſs 
In every place 
With her brazen face, 
Deſpiſes the grace 

Of thoſe with the milking - pal 


SONG Zs. 
; | OW ſweet the goſſiping bus 
that fing * 
ow ſweet the treaſure that Zeph 
8 Light-w#* 


ſtale 


iii 
Le nad ſocials, ye knights of 
in the vine 
e one the breaſt of flow'ry Who wit, women and wine can 

Spring ! taſte fir ; 

Would 


git-wafted on each edoriferous 


oy ſueet the flowers with balm 


ou know where true hnmour 
le, 
r fawns that frolick; and lambs 


and harmony reign, 


With gay Barbara Byrne make 


that bleat ! . pour feaſt, fir; i 
uch ! above all, tho? all ſhould Poor lovers that prize 
meet Lips, legs, arms or eyes, 
b Gracey, my ſweeteſt of ſweets, Such piece · nneal pretenſions I ſcorn 
s ſweet ! fi 


1 5 
No limb ſhall be loſt 
When I mention my toaſt 
Here's a health to the whole of Bab 
Byrne fir» 
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F a noble race was Shinkin, 
Of the line of Owen Tudor; 
But hur renown 1s fled and gone, 
Since cruel love purſued hur. 
Fair Winney's eyes bright-ſhining, 
And lily breafls alluring, 
Poor Shinkin's heart with fatal dart 
Have wounded paſt all curing. 


Hur was the prettieſt fellow 
At ſtool-ball or at cricket; 
At hunting - race, or foot - ball chacc, 
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LEOPATR A. the gay, as 
old ſtories declare, 


ut Markanthony oft to the rout 


fir 3 
t the lover was fond and the 
lady was fair, 

No 2 among us will doubt 


But yet I inſiſt 

Our times are the beſt, 

| muſty antiquity ſcorn ſir 3 

Pray tell me, could Thais, 

Or golden-lock'd Lais, 

to our Barbara Byrne, fir? 


my with reſtraint, let us wan- 


tonly rove, ; Cot's- plut how hur could kick it 
* moe our wiſhes could But now all joys are flying, 
, Pg All pale and wan her cheeks too; 
— pour forth a libation Hur e ſo akes, hur quite for- 
, . akes 5 
d 2 by the bounties of Hur herrings and hur leeks too. 
Dull cynical fools, No more ſhall ſweet metheglin 


Be drank at good Montgom'ry 
And if love's ſore laſts fix days 
more, 
Adieu cream- cheeſe and flumm'ry ! 
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O not ask me, charming 
Phillis, 
Why I lead you here alone, 
By this bank of pinks and lilies, 
And of roſes newly blown- 


"Tis not to behold the beauty 
Of thoſe flow'rs that crown the 
ſpring ; 
"Tis to——but I know my duty, 
And dare not name the thirg - 


Tis, at worſt, but her denying, 
Why ſhould I thus fearful be? 
Ev'ry minute, gently Meg, 
Smiles and ſays, make uſe of me · 


What che ſun does to theſe roſes, 
While the beams play my in, 


By their joy-cramping rules, 

t logical lunatics turn fir; 
They would wiſdom forget, 
Wete they once tete- a- tete 
claret with Barbara Byrne, ſir+ 


antical ſchoolmen have matter 

defin'd, 

nd commented on queer Ariſtotle ; 

; 84 philoſophy fit for man- 
nd, 


a beaut ell arm'd by a 
bottle * * 7 


Keep elaſſical knowledge 
Immers'd in the college, 
 gownmen and pedagogues 
2s fir, 

at's phyfic or ſtatics, 
Or dull mathematics, | 


claret and Barbara Byrne, fir? 


Placemen receive, and let Pa- 
mots oppoſe, 5 

4 raiſe unforgiving diſſentions; 
ltreſs's arms is the place I 


would chuſe, I would——but my fear oppoſes, 
ind a bottle and friend are my And I dare not name the thipg- 
PeNLons : 


Yet I die, if I conceal it : 


Ask my eyes, or ask ou own 5 
And if neither can reveal it, 


Think what lovers think alone. 


Let ſtate tools, full of doubt, „ 
8 pull'd in or thruſt out, 

tr waſters to either fide turn 
Be thi 


$ maxim my 


M y plan, On this bank of pinks and lilies 
T 7 I ſtand while I can Might I ſpeak what I would do 
N z my friend and Bab I wou'd, with my lovely Phyllis, 


I 
1 7 


IWou'd— ah! wou'd not you ? 
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HAT beanteous ſcenes en- 
chant my ſight 
0 


w cloſely yonder vine 
Does round that elm's ſupxorting 
height 
Her wanton ringlets twine 
That elm, no more a barren ſhade, 
Is with her cluſters crown'd, * 
And that fair vine, without its aid; 


Had crept along the ground · 


Let this, my fair one, move thy 
heart, 
Connubial joys to prove: 

But mark what age and care impart 3 
Nor thoughtleſs ruſh on love. 
Know thy own bliſs, and joy to hear 

Vertumnns loves thy charms, 
The youthful God that rules the year 
And keeps the groves from harms. | 


While ſome with ſhort-liv'd paſſion 
low, 

His love remains the ſame ; 

On him alone thy heart beſtow, 
And crown his conſtant flame: 

So ſhall no froſts untimely power 
Detorm the blooming ſpring : 

So ſhall thy trees, from blaſts Gems 
Their wonted tribute bring 


SONG 9go. 


F ROM Aall her fair loquacious 
kind 

o different is my Roſalind, 

That not one accent can I gain, 

To crown my hopes, or ſooth my 
rain. | 

Ye lovers, who can conſtrue ſighs, 

And are th'interpreters of eyes, | 

To language all her looks tranſlate, 

And in her geſtures read my fate» 


And if in them you chance to find 
Ought that is gentle, ought. that's 
kind ; | 
Adieu mean hopes of being greats. 
And all the little neſs of ſtate · 


All thoughts of grandeur I'll deſpiſe, 
That from. dependance take their 


iſe; | 
To ſerve her ſhall be my employ;. 
And love's ſweet agony my joy · 
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AY Horimel of noble birth, 
The, moſt engaging fair 0&-' 
carth | 

To pleaſe a blythe gallant, 
Has much of wit, and much of 
worth, | 7 
And much of tongue to ſet it forth, 
But then ſhe has an aunt · 


How oft, alas! in vain I've try'd 
To 5 her from her guardian's 
ide; 8 
And trap her on love's hook! 
She's like a little wanton lamb, 
That frisks about the careful dam, 
And ſhuns the ſhepherd's * 


P 4- 
Tis ours to be forward and puſhing, 


_- * Indeed is too mellow for me · 


Like wretched Dives T am plac'd, : 4p 


To fee the joys I cannot taite, 
Of all my hopes bereav'n; 
Heraunt's the diſmal gulph betwixr, 
By all the pow'rs of malice fixt, 
To cheat me of my heav'ns 
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Rrithee ſend me back my heart, 
Since I cannot have thine; 

For if from yours you will not part, 

Why then ſhoull you keep 


mine ? 


Vet now I think on't, let it lie, 
To ſend it me were vain; 


For thou'ſt a thief in either eye 


Will ſteal it back again · 
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EAR Colin, prevent my warm 
bluſhes, 
Since how can I ſpeak without 


pain ? 
My eyes have oft told you my 
wiſhes:; 
Oh can't you their meaning 
explain? 
My * 1 would loſe by expreſſion, 
And you too might cruelly blame ; 
Then don't you expett a confeſſion 
Of what is too tender to name · 


Since yours is the province of ſpeak- | 


ing 
Why ſhould you expe it from 
me / 


Our wiſhes ſnould be in our keeping, 
boy you tell us what they ſhould 
e 


Then quickly why don't you diſ- 
cover 
Did your heart feel ſuch tortures 
© as mine, 
Eyes need not tell over and over 
What I in my boſom confine. 
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AR Madam, when ladies 
are willing, 

A man muſt needs look like a 
Fool ; | 
For me, I would not give a ſhilling 

For one · that can love out of rule: 


85 At leaſt, you ſhould wait for our 


offers, 
Nor ſnatch like old maids in 
deſpair ; 


H you've liv'd till theſe years with- 


out proffers, 
Your fighs are now loſt in the air. 


Nou ſhould leave us to gueſs at 


your bluſhing, | 
And not (real the matter too 
lain 3 * 
And yours to affe& a diſdain. 
at you're in a terrible taking, 
By all * fond ogling I ſee; 
But the fruit that will fall without 
ſhaking, 


* . . 
7 
SONG 9s. 
A' dead of night, when wrapt 


in ſleep 
The peacefrl cottage lay, 


As Paſtora left her folded ſheep, 


Her garland, crook, and uſeleſs 


ſcri . 
Love c nymph aſtray- 
Looſe, and undreſs'd, the takes 
her flight 


To a near myrtle ſhade : 
The conſcious moon gave all her 
light, 
To bleſs the raviſh'd lover's ſight, 
And guide the charming maid. 


His eager arms the nymph embrace, 
And to aſſuage his pain, 

His reſtleſs paſſion he obeys : 

At ſuch an hour, in ſuch a place, 
What lover could contain ? 


In vain ſhe call'd the conſcious 
moon, 
The moon no ſuccour gave; 
The cruel ſtars unmov'd look' d on, 
And ſeem'd to ſmile at what was 
done, 


Nar would her honour ſave 


Vanquiſh'd at laſt by pow'rful love 
The nymph expiring lay; 
No more ſhe ſigh'd, no more ſhe 
ſtove, 
Since no kind ſtars were found above, 
She bluſh'd and dy'd away : 


Yet prais'd the grove, her ſecret 
flight, 

And youth that did betray ; 
And panting, dying with delight, 
She bleſs'd the kind tranſporting 

night, 

And curs'd approaching day- 
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M Y Goddeſs Lydia, heavenly 


fair, 
As lily ſweet, as ſoft as air, 
Let looſe thy treſſes, ſpread thy 
charms, | 
And to my love give freſh alarms. 


O! letme gaze on thoſe bright eyes, 

Tho” ſacred lightning from them 
flies; 

Shew me chat ſoft that modeſt grace 

Wbich paints with charming re 
thy face- | 

Give me ambroſia in a kiſs, 

That I may rival Fove in bliſs, 

That I may mix my ſoul with thine, 

And make the pleaſure all divine. 


O hide : thy boſom's kiting white, But with people's malice to rl 


(The milky way is not ſo bright) 


Leſt you my raviſh'd ſoul N The author of this is a trifle, 


With beauty's pomp, ſweet 


exceſs. 


Why draw'ſt thou from the 
. n the purple 


Of my kind heart the vital blood ? 9 
Y 


"Thou art all over endleſs charms z 
O! take me dying to thy arms 


| But, ye Gods how oft do we fi 
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Trifling fong ye ſhall heat, 
Begun with a trifle and ended 

All trifling people draw near, 
And I ſhall be nobly attended, 


Were it not for tiifles a few, 
"That lately came into the play 
The _ would want ſomething 
0, | 
The women want ſomething 
ſay» 
What makes men trifle in drefſing 
Becauſe the ladies, they know, 
Admire, by often carefling 
That eminent trifle, a beau. 


When the lover his moments 
tri fled, 
The trifle of trifles to gain, 
No ſooner the virgin is rifled, 
But a trifle ſhall part them ag 


What mortal wou'd ever be able, 
AtWhyte's half a moment to f 
Or who is't cou'd bear a tea. table 
Without talking rifles for wit 


The court is from trifles ſecure, 
Gold keys are no trifles we fee 
White rods are no trifles I'm ſut 
Whatever their bearers may h 


But if you will go to the place, 
Where trifles abundantly bree 
The levee will ſhew you, his Gr 
Makes promiſes trifles indeed 


A coach with fix footmen behind 


I count neither trifle nor ſin; 


A ſcandalous trifle within? 
A flask of Champaign people i 


it 
A trifle, or ſomething as bad 
But if you'll contrive how to di 
You'll find it no trifle egad. 


A parſon's a trifle at ſea, 
* widow's a trifle in ſorrow, 
A e is a trifle to day, 
o break it a trifle to morre 


A black coat a trifle may cloke, 
Or to hide it the red may 
deavour 3 
But if once the army is broke, 
We ſhall have more trifles| 
ever · b 
The ſtage is a trifle, they ſays 
The reaſon pray carry along 
cauſe that at every new pla 
The houſe they with tri 
-- throng» 


And to ſet us all on a foot; 


And his ſong is a trifle to & 
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H, let me, unreſerv'd, dt 
The diRates of m yy 
Thyrſis reigns unrivall d! 
An ever welcome guelt 
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Mo" dee gue Cprightly nymphs 1 


meet, ; 
Rat ſeek the lonely grove 3_ 
There, ſighing, to myſelf repeat 

Some tender tale of love · 


nen abſent from my longing ſight 
He is my conſtant theme 3 
His ſhadowy form appears by night, 
And ſhapes the morning dream. 
We ſpotleſs virgins of the plain, 
em not my words too free; 
For c'er my pafſion you arraign, 
Lou muſt have lov'd like me · 
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ILLY ne'er enquire what 
end Y 
The Gods for thee or me intend ; 
How vain the ſearch, that but be- 
ſtows | 

The knowledge of our future woes: 
Happier the man that ne'er repines, 
Whatever lot his fate afligns, 
Than they chat idly vex their lives 
Mich wizards and inchanting wives 


Thy preſent years in matth employ, 
25 3 thy youth to "xd 
Whether the fates to thy old ſcore 
Pall bounteous add a winter more, 
Ur this ſhall lay thee cold in earth 
hat rages o'er the Pentland firth, 
No more with Home the dance to 
lead ; 
ake my advice, ne'er vex thy 


ae che goblet pour 
s ſacred to the genial — ＋ 


ad have no thoughts beyond the 
bowl. | 

hold the flying hour is loſt, 

ume rides ever on the poſt, 

Ven while we ſpeak, even while 
ve think, 

ad waits not for the ſtanding 


drink · 


le thy joys each 
live in youth, 


eſent Jay, 
ile beſt you 


Sp 
re all your pleaſures at com- 


, 
dr truſt one day in fortune's hand · 
len Willy be a wanton wag, 
ye wad pleaſe the laſſes braw, 
bridals then ye Il bear the brag, 
= carry ay the gree awa'. | 
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IE! Liza, ſcorn the little 
arts, 


Which meiner beauties uſe, 


ky carts, | 
uleſs they Kill refuſe ; 


Wn, 


To raiſe our paſſion ighers - 


nov n, 
Fquckly palls deſire. 
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a flowing wine ſtill warm thy ſoul, 


think they ne'er ſecure ont 
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| Your blu 


Come, let's not trifle time aways 
Or 36 Une know not why 3 
es and your eyes betray 
What death you mean to die! 
Let all your maiden fears be gone, 
And love no more be croſt : 
Ah! Liza, when the joys are 
uon, : 


You'l! curſe the minutes paſt. 
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HERE lived a young mouſe 


in Balleno craſy, 


Who had nought but a cat to make 


her unealy 5. 
Long had he figh'd for dear Pitty 


Party, 

And ſaid to the cheeſe-cake I would 
I could be ac yes 

But that he fear'd the Puſſy Catty 


But that he fear d the Puily Catty. T 


This artleſs young mouſe was a no- 
vice at thievery, 

Which caus'd his mother a great 
deal of grievery; | 
Thus long have I given you ſuck, 

1 rat ve, 


And now you muſt fear the claws 


of Puſſy Catty-» 
O ! the claws of Puſſy Catty, 
Oh! the claws, Ec 


He peep'd in the cream-pot, he 
3 muſt the cheeſe ys 

He mumbled the bacon, and tra- 
vell'd o'er the paſtry, 


He look'd o'er the pantry, and 


<= 


' thought it a fine landſcape, 


But little did he think how he was 


in a d—n'd n 
Oh! the vigilant Puffy Catty, 
Ohl the vigilant, &co 


One night in the chimney as ſhe 
lay a ſleeping, 


To nibble the | cheeſe-parings he 


found means to creep in; 


Dp ſhe ſtarted, and gave him ſuch 


fir, 


a 
As — young mouſe to ſet 


up his pipe, ſir» | 
Oh! 4 we Puſſy Catty, &c+ 
To all 
fond of kittens, 


I beg you'll handle 'em without 


gloves or mittens 3 


Grimalkin's a hell cat, the de'l may 


ſtroak her, 


| And ſo. you've a ſong worſe than 


dear Ally Croaker- 


Oh! the ſtupid Ally Croaker, 


toy and ſhy ; will ſeem to A 


Oh! the ſtupid, Oe 
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N E evening as I lay 
A in a groves 
nymph exceeding gay 
Chnth there to ſeek her love; 


h | © But finding not her ſwain, 
when the poor delight is 
And thus ſhe did complain, 


She ſat her down to grieve, 5 


How men her ſex deceive. 
Mm 


. | * . | FM 
" * we 


" Whoſe mY is to enſnare 


Then, virgins, for my ſake, 


e young ladies who are 


That my jealous heart would break, 


Believing maids tale cate 
Of falſe deluding men, 


Each female that they can: 

My perjur'd ſwain he ſwore 
'A. thouſand oaths, to prove 

(As many have done before) 
How true he'd be to love · 


Ne'er truſt falſe man again, 


'The- pleafure we 1 | io 
5 alf che pain; if 


— 


Ne'er anſwers 
Uncertain as the ſeas, 

Is their unconſtant mind, 
At once they burn and freeze, 

Still changing like the wind. 


When ſhe had told her tale, 
Compaſſion ſeiz d my hearty 
And Crpid did prevail 
Wich me, to take her part: 
hen bowing to the fair, 
I made my kind addreſs, 
And vow'd to bear a ſhare 
In her unhappineſs. 
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R at firſt ſne roſe, 
nd ſtrove from me to fly: 
I told her I'd diſcloſe 
For grief a remedy- 
Then, with a ſatiling look, 
Said The, to aſſwage the ſtorm, 
I doubt you've undertook 
A task you can't perform · 


Since proof convinces beſt, 

Fair maid, believe it true, 
'That rage is but a jeſt, 

To what revenge can do: 
'Then ſerve him in his kind, 
And fit the fool again, 
Such charms were ne er deſign'd 

For ſuch a faithleſs ſwaiu · 


I courted her with care, | 
Till her ſoft ſoul gave way, 
And from her breaſt 15 fair, 
Stole the ſweet heart Way: 
Then ſhe with ſmiles confeſs d, 
. - Her mind felt no more pain, 
While ſhe was thus careſs d, 
By ſuch a lovely ſwain · 


SONG. 103. s Ta ff 
Y dear miſtreſs has a heart; e | 
Soft as theſe kind looks nußũ xĩß 

gave me, A 
When with love's refiſtleſs arty 
And her eyes ſhe did enflavemeys 
Bur her conſtancy's ſo weak, v4 
She's ſo wild and apt to Wander, D. 
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Shou'd we live one day aſunder - 


Melting joys abont her move, 5 
Killing pleaſures, wounding bliſ- 
&5 + 
She can dreſs her eyes in love, 
And her lips can arm with kiſſes: 
Angels" lien when the ſpeaks; _ - 
Shes! my delight, all mankind's 
wonder; | _ 
But my jealous heart would break. "HW 
.., Should we live one 5 N _ | 
| * N 8 N G 3 AK. | 
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Hl how ſweet it is to love; 
Ah! how gay is our defire !' 

d what pleaſing pains we proves 
When firſt we feel a lover's fire 
Pains of love are ſweeter far, | 
Than all other pleaſures are © 


Sighs, which are from lovers blown, 
but gently move the heart; 
1275 the tears they ſhed alone PE 
are, like trickling balm, 
ſmart 


Lovers, when they loſe their breath, 
Bleed away an eaſy death · 


Love and time with rev'rence uſe, 
Treat em like a parting friend 3 
Nor the golden gifts refuſe, | 
Which in youth fincere they lerd: 

For each year their price is more- 

n chey leſs fimple than before. 
* N | "4 ſpring-tides, full and 

18 , | | 
Swells in ev'ry youthful vein ; 
But each tide does leſs ſupply, 
Till they quite ſhrink in again · 
If a flow in age appear, | 
＋ is but rain, aud runs not clear. 


8 0ON & 0s. 
1 2 Clarinda's panting breaſt 
ith 


The happy Strephor lay, 
loveand "9 Ada jointly vreſs'd 
To paſs the time away: 
Freſh raptures of tranſporting love 
Struck all his ſenſes dumb; 
He envy'd not the Pow'rs above, 
Nor all the joys to come» 


As bees around the garden rove, 
To fetch their treaſure home; 
So Strephon trae d the fields of love, 

To fill her honey- comb: | 
Her ruby lips he kiſs'd and preſs'd, 
From hence all joys derive ; 
Then humming round her ſnowy 
breaſt, 
Strait crept into her hive. 
EE SONG 106: 
| HE blooming damſel, whoſe 
defence 
Is adamantine Innocence, 
& Requires no guardian to attend 
ee eps, for Modeſty's her friend. 
her fair arms are weak to 
4 Wield : | 
ne glitt'ring ſpear, 
| Mield; 
Y et ſafe Bop force and frand com- 
+2 in” 


* bin”, | 
She is an Antazon in mind» 
With this artillery ſhe goes 
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and maſly 
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W. ev'n Mi a 12 
ies the long iword and. fierce 

cockade- * oo "1 


Tho' all a Syren as ſhe Ulle, 


| 
| 


a 
= 
Ao 18 * 


__ 


| 


. 


ö - 


$ 


The rural nymph, that rules the 


Nor only mongſt the harmleſs 
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Let dec 

And wiſdom o'er her tongue preſides · 

Place her in Ruſſia's ſnow ry plain 
Where a perpetual winter — ry 
The elements may rave and range, 
Vet her fix'd mind will never change- 
Place her, ambition, in thy tow 'rs, 


Mongſt the more dangerous gol- 


den ſhow'rs ; 
Ev'n there ſhe'd ſpurn the venal 
tribe 


, 
And fold her arms againſt the bribe. 
Leave her defenceleſs and alone, 
A pris' ner in the torrid Lone, 
The ſunſhine there 
vie 
With the bright luſtre of her eye; 
But Phæbus' ſelf, with all his fire, 
Could [ne'cr one unchaſte thought 
inſpire 3 
But Virtue's path ſhe'd ſtill purſue, 
And till, ye Fair, would copy you. 


SONG 107. 


HE brighteſt bloom the roſe 
diſplays, 
When gilded by Anrora's rays, 
The faireſt lily of the fields, 
Or cultivated garden yields, 
Are like the ſun 
clos'd, 
When to Claringa's charms op- 
pos'd.. 
The Cyprian Goddeſs far leſs fair 
Did rifing from the waves - 
When ev'ry gazing eye admir'd, 
And ey'ry throbbing heart defir'd : 
She's but a foil, nor can compar 
or comely preſence to the fair · 


ſhade, 
In robes of chaſtity array d, 
Is, for a type of her bright mind, 
The neareſt emblem I can find; 
As fair a form, as fair a frame, 
What was Diana is the dame · 


As Venns fair, Lucretia's truth, 


Mic rva s uit, Loves blooming 


youth, 
Great Juno's majeſty divine, 
In her unparallel'd combine; 
The flowers, by gentle Lerbyre 
8 e 


— i 
AST liens of: her Fragtpme 
breaſt. 


If ſuch a one can bleſs mankind, 
In woman if content we find, 
Judge, lovers, judge what I enjoy 
How great the bliſs which ne'er 


can cloy | .; > , 
Since, with a ſmile, the f 
Her heart's affections are my own · 


will own 
SONG 108. 


Courting I went to my love, 
Who is ſweeter than roſes in 


May ; 


And when I-came to Wt 


b N 
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1 walk'd with her into the 
here fully trending to woo ber; 
But may I be ne er worth a farthing, 
If of love I ſaid any thing to ber 
I claſp'd her hand cloſe to 
2 8 'T 
ile my was as li 
Ba r 4. 1 * 
et nothing I fai te 
But — Madam, "is , hs Wee 
the 1 N 
To an a WM 1 did her attend, 
_ ask'd me to come and fit 
er 5 


I crept to the furthermoſt end, 
For I was afraid to come nigh her, 


I ask'd her which way was the 
wind, 
For I thought in ſome talk ye 
muſt enter; | 
Why, Sir! ſhe anſwer'd, and grinn'd, 
Have you juſt ſent your wits for 
a venture? 
Then into the parlour we went, 


by 


There I vow'd I my paſſion mk 
wou'd try 3 2 85 
But there I was ſtill as a mouſe: And 8 
Oh! what a dull booby was I! Ki 
8 ON G 109. WET 
OURN, hapleſs Caledonia, Weep 
MORE While 
Thy baniſh'd peace, thy laurl wat 
torn.. ; Aud uni 
Thy ſons, for valour long renown'l, WReſonts 
Lie 8 on their native ie 
ground : And, ſp 
Thy hoſpitable roofs no more My * 
Invite the ſtranger to the door; Mourn, 
In ſmoaky ruins funk they lie, Ty has 
The monuments of cruelty, W 
The monuments of cruelty. 
The wretched owner ſees afar 8 
His all become the prey of war, A 
Bethinks him of his A and wifey 2 
Then ſmites his breaft, and cares er ers 
ke! We n 
Thy ſwains are famiſh'd on the 
rocks, ; When E 
Where late they fed their wanton dyi 
flocks | 1 And ( 
Thy raviſh'd virgins ſhriek in vaily mity, 
Thine infants periſh on the plain, Bids u 
Tine infants, &c. bifter 1) 
What boots it, that in every * | 120 the 
Thro' the wide - ſpreading walte 0 Fla 
time, 
Thy martial glory, crown'd with But too! 
iſe, 1 ' Does ( 
Still ſhone with undiminiſh d blaze 90; 
Thy tow'ring ſpirit now is broke, ooli{ 


Thy neck is beaded to the yoke” 

What foreign arms could neve 
nell 

By a rage and rancour fell 


| By ctvil rage, &c. All & 
The rural pipe and merry la) new 
No more Oh chear the happy & Phebus 
No ſocial ſcenes of gay deli 10 Who 
Beguile the dreary winter 150% vod 


7 * 
* 
. 


5 % = af a 
9 I F 6 


f 
os A but WE er (row flo 


1 
And nought be heard but ſounds of 


woe; L 
whilſt che pale phantoms of the 


8 
lide nightly o'er the ſilent plain, 
Glide nightly, Ke. oy.” 
5 laleful cauſe! O fatal morn, 
Accurs'd to ages yet unbern : 

The ſons againſt their farhers ſtood, 
The parent ſhed his childrens 


Vet when the rage of battle ceas'd, 
The vitor's ſoul, was not appeas d; 
The naked and forlorn muſt feel 
Devouring flames and conqu'ring 
feel! " 
Devouring flames, &c. 


The pious mother, doom'd to death, 

Forſaken wanders o'er the heath; 

The * wind whiſtles round het 
he ; 

Her hel ofs orphans cry for bread ; 

Rereft of ſhelter, food, and friend, 

She views the ſhades of night de- 
ſeend; , 

And, \ beneath inclement 
skies | 
Weeps o'er her tender babes and 

es: , 
Weeps o'er, &c- 
While the warm blood bedews my 
veins | 
Aud animpair' d remembrance reigns, 
Reſentment of my country's fate, 
Michin my filial breaſt ſhall beat; 
And, ſpite of her inſulting foe, M 
My AN verſe ſhall flow: 
Mourn, hapleſs Caledonia, mourn 
r peace, thy laurel torn ! 
1 baniſh'd Pe ace, Ke. 


SONG 110. 
AIN is ev'ry fond endeavour 
" To refiſt the fatal dart, 
For examples move us never 


We muſt feel to know the ſmart · 


When the ſhepherd ſwears he's 
dying, - 
And our beauties ſets to view; 
Vanity, her aid ſupplying, 
Bids us think it 5 our dues» 
ter than the vernal breezes 
Is the mild deceitful ſtrain; 


o 


wou ning truth our ſex diſpleaſes, 


Flatt'ry never ſues in vain. 
Bit too ſoon the happy lover 
Does our tend'reſt Aus decei ve; 
Was form'd to be a rover, 
Fooliſh woman to believe - 


Phebus with great 4 
th greater luſtre burns 
Who veil'd his face in grief for 
yo | 3 
3 * 
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No longer Tris ſheds her tears, 
The Zephyrs ſoft breezes blow; 
Flora in all her pride appears, 
The ſtreams in dim 


flows 


Wonder not then, too charming 


* 


* 


* 
— 


ng gladneſs 


To ſee your Thyrſis ſympathize ; 


Exceſs of joy has love betray 'd, 
And I no longer can diſguiſe. 


Not Adam, when in Eden bleſs'd, 
Did a more rapt'rous tranſport 


prove, | 
When the fair partner of his breaſt 


Firſt rack'd his eyes, and taught 
him love. - 


SONG 1132. 


Elcome, welcome, brother 
| * 90 
o this poor but me ace 
batt xy face, 


Where no bailiff, dun, nor ſetter, 
Dares to ſhew his frightful face: 

But, kind Sir, as you're a ſtranger, 
Down your garniſh you muſt lay, 

Or your coat will be in danger ; 
You mult either ſtrip or pay · 


Ne'er repine at your confinement 
From your children or your wife; 

Wiſdom lies in true refignment_ 
Throꝰ the various ſcenes of life. 

Scorn to ſhew the leaſt reſentment, 
Tho” beneath the frowns of fate; 


Knaves and beggars find content- 


ment, 


Fears and care attend the great. 
Tho? our creditors are ſpiteful, 


And reſtrain our bodies here, 
Uſe will make a goal delightful, 
Since there's nothing elſe to fear · 
Ev'ry iſland's but a priſon, 
Strongly guarded by the ſea ; 
Kings and Princes, for that reaſon, 
Pris'ners are as well as we. 


What was it made great Alexander 
Weep at his unfriendly fate? 
*T was becauſe he could not wander 

Ny this world's ſtrong pri- 
 ſon-gate: 
For the world is aHo bounded 
By the heav'ns and ſtars above; 
Why ſhou'd we then be confounded, 
Since there's nothing free but 


Love? 


SONG 113. 
B the weight of hapleſs 
0 


love, 

w weak does ev'ry effort prove, 
When ſtruggling to get free 
In vain againſt the fatal darts 
The tender ſoul its force exerts, 

And pants for liberty» 


Within the maze abſtruſe we range, 
And ſeek to find the bliſsful change, 
But till within the ring; 


At length the toilſome task reſign, 


And wait till beauty's charms divine 
Their pleaſing ſolace bring · 


4 
** 
\ * 
ab — 
» = 


ing flow'r, 


She from my arms prepares to fly, 


1 


7 * b. 
I 1 
"IC: 


14 | E p | 
Ah me! from whentearoſe 9 
Which blights the ſweetly · bloom · 


The violet of peace? 
Oh! gentle maid, why ſtings the 
ſmart ? 
Why throbs my once fo blithſome 
heart, 


With pains that ſtill increaſe ? 


Oh! why did heav'n to Delia give, 

On whom my ſoul muſt ever live, 
Such beauty to deſtroy ? | 

Why rather gave it not the maid 

Thoſe beauties which can never fade, 
The ſmile diffaling joy? 


How long, O crucl maid, muſt 1 
Emit the heart-deprefling figh, 
How long in grief decline? 
Shall thoſe dear eyes no pity ſhow b 
To him whoſe ſad inereaſing woe 
Would pierce each heart but tine? 
Oh! lovely Delia, learn to prize 
The heart, whoſe happineſs relies | 
And lives alone on thee : N 
Indulge one tender thought, my fair, 
1 enre, 
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Oh] think on ſorrow, grief, a 
And then you'll pity me- 
But ſhould no feeling ſenſe of pain 
Upon thy ſofter minutes gain, s 
Nor touch thy cruel breaſt 
To calmer pcace my foul reſign'd 
Shall bleſs thee, Delia, tho! unkind, 
And dic, and be at reſt» | 


SONG 114. CR 
Hene'er I meet my Celia'® | 
eyes, | 
Sweet raptures in my boſom riſe, hi 
My feet forget to move; Safi, 
She too declines her lovely h MM 
Soft bluſhes o'er her cheeks 
ſpread : 

Sure this is mutual love ! 
My beating heart is wrapt in bliſs, 
Whene'er I ſteal a tender kiſs 

Beneath the filent grove; 

She ſtrives to frown, and puts me by 
Yet anger dwells not in her eye: 
Sure this is mutual love 


And once, oh! once, the deareſt maid 

As on her breaſt my head was laid, 
Some ſecret impulſe drove z 

Me, me, her gentle arms careſs'd, 

And to her boſom cloſely preſs'd: 
Sure this was mutual love MF! 

Nr with her blooming” ; 

charms, * | 

A. ſoft deſire my boſom warms 
Forbidden joys to prove : 

Trembling for fear ſhe ſhould comply 


— * 
n . — — — a nn} 
a>" Sor HP —— —— 
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Tho' warm'd with mutual love Fi 

Oh! ſtay, I cry'd,---let mens 

+ bands 5 1 

This moment join our willing hands, 
And all thy fears remove; 

She * 1 conſent, her fears ſup- 

preſs'd, 
And now we live, ſupremely bleſs'd, 
* A life of mutual e g 


Ip # 
149 
. 1 
1 1 
* 

* 


% 


75 
f 9 V8: 7 
h + 1 j l * 
1 7 JL 1 N 


, 
» 
* 
4 
G 
. 
24 


4 l 
i * | | 
o 1 * 
1 == 
- * 4 * 
- 4, ; : | 2 
„ i 4 - * 
10 3 . 
9. 
* 


_ 


4 _ 
= on 2 A * — 
— — m o— woe 8 
F . 


— 


ph — 2 — 
* W 
- a” <4 44 


6. 


— 
— *.. 


3 


— 
— — 


* 


. 
2 


— 


TO” _ LEES 
— I 

4 2 — es a0 ant 
3 hk r 


Mor 
2 15 
. 88 O NG 116. 
ron by love when once 
by refin'd, %* 


w_ quickly do the paſſions find 
An union in the breaſt 
Ho aptly in a mirror's ſeen 
Re viv d the beatific ſcene, 
That our firſt parent bleſt! 
When nature's god the body form'd 
And ſcarce. th'enliv'ning clay had 
warm d, | 
He breath'd therein a ſoul z © 
Scarce were his other paſſions nam'd, 
But admiration all inflam'd, 


And love engag'd the whole. 


Hence the rude man firſt beauty ſaw, 

And bleſt the dear and genuine law 
That ſhould his will Cubfide ; 

Lobe taught kim how to mix re- 


ſped, | ; 
Tenforce bis words, his thoughts 
direct, | 


And was his ſovereign guide · 


By thought inſpir'd, by fight ſecur'd, 
In vifion ſonght, by time matur d, 
The paſſion ſpread its ſway ; 
Poſſe ſſion call'd its beauties forth, 
Fruition fignaliz'd its worth, 
And did its pow's diſplay» 


When vice his innocence abſorpt, 

And all his paſſions were corrupt, 
Love ſtill remain'd the ſame ; 

Kind heav'n forgot to be ſevere, 

And ſoften'd condemnation here, 
His mercy to proclaim - 


To palliate all th'effefts of ſin, 
He left a Paradiſe within, 
An Faden of the mind; 

” Comnption tainted ev'ry part, 


"Ho 


Aud ſeiz'd on al! things but the 
| heart ; 
The beſt was till behind. 


Beauty, the flaming ſword, aroſe, 
At oneg # threaten and diſcloſe 
An entrance into bliſs : 
He left the bleflings of a wife, 
To man a ſecond tree of life, : 
The tempting fruit —a kiſs» ' 


SONG 116. 
Lv N morn her ſweets ſhall 
firſt unfold, 
And paint the flcecy clouds with 
gold, 


1 On tufted green, oh! let me play, 
And welcome up the jocundy- 


Wak'd by the gentle voice of love, 
Ariſe, my fair, ariſe, and prove 
"The dear delights fond lovers know, 
The beſt of bleflings here below, 
The beſt of bleſſings here below. 


To ſome clear river's verdant gd" 
Do thou my happy footſteps guide 3 
Tn concert with the purling ſtream 
We'll fing, and love ſhall be the 
theme : | 
er night afſumes her gloomy 
When ſhadows lengthen 0 


reign, 
er the 


1 * 


The laughing God there keeps his 
court, 

And little loves inee ſſant ſports - 

Around the winning graces wait, 

And ma contentment guards the 

eat : | 

There loſt in extafies of joy, 

While tend'reſt ſcenes our thoughts 

em loy, 

We'll bleſs the hour our loves begun, 

The happy moment made us one, 
The happy moment made us one · 


SONG 117. 
N vain, dear Chloe, you ſuggeſt 
That I, inconſtant, have poſſeſt 
Or lov'd a fairer ſhe : 
Wou'd you, with eaſe, at once be 
cur'd * 
Of all the ills you've long endur d, 
Conſult your glaſs and me 


If then hu think that I can find 
A nymph more fair, or one more 
kind, | 
You've reaſon for your fears; 
But if impartial you will-prove 
To your own beauty and my love, 
How needleſs are your tears ! 


If in my way I ſhou'd, by chance, 
Give or receive a wanton glance, 
L like but while I view: 
How ſlight the glance, how faint 
the kiſs, 
Compar'd to that ſubſtantial bliſs, 
Wh 


Which LI receive from you! 


- 


With wanton flight the curious bee 


From flow'r to flow'r ſtill wanders 


free, 

And where each bloſſom blows, 
Ex tratts the juice of all he meets; 
But for his quinteſſenee of ſweets 

He raviſhes the roſe. 


So I, my fancy to employ 
In each variety of joy, 

From nymph to nymph do roam, 
Perhaps ſee fifty in a day; 
They're all but viſits which I pay, 

For Chloe's ſtill my home. 


SONG 118. 


Thyrſis, you 
In vain 56% me you are true, 
Since that can never be; 
For he's no proſelyte of mine, 
'That offers at another's ſhrine 
Thoſe vows he made to me. 


| The faithleſs, fickle, wav'ring loon, 


That changes oftner than the moon, 
Courts each new face he meets, 
Smells ev'ry fragrant flow'r that 

blows, 
Yet lily calls the bluſhing roſe 
His quinteſſence of ſweets. _ 


So, Thyrſis, when in wanton 


From tar to fair you fondly Ys 


Anh ren, 


9 


11 H artfnl voice, young 


| When one you wound, you 


Cay be e, 


ppe tite in you 8 
15 bliſs. 0 

For you, inconſtant, roving ſain, 
The ſecmingly you hug your chain Whit 
Wou'd fain, I know, get free, | k che f 
To fip freſh balmy ſweets of love Wiſd 

From bow er to bow'r incefſant rove 
And imitate your bee. , * 
Then calm that flutt'ring chi Like Iz 
your heart, 22 And 
Let it admit no other dart, voy 
But reſt with me alone ; . 
For while, dear bee, you rove and Geking 
fing, He et 


Should you return without you 
ſting, 
I'd not prote& a drone. 
SONG 119. 


EAR Sally, thy charms hare 


undone me, 8 
They've robb'd me of freedom 
and Joy 3 T 15 
Then deareſt, ſweet Sally, ſmile ; To 
on me, 
For death is my fate if thov'rt ! 
coy 2? 
Be cautious, dear charmer, in ſay. e Ble 
ing, rom ch 
A murder's ſo heinous, com- 
ok 
And HS me not with delaying laſt 


What ev'ry croſs chit can deny. 


Confider, my Angel, why nature 
In forming you took ſuch de 
light; 
Don't think you were made that 
fair creature 


For nought but to dazzle the 


ſight: vail 
No; Fove, when he gave you thoſe And p 
ces, lia, at 
Intended you wholly for love; ut chan 
And gave you the faireſt of faces, 
The kindeſt of females to prove 8 


Beſides, pretty maiden, remember, 
The flower that's blooming un 


May 
Is wither'd and ſhrunk in Decen- 


ay \ 

ber, all tha 

And caſt unregarded away : her! 

So it fares wi th each ſcoinful vo * h 
charmer, i lead 

- Who takes at her lover diſtaſte * } 

She trifles till thirty diſarm her, V alf 
And then dies forſaken at laſt 570 x 
SON G 120. bps 
UPID, cafe a love ſick mad to mal 
Bring thy quiver to her aid; for ye 


With equal ardour wound tit 
- +» ſwan : 8 
Beauty ſhould never ſigh in vain! 
Let him feel the pleaſing ſmart; | 
Drive thy arrows through bis hou f 
* »deſtroy 3 1 
When both you kill, you kill with 
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OVENS a dream of mighty 
| treaſure, 
ich in fancy we poſleſs ; 
h che folly lies the pleaſure; 

Wiſdom always makes it leſs. * 


Then we think, by paſſion heated, 
Wes goddeſs have in chace, 

te Lrion we are cheated, 

And a gaudy cloud embrace · 


only 1s the lover, 

4 * bis miſtreſs well deceives; 
ecking nothing to diſcover, 

He contented lives at caſe- 
kr the wtetch, that would be 
knowing 

What the fair one would diſguiſe, 
Labours for his own uudoing, 


Changing happy to be wiſe. 
SONG 122. 


T is not, Celia, in eur pow'r 
To ſay how long our love will 
+» laſt; 

may be we, within this hour, 

May loſe the joys we now do taſte: 

e Bleffed that immortal be, 

om change in love are only free. 


hen, ſince we mortals lovers are, 

Ask not how long our love will 
laſt ; 

let, while it does, let us take care 

Lach minute be with pleaſure paſt: 

Were it not madnefs to deny 

to live, becauſe we're ſure to die? 


My reaſon ſhall my he art dire& ; 
Cour 1 now ſhall then pre- 
\ Vall, 

And paſſion turn into reſpet᷑t: 
lia, at worſt, you'll in the end 
ut change a lover to a friend. 


SONG 123. 


O make the wife kind, and to 
keep the houſe ſtill, 

ov muſt be of her mind, let her 
ſay what ſhe will; 

b all that ſhe does you muſt give 

her her MAY 3. 0 

tell her ſhe's wrong, and you'll 
lead her aſtray, 
zen husbands take care, 

N ſalpicions be ware; 
our wives may be true, 

I you fancy they are: 

ih confidence truſt them, and 
de not ſuch elves, 

make by your jealouſy horns 
for yourſelves. 


With confidence, &c. 


road all day if ſhe chuſes to roam, 
u pleas'd with her abſcnce, ſhe'll 
Sh to come home: 


wan ſhe likes beſt, and longs 


moſt to be ar O the roaſt beef of old England good night» 
ſure to commend; and ſhe'll bate O the old Engliſh roaſt beef! O he roaſt beef of old England 3 
im tor that . But fince we have learnt from all- And O the o Engliſn rec wh 5 


ſhea husband, Gr. 
3 
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5 Approve all her ſchemes that ſhe 


For name but a vice, and ſhe'll fin 


With confidence truſt them, and be 


Fear not, tho? love and beauty fail, 
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What virtue ſhe has you may ſafely 'To eat their ragouts, as well as te * 


oppoſe z dance, N 
Whatever her follies are, praiſe her We're fed up with nothing but vain 
for thoſe : com plaiſance . 


O the roaſt beef, K. DX * 5 
Our fathers of old were robuſt, 
ſtout and ſtrong, 
And kept open houſe, with good 
cheer all day long, 
Which made their plump tenants 
rejoice in this — 


O the roaſt beef, &c- a 


lays for a man 


if ſhe can · 4 
Then husbands take care, 
Of ſuſpicions beware; 
Your wives may be true, 
If you fancy they are: 


not ſuch elves, 


P : ſhall I name ? 
Qs * 3 oſs A ſneaking, poor race, half-begot- 
With confidence truſt them, &c· ten and tame, 


Who ſally thoſe honours that onee 
ſhone in fame- 


O the roaſt beef, &. | 
King Edward the Third, for his 


courage renown'd, 

His ſon at fixteen, who with lau- 
rels was crown'd, 

Eat beef with their armies, ſo never 
gave ground. 


O the roaſt beef, & - 
The Henrys, ſo famous in ſtory of 


old, 
The fifth conquer'd France, and the 


ſeventh we're told, 
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O make the man kind, and 
keep true to the bed, 

Whom your choice or your deſtiny 
brings you to wed, 

Take a hint from a friend, whom 
experience has taught, 

And experieuce yon know never 
fails when *tis bought · 


The art which you praftis'd at firſt 
to enſnare, 

(For in love little arts, as in battle, 
are fair) 

Whether neatneſs or prudence, or 
wit were the bait, 

Let the hook ſtill be cover'd, and 
ſtill play the cheat- 


Should he fancy another, upbraid 
not his flame 

To reproach him is never the way 
to reclaim : | 

Tis more to recover than conquer 


look bold. 
O the roaſt beef, &e. 


The French and the Datch, whe 
*zainſt Maſons combine, 

On ſallad and butter for ever may 
dine g 

White Brothers in England ne'er 


want a ſirloin 


the heart, O the roaſt beef, &e- 
For this is all natures, but that is. all When good Queen Elizabeth ſat on 
Axt · the throne, 


E'er coffee and tea, and ſuch ſlip- 
flops were known, 
The world was in terror i Ser ſhe 

did frown- 05 
O the roaſt beef, &. 


In thoſe days if fleets did preſume 
on the main, 


They ſeldom or never return'd back 


Good ſenſe is to them what a face 
is to you.; 

Flatter that, and, like us, they'll 
but think 1t their due : | 

Doubt the ſtrength of your judg- 
ment compar'd to his n, 

And he'll give you perfe@ions at 
preſent unknovn · 


n , 5 . - again 
i 5 yang l As ae the vaunting Armada 
And your meriting favour ungrate- of Spain. 
ful forſakes ; O the roaſt beef, &e-+ 
Still, ſtill debonier, kind, engaging King Fames, when he travell'd the 
and free, throne to aſcend, i 


Be deaf, tho' you hear, and be blind 
tho“ you ſee ! 
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HEN mighty roaſt beef was 
the Engiſhman's food, 
It ennobled our veins, and enriched 
our blood, 
Our ſoldiers were brave, and our 
courtiers were good. 


In 1 was pleas'd this good 
diſh to commend, _ 

And make it a knight, as hiſtorians 
pretend · 4 


O the roaft beef, &c. 


O then we had ſtomachs to eat and 
to fight, | 

And when wrongs were a cooking 
to do ourſelves right; | 

But now we're a I cou'd 


conquering France 


: - 
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But now we are dwindled, to what ' 


Eſtabliſh'd a band to cat beef and 


but 
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yr may deln aſſert what no 
| mortal denies, $f” 


a fize, | 
Ia power not equal, not equally 
wiſe - +, 

Which no body can deny. 

We can't expect ſenſe from all thoſt 

that can ſpeak 3 z 

hoſe are not all wiſe who know 
F Latin and Greek; f 

"Thoſe ate not all pious WhO preach 

twice a week © 


7 
- 


Tis not every poſitive coxcarmb 
that's right, E 
not every captain Cockage that 
will- fight, | Ly 

Tis not every wife we can truſt out 
of fight. © 


This no body can deny · 
Gay cleathing oft covers a belly 
unfed, 
A tye-wig oft covers a weak empty 
ead 
A capuchia oft covers all that is 
bad. 


He muſt be a fool that loves whet 
after whet, 
He muſt be a cuckold that loves a 
coquet, - 
| He'vies with the nation that's al- 
ways in debt · 


—_— 
Lot * 
© - 


_ 
— «, 


— 
— 
— 


„2 = 


_ 


mind, 
To his coat on the left my lord's 
honour's confin'd, 
many brave lords wear their 
honour behind. 
Thi no body can deny» 
Both er and bawd live on dupes 
recreation, | 
Both ſtateſman and centinal live on 
the nation, 2 
- Tom-t—dman and doftor both live 
This no body can deny. 


by purgation © 
SONG 127. 
She. O, go you vile fot ! 
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ty 
Go home to . ſtall and be doing: 
Y ou puzzle your pate 
With matters of thee: 
And play with edge-tools to your 


ruin - 


* 


Or I'll ram down your throat 
This red-hot black pipe Tam ſmoak - 
2 ing ; 
TDhou plague of my life 
| © "Thou gipſy ! thou wife! 
. How dar 'ſt thou thy lord be pro» 
. Vvoking ? f | 
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dot all rich, we are not all 


This no body can deny · 


This no bady can deny» 


This no body can deny. 


Quit your pipe and your 


He. Keep in that ſhrill note, 2 


"oy 


7. FRE * # >» 7 3 * 78 
be. You riot and nr. T3550 What this int 
3 For 3 r 701 | W 15 ſay, 

| give up your bible a ter: t his th e's both lyar 2 
= I * dear Kr, E244 3 2 


Have a little more wit, 
And keep thy neck out of a halter · 
He. Nay, priythee, ſweet Joun, 

"now let me alone Ne 
To follow this princely vocation: 
+  T meant'to be great | 

In ſpite of ny fate, FR 
And "A — nin the nation · 
Che. Go, go, you vile ſor! 

He. I matter thee not- 8 
She. Was ever : wothan fo 
lighted o * 


He. Thy fortune is made! 
She. Go follow thy trade - 
He. I tell thee I mean to be 
Shes A. whipping-poſt knight ! | 
He. Get out of my fight! 


She. Thou traytor thou, mark thy 


(ad endin g · 
He. I'll new vamp the ſtate, 
The church I'll tranſlate : 
Old ſhoes are no more worth the 


mending- 
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USH about the brisk bowl, 
*twill enliven the heart, 
Whilſt at the Red Lyon we ſit ; 

The drawer knows how to ſcore up 

the quart, * 
Without being reckon'd a cheat, 
a cheat, Without, &c> 


The Julge ſome poor wretches are 
oomed to curſe, 
Whilſt others a pardon can get; 
Yet his lordſhip does know how to 
handle a purſe, * 
Without being reckon'd, a cheat · 


The greedy Church-watden,, whoſe 
belly grows ys 
At th' expence of the pariſh gives 
treat; | | 

it, to feaſt on fat fowls 

roaſt pig, 
Without being reckon'd a cheat- 
The Beau thinks the ladies afſeQt- 


Can c 


on to vin, 
When the callyman's cloaths 
do him fit; by 
"Tho? at Semerſer Gardens, the Park 
and Gray's-Inn, | 
Poor Fribble muſt paſs for a 
cheat- * 
Miſs Forward is known by th? air 
of her dreſs, 
With painting and patches ſo 
- _neatz | 
'Tho' modeſty maſques her diſſem- 
bling face, 
Her tongue will pronounce her a 
eats, | | 
Old Caleb, the Quaker, who's never. 
__ dreſs'd ga A , 29 
Wer Sone 


At mepting 


F 8 


The Grocer, whenever a 
+ Is ready 
To ſerve with, freſh coffee, x 


When the Lawyers and Doge 


And the Stateſman their cof 


Then let us, fince jealouſy trouble 


Take off our brisk bowls, ard g 


» 
ow the weaning night grows old 


In the bumper d glaſs we find 
"Eaſe for ev'ry troubled mind 


Let no cares our joys controul : 
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„ _— 
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comes, 


with ſeales fo comple 


2 
* 


ſugar or plumbs 
Without being reckon'd a chest bro! 
bring in their long bill, 
You find them brimtu! of deceit 


+. know how td fill, 
© While they reckon the tradefms 
a cheat. 


our heads, 
That one can another out-wit, 


fuddled to bed; 
For life is no more than a cheat 
& chest For life, &. 
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Y the gayly circling glaſs, 


We can tee how moments 
the hollow cask we're told 


Soon, too ſoon the buſy, buſy day 
Robs us of our ſport and play : 

What have we with day to do? 
Sons of cate *twas made for you! 


By the ne&ar-flowing bowl, 
We can cheer the drooping ſoul; 


Hence, O hence, the jolly, joll 

ſong, | 
Mirth and joy to that belong : 
What have we with grief to do? 
Sons of care, twas made for you 


Let the warriors keep the field ; 
That to us no joys can yield; 
They in camps may ſeek a name 
Be the bottle all ourfame : 
Crown, O crown the bappy, bapp 
night © 

With ſocial joys, while others fight 
What have we with war to do ? 
Sons of care, twas made for yon! 


Let the dying lover flec 
To the dear bard hearted ſhe 5 
We deſpiſe the lover's care, 
Drinking will no rival bear : 
Fill, O fill the merry, merry 


bowl 


What have we with love to do 
Sons of Care; Was made tor you ö 
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V fair is beautiful as love; 
Stately, yet void of pn 
Gentle as is the turtle dove, 
And conſtant as the tide: 
Prudence in all her ways ue 
The graces round her thron8y 4 
Wiſdom itſelf has form'd her mit 


And muſic's on "ON e 
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N t. A graich that ganes $0'coble Moon Tus laſ give meter, 
z 1 * And a thtawer to twyne a & brown as my deer, 
0:B's Fock came to WO our teather, : di Y ; 
Ta croks that moup among the houſe, 
That can milk her co Dj}, T% \ ed 
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5 . XY | 
Da acfealt day when we were fou; 


; heather 
ode brankit faſt and made her A. pair of * and a fetter lock, Or farrow her ſow, 


bend: * teugh purſe made of a {wine's' Make butter and cheeſe ** * 
And ſaid, Fock, come ye here to Baker : Or gather green peaſe, ws. 


„ 
18 ber ch beeaſt and To had your tocher, Jenny, qo Forks And values ſine cloaths not a ſonſe · 


brou, ; Good 3 for our winter fite, This is the girl | 
nd made her cleer as ony clock : A cod of caff wad fill a cradle, Worth rubies and pearl; 
Then ſpa 


ton A deuk about the dubs to paddle, We gentlemen need 
| ee & woo ur Fenny, Jock. The pannel of an auld led-fadle, © No "yl breed, 
r ſaid Torſuith I yern fu! fain And Rob my cem hetcht me a To quander away c 
8 To luk my head, and fit down ſtock, 8 What taxes wou'd Pay 3 
| by. PW 7 nn to lick 5 ladle. We care not in faith tor ſuch. 
| "Ls ON : thir no gane your 0 | 
1 her mimmy, and ſaid ” Jock. gane y enny, 7 ny 8 ON G 133. 
My bairn has tocher enough to A pair of hames and brechom fine, Right Cnthia's pow r, divinely 
gie you · nd without bitts a bridle-renzie, great, 5 
Tehie ! qo Jenny, Kick, kick, 1 A ſark made of the linkome twine, What heart is not obeying ? 
ſee you: © | A gay green cloke that will not A thouſand Cnpids on her Wait, 
any, you man makes but a mock. ſtenzic 5 And in her eyes are playing 
Deil hae the liers fu leis me o ** yet in ſtore I needna _ ſeems the queen of E to reigns 
ou, r - renzie, or ſhe alone diſpenſes 
Ab to woo your Jenny, qo Jock. Five hundred flaes, a fendy flock ; Such ſweets as beſt — entertain 
bein has tocher of her awin : And are not thae a wakrife men - The guſt of all che ſenſes 
zie, ; ; 
i e ee Ban To gaeto bed with Jenny and Fock? Herface a charming proſyeR brings, 


- Her breath gives balmy bliffes ; 
A bakbrea& and a bannock-ſtane ; Tak thir for my part of the feaſt, 1 Fay an — when —— ſings, ” 


A pig, a pot, and a kirn there-ben, It is well knawin I am well bodin: And taſte of heav'n in kifles. 
ne but and a kaming-ſtock 3 Ye need not ſay my part is leaſt, Four ſenſes thus ſhe feaſts with joy 
With coags and luggies nine or Wer they as nit (7 as gheyr From nature's-richeſt treaſure: 
teen: $a" lodin, Let me the other ſenſe employ, - 
ne ye towoo our Jenny, Fock ? The wife ſpeerd gin the kail was And 1 ſhall die with pleaſure. 
vecht, i x ereel and a cradle, ſodin, 
c 


A palr of clips, a graip; a fail, hes Fe have done, tak hame the SONG 1 34. 

lark, an amb da ladl rox; : , 

A willie, 2 — 4 2 | The roſt was teugh as raploch ON N 7 5 to complaing, 
A rouſty Whittle to ſheer the kail, bhodin, a ee ec M 


d a timber-mell the bear to With which they feaſted Jenny All attempts you can make 


| But augments her diſdain ; 

knock, and Jock. 8 aug _ * 
| | "vx | he bids you give over 

Aer ones 1 olraning S ON G 132. ie WARE jo a your PN 
re et Wy Jock. | 3 or except her eſteem 8 

1000 Ys OU'D you chuſe a wife, She can grant you no mot : 

farm, a furlet and a peck, For a happy life, Her heart has been long fince 
rock, a reel, and a whecl-band, Leave the court and the country Affaulted and won, 
tub, a barrow, and a ſeck, 3 | Her truth is as laſting 
A {purtil-by aid, and an elwand . Where Dolly and Sne, And firm as the ſun ; 

en Jeck took Jenny by the Young Molly and Pruc, You'll find it more caſy '. - 

band, Follow Roger and Joan, Your paſſion to cure, 
Neu d, a feaſt! and New acock, Whilſt harveſt goes on, Than for ever thoſe fruitleſs 
hd made aridal upo' land. And merrily merrily rakes Endeavours endure. 


I have got your 7erny, go Jock. "Leave the London dames | 
dame, I have your dochter (Beit ſpoke to their ſhames) 
marn'd, Wy | To lic in their beds till noon, 


You may give this advice 
To the wretched and wiſe, 
Bur a lover like me 


=o tho" ye mak it ne'er fac Then get up and ſtretch | f deſpile 3 
wugh, And * and patch, 1 . rata. PEE VT 
you wit ſhe's nae miſcarried, Some widgeon to catch, 


* well kend I have gear enough: Then look at their watch, Tb. cd e deu me, 


an gaw'd gloyd fell owre And wonder they roſe up ſo ſoon. Vet her I'll adore, 


: heugh . 4 . . . * 9 
de, a ſpeet. AC > Gok 3 Then coffee and tea, A. heart that's been touch'd 


f Both green and bohea, Will ſome ſympathy bear, | 
* 2 Thave apleugh: Are rv to their tables and plate, Till leſſen my Forrows _ 
Jock. er your Fenny, qo Where tattles do run, If ſhe takes a ſhare 3 
2 05 : As ſwift as the ſun, I' count it more honour 
md Fncher, a ram-horn ſpoon, Of what they have won, In dying her laye, 
| 4 uts of chit blafint lca- And who is undone, Than did her affectiuns 
3 | * , „ 


By theix gaming and fitting up late · The ſteddineſs craves 


* 


1 That knows how to govern her 


her dame, and ſaid, I A rake of iron to clat the hire, A wite.that will make a man tich ; 


You. 
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Von may tell her I' be oF "SONG. 1x 37. Pleafute cannot always laſt; 
ler true lover, tho” ſhe ©. 1 FO. Age comes on with tiembli 
8. l 9 T1 ch h 1 12 | embling baſt 
0 ©. Should mankind deſpiſe 1 length, mother Gunter the id amps de gay, the lei 
3 Out of hatred to me; LY © gods hear my pray r, . paſt- * 7 
* is mean to give o'er I 'They have heard me at length | 
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8 . to move hight,” 
NE Le Once only could that ſting ſurprize, With idle pray'rs the courts above; The heav'ns tribute love, 
Once be injurious found - The pow'ry themſelves will always 'The heav'ns, Cc. 
Not ſo the darts of Celia's eye, Srant | SOR? 

They never-ccaſc to wounds Ev'ry thing they know you want · 8 ON G 142. 
=. Oh! would the ſhort-liv'd burning Never wiſh for time to come, "TO hug yourſelf in perfekte 
4 imart | Never dread impending doom : ' What would you W 

The nymph to pity move, Live, live the preſent hour; but more than thetic | 

And teach her to regard the heart know, 3 A healthy, clean, pat = 

She tes with endleſs love. Length of time is length of wee. Well from 1 nan 


ISI 8 — T — — 


4 — 
— — 


aufe we get no reward, 
9 5 33 
When I loſt her re $ * 
My love on an altar 7 
More noble ſhall burn, 
"I till wi!l love on * 
Without hopes of return 5 
I'LL tell her ſome other 
Has kindled the flame, 
And I'll ſigh for herſelf 
In another one's name · 


* 


8 ON 135. 
H 1 80 wilb not merry merry 


. » {a 

With a generous bowl and a toaſt, 
May he in Briaegell be ſhut up, 

And faſt bound to à poſt ; 
Let him be merry merry there, 

And wel be merry merry here; 
For ub can know where we ſhall go, 

To be merry another year ? 


He that will not merry merry be, 
And take his glaſs in courſe, 
May he be oblig'd to drink ſmall 
er, 
Neder a penny in his purſe: 
Let him fend Ce. . 


He that will not merry merry be, 
With a comp'ny of jolly boys, 
May — be plagu'd with a ſcolding 
v2 wife | 
& To confound him with her noiſe ; 

= Let bim be merry, &.. 
He that will not merry merry be, 
With his miſtreſs in his bed, 
Let him be buried in the church- 


yard, | 0 
And me put in his ſtead: 
Let him be merry, &c · 
SONG 136. 
| ; S Celia in her garden ftray'd, 


Secure, nor dreamt of harm, Then remain a memento to each 


e approach'd the lovely maid 
And reſted on her arm - 1 


The curious inſetct thither flew 
To taſte the tempring bloom; 
- But with a thouſan 
It found a ſudden doom ; 
Her nimble hand of life bereay'd 
The daring little ching; 
Dur firſt the ſnowy arm receiv'd 
And felt the painful ſting. 
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ſweets in view 
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mother Gunter; 90 
You are grown an old woman, yet 
_ _,xomp-dnnk and ſwear, * © 
© And atfect the tricks of a young 


8 ON G 139. 
A LLattendants apart, 
A examin'd my heart, 


bunter · | + Lait night, when I laid me to ref 
You' invoke, with a voice that.” To change ofmy mat. 
tremblingly ſqueaks, 8 * , 


Brisk Cupia, tho! ſure of denial; For you know ſecond thought, 


He ſhuns you, and basks on the i 85 * | 
bloſſemy cheeks Dao rette from the crowd, 
Of miſs Gnbbins, who plays on And to make ourſclves good 
the viol- « * er ry tewpration 
6s | 7 truth to re 
He flies by the trunk that is ſapteſs 5 Wha wel blazer conceal, 
Ki -- an r t I oy 
To the plian young branches he z 5 1 
Age bl 1415 9 2 thy fact, and Tt would much more redound 
| has ſnow'd on thy bair, 17 Wo 45 af© K Found 
And thy green teeth have eat all (In a world 10 abounding with er 


thy gums up» : 4 1 and pure, 


not ſo demure, 


Nor thy ſack, nor thy necklace, aq , ih of 
| thy wat b fag! » A * open war vitht 


Have recall'd thee to youth, or 

* retarded ö 
Thoſe years, which old time, and 
his friend Vincent Wing, 

In the almanack long have re- 
corded 


Oh whereis that bediltyj/that bloom 


And that grace, 


S ON G 140. 


ATURE for defence affe 
Fins to fiſh, and wings 
- birds, | 
Hoofs to horſes, claws to bears, 
Swiftneſs to the fearful hates. 


Man's endow'd with art and ſenſt 


>” a 
Their re which n breath } What has woman for defence ? 
Beauty is her ſhield and arms; 


inſpiration, , 
Which ſtole me away from myſelf, W | deir 
and gave place | omens weapons are their charr 
To no creature but Nun in the Beauty's power makes us feel 
nation? g Deeper wounds then thoſe of ſte 


| : Strength and wit before it fall, 
* Fan 6/ Beauty triumphs over all 


As a legacy, which gracious hea- 


and has left 


ven ®\ | SONG 141. 
| Has join'd to your own, which a HY mould a heart ſo ten 


break ? 

Oh! Myra, give its anguiſh e 
The uſe of beauty you miſtake, 
Not meant to vex but pleaſe, 
Not meant to vex but pleaſe: 


* ſoul, 
ho of Venus's club's a ſtaunch Thoſe lips for ſmiling were defign 


century -clears, 
And is juſt, ma'm, the 
raven · 


age of a 


member, . .. And that ſoft boſom to be prel 
That love het as fire muſt be burnt Your eyes to languiſh and le 
to a coal, kind, 


As the broomſtiek concludes in For am'rous arms your waiſt, 
[embers 1 | For am'rous, Cc. 


IG inted ng 
SON G. 138. Each thing has its . 


| | Eftabliſh'd by the Fo 'rs abo 
| EASE, fond mortals, ccaſe The ſun and ſtars give warmth 


i 
a *J 
= a 
1 n 
3 - * 


9 
- by 


[ 201 ] . 


lour ſtove to bold That arm, like a lily ſo white, He wou'd have kiſs'd her once or 


ttle ' - 
442 from winter's cold, Which over his ſhoulders you lay, 
re you may fit, and drink, and My boſom could warm it all 


1 tu ice, 
night, But ſne wou'd not, ſhe was ſo nice, 


ng, y lips they would preſs it all She wou'd not do't in ſight: 
off from court, God fave the day. | And then ſhe looks as who ſhou' 
” Binge -. Were 1 like a monarch to reign, ſay, 


» from the harpies of the law; „ Were Graces m ſubje&ts to be, I will do what I liſt to-day, 
vm party -Tages and great man's I'd leave *em and fly to the rial, And you ſhall do't at night - 


paw z | To dwell in a cortage with thee. Her cheeks ſo rare a white was on, 
re a few choice friends of your But if I muſt feel thy diſdain, No daiſy makes compariſon 
own taſte- | If tears cannot cruelty drown, Who ſees them is undone : 


L wife agrecable and chaſte. | Oh! let me not hve in this pain, For ſtreaks of red were mingled there 
open but yet curious mind, But give me my death in a frown · Such as on the Cath'rine pear, 


| 'The fide that's next the ſun- 
Where guilty cares no entrance find, | tun 
de 1 nor envy's ſpite SONG 145. Her lips were red, and one was thin, 
break the ſabbath of the night · I LL tell thee, Dick, where I Compar'd to ot was next My chin, 
15 ; 4 Auto have been Some bee had ſtung it newly : 
| >. N here I the mr things have ſeen, But Nick, hereyes ſo guard her face; 


lor's, and no doftor's bills; Oh ! things without compare: I durſt no more upon them gaze, 
nent to take, as bearen ſhall Such ſights again can ne'er be found Than on the fun in July. 


pleaſe, "TX" In 1 = joey yr ground, Her mouth fo ſmall, when ſhe does 
longer or a ter leaſe. it at wake or fair . eak, 
: At Charing-Crofs, hard by the way Thou'dſt {wear her teeth her words 
SONG 143. Where we, thou know'ſt, do fell did break, 
Lorella, firſt in charms and wit our hay, n ba ny —_ ge get; 
| , „There is a houſe with ſtairs; nt ſhe fo handled ſtill the matter, 


In whoſe enchanting ſpark- 


; And there I did ſee coming down They came as good as ours, or better, 
* act Nee gerfeRions fit Such folk as are not in our town; And are not ſpent a whit · 
Aud ſuch reſiſtleſs magie lies; nnn in pairs. I wiſhing ſhou'd be any fin, * 
an you, thus divinely fair, Among the reſt one peſt'lent fine, The prieſt himſelt had guilty been, 
pole your Damon inſincere? His beard no bigger tho” than thine, She Ibok'd that day ſo purely 3 
"1 Walk'd on before the reſt ; And did the youth ſo oft the feat 
vall the circles of the fair, Our landlotd looks like nothing to At night, as ſome did in conceit, 
ages thecourt, the ball, the him It wou'd have ſpoil'd him ſurely, 

y 7 * 1 - 2 — , 5 1 ” 5 

Let my lore-doubting nym h repair The * 5 Ao him, *twou'd Juſt in os = the cook knock'd 

find ev "ry Mining form furveys, , ; z ö 1 . 
bd, if ſhe meets her equal there, Shou'd he go ſtill ſo dreſt And all the waiters in a trice 


0 | ; : At conrſe @ pack, without all doubt His ſummons did obey 3 _ 
7 He ſhou'd have firſt been taken Cab Each ſerving-man, with Min in hand, 


Man kair ſnould chance to paſs dy all the maids f March'd boldly up, like our train- 
. y all the maids in town; Arc y up, Uke our train 
A- 8 beauty 5 7 Ok luſty Roger there had been, IR d, vi 
f : little George upon the green, ented, and away- 
iN 
| en 0 rern = Vincent of the crown- When all the meat was on the table, 


; But wot you what ? the youth was What man of knife or teeth was able 
| hy - r * Kass 4 | To ſtay to be intreated ? 
| To make an end of all his wooing; And this the very reaſon was, 
Et her ſurvey the E bloom The parſon for him ſtaid: Before the parſon cou'd lay grace, 
Ver all her lovely face confeſt, Vet by his leave, for all his haſte, The company was ſeated- 


e, . He did not ſo much with all paſt, The bufineſs of the kitchen's great, 


nd TR The maid !——and thereby h Nor was it there deny d: 
It 8 „ fd e tale i Paſſion, oh me! how I run on! 


| | | Cou'd ever yet produce; be upon 
SONG 144 No grape, that kindly rip, 00 4 I trow, beſides the bride. 
0 


HO cruel you ſcem to my So round, ſo plump, ſo 


ab! you're an angel to me · 


. | Her feet beneath her petticoat —O'th' ſudden up they riſe and dance, 
| lips which he touches in haſte, Like little mice ſtole in and out; And fit again, and figh and glance, 


Jo them T'foriever could grow; As if they fear'd the light: Then dance again and kifs : 

y inging around thy dearwaiſt, But oh! ſhe dances ſuch a way, Thus ſeveral ways the time did paſs, 
Which he ipans as befide'him No ſun upon an Eaſter· day Till ev'ry woman wiſh'd her place, 
eu go. Wo 6 ü Is half fo fine a fight, And ev'ry man wiſn'd his“ 
0 | Na | | 


+ tit 14 —_— „ 
45 . 


„ 


reſt 3 on k Perchance, as did the maid. For it is as fit that men ſhou'd cat, 


For ſuch a maid no Whitſun Ale There's that that won'd be thought 


as ſhe, Now hats fly off, and youths cas | 


| pain, Nor half fo full of juice. rouſe, ; "5 
und hate me, becauſe I am true; Her finger was ſo ſmall, the ring Healths firſt go round, and then 
Fu,, you love a falſe ſw ain, Wou'd not ſtay on, which they did the houſe, / 

0 has other nymphs in his bring, | The bride's came thick and thick ʒ 
. . It was too wide a peck; And when 'twas nam'd another's 
15 nent's a trifle to bim; „And to ſay truth, for out it muſt, health, - 1 3 
eme what a heaven *twou'd be! It look d like the great collar juſt Perhaps he made it hers by ſtealth, 
im but a Woman you ſeem, About our young colt's neck- And who cou'd help it, Dick ? 
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By this time all were ſtobn aſide, 
To counſel and undreſs the bride 


But that he muſt not know; 


But yet 'twas thought he gueſs#d 
. her mind, 
Aud did not mean to ſtay behind 
Above an hour or fo- : 


When in he came, Dick, there ſhe 


lis: 
Lake new-Fall'n ſnow,melting away; 

"Twas time, I trow, to 
Kiſſes were now their only 
Which ſoon ſhe gave, as who wou'd 


* 5 
Good bye, with all my heart · 
But, juſt as heav'n wou'd have, to 
croſs it, 


e bride-maids with the 


Frets — 
The bridegroom eat in ſpite 5 
For had he left the women to't, 
It wou'd have coſt two hours todo't 
Which were too much at night- 


At length the candle's out, and now 
All that they had notdone, they do; 

What that is, who can tell ? 
But I believe it was no more, 


Than thou and I had done before 
With Bridget and with Nell. 


SONG 146. 


N vain I try my ev'ry art, 
Nor can I fix a ſingle heart, 
Yet I'm not old nor ugly : 
Let me conſult my faithful glaſs— 
A face much worls than this might 


pole, 
Methinks I look full ſmugly. 
Yet, bleſs'd with alltheſe pow'rful 


| charms, 
The young Palzmon fled my arms, 
That wild, unthinking rover : 
Hope, filly maids, as ſoon to bind 
The rolling ſtream, the flying wind, 
As rambling lover. 
But hamper'd in the marriage nooſe, 
In vain they ſtruggle to get looſe, 
And make a mighty riot: 
Like madmen how. they rave and 


ſtare 3 
. A while they ſhake their chains and 
| ſwear, 
And then lie down in quiet · 


SONG 147. 


N Phyllis all vile jilts are met, 
Fooliſh, uncertain, falſe coguette; 
ve is a certain welcome gueſt, 

But {M111 the neweſt pleaſes beſt; 
Fl Quickly ſhe likes, then leaves as 
\ n 2 


. Her life on woman's a lampoon · 


Vet, for the plague of human ra 


This devil has an angel's face; 


Such youth, ſuch ſweetneſs in her 


ook, 
Who can be man, and not be took ? 
What form, what love, what wit, 
4 what art 
Can fave a poor inclining heart? 


"7 > 


8 


22 


In vain a thouſand times an hour 


Reaſon rebels 5 902" her pow'r ; 

In vain I rail, I curſe her — 
One look my feeble rage diſarms 3 
There is enchantment in her eyes; 


Who ſees her can no more be wiſe- 


SONG 148. 


Damon. 
E LL me Delia, tell me why 


you fly 3 

What means that cloud upon thy 

» brow ? 
Have I offended ? Teil me how ? 
Some change has happen'd in-thy 

heart; 

Some rival there has ſtol'n a part: 
Reaſon thoſe fears may diſapprove, 
But oh! I fear, becauſe I love. | 


DEzL1As 

Firſt tell me, Damon, why to-day 
At Belvidera's feet you lay; 
Why with ſuch warmth her charms 

ou prais'd, - 
And ev'ry trifling beauty rais'd, 
As if you meant to let me ſee 
Your flatt'ry is not all for me: 
Alafs ! too well your ſex I knew, 
Nor was ſo weak to think you true- 


Damon. 
Unkind ! my fal ſhood to = AF 
When your own orders Lobey'd : 
You bid me try by this deceit, 
The notice of the world to cheat, 
And hide, beneath another name 
The ſecret of our mutual flame · 
DIA. 
Damon, your prudence I confeſs, 
But let me with it had been leſs; 
Too well the lover's part you play d, 


Wich too much art your court you 


made; 
Had it been only art, your eyes 
Would not have join'd in the dif- 
guiſe. | 
Damon. 

Ah! ceaſe thus idly to moleſt 
With groundleſs fears thy virgin 
breaſt : | 
While thus at fancy'd wrongs you 

grieve, | 


To me a real pain you give» 
Dr 


Tho' well I might your truth diſ- 


truſt, 


My fooliſh heart believes you juſt : 


Reaſon this faith ma diſapprove, 
But I believe, becaufe I love. 


SONG 149. 
HE heavy hours are almoſt 


That DENT love and me 3 


* eyes may hope at laſt 


heir only wiſh to ſee · 


But how, my Delia, will you meet 


The man you've loſt fo long ? 
Will love in all your pulſes. beat, 
And tremble on your torgue ? 


"7; 
bs — 


Will you in f ©-pra declare 


' My kindeſt, fondeſt looks 


| We women, like weak Indians tan 


Whene er he view d the ſhining fut 


Nor ſnape, nor features, nor an all 


But 


| T6 love a marble _ 


Your heart is ſtill the ſame; 
And heal each idly-anxious care 

Our fears in abſence frame? 
Thus, Delia, thus I paint the ſ. 

When ſhortly we thall vn, 
And try what yet remains berwee, 

Of loit'ring time to cheat. 
But if the dream that ſooths my mind 

Shall falſe and groundleſ; provez 
If I am doom'd at length to find 

You have forgot to love: 
All I of Venus ask is this, 


No more to let us join ; 


But grant me here the flatt'ring blif * x 
To die and think you mine. The 1 
SONG 150. * 
Urſuing beauty, men deſcr — © 
The diſtant ſhore, and lone Muſt 


to prove 
(Still richer in variety) 
The treaſure of the land of love 


Inviting, from our golden coaſt 

The wand ring rovers to our land; 

But _ who trades with them i 
oft. 


With humble vows they firſt begin 
Stealing unſeen into the heart; 

But, by poſſeſſion ſettled in, 
They quickly act another part. 


For beads and baubles we reſign 
In ignorance our ſhining tore; 

Diſcover nature's richeſt mine, 
And yer the tyrants will hard 

| more- _. k 

Be wiſe, be wiſe, and do not try 
How they ean court, or youb 

won; 


For love is but diſcovery, F 2 
When that is made the pleaſure) 1 
done 
SONG 15: We" 
ve 0 
TREPON, with native freeda r 
bleſs'd, 2 


No paſſion long could move; 
No gentle flame glow d in his brealt 
Nor ever thought of love. 


"T'was coldly and uncharm'd 3 


_ His icy boſom, warm'd- 


Oft did he bid his fellow ſwains 
Of dangerous love beware; 
And often in unhallow'd ſtrains 
Prophan'd the tender fair : 

enus, zealous to aſſert 
Her honour without ſtain, 
Bid love prepare a choſen dart 


To wound the ſavage ſuain· | * aha 
NowStrephon loves the coldeſt mal ep 
That 45 gave deſpair; V 


The earth is nightly all his bed, 
His covering the cold air. 
Pygmalion thus, as pocts werte, 

Was doom'd by ſentence jiſt, 
For like prophaneneſs and deſpite 


ON 


$ONG 152. 
Maly now ye ſtrive to charm 


me | | 
Whilſt the breakfaſt keeps away : 
Jy ſhould empty tea-cups warm 


me 
Fetty, bring the water, pray · 
ye butter d cak es, go leave me z 
Take away the toaſted rowls 


Gfrer tranſports muffins give me; 
Don't you think ſos Mrs wie 7 


SONG 153. 


N los king clouds the day was 

dreit, 

The wintry 1 1 blew z 
Wen Fanny, o'er her ſnowy breaſt, 
A fable tippet threw. 
hen Cupid thus ſaid, naked, I 
Muſt bear the piercing wind; 
Sencath that tippet let me lie, 
And kindly ſhelter find. 


That trifling favour ſhall be thine, 
The pitying maid reply'd ; 
Gut firſt that uſeleſs bow reſign, 
And lay thoſe darts aſide. 
e joyful God, with eager haſte, 
The graceful air obey d; 

d on her ſoft, delicious breaſt, 
His ſhiv*ring limbs he laid. 
it length I taſte a oy ſincere, 
Cry d out the happy God; 
let me, living ever here, 

Maintain this bleſt abode : 
it ſoon he felt more piercing cold, 
Than e'er before he knew; 
lad, fore d to quit his heav'nly hold, 
He ſtrait to Paphos flew- 


SON G 154. 


(\F all the maladies that cleave 
To man, if that you moan, 
fir, 

hich no phyſician can relieve, 
dare only one alone, fir. 

Ul ſages, in this caſe, aſſure, 

he Doctor in the datum, 

love, the cauſe alone can cure, 
tecipe ——— Probatum · 


SONG 155. 


AFT me, ye winds, where 
woodbines grow, 
Where riſing flow'rs adorn the 
„ fpring, | 
lere gently murm'ring riv'lets 
flow, 


7 plaintive cooing ſtock-doves 
g · . 


e, in the cool, the kind retreat, 
a from the ſports Which glad 
the plain, 

s falfftood LI repeat, 

Aud to the ſilent grove complain · 
| — by chance the maid draws 

3 


+ by the muſic of my ſong, 
5 pet ye gales, that ſhe is there, 


— 


all che tender ſtrain prolong, 


«x 
7 


17 * 
* 


In notes more moving, I'll relate, 
The cruel ſtory of my woe; 
Until the fair lament my fate 
And griev'd ſhe's us'd her true- 
love fo. 
SON G 1866. 
LIDE. on ye ſwift moments 
with volatile wing, 
Aud roll in a circle around the gay 
ring 3 
Of Jemmy my ſweet-heart with 
rapture I'll ſing, | 
Of joy and of rapture the ſource and 
the ſpring, 
And a pretty young lad is my Jemmy- 
He's lively, he's witty, he's jocund 
and gay, | 
He's milder than Zephyr, and ſweet- 
er than May; | 
And warbles his love in ſo melting 


a lay, 
Methinks I could hear him all night 
and all day- 


And a pretty, &e. 


| Reclin'd on his boſom as oft-times 


I lie, | 
He ſtarts and looks tender, then 
heaves a deep figh ; 
T hus bleſt with my Polly, ye Gods! 
I cou'd die, 
Thus bleſt too, I anſwer, ye Gods! 
ſio cou'd 1. 
And a pretty, &cs 
Let Chloe her Colin's good nature 
approve 3 
And Jenny with Jockey make vo- 
cal the grove 
My lover, nor tempeſt, nor paſſion 
can move, 
He harbours no paſſion no paſ- 
fion bur love ! 
And a pretty, &c. 


When'er my dear ſhepherd trips 
light on the green, 

The choir he enlivens, and chaces 
the ſpleen 

They all ftand and gaze at his air 
and his meiu, 

And I am ſcarce able my fondneſs 
to ſcreen! And a pretty, &. 


See Phoebus bright ſparkler is on the 
decline, 

And Jemmy's blith lambkins are 
mingled with mine; 

I'll gather the lily, the roſe, and 
woodbine, 

An odorous wreath for my deareſt 
to twine · 


And a pretty young lad is myJemmy, 


SONG 157. 


MUSE TT E. 
LL ye ſofter pow 'rs join 
Cold e to move, 


Strike with harmony divine, 


Every ftring that wakens love! 
Send her yielding to my arms, 
Fraught with all that love inſpiresz 
Deck'd in all her virgin charms, 
To aſſwage my fond deſires, 


[ 283 |] 


MINUET. 


See from yonder ſhade ſhe comes, 
Breathing all around perfumes 3 
Beaming from her wanton eyes 3 
All that in her boſom lies; | 
Coldneſs now forſakes her breaſt, 
That alone has love poffeft : 
Damon, now thy ſighs give oer; 
Pine with diſcontent no more · 


S ON G 188. 
EPHY RS ſpread your purple 


inions 3 
Lone xella's foul to love! 
Breathe ambroſial fragrance round 


her, 
While the decks the proud alcove. 


Purl ye eryſtal ſtreams and fountains 


Lull to reſt her weary eyes 3 
Sol diſpel thy beams, 
While the farr-one dreams 

How enamour'd Strephon dies. 


Haſte, oh! haſte, ye feather'd 


ſongſters, 
Haſte to each ſurrounding ſpray 3 
With your blithe and tuneful ſon- 


nets, 


Hail the beauteous queen of May- 


Cupid, from thy airy region, 
View her marble neck and breaſt; 
* ſend a dart, 
o the tair · one's heart, 
And procure my laſting reſt» 


SONG 159. 


E i HE lark her early mattins 
thrill'd 
Melodious o'er the verdant lawn 3 
While all around the welkinſmil'd, 
And bluſhing hail'd the roſy 
morn» | 
When Colin in a merry ſtrain, 
Came whiſtling o'er the fertile plain · 


He paus'd, and thus with rapture 
cty'd, 
Was ever mortal bleſt as I! 
To liberty my ſoul ally'd, ö 
Shall ever female power defy ! 
From fair to fair, I'll ever range, 


And build my happineſs on change · 


While Strephon, fond deluded youth 
For Chloe fighs, but all in vain 5 
She ſcorns his conſtancy and truth, 
And doubles (with her frowns) 
his pain · 
But I a ſtranger to the ſmart, 
Repel with eaſe the coming dart- 


Thus of his feeble pow'r the ſwain 
Stood boaſting; when with piercs 


ing eyes, * 


Brighi Phillis tript athwart the 1 5 , 


D lain, c 
iffuſing all around ize. 
He gaz d, a figh eule d, 8 ve 


That all muſt yield to pow 'rful love · 


Alas! the ſwain with rapture cries, 
What pain is this my heart en- 
dures ? | 
The god of love aloft replie 


$8, / 
A pain which none but Phillis | 
He 
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"He firait the love! aldreft 
And all his Wer as 1 


But ſhe with eyes of ſcorn, beheld 
The youth now fighing at her 
feet ; 
Aud ftrait acroſs the dewy field, 
In filence made a glad retreat- 
He gaz'd,and thus with ardour cry'd, 


Ah! Phillis, eruel maid, and dy'd- 


SONG 160, 
various charms the god of 


B love, | 

ochain my heart had often ſtrove, 
By various charms, &c- 

But vainly boaſting to be free, 

I ftill preſerv'd my liberty · 

= Bur vainly boaſting, Cc. 


Piqu'd at a heart ſo vain, ſo proud, 

Revenge the little godhead vow'd 3 
Piqu'd at a heart, &c. 

And now determin'd on the prize, 

He ſhort adart from Celia's eyes. 
And now determin'd, Cc 


The arrow piercing deep its way, 
Soon made my ſtubborn heart obcy; 
The arrow piercing, c · 
And tamely yield to love's com- 
mand, ; 
For who ſuch beauty can withſtand 
And tamely yield, Cc. 


SONG 1561. 
I 2 bo bloom beſpeak the 


min 
fair by nature's hand deſign'd; 
What, as an angel's form we ſee, 


Our flatt'ring wiſhes hope in thee ! 


Bur, ah! when knowing ev'ry grace, 
We ſcorn the mind, yet love the 
face, 


By fits the ſmorh'ring paſſion burns; 


And love and folly move by turns. 


thus with raviſh'd eyes we gaze, 
th raptures glow, and burſt to 
| _ praiſe ; 

* You fſpeaky—the pleafing viſion 
flies, 


We think, we pity, and deſpiſe. 


SONG 162. 


As late at ruddy cloſe of day, 
On yonder turf Alexis lay, 


Alexis wanton boy; 
Alexis wanton boy. 


. be gay Lucinda ſported by, 


Paſtora breath'd the tender figh, 
But Mira ſtill was coy, 


| 3 5 But Mira ſtill was eoy · 
The laughing Delia ſtole his crook, 


And Laura glanc'd the wanton 
A hint 
A. hint ſhe would, &c. 


1 
e would be kind ; * 


Y * \ * % 
wu . 
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Nor Paſtorella's mein could charm, 
Nor Celia's awful preſence warm, 
Nor Stella's ſyren tongue, 
Nor Stella's, &c- 
But Mira's eyes and mein controul, 
And gazing all his raptur'd ſoul, 
Stood liſt'ning as he ſung · 
Stood liſt' ning, Cc · 

But ah! when Mira learn'd to ſigh, 
To glance, to roll the wanton eye, 
To bleſs th' inconſtant boy 3 

To bleſs, s. | 
As ſoon the faithleſs wav'ring ſwain, 
F _ the nymph, forſook the 
Ain, 
Ta find the maid that's coy, 
To find the maid that's coy · 


SONG 163. 


HILST in the bow'r, with 
beauty bleſt, 
he lov'd Amyntor lies; 
While ſinking on Zelinda's breaſt, 
He fondly kiſs'd her eyes · 


A wakeful nighiingale, who long 
Had mourn'd within the ſhade, 
Sweetly renew'd her plaintive ſong, 


And warbled thro” the glade. 
Melodious ſongſtreſs, cry'd the 


ads leſs ha 

To ſhades leſs goz 

Or if with us thou = 64 remain, 
Forbear thy tuneful woe · 


While in Zelinda's arms I lie, 
To ſong I am not free ; 

On her ſoft boſom while I figh, 
I diſcord find in thee. 

Zelinda gives me perfect joys ; 
Then — th — — 3 

Be filent, muſick now is noiſe, 
Variety, confuſion. 


SONG 164. 
HO can Dorinda's beauty 


views 
And not her captive be ? 
lo, Daphne £4 purſue, 
the mail, tho” then a 


A 
mbracꝰ 
tree. 


If the gods could love at ſuch a rate, 
Poor mortals muſt adore ; 
Dorinda's merits are as great, 
Tis juſt to love her more. 


SONG 1565. 


E ſhepherds and nymphs, that 
adorn the gay plains, 
Approach from your ſports, and 
attend to my ſtrams | 


Amongſt all your number, a lov 


ſo true 
Was ne'er ſo undone with ſuch bliſs 


in his view- 


Was ever a nymph ſo hard-hearted 


as mine? 


_ Bright Daphne in the lonely grove, She knows me fincere, and ſhe ſees 


A ſignal gave, a call to love, 
But ſtill the ſwain was blind, 
Pur ſtill, Cc. L's 


how I pine; 
She does not diſdain 


a me, nor frow n 
in ber wrathy 


- 1 


, no relief, 


n 
at 


— 


But calmly and mildl 
to dench. V tefigns n 


She calls me her friend, but 
lover denies, * 
She ſmiles when I'm chearful, by 
hears not my fighs ; 
A boſom ſo flinty, 50 gentle an air 
Inſpires me with hope, and * 
bids me deſpair. 
I fall at her feet, and implore h 
with tears ; 
Her anſwer confounds, while 1 
manner endears ; 


When ſoftly ſhe tells me to hor 


My trembling lips bleſs her, | 
ſpite of my grief. 

By night while I ſlumber, gilt 
haunted with care, 

I ſtart up in anguiſh, and figh fut 
the fair; 

The fair ſleeps in peace, may (| 
ever do b, 

And only, when dreaming, imagin 
my woe. 

Then gaze at a diſtance, nor 
ther aſpi Cy 

Nor think ſhe could love whom th 
cannot admire ; 

Huſh all thy complaining, and dyin 
her {lave, 

Commend her to heav'n, and thy 
ſelf to the grave · 


SONG 166, 


Sw + gentle god of ſoft reyol 
| And lull my foul to reſt 
In thy embraces let me loſe 
The pangs that rack my breaſt? 
Ariſe, ye dear deceits, ariſc, 
And dreft in Damon's form, 
My long expecting wiſhing eyes, 
With his reſemblance charm. 
Thoſe melting ſounds {till let u 
hear, 
Which did his flame impart ; 
Which bleſt with love my liſt nia 
ear, 
And pierc'd my yielding heart. 
Why rove my thoughts on pleaſing 
Cares, 
Which only dreams beſtow 3 
For, oh! when e'er the morn aj 
Ars; 
I wake to endleſs woe» 
The envious light, from my ſad eye 
Drives ev'ry joy awayz _ 
With night the lovely phantom fit 
And leaves me loſt in day. 
Since waking thus I am diſtreſs d 
And — 2 fed with him; 
If ſleeping I can till be bleſt, 
Let lite be all a dream · 


SON G 167. 


HAT. beauties does ® 
nymph diſcloſe ? 

Leſs fair the filver lilly blows 
Such bluſhes glow not on the role 


As on the cheeks of Phillis, 


e other days 122 the green, 

lee nymph o heav nly mein; 

Ian te greet the Cyprian queen, 
Rat found it was my Phillis- 
oll grot with ivy bound, 

Where -— woodbines curl a- 

una, 

Aud daiſes dapple o'er the ground, 
I fit and murmur Phillis. 

And when the lark with dewy wings, 

To hail the morn exulting ſprings, 

I riſe, and tune the trembling ſtrings 
To praiſe my deareſt Phillis. 


When firſt I ſaw the lovely maid, 
I gaz'd, inraptur'd and diſmay d; 
My faltring tongue was quite afraid 
To tell my pangs to hillis. 
Then Cupid aim d his ſharpeſt dart, 
At once 1 felt he pleaſing ſmart, 
That very hour T loſt my heart; 
And now it dwells with Phillis» 


SONG 168, 


Y fair, ye ſwains, is gone 
aſtray, 
The little wander loſt her way, 
In wird flowers kr a day; 
oor Phyllis, r ls, 
hvely Phyllis: N 
Ah! lead her home, ye gentle 
ſwains, 

Who know an abſent lover's pains, 

And bring her ſafely o'er the plains, 
My Phillis, my Phillis, my love- 

ly Phillis. 
Conceive what tortures rack my 
mind : 

And if you'll be ſo juſt and kind, 

Pl give you certain marks to find 
My Phillis, &c- 

Whene'er a charming form you ſee, 

Serenely grave, ſedately free, 

Aud mildly gay, it mult be ſhe, 
"Tis Phyllis, &c. ö 


Not boldly bare, or half undreſs'd, 
Kut under cover, lightly preſe'd, 
In ſecret plays the little breaſt 

Of Phy lis, &c. 


* ſuch a heav'nly voice you 

ear 

As makes E think a Dryad near; 

Ab! ſeine her, and bring home my 
'Tis Phyllis, &c- (dear, 


The nymph, whoſe perſon, void of 
art, n 
is every grace in every part 

Wich murd ring eyes, yet armleſs 
Is Phyllis, &c. {heart, 


Whoſe teeth are like an iv'ry row, 
hoſe skin is like the cleareſt ſnow, 
Whoſe face like nothing that I 
Is Phillis, &c. -  [ know, 


But of my ſoul, and bleſs your 


te, 
The Gods, who form'd a piece ſo 


bo juſt, exaRt, and ſo cowplca 
— 


* ' 
T3 \ 
\ * % 


TH]. 


Proud of their hit in ſuch a flow'r, 
Which fo exemplifies their pow'r, 
Will guard, in every dang'rous hour 
My Phyllis, &c. 
169, 


SONG 


ARK, hark, the huntſman 
ſounds his horn, 
A call to muſic chids the drone 3; 
Ton, ton, &. 
The clangor wakes the drowſy morn 
The woods re-echo the ſprightly 
tone- 
Ton, ton, &c. 


The ood tongu'd cry the concert 
| 


Our Reeds with neighing ſalute 
the dawn; 
Ton, ton, &c. 
We ogy and now we climb the 
i 
Then ſwift deſcending ſweep the 


Ton, ton, &c. (lawn. 


The diſtant ſtag our accents hears, 
Our accents, fatal to him alone; 
ons ton, 
He rouſing ſtarts, and, wing d with 
fears, 
Forſakes the thicket, and ſeeks 


Ton, ton, &c. 


Altho' Diana claims the field, 
The woods and foreſts tho' her 
Ton, ton, &c. (own; 
The groves to Venus let her yield, 
Where we may follow her ſpor- 
Ton, ton, &c. [ tive ſon. 


What joy to trace the blooming l-ſs, 
'Thro' darkſome grots, with moſs 
Ton, ton, &c. Lo'er-grown! 
What harmony can ours ſurpaſs, 
When joining chorus dove-like 
Ton, ton, &c-+ [moan ! 


In various ſports the day thus ſpent, 
Fatigu'd with pleaſure, when 
night comes on 
Ton, ton, &c. 
Our limbs tho” tir'd, our hearts con- 
tent, | 
With wine regaling, our cares we 
Ton, ton, &c. | drown» 


SONG 170. 


Trend, ye ever tuneful ſwains, 
A That in melodious ſoothing 
ſtrains, 
Of Chloe ſing ot Phyllis; 
Tho' weak my skill, tho? rude my 
verſe, | 
Upbraid me not while I rehearſe 
he charms of Polly Willis. 


Tho languid I, and poor in thought 
No fimile ſhall here be brought 

From roſes, pinks, or lilics ; 
Some meaner beautics they may bit, 
But ſure no ſimile can fit 


The charms of Polly Willis. 


A ſimile to match her hair, 
Her lovely forehead, high and fair, 
Beyond my greateſt skill is; 


[the down» W 


% 


How then, ye Gods] ean be expreſs d 
The eyes, the lips, the heaving breaſt 
Of charming Polly Willis. 
She's not like Venus on the flood, 
Or as ſhe once on Ida ſtood, 
Nor mortal Amaryllis 3 
Frame all that's lovely, bright and 


fair, | 
Of pleaſing ſhape and killing air, + 
nd that is Polly Wills. 
Tho' time her charms may wear 
aways | 
All beauty muſt in time decay, 
Yet in her pow'r there ill is 


A charm, which ſhall her life endure, 
I mean the ſpotleſs mind and pure 
Of charming Polly Willis. 


SONG 171. 


OFT invader of my ſoul, 
Love, who can thy pow'r con- 
troul ? 

All that haunt earth, air and ſea, 
Own thy force, and bow to thee» 
All the dear enchanting day, 
Celia ſteals my heart away 3 
All the tedious live-long night, 
Celia ſwims before my light: 
Happy, happy, were the ſwain, 
| — 8 2 a prize obtain ! 
Other joys he need nor prove, 
Bleſs'd enough in Celia's love · 


All that temptingly beguile, 
Sparkling eyes, and dimpling ſmile 
Every charm, and every grace, 
Dwells on charming Celia's face 3 
Open, gen'rous, free from art, 
Virtue lives within her heart: 
Modefty and truth combin'd, 
Suit her perſon to her mind · 
Happy, happy, were the ſwain, 
Who might F uch a prize obtain? 
Other joys he need not prove, 

B leſt enough in Celia's love · 


SONG 172. 
O. Leinſter, fam'd for maidens 
r 


fair, 
ight Lucy was the grace; 
Nor e er did Liffy's lumpid ſtream 
Refle& ſo fair a face: 
"Till luckleſs love and pining care 
Impair'd her roſy hue, 
Her coral lips, and damask cheeks, 
And eyes of gloſſy blue, 


Oh! have you ſeen the lily pale, 
When beating rains deſcend ? 
So droop'd the flow-conſuming maid, 

Her life now near its end 
By Lucy warn'd of flatt'ring ſwains 
Take heed, ye eaſy fair; 


Of vengeance due to broken vows, 


Ye perjur'd ſwains, beware · 


Three times all in the dead of night 


A bell was heard to ring, 
And ſhrieking at her window thrice 
The ſereech- owl app'd.his wing · 
Too well the love - lorn maiden knew 


The ſolemn boding ſound, 
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And thus in dying words befpoke 
_ — The virgins weeping round» 
I hear a voice you cannot hear, 
Wbich ſays 
I fee a hand you cannot ſee, 
Which beckons me away - 
By a falſe heart and broken vows, 
I!. early youth I die! 
Am I to blame becauſe his bride 
| Is twice as rich as I ? 


Ah Collin! give not her thy vows, 
Vows due to me alone; 

Nor thou, fond maid, receive his kiſs 
Nor tRink him all your own- 

'To-morrow in the church to wed 


Impatient both prepare; 
But know, fond — 4 and know, 
falſe man, 


That Lucy will be there- 


1 bear my corſe, ye comrades 
ar, 

The bridegroom blythe to meet; 
He in his wedding-trim ſo gay, 

I in my winding-ſheet- 


She 2 ſhe dy d— her corſe was 


The bridegrom blythe to meer 3 
He in his wedding-trim ſo gay, 
She in her winding ſheet. 


Oh! what were perjur'd Collin's 
thoughts ? 


How were thoſe nuptials kept? 
The bridemen flock'd round 
dead, 
And all the village — ' 
Compaſſion, ſhame, remorſe, deſpai 


At once his boſom ſwell ; 
The damps of death bedew'd his 


brows, 
He ſhook, he groan'd, he fell. 
From the vain bride, ab! bride no 
more ! 
The vary'd crimſon fled, 
When 8 before her rival's 
| corſe 


She ſaw her husband dead- 
He to his Lucy's new-made grave 
Convey'd by trembling ſwains : 
One mold with her, beneath one 
ſods 
For ever now remains. 


Oft at this grave the conſtant hind 


And plighted maid are ſeen, 
Wich garlands gay, and true-love's 


ots 
They deck the ſacred green : 
But, ſwain torſworn, whoe'er thou 
art 
| This hallow'd ſpor forbear 3 
Remember Collin's dreadful fate, 
And fear to meet him there · 


SONG 173. 


Tin gte bow hard the rack 3 
ink of the mighty pains I prove 
„„ e 
Go bid the fev'xiſn wreteb forbeat 
Midſt burning to complain: 


| . bid me, fair, conceal ng 
| love · | 


mY 


9 3 * 
* * 


Lo, * 4 
e * 
= 7 
* 
% * 
FP; 


I muſt not ſtay; 


72 1 
4 


MORE 3 
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Go bid the ſlaves who fetter'd are, 
Forget the galling chain- 
Forget the galling chain · 


Shou'd they obey, yet greater far 
The rect I feel 3 
Love's fires, than fevers fiercer are; 
Love pierces more than ſteel - 
Pain but the body can controul, - 
The thoughts no cord can bind 
Love is a fever of the ſoul, 
A chain which holds the mind 
A chain which holds the mind. 


8 ON G 174. 


OR many unſucceſsful years 
F At Cynthia's feet I lay, 
athing them often with my tears; 
I figh'd, but durſt not pray · 


No proſtrate wretch before the ſhrine 
ſome lov'd ſaint above, 
E' er thought his goddeſs more divine 
Or paid more awful love. 


Still the diſdainful nymph look'd 
With coy inſulting pride, [down 
 Receiv'd my paſſion with a frown, 
And turn'd her head afide- 
Then Cupid whiſper'd in my ear, 
Uſe more prevailing charms 


You modeſt, whining fool draw near, 
And claſp her in your arms. 


With eager kiſſes tempt the maid, 
From Cynthia's feet depart 3 


The lips he briskly muſt invade, 


That would poſſeſs the heart · 


With that I ſhook off all the ſlave, 

My better fortune try d; 

When Cynthia in a moment gave 
What ſhe for years deny'd ; 


SONG 175. 


JEL, by the margin of the ſea, 
And on the damp and ſhelly 
15 ſhore z | 
wain in penſive poſture lay, 
Ani id hit haed e deploce, 
His hard miſhap deplore- 
O cruel fate, ah! hapleſs hour, 
When I and Celia ſail'd the deep; 
When, huſh'd by ſome deluding 
w'r | 
The winde and waves were laid 
. _ aſleep, 
The winds were laid aſleep ! 
Too ſoon, alas! the peaceful ſcene 
Chang'd to a ſtorm, the tempeſts 


roar, 
The sky look'd black, the ſmoaking 
main, - 
Daſh'd its fierce waves againft the 
ſhore, ; 
Fierce waves againſt the ſhore. 
Twas then my heart wept drops of 
1 5 hug! drag. 2s 
And, like the ſhip, was rent in 
twain z 
When Celia founder'd in the flood, 
Sunk, ſtruggled, roſe, and ſunk 
again, 


Senk, roſe, and ſunk again - 


þ * ; 


- 
= 


"EW - 


Thrice did I plunge beneath 4 
3 

o catch the ſinking panting <.; 

Thrice made a vain — * 


I ſhriek' d, Irav'd in mad deſpai 
I rav'd in mad deſpair. 
How fain wou'd Damon then hate be VE 
d 'd, won 
And hurry 'd to the world beneath Such h 


To ſeek his love, and by her ſide 
Lament her too untimely death, 


Her too untimely death. Jou oy 
SONG 156. a 
HARMING Chloe, look wit A coach 
pity ſenſ 
On your faithful love-fick ſuain; Then 
Hear, oh! hear this doleful ditty, him 
And relieve his mighty pain. 
Find you mufie in his fghing ? 8 
Can you ſee him in diſtreſs, HA 
Wiſhing, trembling, nting, dying Die 
Vet afford no kind redref.? Null my 
Strephon, mov'd by lawful paſſion Cauſe ar 
For no favours rudely ſucs de the fa 
All his flame is out of faſhion, Or the fl. 
Ancient honour for him wooes« Yet if 
Love for love's the {wain's ambition: What 
But if that is deem d too great, Bull a 
Pity, pity his condition; _ 
Say at leaſt, you do not hate. du. ber 
Sould you, fonder of a rover, Make me 
Practis d in the art of guile, e ſhe w 
Slight ſo true and kind a lover, u may 1 
Chloe, might not Strephon ſmile? Let it 
Les; well pleas'd at thy undoing, What 
Vulgar lovers might upbraid; ſhe g 
Strephon, conſcious of thy ruin, Nine 
Soon would be a ſilent ſhades I ſhe 10. 
SONG 177 ill die 
| | : he li 
Ooner than I'11 my love forego, un ſeo 
And loſe the man I prize, So if 4 
I'll bravely combat ev'ry woe, What 
Or fall a ſacrifice» 8 
Nor bolts, nor bars ſhall me controul, 
I death and danger dare; O d 
Reſtraint, but fires the active ſoul, 
And urges fierce deſpair- e - 
The window now ſhall be my gate, 5 | 
I' either fall or fly; we? 
Before I'll live with them I hate, w : 
For him I love I'll die odd 
SONG 178. * 
HE man who beſt can danget lud doat 
dare | do m 
Is moſt deſerving of the fair: ; 
The bold, the brave, we women Vaite 
prize, ; | ing | 
The whining ſlave we all deſpiſe Was fu 
The whining flave we all deſpiſe 1 = | 
Let coxcombs flatter, | cringe and ba: 
lie . | 
Pretend to languiſh, pine and die: — 
Such men of words my ſcorn Was hi 
be, * for mes and : 
The man of deeds is the man ph 
The man of deeds is the man jor 


| mes 
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"SONG 179. 
Eder, dear daughter, what 
tis to be rich, 

Ne ſprun thus unwiſe at the 
bleting 3 | 
The views of being wealthy moſt 

women bewitch, 
duch husbands are ſute worth poſ- 
ſefling- ; . 


You tell me he is filly, I ſay he 
has pence 3 

His acres are boundleſs, his trea- 
ſures immenſe ; 

coach and fix horſes is beauty and 
ſenſe ; 

Then prithee no longer refuſe 
bim · N 


SONG 180. 
HALL I, waſting in deſpair, 


Die becauſe a woman's fair? 
ſhall my checks look pale with care, 
Cauſe another's roſy are ? 

* ſhe fairer than the day, 

Ir the low e'ry meads in May; 
Yet if ſhe think not well of me, 
What care I how fair ſhe be. 


Gall a woman's goodneſs move 
eto periſh for her love; 

Ir, her worthy merits known, 
Wake me quite forget my own ? 
& ſhe with that goodneſs bleſt, 
u may merit name the beſt ; 
Yer if the be not ſuch to me, 
What care I how good ſhe be · 


ſhe good, or kind, or fair, 
[will never more deſpair ; 

© ſhe love me, this believe, 
mill die eber ſhe ſhall grieve ; 
de Night me when I woo, 
vil ſcorn, and let her go: 

$0 if ſhe be not fit for me, 
What care I for whom ſhe be · 


SONG 181. 


O dear Amaryllis young Stre- 
phon long 

eclar'd his fix d paſſion, and dy'd 
fer in ſong ; 

Vent one May morning to meet 
in the grove, 

her own dear appointment this 

goddeſs of love; 


charms he ran oer, 


nd doated on each; can 4 lover 
do more ? 


N vated, and waited, then chang- 
by ng his ſtrain, 

Wy, and rage, and deſpai 
| and diſdain; 242 
e ſun was commanded to hide his 
dull light, 
the ole courſe of nature was 
* oh, 2 

8 lefs fortune to die 
as adore, - | 

er to cha 5 

Nr, nge z can 4 n 


While in his mind all her 


28701 
Cleora, it hap'd, was by accident 


there, 
No roſe-bud ſo tempting, no lily 


ſo fair ; 
He preſs'd her white hand, next her 
lips he effay'd, 

Nor would ſhe deny him, ſo civil 
the maid : | 

Her kindly compliance his peace 
did reſtore ; 

And dear Amaryllis was thong ht of 


* 
SONG 182. 
RINE to me only with thine 


eyes, 
And I will pledge with mine; 
Or leave a kiſs but in the cup, 


And I'll not look for wine 
The thirſt which in my ſoul does 


riſe, ' 
Does ask a drink divine 
But might I of Jove's nettar ſip, 
I wou'd not change for thine · 


I ſent thee late a roſy wreath, 
Not fo much honouring thee 3 

Aud giving it a hope that there 
It cou'd not wither'd be- 


But thou thereon didſt only breathe, 
And ſent it hack to me 
Since when' it looks and ſmells, I 


ſwear 


Not of itſelf, but thee. 


SONG 183. 
Ould'ſt thou all the joys re- 


; ceive, 

That enraptur d lovers give 
Take a heart from fal ſhood free, 
Take a heart that doats on thee: 
Nice ſufpicions, jealous train, 

Still creates the virgin's pain ; 
Then each timid care remove, 
You can ſmile and I can love · 


Bleſt with thee, profuſely gay, 
Time ſhall wing his (miling way; 
Ever blooming joys encreaſe, 
Tranquil liberty and peace : 

Ob! let kindneſs rule thy breaſt, 
Smile my panting heart to reſt, 
Sweetly ſmile and thou ſhalt know, 
We can make an heav'n below 


SONG 184. 


arms! to arms! hark, hark, 


1 0 
| the trumpet ſounds ! 
ile ev'ry breaſt with high mo- 
tion glows 3 
The ſoldiers heart with martial 
tranſport bounds, 
And courage leads them thro' an 
hoſt of foes- 
Now, now they engage, 
While madneſs and rage 
And ſlaughter walk wildly around 
Ab! now they ly — 
While to the sky 
The victors ſhouts reſound - 


* 


SONG 185. 


He. Hilſt I, with many a 
leafing kiſs, 
My Flora's boſom preſt; 
So long I hiv'd in perte& bliſs, 

No monarch halt ſo bleſt. 
She. While you your love to me 


confin'd, 
Nor lov'd another more; 


Till you to Chloe was more kind, 


I ne'er knew grief before · 
He. Now Chloe with her voice and 


t- lyre 
Has . my heart her ſlave; 
For whom I'd ſuffer fword or fire, 
Her precious life to ſave · 


She. For lovely Colin now I ſigh, 
And mutual love receive; 

For whom I'd ſuffer twice to die, 
Provided he could live- 


He. But ſhould our former love re- 
turn 
And bring a ſtronger chain; 
Should I for Chloe ceaſe to burn, 
And ſeek my dear again- 


Shes ow he's brighter than the 
un 
And you unconſtant fly; 
Life's courſe with thee I'd freely run, 
With thee I'd live and die+ 


SONG 186. 


S the ſnow in valleys lying, 
A Phoebus his warm beams ap- 
lying, 

Soon biffolves and runs away 3 
So the beauties, ſo the graces, 
Of the moſt bewitebing faces, 

At approaching age deeay+ 
As a tyrant, when degraded, 
Is deſpis'd, and 18 upbraided, 

By the ſlaves he oncecontroul'd 3 
So the nymph if none cou'd move 


3 
Is contemn'd by every lover, 
When her charms are growing old, 


Melancholick looks and whining, 
Grieving, quarrelling and pining, 
Are th' effects your rigours move: 
Soft care ſſes, am'rous glances, 
Melting fighs, tranſporting trances, 
Are the bleſt effects of love.” 


Far ones! while your beauty's 
blooming, 
Imploy time, leſt age reſuming 
hat your youth profuſely lends 3 
Y ou are rob'd of all your-glories, 
And condemn'd to tell old ſtories 
To your unbelieving friends 


SONG 187. 


lyre, | 

Chloe ſeems inclin'd to reſt, - 

Fill her ſoul with fond defire, 
Softeſt notes will footh her breaſt» 

Pleaſing dreams aflift in love, 

Let them all propitious prove | 


e 


ENTLY touch the warbling 


8 A men.. ä — 
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On the moſly bank ſhe lyes, 
Nature's verdant velvet bed) 
Beauteous flowers meet her eyes, 
Forming pillows for her head · 
- Zephyrs watt their odours round, 
And indulging whiſpers ſound. 


SONG 1388. 


8 ſtir and blow the 
© 
Lay the mutton down to roaſt : 
Get me, quick, tis my deſire, 

In the dri pping · pan a toaſt, 
That my hunger may remove 3 
Matton is the meat I love - 


On the dreſſer ſee it lies: 
Oh the charming white and red! 


Finer meat ne er niet my eyes, 


190. 


On the ſweeteſt graſs it fed : 
Swiftly make the jack ge round, 
Let me have it nicely brown'd. 

On the table ſpread the cloth, 

Let the knives be ſharpand clean, 
Pickles get of every ſort, 

And a ſallad criſp and green: 
Then with ſmall beer nl rackling 
wine 
O ye Gods ! how ſhall I dine. 

SONG 189. 
S charms the bleſt above, 
- Angels fing, and ſaints approvez 
All we below 
Of heaven can ſhow, 
Is that they both fing and love 
Anna with an angel's air, 
Sweet her notes, her face as fair : 
Vaſſals and kings 
Feel, when ſhe ſinge, 
Charms of warbling beauty near. 
Savage nature conquer'd lies, 
All is wonder and ſurprize ; 
Souls expiring, 
Hearts a-firing, 
By her charming notes and eyes, 
Let the violin and 
Hang and moulder till they warp 3 
t flute and lyce |» 
In duſt expire, 
Shatter'd by a vocal ſharp» 
SONG 
THurRs1s 
T HEN fairies dance round on 
| the raſs, 
8 

And revel to night's auful noon; 
© ſay, will you meet me, ſweet laſs, 

All by che clear light of the moon? 

ParL 1s. | 

bw. per I ſeek not to ſcreen ; 

e 


Il meet you at twelve on the gree 
All by the clear light of che — 
The nightingale 
Then = 
And, plat of de abſence of 
Aud, of the abſence of morn, 
. Salutes the pale light of the moon · 


h'donathorn 
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| \ Tarnsrs» : | 

How ſweet is the jeflamin grove ! 
And ſweet are the roſes of june; 

But {weeter's the language of love, 
Breath'd forth by the light of 


the moon . 


Too ſlow rolls the charriot of day, 
Unwilling to grant me my boon : 
Away, envious ſunſhine, avay, 
Give place to the light of the 
moon - 


PABNYLLIs· 
But ſay, will you never deceive 
The laſs whom you conquer'd too 
ſoon ? 
And leave a loſt maiden to grieve 
Aloke by the light of the moon · 


'THYR $18» 
lanets ſhall ſtart from their 
4 
Ere I prove ſo fickle a loon; 
Believe me, I'll baniſh thy fears, 
Dear maid, by the light of the 
moon · 


Born. 
Our loves when the ſhepherds ſhall 
view 
To us they their pipes ſhall attune 
While we our ſoft pleaſures renew, 
Each night by the light of the 


moone 


SONG 1091. 
O much I love thee, O my 


treaſure !_ | 
That my flame no bound does 
know : 

Oh! look upon your ſwain with 

pleaſure, 
For his pain ſome pity ſhow. 

Oh! my charmer, tho“ I leave you, 

Yet my heart with you remains ; 

Let not then my abſence grieve 


The 


- 


3 . * . 
Since with pride I wear your 
chains. 


SONG 192. 


F all the ſimple things we do, 
To rub over a whimſical life, 
There's no one folly is ſo true, 
As that very bad bargain, a wife» 
We're juſt like a mouſe in a trap, 
Or vermin caught in a gin ; 
We ſweat and fret, try to 
. eſcape, 


And curſe the ſad hour wecame in. 


I gam'd, and drank, and play'd the 


bol, | 
And a thouſand mad frolics more: 
I rov'd and rang'd, deſpis'd all rule, 


But I never was marry'd before · 


This was the worſt plague cou'd 


enſue 3 


T us'd to tope a bottle or two, 


But now tis ſmall beer with my 


e 


trop | n 


I'm me wd in a ſmoaky houſe 3 


_ 


My darling freedom erown'd my 


Joys | 
And f never was ver'> in my 
 way3z 
If now 4 croſs her will, her noiſe 
Makes my lodging too hot for tg 
ſtay : 
Like a fox that is hamper'd, in vat 
I fret out my heart and my ſoul; 
Walk to and fro the length of wy 
chain, 
Then am forc'd to creep into my 
hole. | 


SONG 193. 
ILLY's rare, and Willy! 


| fair, 
And Willy's wond'rous bonuy 
And Willy heght to marry me, 
Gin e'er he married ony. 
Yeſtreen I made my bed fu' braid 
This night I'll make it narrow 
For a' the live- lang winter night 
I ly twin'd of my marrow. 


O came you by yon water ſide 
Pou'd you x & roſe or lilly ? 
Or came you by yon meadow green 
Or ſaw you my ſweer Willy? 


She ſought him eaſt, ſhe ſought his 
we 
She fought him braid and nano 


Syne in the cleaving of a craig 


She found him drown'd in arrow 


SON G 194 


QABINA, in the dead of night 
In reſtleſs flumbers wiſhing 


„ lays 
* was bawd, and her clea 
ight 
To Foſs defires did lead the way 
I ſtept to her bed-fide with bendee 
And ure Sabina ſaw, {knee 
And ſure Sabina ſaw, 
And ſure Sabina faw, 
I'm ſure ſhe ſaw, but wou'd not ſee 


I drew the curtains of the lawn, 
Which did her whiter body keep 
But fill the nearer I was drawn, 
Methought the faſter the di 
Meep: 
I call'd bin ſoftly in her ear, 
And ſure Sabina heard, but won 
not hear. n 
Thus, as ſome midnight thief, whet 
Are wrapt into a lethargy, (4 
Silently creeps from wall to wall, 
To ſearch for hidden treaſury 5 | 
So mov'd my buſy hand from heal 
to heel, - 
And ſure Sabina felt, but wou'd t 
feel» 
Thus I ev'n by a wiſh enjoy, 
And ſhe Be a bluſh receives 
As by diflembling moſt arc co, 
She by r freely gives 
For you may ſafely lay, and I 
It true, 
She 2 hear, ſee, feel, fight» ® 
"WW. NG 
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w 1TTLE $7 of the ſtage, 
Charmer 2 8 age, 

| Warbler, breathing lyre, 

A gale of fond deſire. 

Bane of every manly art» 

Ccert enfeebler of the heart; 

Oh too pleafing is thy ſtrain ! 

Hence to fouthern climes again · 
Tuneful miſchief, vocal ſpell, 

o this iſland bid farewell: 


Leave us as we ought to be 
Leave the Britons rough and frees 


SONG 196. 
E warblers, while Strephon 1 


moan, 
Tocheer me your harmony bring, 
Valeſs, finee my ſhepherd is gone, 
You ceaſe, like poor Phyllis to 
fing- 


8 
ach flower declines its ſweet head, 


Nor odours around we will throw, 
While ev'ry ſoft lamb on the mead 
Seems kindly to pity my woe- 


Each rural amuſement I try 
In vain to reſtore my paſt eaſe; 
What charm'd when my Strephon 
was by, 
Has now loſt the power to pleaſe. 
Je leaſons, that brighten the grove, 
Not long for your abſence we 


mourn z 
Tit Strephon neglefts me, and 
rTOVCS, 
He roves, and will never return · 


gay as the ſpring is my dear, 
And ſweet as all lowers combin'd; 
His ſmiles, like the ſummer, can 
chear, . 
Abl why then, like winter, unkind. 
Vikind he is not, I can prove, 
But tender to others can be, 
To Celia and Chloe makes love, 
And only is cruel to me. 


SONG 197. 


Dis; ſurly and proud, 
Who ſnarl d at the Macedon 
outh, 
Delight 


in wine that Was good, 
uſe 7 good wine there was 
truth : 
Bit growing as poor as a Job 
Unable to purchaſe a flack, © 
choſe for his manſion a tub, 
And liv'd by the ſcent ot the cask 


Eltraclitus ne'er would den 

& bumper to cheriſh his , "WY ; 
when he was maudlin would cry 

| Becauſe he had empty'd his quart: 


bo” ſome are ſo fooliſh to think 
He w 


7 at men's folly and vice, 
| Thr only his cuſtom to drink 
W the liqvor flow'd out of his 


eyes. 


= a * i lad 
o Apple, cher bis ſoul; 


1» its at Os ©. 
* 


[9] 


4 


2 Was mad, * 
When over a good flowing bowl : 
As long as his cellar was ſtor d, 
The liquor he'd merrily quaff : 
And when he was drunk as a lord, 
At thoſe that were ſober he'd 
laugh. . 
Wiſe Solon, who carefully gave 
Good laws unto Athens of old, 
And thought the rich Croeſus a ſlave 
(Tho' a king) to his coffers of 


gold; R 
He delighted in plentiful bowls, 
Bur, drinking, much talk would 
dechue, 
Becauſe *twas the cuſtom of fools 
To prattle much over their wine · 


Old Socrates ne'er was content 
Till a bottle had heighten'd his 
ys, 
Who in's cups to the oracle went, 
Or he ne'er had been counted ſo 
wiſe 2: ; 
Late hours he moſt certainly lov'd, 
Made wine the delight of his life, 


— 


Or nr would never have 


ov 


Sulh a daranable ſcold of a wife. 


Theophraſtus, that eloquent ſage, 
By Athens fo greatly ador'd, 

Witch a bottle would boldly engage, 
When mellow was brisk as a bird; 

Would chat, tell a ſtory, and jeſt 
Moſt pleaſantly over a glaſs, 

And tho” a dumb gueſt at a feaſt, 
But a dull, philoſophical aſs. 


Grave Seneca, fam'd for his 32 
Who tutor'd the bully of Rome, 
Grew wiſe o'er his cups and his 
uarts, 
Which he drank, like a miſer at 
home : 
And to ſhew he lov'd wine that was 
good 
To the laſt,(we may truly averit 
He tinRur'd his bath with his bl 
So fancy'd he dy'd in his elaret - 


Pythag'ras did filence enjoin 
On = upils, who wiſdom would 
ee 
Becauſe that he tippled good wine 
Till bimſelf was unable to ſpeak 3 
And when he was whimſical grown 


With ſipping h's plentiful bowls, 


By the ſtrength of the juice in his 


crowns | 
He conceiv'd the tranſmigration 


of ſouls» 
N too, like the reſt, 
elie vid there was wiſdom in 
Wine, 


And thought that a cup of the beſt 
Made reaſon the better to ſhine : 

With wine he repleniſh'd his veins 
And made his —— reel; 


Then fancy'd the world, as bis 
brains, 
Turn'd round like a chariot- 
wheel · * 


Oo 


Z 
- 


= \ 
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And would laugh like a man that Anaxarchus, more patient than Jobs 


By peſtles was pounded to death, 
Ver ſcorn'd that a groan or a ſob 
Should waſte the remains of his 
breath : 


But ſure he was free with his glaſs, | 


And drank to a pitch of diſdain 3 
Or the ſtrength of p; 
I fear would have flinch'd at th 
pain | 
Ariſtotle, that maſter of arts, 


Had been but a dunce without 


wine 


; 
And what we aſcribe to his parts, 


Is due to the juice of the vine : 
His belly, moſt writers agree, 

Was as big as a watering-trough 
He therefore leap'd into the ſea, 


Becauſe he'd have liquor enough - 


When Pyrrho had taken a glaſs, 


He ſaw that no obje& appear'd | 


Exattly the ſame as it was 


Before he had liquor'd his beard ; 


For things running round in his 
rink 
Which ſober he motionleſs found 
Occaſion'd the ſceptic to think 
There was nothing of truth to be 
found. 


Old Plato was reckon'd divine, 
Who fondly to wiſdom was prone, 
But had it not been for good wine, 
His merits had never been known: 
By wine we are generous made, 
It furniſhes fancy with wings ; 
Without it we ne'er ſhould have had 
+ Philoſophers, poets, or kings · 


SONG 198. 


Envy not the proud their wealth, 
Their equipage and ſtate z 

ve me but innocence and health, 

Lask not to be great · 


I in a ſweet retirement find 
A joy unknown to kings 3 
For ſceptres to a virtuous mind 
Seem vain and empty things» 


Great Cincinnatus at his plough 
Which brighter luſtre thone, 

Than guilty Czfar e er could ſhowy 
Tho ſeated on a throne- 


Tumultuous days, and reſtleſs nights, 
Ambition ever knoẽõs; 

A. ſtranger to the calm delights 
Of ſtudy and re poſe · 


| 


Then free from envy,care, and ſtrife, a 


—_ me, ye Pow'rs divine 3 


And 1 
ife, 
May I that life reſign · 


SON G 199. 


O all you ladies now at land 
We men at ſea indite, 
But firſt would have you underſtand 
How hard it is to write: 

The Muſes now and Neptune too 
We muſt implore to write to you · 
With a fal, la, * la. 
or 


, 


s wiſdom, alas? 


eas d, when ye demand my | 
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Dor tho' the Muſes ſhold prove kind 
And fill our empty brain; 
Yet if rough Neptune rouſe the 
wind, | . 
- To wave the azure main, 
Our paper, pen and ink and we 
Roll up and down our ſhips at ſca- 


Then if we write not by each poſt, 
Think not we are unkind ;, 

Nor yet conclude our ſhips ate loſt, 
By Dutchmen, or by wind: 

Our tears we'll ſend a ſpeedier way, 
The tide ſhall bring them twice a 
day» a 
The king with wonder and ſurprize, 
Will 9 the ſeas grow bold, 
Becauſe the tides will higher riſe 
Than e er they did of old; 
But let him know it is our tears 


Bring floods of grief to Whitehall 
ſtairs» 


Should foggy Opdam chance to 
know | 


Our ſad and diſmal ftory, 
The 2 would ſcorn ſo weak a 
oe 
And quit their fort at Goree; 
For what reſiſtance can they find 


* 
„„ Ro 


From men who've left their hearts 


behind ? 


Let wind and weather do their worſt 
Be you to us but kind 

Let 'Dutchmen vapour, Spaniards 
- curſe, Y 

No ſorrow we can find : +» 

Tis then no matter how things go, 
Or _ our friend, or who's our 

Oe 


Io paſs our tedious hours away, 

e throw a merry main, 

Or elſc at ſerious Ombce play: 
But why ſhould we in vain 

Fach other's ruin thus purſue ? 

We were undone when we left you- 


But now our fears tempeſtuous grow, 
And caſt our hopes away; 

Whilſt you, rexartleſs of our woe, 
Sit careleſs at a play; 

Perhaps permit ſome happier man 

To kifs your hand, or flirt your fan- 


When any mournful tune you hear, 
That dies in ev'ry note, 
As if it figh'd with each man's care 
For being fo remote; 
Think then, how often love we've 
e (play d. 
To you, when all thoſe tunes were 
In juſtice you cannot refuſe 
To think of our diſtreſs, 
When we for hopes of honour loſe 
Our certain happineſs : 
All thoſe deſigns are but to prove 


Ourſelves more worthy of your lo 


And now we've told you all our 
Ws. loves, | 
And likewiſe all our fears, - 
In hopes this declaration moves 
Some pity for our tears; 
Let's hear of no incdnftancy, 


We have too much of that at ſcas 
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1 ; 
Yr, a ſeaſon made for 
| J0Ysz 
ove is then our duty; 
She alone, who that employs, 
Well deſerves her beauty : 
Let's be gay 
While we may, 
Beauty's a flow'r deſpis'd in decay. 
Tout hes the ſeaſon, &c. 


Let us drink and Cport to-day, 
Ours is not to-morrow z | 
Love with youth flies ſwift away, 

Age is nought but ſorrow : 
Dance and fing, 
Time*s on the wing, 
Life never knows a return of ſpring · 
Let us drink, &c» 5 


SONG 20or. 


vain, Miranda, you complain, 
And charge the — boy 
in vain, 
Who ne ler has prov'd untrue : 
* * image thought can 
nd, | 
Thou beſt idea of my mind, 
My ſoul is fill'd with you- 
Let but thoſe eyes benignly bright, 
That look the language of delight, 
This ſpacious globe review: 
If they can ſpy an equal fair, 


Be jealous then, and I'll take carc 
You ſhall have reaſon too. 


SONG 202. 
OW happy's the lover whoſe 


cares are no more; 
Who bids an adieu to all ſorrow ! 
My griefs are all huſh'd, and my 
torments are o'er, 
For I ſhall be happy to- morrow 


Each flow'ret of ſpring that en- 
amels the ground, | 
From you ev'ry charm ſeems no 
borrow z; | | 
Then who will ſo bleſt or ſo happy 
As I with my Daphne to-morrow. 
I never am happy but when in your 
fights +. 
Your ſmiles 2re the cure of all 
ſorrow: - 
Remember, dear Daphne, your pro- 
miſe to-night, 
And I ſhall be happy to-morrow. 


Sons 203, by Mr. Stevens. 
Tune, The Hounds are all out. 


Ontented I am, and contented 


I'll be, « 
For what can this world more afford 
Than a girl that will ſociable fit on 
my knee, 
And a cellar that's ſociable ſtor'd, 
ö h brave boys, &c. 


My * door is open d, deſcend Minerva the nine muſes met; 


ev'ry gueſt, 


2 
3 


nnn 
_ * 


. 
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Spoil that cask, ay, that vine _ 
will try, | 
Tis as ſweet as the lips of your lore 
to the taſte, 
And as bright as her checks «, 
the eye, 
y My brave boys, &e 
In a piece of ſlit hoop I my candle 
ve ſtuck, 
AI light us cach bottle t. 
an 
The foot of my glaſs for che purpoſe 
7 20 Bumper 
or 1 hate that a ſhould 
ſtand, My brave boys, Ke 


Aſtride on a but, as a but ſhould 
be ſtrod, 
I fit my companions among, 
Like grape-bleffing Bacchus, the 
goodfeliow's god, 
And a ſentiment give, or a ſong 
My br ave buys, & 


We are dry where we fit, tho' th 
oozing drops ſeem 
'The moiſt walls with wet Pear 
to emboſs, 

From the arch, mouldy cobwebs iy 
Gothic taſte ſtream, 
Like ſtuceo-work cut out of moſs 
My brave beys, &e 


My cellar's my camp, my ſoldi 
my flasks, 
All gloriouſly rang'd in review; 
When I caſt my eyes round, Icon 
fider my casks, 
As kingdoms I've yet to ſubdue 
My brave boys, & 
J charge ſpoil in hand, and my em 
pire maintain, | 
No ancient more patriot-lik 
bled 3 
Each drop in defence of delight 
will drain, 
And myſelf for my Bucks Il 
drink dead, 
My brave boys, & 


Sound that pipe, tis in tune, an 
thoſe bings are well fill d, 
View that heap of Pyrmont it 
your rear 5 
Yon bottles are Burgund), ſee ho 
they're pil'd, 
Lake artillery, teer over teet, 
X My brave boys, &e 
"Tis my will when I dic, not a te 
hall be ſhed, 
No Hic Facet be grav'd on my 
ſtone ; 
But powp o'er my coffin, a bottle 0 
xe 


- And 


8 


% 


write, that his drinking i 
done 
V) brave bon & 


Sox 204, by Mr. Stevens 
Tune, To all you ladies now 4 
NE Evening at anbrol 


0 treat, Wd 1 
rom her Ethetial tour, 


In Idas ſacred bower; 
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and gay Bacchns join | 
2 in hand walk evit ad wine. 
| os my fol de rol, & e. 
alan the Iwimming dance begun 
N Her bair a fillet bound, un 
„ke her eyes, the bandage 
ſhewn, 
Her ſapient temples crown'd 
Which, looſen'd in the dance, 
dropp'd down, 
find Bacchns ſnateh'd the azure 


zone · 
With my fal de rol, &c. 


The ribband on his breaſt he plac'd, 
By Styx, then ſwore the youth; 
bet kad the throne of wiſdom 

c'd 


8680 grace the ſeat of truth: 
u once then ope his robe he threw, 
ud on his Boſom beam d Tue 

Blue. 


if mortals can give garters fame, 
And honours form on earth; 
Sure deities may do the ſame, 
And give one order birth : 
This nbband, lov'd celeſtials view, 
And 1 your ſanction on True 


With my fal de rol, &c· 
Nania prais'd the roſy god, 
Her tuneful fiſters join 3 
Minerva gave th'aiſenting nod, 
Phebus enroll'd the fign : 
Along the skies loud Peans flew, 
Uimmpns join'd, and hail'd True 
Blue. | 
With my fal de rol, &. 


This order Tris bore to earth, 
The gods enjoin'd the fair, 
Where firſt ſhe found out ſons of 
worth, 
To leave the ribband there : 
om Flies to clime ſhe ſearching 
ew, 
ud in Hibernia left Trne Blue. 
With my fal de rol, &e. 


Wrote for the Sweet-Bryar Club. 
(A Back-ſword ſo called) 
Tune, Come let us prepare- 


Y E Lads, who approve, 
Of wit, wine and love, 
to be thought Bucks wou'd 
aſpire z Ty 
e, chorus my lays, 
While I fing "= — praiſe 
the mighty reformer, Sweet 
Bryar. / N 
L husbands, whoſe wives 
4. you terrible lives, 
d much caſtigation require 3 
At a touch they'd obcy, 
I 00 oneg knew the way, 
Jar. _ 5 ö | 


be youth, 


— 
bY * 
$4 
*, 
* 


who will ſwears 
or boaſt of the fair, 


* 


* 
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With my fal de rol, &e. 


DONG 205, by Mr. Stevens, | 


55 g 


Tho' too often, alas | he's a lyar 3 


Bring him up to the ſword, 
He'll recant ev'ry word, 


Beholding the blade of Sweet Bryar. 
Ye prieſts, who rithe 
And the laity . 
From his holineſs down to the friar; 
The conclave ne'er taught, 
Nor Ięnatias ne'er thought 
On a diſipline like to Sweet Bryar 


Had I trebly the gift 
Of Dan Pope, or Dean Swift, 


Or cou'd tell a tale, equal to Prior z 


Yet it all wou'd not do, 
There is ſtill ſomething new, 


To be ſaid on well-ſharpen'd Sweet 


Bryar. 
Wives, widows, or maids, . 
Who can beſt judge of blades, 


Did you ſee it, its fize you'd admire 


For uſe, tis kept fit, 
*Tis as keen as your wit, 


And as bright as your Eyes, is 


Sweet Bryar. 


This, at Culloden carv'd, 
This, Britannia preſerv d, 
Twas this made 8 retire 3 
Not they who Troy took, 
Cou'd more hero-like look, 
Than the men who that day drew 
Sweet Bryar. 


»Twas us'd to oppoſe 
Banditti-like bre 


And again ſhou'd, if times did 


require 3 ; 
Now *tis drawn in defence 
Of our friend, Common Senſe, 


For our reaſon we truſt with Sweet 


Bryar. 
If dullneſs ſhou'd dare, 
Among us interfere, 


Forcing wit with a bluſh to retire 


"Tis reſolv'd on, Nem. Con. 
Swearing, humbugg and pun 
Shall their ſentence receive 
Sqweet Bryar. 


Hand in hand let's unite, 
And in folly's deſpite, 
Real merit we'll ſtrive to acquire; 
Like men let us think, 
And like men let's drink, 


Here's ſucceſs to the blades of 


Steer Bryare 


Sono 206, by Mr. Stevens, 


Tune, Come let us prepare. 


HEN the deity's word 
Throughout Chaos was 


heard 


And in order uproſe this vaſt ball, fir, 


The ſpheres ſung his praiſe, 
Who . diſcord cou d raiſc, 
This Harmony, Harmony all, ſir. 


Each child of the earth, 
The chorus ſung forth, 

Te Deums were gratefully given; 
Land, ſea and skies rung, 
With creation's glad ſong, 


And Harmony echo'd thro' Heaven · Up your topſails nimbly dew | 


5 


"Tis muſie, whoſe charmy 
Each fierce paſſion diſarms, 
As we - by unhappy King Saul, 


+ Urs 
When his harp David tun'd, ; 
Madneſs funk at the ſonnd, 
For 1 comes at Harmony's Call, 
1* 
The ſpider inflam'd, 
Tarantula nam'd, 
With his ſting will each victim 
appal, fir, 
But muſic is ſure 
The ſad patient to cure, 
For 8 3 comes at Harmony's Call, 


Timothens had skill 
To curb Philip's ſon's will, 
With a touch make his heart riſe or 
fall, fir; | 
He in tune put his breaſt, 
'Then let Love do the reſt, 
For ”"—_— comes at Harmony's Call, 


Euridice's ſwain, 
By his ſenſe-lulling ſtrain, 
Could the foreſt's wild tenants en» 
thral, fir, | 
Nay ſtones we can prove, 
Will obedient move, 


At Harmony's, Harmony's Call, firs 


Man and beaſt will decay, 
Rocks and ſeas fink away, 
The great globe mult to ruin reſign, 
fir 5 | 
Yet in Heav?n above, 
Still will muſic and love 
Eternal in Harmony join, fir+ 
This night let us ſtrive 
To keep humour alive, 


But firſt we'll this bumper diſpatch, 
fi 


"gs 
Let him, who fings beſt, 
Sing a ſong for the reſt, 

Or join as he ought in a Catch, fir» 


SONG 207, by Mr. Stevens. 
Tune, Come and liſten to my ditt). 
On AS E rude Boreas bluſt'ring 


railer, 
iſt ye landmen all to me 3 
Meſs mates hear a brother ſailor 
Sing the dangers of the ſea · 
From bounding billows, firſt in mo- 
tion, 
When the diſtant whirlwind riſe, 
To the tempeſt-troubled ocean, 


When the ſeas contend with skies . 


Hark! the boatſwain hoarſely bawl- 


ing, ; IS 
By topſail ſheets and hallyards 


ſtand 3 [ings 

Down topgallants, quick, be hawl- 

Down your ſtay-ſails, hand boys, 
ban 11 N 
Now it fre ſnens, ſet the braces, _ 

The lee-topſail ſheets let go; 


Luff, boys, luff, don't make W]²1.w 


faces, | 
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Now all a tin 
F ally lock d "twixt 5 


Freſh enjoyment wanton courting, 
Safe from all but love's alarms- 
Around us roars tho tempeſt louder; 
Think what fear our minds en- 
- thrals ; . 

Harder yet, it yet blows harder, 
Now again the boatſwain calls- 
The A ae yards point to the wind 

ys, 
See all clcar to reef each courſe 3 
Let * Foreſheet go, don't mind 


7s, 
Tho the weather ſhou'd be worſe, 
Fore and aft the ſpritſail yard get, 
Reef the mizen, ſee all clear ; 


-. Hands u „each preventor brace ſet, 


Man the fore-yard, chear, lads, 
chear- 


Now the dreadful thunder roaring, 
Peals on peals contending claſh ! 
On our heads fierce rain falls pour- 
ing, 
In our eyes blue light'nings flaſli · 
e wide water all around us, 
All above but one black sky; 
Different deaths at once ſurround u 


5 

Hark! what means yon dreadful 
cry 7 | | 

The foremaſt's gone, cries every 
tongue out, 

Oer the lee, twelve feet 'bove 
deck ! 

A leak beneath the cheſtree's ſprung 


out 5 
| Call ali hands to clear the wreck ! 
Quick the lanniards cut to pieces, 
Come 4 my hearts, be ſtout and 


| ; 
Plumb the well, the leak enereaſes, 
Four feet water's in the hold ! 


While o'er the ſhip the wild wave's 
beating, 
We for wives and children mourn: 
Alas! from hence there's no re- 
treating ! 
Alas! to them there's no return ! 
Still che leak is gaining on us, 
Both chain-pumps are choak'd 
below : 
Heaven have mercy here upon us 
Only He can fave us now 
On the lee-beam is the land boys, 
Let the guns o'er-board be 
thrown z | 
To „ 204; hs come every hand, 
83 | 
See bee mizen-maſt is gone- 
The leak we've found, it cannot 
pour faſt, 
We've lighten'd her a foot or 
more; 
* rig a jury fore -· maſt, f 
rights ſhe rights ! boys, 
wear off ſhare. 
Now once more on joys we are 
s thinking, 4... 1 a 
Since kind fortunc{ſav's pur lives; 


1 
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Come, the can, boys let's be drink · 
ing N 

To our ſweethearts and our wives. 
Fill it up, about ſhip wheel it, 

Cloſe to lips the bri join 5 
Where's the tempeſt now, who 

feels it ? 
None; our danger's drown'd in 


SONG 208, by Mr. Stevens. 


Tune, Why heaves my fond boſom ? 
»FT IS love, ſpite of laws, will 
its empire maintain, 

No council confines it, no rules can 
reſtrain ; 

Then ceaſe, rigid 
daughters to chide, 

In vain are all precepts, love's till 
the beſt guide · | 


ts, your 


What's fortune, fame, titles, wealth, 


equipage, birth ? 
Like plants, but the fimple produRti- 
ons of earth; 
But love, like the ſun, beams a 
light thro” the whole, 
And, as one warms the earth;t'other 
lights up the ſoul. 


When mutual endearments we mus 
tually prove, | 

And the fond pair receive and return 
equal love; 

Then each tender fibre with extaſy 

0 wells, ; 

And the furious embrace thro? each 

art'ry thrills · 


When words inly murmur'd pro- 
claim the ſwift bliſs, 

And oy at cach lip, is kept in by 

d Riis; . 

Till ſighs, like ſoft breezes, love's 
tempeſts ſucceed, 

As in calms after Whirlwinds, all 
nature ſeems dead. 


Ye youth, who, Narciffus - like, 
doat on dear ſelf, 

Ye beauties, perplex'd betwixt 
merit and pelf, | 

Wou'd you wiſh not to waſte, but 
enjoy ev'ry day, _ 

"Tis love, but not ſelf· love, muſt 
ſhew you the way- 1 


Youth flies like a ſhaft that ſwift 
skims midſt the air, 
No trace will remain that it ever 


paſs'd there 3 | 
Then, while you are young, be 
not youthful in vain, 


Did you once taſte the bliſs, oh 
you'd taſte it again · 


Lou cannot keep beauty as miſers 


hoard gold, 
"Tis too late to rey 
when you're old; 
Ask your heart what you're made 
or? *twill beat quick to man; 


While then fit fox enjoyment, enjoy 


all you CAN» 


Lo | a 
2 * 


Inſpired by Bacchus, I'll ſing to ki 
And crown'd with a bumper, |; 


to repent | 


+ 


SONG 209, by A.. Stevenz. 
Tune, Sing Tant ar ar ara Masks at, 
| ME, my bucks, let to-n; 
(2 f de devoted to . 5 
To- morrow's too ſoon to be try; 
bdbled with thinking; 


aiſe, 


ſtead of the bays, 
Sing Tantararara Bucks al 


From Bacchus our name is, tho' ſome 
ſay from Fove, 
For he was the firſt (like a buck 
who made love, 
To a bull for the ſake of Europa he 


turns, 
And bequeath'd to the man, ſhy 
ſhou'd marry his horns, 
Sing Tantararara, &c 


"Tis by women each buck at tm 
' honour arrives, 
The firſt race of bucks were male 
bucks by their wives; 
When for glory the Greeks round 
the world us'd to roam, 
Each wife, a true buck, dubb'd h 
hero at home- 
Sing Tantararara, &e 


Had the ſon of fair Thetis, inſtead 
of the brine, 
Been plung'd over head in a hog 
ſhead of wine, 
He'd have march'd among mc 
ſecure from all evil, 

A buck, when he's drunk, is 
match for the devil- 
Sing Tantararara, &e 


But why ſhou'd the ancients ſti 
fill up my lays ? 
"Tis fit that the moderns, a me 
dern ſhou'd praiſe ; 

With claret my roſy-crown'd tem 
les I' *nomt, g 

And a health take to bim, who firl 
drank a half-pint- 
Sing Tantararara, &e 


Were grapes on the mount of Par 
naſſus but growing, 
Or Helicon's conduit with French 
claret flowing 3 ML 
Nay wou'd Phwhus but drink like 
an honeſt good fellow, 
Like Bacchus we'd honour his buck 
mmi ollo. N 
£ mT Tantararara, &c 
What are miſſes, the muſes, to nin 
maouldy casks 7 
Or the tea-table's ſplen 
did full flasks 
What is Peg aſus good for? Ves, he 
ſhall be mine, | 
I'll keep him as porter to fly 
WInee 1 
* Sing Tantar arar a, &e 
In daiſy-deck'd meads, when th 
birds whiſtle und, # 
How ſhrill is their muſic, bow 
ple the ſound ? Gie 


Tis no! 


cor 
Tis ſon 


* 


TN 
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As man's moſt inclin'd to hear ſmell 
or taſte ; | 
Bat to touch is the point——yet I'll 


Give me a bell's tinkle, a fat land- 


lord's roar, 
| a good fellow's order, Boy, fix 
bottles more a . not be obſcene, 
Sing Tantararara, &. For to touch is no more than to— 


| __ © gueſs what I mean. · 
n muſic or verſe, love or land- 600 
ſcape beſtow, How ſweet the ſenſation! how 
A fix bottle ſound, or a fix bottle thrilling the bliſs ! 
ſhow z When breaſt joining breaſt, we blend 
Con'd 1 meet them at midnight, ſouls in a kiſs . 
their bottoms I'd try, All madneſs the lover, the fair all 
cho firſt ſhou'd give out, Faith, delight, 
the bottles, or I. Ev'ry ſenſe then in one they extatic 


Sing Tantararara, & e. unite ; 
What's that ſenſe of all ſenſes? why 
here drops the ſcene 3 
"Tis ſomething, that's certain, but 
i what I mean. 


Fhis tuning and piping, no longer 
I'll bear it, 

What's all pipes of muſic, to one 
pipe of clarer ? 

By my ſoul, bucks, I love it, and 
why, wou'd you know, 

Drink only as I've done, you'll all 
love it too · | 

Sing Tantararara Bucks all. 


SONG, 211, by Mr. Stevens. 


Tune, Farewell to Lochabar. 


HE ſportſman may boaſt of his 
well-ſcented Hound ; 
Each day let the coxcomb in dawd- 
ling confound ; 
The ſtateſm an may vaunt of poli- 
tical ſchemes z 
Let poets be fool'd by their fancy- 
form'd dreams 
Let night-waſting learned their 
volumes unfold, 
Give the toper his bottle, the miſer 
his gold: 
Gainſt learning, wealth, drinking, 
wit, ſtate, I proteſt ; 
"Tis woman, dear woman, ſhe's 
worth all the reſt. ' 


Tho“ birds, in ſhrill ſymphonies, 
fing o'er our heads, 

And Flora's gay paintings enamel 
the meads ; 


SONG 210, by Ar. Stevens. 


Tune, By Jove IU be free. 


HO? I love you, yet think not 
my judgment ſo weak, 
To dote on your waiſt, or your roſe- 
dim led cheek ; 

The black, curling locks, which your 
white neck inlay, | 
Your love-pouting lips, or your eye- 
darting ray | 
Tis not for thoſe charms which ſo 

common are ſeen, 
Tis ſomething more ſecret——but 
gneſs what I mean 


Fs, corporeal embraces dif- 
A . 


, 
ir mental enjoyments no paſſion 


profane; Tho' 8888 are ſo pleaſant, ſo 
The mind of a mi thick grow the trees 
* e ee So warm ſhines the ſun, and ſo cool 


breathes each breeze; 


Let ſtill fleſn and blood wi 
i neih an will meer The odour of ſpices, the pure cry- 


fleſh and blood want : 


Each ſex fighs f. than to ſ. ſtal ſtream, 
and "nr n wen 20/06 pack nie gift of nature I nobly 
Nhat more is't they gh for? why „ ©ficem 3 


Y et birds, fruits, ſpice, flowers, can 
ne'er ſtand the teſt 

With woman, dear woman, ſhe's 
worth all the reſts 


In fickneſs, in priſon, in want, in 
deſpair, 

What woe can we feel, if fond 
woman 1s there ? 

The noſtrum of nature, the med'cine 
of life, | 

In ev'ry affliction, the cure is a 


— fs what I mean. 


Gn adinner's warm fteams fill the 

hungry with chear ? 

the fight of a bank dry up po- 
ew Ay tear ? þ 

ie pngling of guineas, or fame of 

a feaſt, | 

ey care not to hear of, unleſ; 

they cou'd taſte : 

s thus with the lover, not what 

| avert ſeen, | . 

What he-can taſte of, that' 1 

een mean. O For think not, ye fair, that theſe 

- | praiſes are paid 

Fwiſe-ſceming mortals, five To the miſer-like virgin, the green- 
es retain. fickneſs maid ; 

Phe pay of vin, to be pimps 
ike beain ʒ perfett's your plan, 

pb lenle, like the ſerpent, devours And you uſeleſs exiſt, till you're 

et, fniſh's by man · 


Tho? ſo delicate ſhap'd, yet im- 


SONG 212. 


OW cruel is a parent's care, 
H Who riches only prizes! 
hen finding out ſome booby heit, 
He thinks he wond rous wiſe is: 
ue the poor maid, to ſhun her 
ate; ' 
And not to prove a wretch in ſtate, 
To 'ſcape 


e blockhead ſhe muſt 
hate 


She weds where ſhe deſpiſes- 
The harmleſs dove thus trembling 


flies, 

The rav'nous hawk purſuing 3 
A-while her tender pinions tries, 
Till doom'd to certain ruin; 
Afraid her worſt of foes to meet, 
No ſhelter near, no kind retreaty 
She drops beneath the falc'ner's feet, 

For gentler uſage ſuing» 


8$ONG 213. 


OW Piebus finketh in the 
Weſt, | 

Welcome ſong, and welcome jeſt, 

Midnight ſhout and revelry, 

Tipſy dance and jollity : 

Braid your locks with roſy twine, 

Dropping odours, dropping wine» 


Rigour now is gone to bed, 
And advice with ſcrup'lous head, 
Stri& age, and ſour — 
With their grave ſaws in {lumber lie» 


SONG 214. 
B* dimpled brook, and fountain 
h 


brun, 
e wood-nymphs, deck'd with. 
daifies trim, 
Their merry wakes and paſtimes 
keep; 
What — night to do with ſleep? 
Night has better ſweets to prove; 
Venus now wakes, and wakens love: 
Come, let us our rites begin, 


"Tis only day-light that makes fin. 


SONG 215. 
LY ſwiftly, ye minutes, till 


Comus receive 
The nameleſs, ſoft tranſports that 
beauty can give; 
The bowl'sfrolic joys let him teach 
her to prove, 
And ſhe in return 
of love 


Without love and wine, wit and 
beauty are vain, 


All grandeur infipid, and riches a 


ain 3 | 
The Eg ſplendid palace grows 
dark as the grave : 
Love and wine give ye Gode, or 
take back what ye gave 
Cho us. 
Away, away, away, 
To Comus court repair 3 
There night outſhines the day, _ 
There yields the 8 ˙ 8 *; 
SONG 
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How ſweetly looks the filver ray, 


* * 


SONG 216. 


8 bother day o'er the green 
A meadow I paſs'd, | 
wain overtook me, and held my 
| Hand faſt, , 
Then 'cry'd my dear Lucy, thou 
cauſe of my care, 


How long muſt thy faithful young 


Thirſis deſpair : 
To 1 my lol wiſhes no longer 
ſn 


reed, chi fie, 
ſhepherd, fie · 


He told me his paſſion like time 


ſhou'd endure, 

That beauty, which kindled his 
flame, wou'd ſecure ; 

That all my ſweet charms were for 
pleaſure deſign d, 
youth was the ſeaſon to love 
and be kind : 

Lord, what cou'd I ſay? I cou'd 
hardly deny, 

But faintly I utter'd oh! fie ſhep- 
herd, fie · 


He ſwore, with a kiſs, that he 
wou'd not refrain 

I told him *twas rude, but he kiſs'd 
me again : 

My conduR, ye fair ones, in queſ- 
tion ne er call, 

Nor think I did wrong, I did no- 
thing at all: 

Reſolv'd to reſiſt, yet inclin'd to 


comply, 
Now gueſs if T ſtill ſaid, oh! fie, 
ſhepherd, fie 


SONG 217, 
ET others fing in loftier lays, 


The wanton and the vain, 
artleſs muſe aſpires to praiſe 
Dear Polly of the plain- 
Tho” poor my skill, 
My ſong ſhall ſtill, 
Be Polly of the plain- 


While vanity admits her aid, 
Let meaner beauties ſhine, 
Her faithleſs glare bedims the maid, 
Whom nature ſtamps divine : 
Her pow'r to ſhew, 


She {ent below, 
Dear Polly of the plain- 


The face, the mien, may charms 

diſ: enſe, 

To kindle fierce deſire, 

Bur virtue, modeſty and ſenſe, 
Muſt gen'rous love inſpire : 

Tis theſe that move 

My foul to love 
Dear Polly of the Plain - 


at chears the noon of night! 


But when great Phoebus gives the 


; day, 

' What pow'r has Cynthia's light? 
Thus all the fair, 6 
Eclips'd appear 


* # 


SONG 
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Tho? Mleſt the youth, within-whoſe 


mi 
A happy paſſion reigns ; 
Yet * all mankind, 
W ho Polly's heart obtains, 
And in his arms 
Enjoys the charms 
Of Polly of the plain · 


SONG. 218. 
HEN I liv'd in my grand- 


mother's cor, 


What a \bappy young Damſel 


was I! 
Each day we'd the ſpit or the pot, 
With plenty of pudding and pye; 
I'd a horſe that cou'd amble and 
- wxrot, 
And good neighbours to viſit 
hard by; 
Yet I wanted—I cou'd not tell what, 
And I figh'd—but I cou'd not 
tell why - 
T figh'd, &c. 
My daddy he bought me a knot, 
With a fan, and a new-faſhion'd fly, 
A. pair of filk ſhoes too I got, 
To wear when the weather was dry; 
Yet to pine all the day was my lot, 
And in bed ever reſtleſs to lie ; 
For I wanted—I con'd not tell 
what, 
And I figh'd—but I cou'd not tell 
Why - 
For counſel I car'd not a jot, 
Reſolv'd ſome new proje& to try 3 
And I thought I ſhou'd die on the 


ſpot, 
If a pretty young fellow paſs'd by; 
At laſt a brisk husband I got, 


T was the man Thad long in my eye; 
He gave me—I muſt not tell what, 


And I lov'd him but need not tell 


why. 
SONG 219. 


HE Man who ſeeks to win 
the fair, 
(Socuſtom ſays) muſt truth forbear : 


Myſt oy and flatter, cringe and 
ye 

And raiſe the goddeſs to the ky. 
For truth is hateful to her ear, 


A rudeneſs which ſhe cannot bear ; 
A Rudenefs, yes, I ſpeak my 


thoughts, 
For truth upbraids her with her 
faults» 


5 How wretched, Cloe then am I, 


Who love you and yet cannot lie; 


And till to make you leſs my friend, 


I ſtrive your errors to amend- 


220. 


HE fun was ſunk beneath the 
main, | q 
Bright Cynthia filver'd all the plain, 


Young Collin turn'd his team to reſt, 


And ſought. the laſs he lik'd the 
beſt» Fer nk 


©. 
. 


; She vow'd ſhe'd ſomething elſe, 


He ſwore he did eſteem her more 


Tho' firſt ſhe did his courtſhis 


— 


As toward her cot he jogg d at & 
Her name was fragrant in hi 


ſongs 
But when his errand Dolly denz 


kney, 


do She voto a, & c. 


Than any maid he'd ſeen before - 
In tender ſighs, prateiting he 
Would conſtant as the Turtle be: 
Talk'd much of death, ſhou'd the 
re fuſe, 
And us d the arts thar lovers uſe: 
"Tis fine, ſay Doll, if its but true 
But now I've ſomething elſe to do 
But now, &c. 


Her pride then Colin thus addreſs 
Forgive me Doll, I did hut jeſt, 
To her that's kind I'll conſtant 


rove, 


But think not I ſhall die for love. 


ſcorn, 
Now Doll began to court in turn: 
Dear Collin I was jeſting too, 
Step in; I've nothing elſe to do. 
Step in, Cc» 


E 
forc 
SONG 221. 
Y E fair, from man's inſidio ſoon 
” love den 1} 
our tender hearts defend, do e 
Leſt the miſtaken bliſs ye pre, . bete 
But ſorrow in the end: = 
Thro' reaſon ſcan me 
_ Each artful man, wy 
or truſt your car or eye, iet 
Tome maids — be d 
Men fiſh enſnare 4nd le 
| With artificial fly inn 
Wich looks as fairas fummer flow” 1 na 
Soft words, like honey {weet, ir 
And tears that fall in gentle ſhow re. be 
'Y our pity they'll intreat 1 840 
eer common acts bn 
To catch your hearts, dell 
Each foible to deſcry- he's * 
Y oung maids beware, &c. wp 
The honeſt clown, that plows th re Ic 
Natur 
land, 
In love is all a cheat, der b 
And monarchs born to high con ? Nr 
mand 
Well know the dear deceit: | tomy 
In love's ly tricks is more 
And politics, to ſur 
A iſe is a lye- t her v 
Young maids beware, &c- Fane, 
held. 
Were clods of earth all animate, _ 
Each blade of graſs « tongde; t beair 
*T'wou'd waſte their moiſture Md A0. 
relate | J ' bright 
The miſchiefs men have done to 
Then guard your hearts 4 
From Cupid's darts, By 
And all the ſex defy : love, 
Y oung maids beware, of >. 
Men fiſh enſnare | 


wens ons 


SONG 222. 
OU fay you love! repeat 


again, 

K t 4p IS ing ſound, 

Repeat the caſe of all my pain, 
The cure of ev'ry 455. ug 

That you to thouſands have deny'd 

To me you freely give, 

hilt T in humble filence dy'd, 
Your mercy bid me live. 
Your mercy bid me live · 


& on cold Patmos top each night, 
Endymion fighing lay 3 
ud on the moon's tranſcendent 
light, 
Deſpair'd, and durſt not pray- 
kt divine Cynthia ſaw his grief, 
Th' effe& of conqu'ring charms, 
Urack'd, the Goddeſs brings relief. 
And falls into his arms» 


SONG 223. 


O this moment arebel, I throw 
dowu my ams, 
eat love, at firſt ſight of Olinda's 
bright chatms, 
ale proud and ſecure by ſuch 
forces as theſe, 
wm may now play the tyrant as 
ſoon as you pleaſe · 
ſhen innocence, beauty and wit 
do conſpire 
bo betray and engage, and enflame 
m defire, 
y ſhou'd I decline what I can- 
0. avoid, . 
ad let pleaſing e fear 
bedeftroy'd- IE 
And let pleaſing, &e. 


inngcence cannot contrive to 
und me, 8 
ſtr beauty 's ine lind, or why ſhould 
it purſue me ? 
A wit has to pleaſure been ever 
a friend, 
en what room for de ſpair, fince 
delight is love's end 

ere can be no danger in ſweetneſs 
and youth, | 
re love is ſecur'd by good- 


nature and truth; 


ber beauty I'll gaze, and of | 


ara complain, 

bile ev'ry kind look adds a link 
tomy chain · 

5 more to maintain than it was 
to ſurprize 3 

t her wit leads in triumph the 
ſlaye of her eyes: | 

held, with the loſs of my free- 
Om, before, 

* hearing, for ever muſt ſerve 

ad adore. 

o bright is my Goddeſs, her tem- 
ple ws weak; 

«=, divine image, I feel my 
heart break: . 
plove, I diffolve in a rapture 
to N 2 
© thought of thoſe joys I 

Hold meet in — 
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SONG 224. 
Ercy Lr mercy ! conqu ring 


dee, ling, where your captive's 
5 g 
His fate depends upon your breath, 
One word pronounces life or death · 
I ftrove to keep my liberty, 
Fearing you wou'd my love de- 
ſpiſe, 
But how can I reſiſt or fly, 
Diſarm'd and wounded by your 
eyes. 
Deva, &c- 
The noble victors quarter give, 
And let the {layes for pity live: 
Thus, when you ſhall your conqueſt 
grace, 
Chain d at your feet I beg my place: 
Then you my diff 'rent thoughts 
ſhall know 
From ſlaves in other triumphs 
| ſhewn : 
Thoſe wretches ſad and bluſhing go, 


I pleas'd and wal as on a throne» 
1 pleas'd, Co 


Nen. 
TREPHON has faſhion, wit 


and youth, 
With all things elſe to pleaſe ; 
He nothing wants but love and 
truth, 
To ruin hearts with caſe : 
But he is flint, and bears the art 
To kindle foft deſire 
His pow'r inflames another's heart, 
Yet never feels the fire. 
Tet never feels, &c 


Alas! it does my ſoul perplex, 
When I his charms recall, 

To think he ſhould deſpife the ſex, 
Or, what's worſe, love them all» 

My wearied heart, like Noah's dove, 

n vain may ſeek for reſt ; 

Finding no place to fix its love, 

Rerurns into my beaſts 


Returns, & e. 
SONG 226. 
HAT means that throb, ſaid 


I, my heart ? 

When forc'd from Merſy's banks 
to part : 

A brighter laſs in town you'll find, 

Than gentle Peggy left behind. 

Go 'mid the circles of the fair; 

Go, and forget your fondneſs there. 

Chloe at once the prize will win 


FromPeggy's lowly ſhape and mien 


My flutt'ring heart reply d, in vain 
Y ou hope the fair will cure my pain: 
'The painted face and gaudy gown 
Will make me fad, and hate the 
town · 

When Peggy talk'd, or hghtly 
pray 6; 
How faſt the ſummer ſuns decay'd · 
Can Chloe's wit, or artful ſmile 


The livelong day, like her beguile? 


SONG 227 
F* Hebe I left, with a 


cautious deſign, 
_ the joint power of beauty 
and wine ; o eſcape, &c. 
But found myſelf burn, when I 
came to depart, 
With the wine in my head, and 
with love in my heart. With &. 


I repair'd to my reaſon, intreated 
its aid, 

Who paus'd on my caſe, and each 
circumſtance weigh'd, 

Then gravely pronounc'd, in return 
to my prayer, 

That Hebe was faireſt of all that 


was fair» 


That's a truth, reply'd I, I've no 
need to be al. th 
I came for your counſel where to 
find out a fault: 
If that's all, quoth reaſon, returm 
as you came, 


For to find fault with Hebe wou'd 


forfeit my name- 


What hopes then, alas! of relief 


from my pain, 


While ſhe drives, like a tempeſt 


thro' each throbbing vein 3 
Since my ſenſes ſurpriz'd in her fa- 
vour take arms, 
And reaſon but ſerves me to point 
out her charms» 


SONG 228. 
8 the ſlyeſt rogue alive, 


One day was plund'ring of | a 


. 
But, as with too much eager haſte 
He ſtrove the liquid ſweets to taſte, 
A bee ſurpriz d the heedleſs boy, 
A bee ſurpriæx a, &c. 
And rob'd him of th' expected joys 
And rob'd him, &. 


Soon as the urchin felt the ſmart _ 

Of the envenom'd, angry dart, 

He kick'd, he flung, he ſpurn'd the 
ground ; 

He blow'd, and then he chaf 'd the 


wound: 


He blow'd and chaf'd the wound in 


He blow'ad, Cc» 


vain, 


His madneſs but encreas'd the pains 


His maineſs, &c. 


Strait to his mother's lap he hies, 

With ſwelling cheeks and blubber'd 
eyes : 

Cry'd ſhe, what does my Cupid ail? 

He ſobb'd and told his mournful tale. 

A liitle bird they call a bee, 

With yellow wings, has murder'd 
me, With yelliaw, &c- 


And are you not, reply 'd his mother, 


For all the world, juſt ſuch another? - 


Whene'er you aim a pois'nous dart 
Againſt ſome poor, unguarded heart: 
How little is the archer found ? 
How little, &c. 
And yet how deep his 2 wound? 
Ang het how deep, Xe» 
SONG 
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Ex Arn marry'd men, 
e: 
| Cnchow | Cuc be 


ON G 229. 
HEN daifies py d and vio- 
lets blue, | 

cuckow-huds of yellow hue, 


And lady-ſmocks all filver white, 


Do paint the meadows with de- 
| ght ; | 

The cuckow then on every tree 
for thus ſings 


word of fear, 
Unpleaſing to a marry d ear · 
When ſhepherds pipe on oaten 
; ſtraws, | 
And merry larks are plowmens 
clocks ; 


When turtles tread, and rooks and 


daws, 


And maidens bleach their ſum- 


mer {mocks ; 
The cuckow then on ev'ry tree 
Mocks marry'd men, for thus fings 
he : X 


"Cnchow ! Cnchow | word of fear, 


Unpleaſing to a marry'd cars 
SONG 230. 
HEN iciles hang on the wall, 
And Dick the ſhepherd 
blows his nails, 
And Tom bears logs into the hall, 
And milk comes frozen home in 
pails. ; 
When — is nipt, and ways be 
0 
Then nightly ſings the ſtaring owl, 
To-whit, to whoo, a merry note, 
While greaſy Joan doth keel the 
Pot · 


When all aloud the wind doth blow, 


And coughing drowns the par- 

ſon's ſaw, 

And birds fit brooding in the ſnow, 

And Marian's neſe looks red and 
raw 5 

'Then roaſted crabs hiſs in the bowl, 

And nightly fings the ſtaring owl, 

To-whit, to-whon, a m note, 


While greaſy Joan doth keel the 
yrs | 
8 231. 


6 Hr. 
AKK! bark! o'er the plains, 

how the merry bells ring, 
Alleep while my charmer is laid: 
The village is up, and the day's on 

the wing, f 

And Phyllis may yet die a maid, 
My poor girl; 

And Phyllis may yet die a maids 


*Tis hardly yet day, and I caypot 


away 3 
O Damon, I'm young and afraid : 

' To-morcow, my dear, I'll to church 
withour fear, 

But let me to- night lie a maid, 


My dear boy, &. 


p . * 
N W » - 
. 
* 
* 
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| He. | 
The bridemaids are met, and mam- 


ma's on the pet, 
All, all, my coy Phyllis upbraid : 
By midnight my dear ſhall be cas'd 
of her fear, 
Nor grieve ſhe's no longer a 


maid, My dear girl, &. 
| SHE» 
Dear ſhepherd forbear, and to-mor- 


row, I ſwear, 
To-morrow F'll not be afraid; 
I'll open the door, and deny you 
no more, 
Nor cry to live longer a maid, 
My dear boy, Os 
Hz. ' 
No, no, Phyllis, no, on thy boſom 
now 
bs night ſhall your ſhepherd be 
e 
Faſt lock d in my arms, you ſhall 
yield up your charms, 15 
Nor wiſh to live longer a maid... 
My dear girl, &c - 


Sur. 
Then — the door, twas unbolt- 
ed before, 


* Damon his bliſs that de- 
To inch lex us go, and if there I 
no 
Olthen lee me die an old maid, 
| My dear boy, &c+ 


Durrer and Co us. 
Away then, away, and to love give 
the day, 
BY nymphs, let example per- 
ez 
Let beauty be kind, when the 
ſwain's in the mind, 
"is fooliſh to die an old maid, 
My dear girl; 
Jg fooliſh to die an old maid: 


SONG 232. 


HE hounds are all out, and 

the morning does peep 3 
OY» how now, you ſluggardly 
ot 


How ean you, how can you lie 
ſnoring aſleep, 
While we all a are got, 
My brave boy ? 
While we all on horſeback are got. 


I cannot get up, for the over-night's 

So terribly Hes in my head; (cup 

Beſides, 3 wife eries, My dear do 
not riſe, 


But cuddle me longer in bed, 


My dear boy ; 
But cuddle me longer in bed. 


Come, on with your boots, and ſad- 
dle your mare. | | 
Nor tire us with longer delay 
The cry of the hounds, and the fight 
the hare, 


Will chaſe all dull vapours away, 
| My brave boy; 
Mil chaſe all dull vapours away. 


— 


SONG 233. 
HERE lives a laſs upon Ae 


green, 
Cou'd I her picture draw, 

A brighter nymph was ne ver ſee; 

She looks lives a little Queen, 


And keeps the ſwains in auc. 
Her eyes are Cupid's darts Th 
wings, 
Her eye-brows are his bow, 
Her filken hair the filver ſtrings, If, wh 
Which ſwift and ſure deſtructia Thon 
brings * d 
To all the vile below. * a 
If Paſtorella's dawning light * 7 
Can warm and wound us too, 
Her _ muſt ſhine ſo piercin q = 
Sht, * 
Each glancing beam will kill c © 
| right, : ' | 
And ev'ry ſwain ſubdue- * 
8 O N G 234. If tho 
A Wake, my love, with gen _ 
ay 
he ſun returning glads the day To wt 
Awake ! the balmy Zephyr blow K 
The hawthorn blooms, the das If wh 
glows ; Thou 
The trees regain their verdant prid m 
'The turtle wooes his tender bride And, v 
To love each warbler tunes his ſong Doſt n. 
And fiſh in dimples glide along - K 
O more than blooming daiſies fu d t 
More fragrant than the vernal ar Tbat t 
More gentle than the turtle-dove And, « 
Or ftreams that murmur thro' H Doſt u 
ove ! K 
Bethink thee all is on the wing, 0 
Thoſe pleaſures wait on waſti & 
ſpring 3 | 0 
en come, the tranſient bliſs L 
yy; | Th 
Nor fear what fleets ſo faſt will cl Fan 
trait 
22 each goddeſs, don't d J 11 F 
lay 
Tome ſee the little Cupids play, Then y 
And hover round the grove: We. ya 
Hark bow the ſprightly warblu Vet 
TEMA a For all 
Their notes extend, to entertail 3 
The am' rous queen of love 7 7 
Let Jove command his god! wre 
8 e. M or all 
end down gay Mercury once us 
T' advance the graceful air: 8 
Let Zephyrus his gentle breeze H! 
Send coolly whiſp'ring thro 
trees, . i Can'ſt 
To fan the charming fair. Thy 14 
See how yon youthful nymphs Arg lay: 
ſwains 4 * * 
Surround the diſtand rural in oe 1 
T adorn the blooming fp f atm 
Fair Flora's gaudy ſpark ling ws | lun 


The hills and valleys too cate 


While Syrens fit 85 ON 


s ON G 236. 
ONEST lover, whoſoever, 


If in all thy love there ever 
Was one thought to make thy flame 
Not till even, ſtill the ſame 3 
Know this, thou lov'ſt amiſs, 
| And, to love true, 
Thou muſt begin again, and love 


anew» 


If, when ſhe firſt appears1i'th' room, 


Thou doſt not quake, and art ſtruck 
dumb, 

And in ſtri ving this to cover, 

Doſt not ſpeak thy words twice over; 
Know this, &c. 


I foudly thou doſt not miſtake, 

And all defects for graces take 

perſuad'ſt thyſelf that jeſts are 
broken, 

When The has little or nothing 
ſpoken- Know, this, &c+ 


If thou appear'ſt to be within, 

And doſt not make men ask again; 

And when thou anſwer'ſt, if it be 

To what was ask'd thee, properly; 
Know this, & c. 


If when thy ſtomach calls to cat, 

Thou cutt'ſt not fingers ſtead of 
meat; 

Aud, with much gazing on her face, 

Doſt not riſe hungry from the place; 
Know this, &c- 


If by this thou doſt diſcover 

That thou art no perfect lover, 

And, defiring to love true, 

Doſt not begin to love anew, 
Rnow this, &. 


SONG 237. 


OVE and folly were at play, 
Both too wanton to be wiſe ; 
They fell out, and in the fray 
Folly put out Cupid's eyes: 


; a. 


Strait the criminal was t 
And had his puniſhment aflign'd; 
Folly ſhould = be ty'd, 
And condemn'd to lead the blind. 
Then wiſely let's venture ourſelves 
do deceive, 
vince fate has decreed us to love and 
elie ve; 
or all we can gain by our wiſdom 
and eyes, 
k to find ourſelves cheated, and 
wretched when wiſe. 
or all we can, &c+ 


SONG 238. 


H! luckleſs Cupid, art thou 
1. blind ? 
* ſt not bo bow and arrows find ? 
ly mother {ure the wanton plays, 
rd lays them up for holidays. 
it, Cupid, mark how kind I'll be, 
* you once were ſo to me; 
aum you with ſuch powerful 
darts, 
mas make you once more God of 
$» 


11 


My Chloe's breaſt ſhall be thy 


court, 


Where little loves ſhall play and 


ſport ; 

Her — arms ſhall be thy bow, 
Which none but love can bend, you 
know z; | 

And of the ringlets in her neck 

Y ou fhall your trembling bow ſtrings 
make; 

Then taking arrows from her eyes, 

Whoe'er you ſhoot at ſurely dies. 


SONG 239. 
HEN the bright God of day 


Prove to weſtward his ray, 
And the ev'ning was charming 
and clear ; 
The ſwallows amain 
Nimbly skim o'er the plain, 
And our ſhadows like giants ap- 
pear 3 
In a jefamin bow 'r, | 
When the bean was in flow'r, 
And Zephyrs breath'd odours a- 
round; 
Lovely Sylvia was ſet, 
With her ſong and ſpinnet, 
To charm all the groves with her 
found. 


Roſy bowers ſhe ſung, 

While the harmony rung, 
And the birds they all flutt'ring 

arrive 5 

The induſtr'ous bees, 

From the flowers and trees, 
Gently hum with their ſweets to 

the hive. 


The gay god of love, 
As he rang'd o'er the grove, 

By Zephyrs conducted along, 
As the touch'd o'r the ſtrings, 
He beat time with his wings, 

And echo repeated the ſong . 


O ye rovers, beware 
How 'you venture too near, 
For love will you doubly wound; 
Your fate you can't thun, 
But you're ſurely undone, 
If you raſhly approach near the 
ſound. | 


- 


SONG 


\ Wig that's full, 


An empty skull, 
A box of bergamot 
A. hat ne'er made 
To fit the head, 
No more than that to plot : 
A hand that's white, 
A ring that's right, | 
A ſword -knot, patch and feather 5 
A gracious ſimle, 
And grounds and oil, 
Do very well together · 


A ſmatch of French, 

But none of ſenſe, 
All-conq'ring airs and graces 3 

A tune that thrills, 

A leer that kills, 


P p 


240. 


Stol'n flights and borrow'd phraſes: 
A. chanot gilt 
To wait on jilt, 

An aukward pace and carriage; | 
A. foreign tour, 1 
Domeſtic whore, ; 

And mercenary marriage · | 7 
A limber ham, 4 
With d--m ye ma'm, 3 

A ſmock- face, tho' a tann'd one; | q | 

| 
| 
[ 


A. peaceful ſword, ; 
Not one wiſe word, TRE 
But ſtate and prate at random: 7 
Duns, baſtards, claps, . 
And am'rous ſcraps F 
Of Czlia and Amalis, | 
Toſs up a Beau, * #381 | 5 
That grand ragou, : 3H] 
That hotch · poteh for the ladies- £1 | 
| 


SONG 241. ay i 


S Cloe came into the room 
A t'other day, 
peeviſh began z Where ſo long 


con'd you ſtay ? "is I 

In your life-time you never regard- 
ed your hour : 

You promis'd at two, and (pray 
look child) 'tis four: 

A lady's watch needs neither figures 
nor wheels : ; 

'Tis enough, that 'tis loaded with 

baubles and ſeals. 

A temper ſo heedleſs no mortal can 
bear 

Thus far I went on with a reſolute 
air · 

Lord bleſs me ! ſaid ſhe; let a. 
body bur ſpeak : : 

Here's an ugly hard roſe-bud fall'n 
into my neck : 

It has hurt me, and vext me to ſuch 
a degree 

See herez for you never believe 
me z pray ſee, 

On the left ſide my breaſt what a 
mark it has made- 

So ſaying, her boſom ſhe careleſs 
diſplay'd, 

That feat of delight I with won- 

der ſurvey'd 

And forgot ev'ry word I defigu'd 
to have ſaid . 


SONG 242. 
N Charles the ſecond's golden 


days, | 

When loyalty no harm meant, 

A.-zealous high-church- man I wats 
And ſo I got preferment : 

To teach my flock I never miſs d, 
Kings are by God appointed 3 | 

And damn'd are thoſe that do reſiſt 
Or touch the lord's anointed» 

And this is law I will maintain, 
Until my aying day, ſir, 

That whatſoever king ſhall reign 
I'll be the vicar of Bray, ſir. 


When royal James obtain'd the 
crown; 


And pop'ry grew in * 


LE? 


he 


The penal laws I hooted down, 
And read the declaration: 
The church of Rome I found woal 
fit | 
Full well my conſtitution, 
And I had been a Jeſuit 
But for the Revolution. 
And this is, &c. 


When William was our king declar'd 
To eaſe the nation's grievance, 
With this new wind about I ſteer'd 
And ſwore to him allegiance : 

Old principles I did revoke, 
Ser conſcience at a diſtance 5 
Paflive obedience was a joke, 
A jeſt was non · reſiſtance · 
And this is lau, &. 


When gracious Anne became our 
queen, 
The church of England's glory, 
Another face of things was ſeen, 
And I became a 'Tory : 
Occaſional-conformiſts baſe, 
I damn'd their moderation; 
And thought: the church in danger 
was 
By fuch prevarication- 
And this is law, &c- 


When George in pudding-time came 
o'er 

And mod 'rate men look'd big, fir, 
F turn'd a cat in pan once more, 
And ſo became a whig, ſir: 

And thus preferment I procur'd 
From our new faith's defender, 

And almoſt ev'ry day abjur'd 
The Pope and the Pretender. 

And this is law, &ce | 


Th' illuſtrious houſe of Hanover 
And proteſtant ſucceflion, 

To chele T do allegiance ſwear 
While they can keep poſſeſſion; 

For in my faith and loyalty 
I never more will faulter, 


And George, my lawful king ſhall 
be 


Until the times do alter. 
And this is law, &c · 


SONG 243. 
HEN high hills and lofry 


mountains, 

And the vales were hid in ſnow, 
By the murmuring of the fountains, 
Where the filent waters flow, 
fair Flora ſat complaining, 
Por the abſence of her ſwan 
p Gains Jemmy, lovely Jemmy, 
Shall we never meet again? 


Flora's beauty was ſurprizing, 
Brigbt as Phoebus was her eyes, 
And her cloathing highland plz iddie, 
Like the rainbow in the skies: 
She each minute to the ſpinner, 4. 
Did repeat the pleaſing ſound; 
Cryirg Jemmy, lovely Jemmy, 
Shall we never meet again · 


She who was ſo fair and charming, 


Made the vocal hills re ſound * 


* 
0 


9 
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Gods in 1 her ditty, 
And, like mortals, her ſurround: 
Cupid and the queen of beauty, 
Þromiſed to bring back the {wain, 


Crying Flora, beauteous creature, 
Jemmy ſhall return again- 


When the winter ſtorms are over, 
He ſhall then return to you; 
On the banks of pinks and lilies, 

You your 1 ae ſhall renew : 
To the tabor lambs ſhall caper, 

Larks and linnets ſweetly ſing; 
Crying Jemmy, lovely Jemmy, 

Welcome home to me again» _ 


SONG 244 


Swain of love deſpairing, 
Thus wail'd his cruel fate, 
1s grief the ſhepherds ſharing, 
In circles round him ſat : 
The nymphs in kind compaſſion, 
The luckleſs lover mourn'd ; 
All who had felt love's paſſion, 
A ſigh for ſigh return'd. 
Al who had felt love's paſſion, 
A ſigh for ſigh return d. 


O friends!] your plaints give over, 
Y our kind concern farbear, 
Should Cloe but diſcover 
For me you've ſhed a tear, 

Her eyes ſhe'd arm with vengeance, 
Y our 'friendſhip ſoon ſubdue : 
Too late you'd ask forgiveneſs, 

And for her mercy ſuc. 


Her charms ſuch force diſcover, 
Reſiſtance is in vain 

Spight of yourſelves you'd love her, 
And hug the galling chain : 

Her wit the flame increaſes, 
And rivets faſt the dart ; 

She has ten thouſand graces, 
And each could gain a heart. 


But oh! ene more deſerving 
Has thaw'd her frozen breaſt ; 
Her heart for him preſerving, 
She's cold to all the reſt : 
Their love with joy abounding, 
The though: diſtrafts my brain · 
O cruel maid ! then ſwooning, 


He fell upon the plain. 
SON G 245. 


Sing not of battles that now are 
to ceaſe, 

Nor carrols my muſe in the praiſe 
of a peace; | 

But to ſhew that ſhe's oft in good 
company ſeen, 

She humbly begs leave to ſing mon- 
fieur Pantin- 


She humbly begs, &c> 
Examine all round, and at length 


vou will own, | 
His likenefles daily-are met with 
in town ; * 

Then let me my ſong undiſturbed 
begin, | 
And ſhew all his brothers to mon- 

ſieur Pantin · And /bew, &c · 


And firſt, pray obſerve that fis * 

_ thing — 7 ſne w, Ju 
at compoun wder and nos. 

8 beau _ FEY Says 

| So limber his joints, and ſo ſtrange 8 


in his mien, 
That you cry as he walks, lock 
vou, there's a Pantin, 
"That you cry, &c. 


Cowlli 

How oft have you heard that the Giver | 

ladies love change, Welcoi 
And from one entertainment to t 

other will range? Wark ! 

In this they are conſtant, What ns 

diff rence was ſeen, 2 a 

When they lay down the Fribhle 3 ; 


and took the Pantin ? 
When they, &c. 


Then all you fair laſſes, who bloom 
like the morn, 

Who ſeek not your beauties by 
art to adorn ; 

When F ſee on your boſoms this 
little machine, 

I own Lam jealous of happy Pantin 

Jun, &Ke» 


Long t 
Nor te. 
Now y 
May's 


Ye youths who have parts, tho 
ye never wear lace, 

No longer let fopplings your met 
diſgrace, 

But attack the fair maid with a te- 
ſolute mein, 

Till ſhe claſp her young lover an 
burn her Pantin« 


Till he claſp, &c. 


SONG 246. 
8, full of romps and roguifl 


gibe, 


The littl: loves were once at play A 
Says one among the pretty tribe, ge 
Hey, brothers, ſnall we fy to-day? * 
Yes, fly, but where? —to Clons 8 
charms H 
Agreed at once they wing ; T 
As when the bees in eager (warn E ne 
Drive to the prime of all w Whore 
ſpring» 5 
Some here, ſome there, alighring All 
clung 3 5 ; 
Some clamber'd up her ſhining The pri 
hair; The! 
ome at her lips luxurious hung, And th 
And ſwell'd the pouting purple a 
| there- Thin 
Heav'ns ! how ſhe look d with love 8 
all bright! : 
Two ſhook their lamps on eithet | 
eye; 
And on hos ſunny height By h 
Two held their bows ſuſpende WG, 
bigh · 9 2 
One miſs'd her cheek, and down h gde s 
fell 
Into a lovely vale below 3 * b. 8 
A vale of ſweets! where who cat . 
tell Aud 
What joys on joy s for ever flo y 


'Theac 
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Thenee peeping out his roſy creſt, For ſuits, of love, like law, are With ſcarfs and ſtays, and gloves 


The ha elf was heard to cry, 
You n ut who is ſtation'd beſt 
Say; brothers mine, or you, or 12 


SONG 247. 


THYR $15» 
OW the ſnow-drop lifts her 
head 3 
Cowllips riſe from golden bed; 
Giver lilies paint the grove : 
Welcome May, and welcome love 


PurLis. 
Hark! the merry finches ſing, 
Heralds of the blooming ſpring; 
And the artleſs turtle-dove 
Cooes at once to May and love. 


THYR 818+ 
Long the clay-cold maid denies, 
Nor regards her ſhepherd's fighs : 
Now your fond petitions move, 


May's the ſeaſon form'd for loves 


PHYLL1s+ 
While adown the {lopy hill 
Tinkles ſoft the guſhing rill, 
kalmy ſcents pertume the grove, 
May unbends the ſoul to love · 


Darkxx. 
Now the bee, on filv'ry wings, 
Flow'ry ſpoils unweary'd brings; 
Spoils that nymphs and ſwains ap- 
prove, 
Soft as May, and ſweet as love. 


And the ſwallow's chirping brood 
dSkims around the cryſtal flood: 
Then in wanton circlets rove, 


Mayful as the god of love ; 


CoLLIx. 
On the fair that deck our iſle, 
May each grace and virtue ſmile ! 
Aud our happy ſhepherds prove 
Days of eaſe, and nights of love · 


SONG 248. 


T HRO? all the employments 
e 98 libe, 
Lich nei ghbour abuſes his brother; 
Whore and rogue they call husband 
and wife; 
All profeſſions be · rogue one 
another: 
e prieſt calls the lawyer a cheat, 
The lawyer be-knaves the divine; 
lud the ſtateſman, becauſe he's ſo 
great, 
Thinks his trade as honeſt as mine. 


SONG 249. 


TIS woman that ſeduces all 
mankind, 
By her we firſt were taught the 
k wheedling Arts; 
er very eyes can cheat; when 
moſt ſhe's kind, 
tricks us of our money with 
1 dr hearts: 
@ her, like wolves, by night, 
we roam for rays 
dd praftiſe ev ry fraud, to bribe 
x charms ; ' 


„ 


won by pay, — 


and lace, 


* A 
And — a be feed into And ſhe'll have men beſide : 


our armss« 


SONG 250. 


4 any wench Venus” girdle wear, 
Though ſhe be never ſo ugly, 
ilies and roſes will quickly appear, 
And her face look wondrous 
ſmuggly : 
Beneath the left ear, ſo fit but a 
cord, 
(A rope ſo charming a zone is!) 
The youth in his cart has the air of 
a lord; 


And we cry—There dies an 
Adonis 


SONG 251. 


F Love the virgin's heart invade 
How, like a moth, the fimple 
maid 

Still plays about the flame! 
If ſoon ſhe be not made a wife, 
Her honour's fign'd, and then for 

life, 
She's —what I dare not name 


SONG 252. 


Maid is like the golden oar, 
Which hath guineas intrin- 
ſical in't, 
Whoſe worth is never known, be- 
fore 
It is try'd and impreſt in the 
mint · 
A wife's like a guinea in gold, 
Stampt with the name of a ſpouſe; 
Now here, now there; is bought 
or is ſold, 
And is current in every houſe. 


SONG 253. 
IRGINS are like the fair 


flow'r in its luſtre, 
Which in the garden enamels the 
ground ; 
Near it the bees, in play, flutter 
and cluſter, 
And gaudy butterflies frolic a- 
round : 
But, when once pluck'd, 'tis no 
longer alluring, 
o Covent-garden *tis ſent as yet 
{weer 3 
here fades, and ſhrinks, and 
grows paſt all enduring, 
Rots, ſtinks, and dies, and is 
trod under feet · 


SON G 234. 


UR Polly is a ſad ſlut, 
And heeds not what is 
taught her, 
I wonder any man alive 
Will ever rear a daughter! 
For ſhe muſt have both hoods and 


gown 55 


Aud hoops to ſwell her pride, 


A 


Andy hen ſhe's dreſt with care and 
c 
All tempting, fine and gay, 


As men ſhould ſerve a cucumber, 
She flings herſelf away+ 
Our Polly, &c. 


SONG 255. 


A N love be controul'd by 
advice? 
Will Cupid our mother obey ? 


Tho' my heart were as frozen as 
ice, 
At his flame *twould have melted 
away, 
When he kiſs'd me, fo cloſcly he 
preſt, 
"Twas ſo ſweet, that I muſt have 


comply'd 
Sol thvight it both ſafeſt and beſt, 
To marry, for fear you ſhould 
chide · f 


SONG 256. 


1 Like a ſhip, in ſtorms was toſt, 
Yet afraid to pur into land; 
For ſeiz'd in che port tae 
veilel's loit, 
Whoſe treaſure is contreband : 
The waves are laid, my duty's paid, 
O joy beyond expreſſion ! 
Thus, ſafe on ſhore, I ask no more, 


My all is in my pofſeiſion - 
SONG 
A may ſteal your hens, fir, 


whore your health and 
pence, fir, 
Y our daughter rob your cheſt, ſir, 
Your wite may ſteal your reſt, fir, 


A. thief your goods and plate. 


But this is all but picking, 
With reſt, pence, cheſt and chicken: 
It ever was decreed, fir, 
If lawyer's hand is feed, ſir, 
If lawyer's hand is feed, fir, 
He iteals your whole eſtate» 


SONG 2:48. 


a Polly, ſay, 
When I was away, 
Did your fancy never ſtray 
To ſome newer lover ? 
She. Without diſgviſc, 
Heaving ſighs, 
Doating eyes, | 
My conſtant heart diſcover. 
Fondly let me loll ! 
He. O pretty, pretty Poll- 


SON G 259, 


heart was fo free, 
It rov'd like the bee, 
Till Folly my pallion requited z 
I fipt at each flower, 
I chang'd every hour, 
But here ev'ry flow r is united 


SONG. 


SONG 260. 
He. ERE I laid on Green. 


land coaſt, 
And in my arms embrac'd m 
Warm amidſt eternal froſt, I laſs; 
Too ſoon the half year's night 
would paſs. 
She. Were I ſold on Indian ſoil, 
Soon as the burning day wasclos'd 
I could mock the ſultry toil 
When on my charmer's breaſt 
repos'd. 
He. _ would love you all the 
ay, 
She. 8 night would kiſs and 
475 
He. if . me you'd fondly ſtray, 
He. Over the hills and far away 


SON G 261. 


What pain it is to part ! 
Can T heed thee ? can I 
leave thee? 
O what pain it is to part! 

Can thy Polly ever leave thee ? 
But leſt death my love ſhould thwart, 
And bring thee to the fatal cart. 
Thus I tear thee from my bleeding 

heart ! 

Fly hence, and letme leave thee. 


SONG 262. 


Ae. HE miſer thus a ſhilling 
| ſees, 
| Which he's oblig'd to pay, 
With fighs refigns it by degrees, 
And fears tis gone for aye- 


She. The boy, thus when his ſpar- 
row's flown, 
The bird in filence eyes 
But foon as out of fight tis gone, 
Whines, whimpers, ſobs and cries. 


SONG 263. 


H knits my fair her angry 
brow ? 

What rude offence allarms you now ? 
IT faid that Delia's fair, tis true 
Bur did 1 ſay ſhe equal'd you? 
Can't I another's face commend, 
Or to her virtues be a friend, 
But inſtantly your forchead lours ? 
As if her merit leiſen'd yours. 


Survey the grridens, fields and 
bow ers, 

The buds, the bloſſoms, and the 
flowers; 

Then tell me where the woodbine 


grows, 


Or where the lily's ſnowy white, 

That throws ſuch beauties on the 

_. Ffghr# 

Yet folly is it to declare * 

That theſe are neither ſweet nor 
fair ? g 


When Zephyrs o'er the bloſſoms 


; ſtrays, 
And ſWeets along the air convey, 


fv 


. Sweetly ſmile, and thou ſhalt know 


That vies in ſweetneſs with the roſe? - 


- 
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Shan't I the fragrant breeze inhale, 
Becauſe you breathe a ſweeter gale ? 
Sweet are the flow'rs that deck the 
ficld, 


Y Sweet is the ſmell the bloſſoms 


yield; 
Sweet is the ſummer gale that blows. 
And _— tho* ſweeter you, the 
role | 


SONG 264. 
IGH no more ladies, ladies figh 


no more, 
Men were deceivers ever : 
One foot on ſea, and one on ſhore ; 
To one thing conſtant never : 
Then figh not ſo, 
But let tnem go, 
And be you blythe and merry, 
Converting all yout notes of woe 
Into hey down derry, 


Sing no more ditties, ſing no more 
Of dumps ſo dull and heavy; 
The frands of men were ever ſo, 
Since ſummer firſt was leafy : 
Then ſigh not ſo, 
But let them go, 
And be you blythe and merry, 
Converting all your notes of woe 
Into hey down derry - 


SONG 265. 
Ould'ſt thou all the joys 


receive, 
That enraptur'd lovers give, 
Take a heart from falſhood free, 
Take a heart that doats on thee. · 
Nice ſuſpicions, jealovs train, 
Still creates the biegin's pain, 
Then each timid care remove, 
You can ſmile and I can love. 


Zum can ſmile, &. 


Bleſt with thee, profuſely gay, 
Time ſhell wing his ſmiling way, 
Ever blooming joys encreaſe, 
Tranquil liberty and peace: 

Oh Ter kindneſs rule thy breaſt,. 
Smile my panting heart to reſt, 


We can make an Heaven below. 
We can make, &c. 


SONG 266, 


OAST not, miſtaken ſwain, 
Thy art to pleaſe my partial 
eyes: 
The charms that have ſubdued my 
heart 
Another may deſpiſe. 


Thy face is to my humour made, 
Another it may fright : 

Perhaps by * whim betray d 
In oddneſs I delight · 


Vain youth, to your confuſion know 
Tis to my love's exceſs 

You all your fancied beauties owe, 
Which fade as that grows leſs. 


For your own ſake, if not for mine, 


Lon ſhou'd preſerve my fire, 


Since you my ſwain no more u 
When I no more admire. (dn. | 


By me indeed you are allow'd, 
The wonder of your kind ; 


But be not of my judgment proud, On wa 
Whom love has render'd blind, . 1 
ow 
SONG 267, 1 
DIE U Edina, friendly ſeat, And 1: 
Ye native fields adieu; And 
air Lothian's lovely varied face, 
I never ſhall review : A note 
Tho' far remote, theſe calm retteat And, 
My tendreſt thoughts employ, 4 
Whereſweetly ſmil'd my infant day mo 
Of innocence and joy. A 
Now loſt to me thoſe verdant Began 


meads, 
Refreſh'd with mazy rills : 
Thoſe plains with groves and villa 
crown'd, 
And brown-brow'd lofty hills: 
The lonely vale, the filver ſtream 
That firſt attun'd my lyre, 
Their vernal beauties never more 
Shall raiſe my artleſs fire. 


Where oft the penſive muſe explor'd 
The muſic of the wood ; 

Or on the flowery brink enjoy'd 
The murmurs of the flood: 
No more to me thoſe peacctul ſcenes 

Shall their delights renew, 
Adieu Edina, friendly ſcat, 
Ye native fields adieu · 


SONG 268. 
AFT me, O waft me 


\ N heav'nly pow'rs, 
o ſome green grott or moſſy cell, 


u Chlo 
In glimm'ring glades and cyprels _ 
bowers, " 1 
Let me for ever dwell. = D 
Haſte Czlia, faireſt of the fair, Wh 
To make me more comp.eatly Y 
bleſt. | 
Ye wcods your choiceſt ſweets pre- e ny 
pare vol 
To grace ſo ſweet, ſo fair a gueſt | S ri 
Ve Zephyrs, gently fan the lieg Wiſp, t 
Breathing divine perfumes around, 7 
Under her feet ye flowrets riſe, Like 4} 
And ſpring eternal deck the 2 
ground, g H 
Haſte, haſte my fair, to ſhaly 8 
bowers; g pp 
Here ever, ever let us ſtay ; role 
Here ſpend in bliſs the goldes um 
hours, rag 
Here drink of love, without alla: 7 a 
Soon as the morn, on 125 wick re hear 
Lights up the golden lamp of d "MT... (a 
To thee the ſylvan choir ſhall ſings Shall 


And tow'ring larks ſhall ® 
thems pay : | 

Soon as bright ſtars their light ſhall 

Mow'r 4 

Wich living fire to gild the night 

Sweet Philomel in myrtle bow? 


_ —_ thy ſoul to ſoit 6 by cha 
-*$ O Nee 


SON G 269. 
HEN Orpheus ſweetly did 


complain, 


301 


In thee Diana ſhall be ſeen 
And every nymph ſhall bend. 


Dor. 


On warbling lyre, with mournful Haſte then ye hours to bring the 


ſtrain, 
How his Euridice was fl ain, 
The murm'ring brook 
Its courſe forſook, 
And liſt'ning glided o'er the plain, 
And liſt ning, &c-+ 
A note lo ſoft, a lyre ſo ſhrill, 
And, trembling, touch'd with fo 
much skill, 
Mov'd ev'ry mountain ev'ry hill: 
The Abine tree, 
As well as he, 
Began to play, and learn to thrill. 


The ſavage beſtial all arond, 
By nature Gerce and deſp'rate found, 
Were ſooth'd to ſoftneſs by the 
ſound ; 
And as he play'd, 
They after ſtray'd, 
Sbſervient trod th” 


ground. 


I in the ſounds of muſic dwell 

Such pow'rful charms, and magic 
ſpell 

As drew Euridice from hell: 
Reftore, my ſong, 
Belinda gone, 

And right the ſounds of muſic tell. 


N 270. 
CLIA. 

OO partial Damon are thy 
lays, 

2 Chloe's and Amelia's praiſe ; 

See! am not I as young? 

m I leſs ſoft, leſs gay, leſs fair? 

Have I not lips and eyes and hair? 

hen Damon, O the truth declare, 

Why have not I been ſung ? 


Damon. 

he nymph you-hate, the nymph 

you icorng 

th rival wreaths my brows adorn, 

Tis this awakes my lyre : 

hey tend my lambkins and rejoice: 

o ſee me move, to hear my voice; 

Like theirs were lovely Czlia's 
choice: 

Her preſence would inſpire. 


 Caxr1a- 

Puppoſe each morning L ſhould 
ume 3 
garland for no brows but thine, 
Shall The then ſupreme ?' 
KLat by thee ev'ry day, 

0 hear thee ſing, to ſee thee play, 
en ſay, O Damon, ri thee ay; 
Shall Czlia be thy Cos: 


enchanted 


i Daxox. 

melia then, tho' heav*nly bright, 
por Cloe, fair as rifing light, 
Vinh Czlia ſhall contend : 

| praiſe thy wit, thy ſhape, thy 


mien, 


A "= 


geen, 


* — | \ : 
- Y \ * * 


r charms ſhall ſpeak thee beauty 's 


a7 
When ſwains ſhall envy Damon's 
charms, 
When nymphs ſhall envy Czlia's 
charms 
And ſlowly pine away: 
Then ſhall we both alternate praiſe: 
I Damon's voice, addreſs and air, 
I Czlia's lips and eyes and hair, 
And joy ſhall crown our days- 


SONG 271. 


HE ſun was now withdrawn, 
The ſhepherds home were 
ſped ; 
The moon wide oe'er the lawn, 
Her ſilver mantle ſpread ; 
When Damon paſs'd that way, 
And — in the grove; 
Will ne'er a nymph be kind 
And give me love for love · 


Oh ' thoſe were golden hours, 
When love, devoid of cares, 

In all Arcadia's pow 'rs 
Lodg'd ſwains and nymphs by 

irs; 

But now from wood and plain, 
Flies ev'ry ſprightly laſs; 

No joys for me remain, 
In ſhades, or on the graſs. 


The winged boy draws near 

And thus the ſwain reproves; 
While beauty revel'd here, 

My game lay in the groves : 
At Court I never fail 

To ſcatter round my arrows 3 
Men fall as thick as hail, 

And maidens love like ſparrows. 


Then ſwain, if me you need, 


Straighr lay your ſheep-hook - 


down, 
Throw by your oaten reed, 
And haſte away to town: 
So well I'm known at court, 
None ask where Cupid dwells, 
Burt readily reſort, 
To Benſan's or Lapell's. 


SONG 272. 
R dear Chloe, I told 


— awhile, 
or once | would write in poetical- 


ſtile 

In poetical ſtile, to teach you the 

Way, 
To make our lives eaſy by night 
and by day 

Grave Tully and Pliny have aptly 
expreſs'd, 

What 2 to their paramours often 


addreſs d; 


Let me then with Chloe my 
thoughts now unfold, 


ExtraQed from lovers and ſages of 


* * 
- - 


If eaſe be a pleaſure, if pleaſure be 
deace, 

We Ling our own eaſe and our plea- 
ſure increaſe : 

Fuſt fathom thy love then, and 
ſearch into mine, 

And if they are equal, then let us 
conjoin · | 

If one be uneaſy, let t'other contrive 

To drive away chagrin, and keep 
love alive; 

Conſtrain not cach other, for liber- 
ty's free, 

And if I love a glaſs, you know 
there is tea. 


But let not exceſs though, in either 

appear, 

For 1 ſtains a moment, may 
tinge the whole ”=u 2 

Then more than ſufficient is cer- 
tainly wrong 

And, ſave this precaution, a fig for 
my ſong · 


SONG 273. 


HO? Baucis and I arc both 
ancient and poor, 
e 


never yet drove the diſtreſs d 
from our door; 
But ſtill of our little a little can 
ſpare 
To thoſe who, like us, life's infir- 


mities bear. 


Come, come, my good friends, let 
us go in together, 

A cup of good liquor will keep out 
the weather: 

Our hearts they are great, tho" our 
means are but ſmall 

You're heartily welcome, and that's. 
beſt of all. 


You're welcome at our hurable board 
to partake 

Of a jug of good ale, and a good: 
barley-cake 3 

A good roaring fire as high as your 
noſe, 

And a cleauly warm bed your old 


limbs to repoſe. 


We know no ambition, we have no 
eſtate, 

No porter to worry the poor from 
our gate : | 

We can what we ſpend, and we- 
pay as we go; 

It were not amiſs if the rich would” 
do ſo · 


S O' NA 


POLLO, once finding fair- 
A Daphne alone, 
1{cover'd his love in a paſſionate: 
tone: 


He told her, and bound it with 


many a curſe, 


He was ready to take her for betten 


for worſe ; | 
Then talk'd of the ſmart, 
And the hole in his heart, 


So large one might drive thro' the 


pallage a cart: 
Bus 
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But the ſilly coy maid, to the God's. 


great N AN 
Sprung away from his arms, 
leap'd thro' the caſement. 


He following cry'd out, my life 
Return to your lover, and lay by 
your fear; 
You think me, perhaps, ſome ſcoun- 
drel or whoreſon ; 
Alas! I've no wicked defign on 
our perſon : 
I'm a God by my trade, 
Y oung, plump and well-made ; 
Then let me careſs thee, and be 
not afraid · 
But ſtill ſhe kept running, and flew 
like the wind, | 
While the poor-purſy God came 


panting behind. 


Im the chief of phyficians, and 
none of the college 

Muſt be mention'd with me for ex- 
penence and knowledge 3 

Each herb, flow'r and plant by its 
name I can call, 

And do more than the beſt ſeventh 
* of them all: 5 

ith my powder an 8 

I cure all Te ills = 

That ſweep off ſuch numbers each 
week in the bills. 

But ill ſhe kept running, and flew 
like the wind, 

While the poor-purſy God came 
panting behind. 


Beſides, I'm a poet, child, into the 
bargain, 

And top all the writers of fam'd 
Covent-Garden : 

I'm the prop of the ſtage, and the 
pattern of wit; 

I ſet my own ſonnets, and ſing to 


my kit: 
I'm at Will's all the day, 
bh And each night at the = 
And verſes I make as faſt as hops, 
as they ſay- 
When ſhe heard him talk thus, ſhe 
redoubled her ſpeed, 
And flew, like a whore from a 
conſtable freed. 


Now had our wiſe lover (but lovers 
are blind) 
In the language of Lombard-ſtreet 
told her his mind ; 
Look, lady, what here is, tis plen- 
| ty of . money 5 
Gods-bobs! I mult ſwinge thee, my 
joy and my honey: 
I {it next the chair, 
And ſhall ſhortly be mayor; 
Neither Clayton nor Doncumb wich 
me can compare: 
"Tho? as wrinkled as Priam, as de- 
. form'd as the devil, 
The God had ſucceeded, tbe nymph 
kad been civil. 
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SONG 275. 
Her. 
O more ſhall buds on branches 
ſpring, 
Nor vi'lets paint the grove, 


Nor warbling birds delight to fing 
If I forget my love. 


SHE» 
The ſun ſhall ceaſe to ſpread its 
light, ; 
The ſtars their orbits leave, 
And fair creation ſink in night, 
When I my dear deceive. 
SONG 
8 bs mortals ſo ſweet was pow 'r, 
The bane of all worldly 
ſtrife, 
Like husband and wife each hour 
They act's and tugg'd thro? 
life : 
But now from Wales to Wapping, 
As ſettled by one and all, 


Like coblers each ſtands a ſtrapping, 
Yet rules within his tall. 


Your commons are kick'd by your 
giant, 
Your colonel he kicks his corps z 
Your patron he kicks his client, 


276. 


Your ſoldier he kicks his whore: 


The whore again kicks her cully, 
Court-waiters are kick'd at call ; 

And all will be kick'd—yet bully, 
While intereſt kicks the ball. 


SONG 2799. 
ELIEVE me Cloe, and attend, 


(My tale may make you more 
my friend :) 
Laſt night, when ſleep had ſet me 
free 
From every other care but thee, 
Methought at morning's dawn you 
came, 
Y our dreſs, your air the very ſame; 
Surpriz'd, V had not what to ſay, 


But words at laſt thus found their 


ways 


What means this viſit, lovely gueſt? 

Say, am I happy, or unbleſt ? 

An hour of joy I ne'er can find, 

While you're relentleſs and unkind 

Where-e'er the injur'd Strephon 
flies, 


Your much-lov'd image meets my 


eyes; 
You haunt the grove and cryſtal 
ſtream, 
My thought by day, by night my 
eam. 3 
Long time my faithful vows I made, 
No kiſſes ſince thoſe vows repaid; 
And yet 1 tondly held my x ary 
With ſcarce a ſmile to Tooth my 
7 as you look ſevere or gay, 
I hope or languiſh all the day, 
Bur fix a period to my care, 


And take the foft complying air · 


I come, the gen'rous fair reply d 

To _— with love the truth Lee 
try d: 

I ſcorn'd your vows, and ſeem' 
unkind, | 

For falſe men and vows are wind : 

Vet dare believe a ſhepherd true, 

Who loves, who promiſes like you: 


My heart ſhall now your pains te. 


ay, How 
And hom bind the knot to-day, dad en 
SONG 278. mu 
HE laſs that would know hoy Can vir 
to manage a man, In virti 
Let her hiſten and learn it from Oh b 
His _—_ Ab, co 
ge to quell, or his heart 
to rrepan, Or "oa 
As the time and occaſion agree. O: U 
The girl that has beauty, tho' ſmall WM He'd 1: 
be her wit, Gatire 1 
_ wheedle the clown or the Agai 
caus 
The rake may repel, or may draw What, 
in the cit, * 
By the uſe of the pretty word 19. py 12 
When powder'd toupees all around What, | 
are in chat, — 
Each ſtriving his paſſion to ſhow, Mad = 
With kiſs me, and love me, my Adm 
dear, and all that, 
Ler her anſwer to all be, O, % e, 
When a doſe is contriv'd to lay What 
virtue aſleep, thi 
A 2 a treat, or a ball, That 
She ſtill muſt refuſe, if her empire Princes, 
ſhe'd keep, The ric 
And no be her anſwer to all, And 
But when Mr. Dapperwit offers his Blieve 
hand, 
Her partner in wedlock to go, - all 
With a horſe, and a coach, aud a 4 
jointure in land, Nor * 
She's an idiot if then ſhe ſays 0. N Gan | 
But if ſhe's attack'd by a youth full we. 
of charms, | N. hy 
Whoſe courtſhip proclaims him a "wy 
mang We ſpa: 
When 


2 to his boſom, ard 


claſp'd in his arms, x 4. 
Then , her ſay no if ſhe can» Fes 
8 O N 8 279. But n 
Oung I am, and yet unk id iſe, 
How to make a lover yields \ ot 

Ow to keep and how to gain 5 * ho 
When to love, and when to teign» a 
Take me, take me, ſome of you, Wb 


While I yet am young and true 5 
E'er I can my ſoul diſguiſe, 
Heave my breaſts, and roll my eyes. 


8 


Stay not till I learn the way, E 
How to lye and to betray : 23 
He that has me firſt is ble, ane. 
For I may deccive the relt- That 
Could I find a blooming youth» ow I n 
Full of love and full of truth, Amaz: 
Brisk, and of a janty mien, ad, lik 
I ſhould long to be fifteen: With 


SONG 


SONG 280, 
HALL girls, whoſe only claim 


to wort 
Des in their faces, or their birth, 
By ſordid bards be prais'd ? 
Shall ſenſe and wit negletted live, 
While few to virtue honour give, 
However great or rais'd ? 


dad emblem of degen'rate days, 

When poers outward beauty praiſe, 
And court an empty face 

Can virtue's charms no muſe inſpire ? 

u virtue's cauſe will none take fire ? 


Oh blind miſtaken race ! 
Ah, could the bard with Flaccus 


write, 
Or foar in Maro's lofty flight, 
Or boaſt a Naſo's pen; 
He'd laſh with Juvinal the age, 
Yatire ſhould ſwell in ev'ry page, 
Againſt deluded men- 


What, though ſhe boaſts a beaute- 
ous face, 

And flaunts, ſuperb, in ſilk and lace: 
Is worth convey'd by cloaths ? 
What, though ſhe ſhines at balls 

and plays, 

And gayly ſpends her flying days, 
Adaur'd by belles and beaux? 
What, I would ask, are crowns and 

kings ? | 
What pomp and titles ?—fleeting 
things 
That mock th' aſpiring mind: 
Princes, alas! to dult return, 
The rich, the great muſt fill the urn, 
And leave their ſtare behind! 


klieve me, ladies, for 'tis true, 

Not all the di'monds of Peru, 

Une grain of worth can add ; 

Not all the gold the Indies bear, 
Nor all the gems that glitter there, 
Can beautity the bad- 


Tis innate virtue merits praiſe, 
Tis that alone deſerve the lays, 
And all a poet's art : 
We ſpurn the bards, who meanly 
ling 
& charms, which ſplendid fortunes 
bring, 
But ne'er regard the heart. 
elyiſe, ye fair, the empty girls, 
Whoſe beauty hes in flowing curls, 
Who ſhine in borrow'd charms: 
pic, alone's the happy maid, 
noſe real beauties never fade, 
Whoſe boſom virtue warms. 


SONG 28r. 


E all to conguering beauty 
Wy 
lis pleaſing power admire ; 
Mt 1 ne'er knew a face till now, 
at cou'd like yours inſpire : 
o 1 may ſay I met with one, 
mazes all mankind ; 
Id, like men gazing on the ſun, 


With too much light am blind 
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Soft, as the tender moving ſighs, 
When longing lovers meet ; 
Like the divining prophets, wiſe 3 
Like new-blown roſes, ſweet ; 
Modeſt, yet gay; reſerv d, yer free; 
Each happy night a bride; 
A mein like awful majeſty, 
And yet no ſpark of pride» 


The patriarch, to win a wife, 
Chaſte, beautiful and young, 

Serv'd fourteen years a paint. life, 
And never thought 1 

So! were you to reward ſuch care, 
And life ſo long would ſtay, 

Not fourteen, but four hundred years, 
Would ſeem but as one day. 


SONG 282. 


T dead of night, when cares 
give place 
In others breaſts, to ſoft repoſe, 
My throbbing heart finds no receſs, 
Since love andChloris are my foes. 


At morn, when Phoabus from the eaſt 
Diſpels the gloomy ſhades of 
night, 
The grief that racks my tortur'd 
breaſt 
Redoublesat th'approach of light · 


At noon, when moſt intenſe he 
ſhines, | 
My ſorrows more intenſe are 
grown ; | 
Ar ev'ning, when the ſun declines, 
2 ſet not with the ſetting 

un · 


To my relief then haſten death, 
And eaſe me of my reſtleſs woes z 
With pleaſure I'll reſign my breath, 
Since love and Chioris are my 
focs. 


2.0 NG: 3. 
| OW giddy is youth ! yet a- 


bove all advice; 
Y ou counſel, and counſel in vain: 
I've ty 'd what is wellock, and like 
it fo well 
That I'll ne'er be marry'd again. 
The ſpouſe that I pitch'd on was 
comely ant young, 
And ſweet as the flow'rs of the 
lain: 
She was wiſe, they tell me; per- 
haps it might be 
But 1'll never be marry'd again- 


I ſaw the poor creature laid deep in 
the grave; | 
My tears they came pouring like 
rain : 
But as ſun-ſhine, you know, will 
foul weather ſucceed, 
J quickly recover'd again- 
And the caſtles of fairies, it ſeems 
to the fight; 
And fancy indulges the rein: 
But alas! when you try it, tis all 
a mere bite, 


And the ſame dull tale over again · 


SONG 284. 
HAT tho” they call me 


country laſs, 
I read it plainly in my glaſs, 
That for a dutcheſs I might paſs, 
Oh could 1 ſee the day! 
Would fortune but attend my call, 
Ar park, at play, at ring, at bali, 
I'd brave the proudeſt of them all, 
With a ſtand by! —clear the 
way ! 
Surrounded by a crowd of beaux, 
With ſmart toupees, and powder'd 
cloaths, 
At rivals I'd turn up my noſe 3 
Oh could I ſee the day ! 


I'd dart fuch glances from theſe 
eyes 

Shall make ſome nobleman my 
prize, 


And then, oh how I'd tyranmize ! 
With a ſtand by !—clear the way! 


O then for grandeur and delight, 
For equipage, and diamonds bright, 
And flambeaux, that outſhine the 
light; 
Oh could I fee the day! 
Thus ever eaſy, ever gay, 
Quadrille ſhall wear the night a- 


Ways 
And pleafure crown the growing 

day 
With a ſtand by !—clcar the way! 


SONG 285. 
HE ſmiling morn, the breath- 


ing ſpring, 
Invite the tuneful birds to fing 3 
And while they warble from the 
{ſprays 
Love melts the univerſal lay 
Let us, Amanda, timely wiſe, 
Like them, improve the hour that 
flies; ; 
And in ſoft raptures waſte the day 
Among the birks of Invermay- 


For ſoon the winter of the year, 

And age, life's winter, will appear, 
At this thy living bloom will fade, 
As that will ſtrip the verdant ſhade: 
Our taſte of pleaſure then is o'er, 

The feather'd ſongſters are no more; 
And when they droop, and we de- 


cay 

Adieu . birks of Invermay» 

The lavrocks now and lintwhite 
ſing, 

The rocks around with echoes ring ; 

The mavis and the black-bird vye, 

In tuneful ſtrains to glad the day; 

The woods now wear their ſummer 
ſuits ; 

To mirth all nature now invites: 


Let us be blythſome then and gay 


Among the birks of Invermay- 


Behold the hills and vales around, 
With lowing herds and. flocks a- 


und; : 
The wanton kids and frisking lambs. 
Gambol and dance about their dams 3, 
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"The buſy bees with humming noiſe, 
And all the reptile kind rejoice : 
Let us, like them, then fing and 


play 
About the birks of Invermay- 


Hark, how the waters as they fall, 

Loudly my love to gladneſs call; 

The wanton waves ſport in the 
beams, 

And fiſhes play throughout the 

ams ;; 

The circling ſun does now advance, 

And all the planets round him 
dance : 

Let us as jovial be as they 

Among the birks of Invermay- 


SON G 286. 


Grant me kind Bacchus, 
The God of the vine, 
Not a pipe nor a tun, 
But an ocean of wine, 
With a ſhip that's well mann'd 
With ſuch rare-hearted fellows, 
Who ne'er left the tavern 
For a porterly ale houſe · 


Let the ſhip ſpring a leak, 
To let in the tipple, 
Without pump or long- boat, 
To ſave ſhip or people : 
So that each jolly lad 
May always be bound, 
Or to drink, or to drink, 
Or to drink, or be drown'd- 


When death does prevail, 
It is my defign | 
To be nobly intomb d 

In a wave of good wine: 
So that living. or dead, 

Both body and ſpirit, 
May float round the world 

In an ocean of claret · 


SONG 237. 


Daxon- 
O Chloe's wit, and bloom, 


and youth, 

- I vow'd and ſwore eternal truth; 
In flow'ry meads to toy and ſport, 
I thought the ſummer's day too 

ſhort ; 
I thought the ſummer's, Cc. 
But fince the nymph reſign'd her 
charms, 
Her beauties whither in my arms, 
And Chloe gentle, kind, and fair, 
Is juſt as other women are, 
Is juſt as other women are. 


CHLOE» 


When Damon gentle was and true, 
I vow d, as other maidens do; 

While humble at my feet he lay, 
Too ſwiitly pals'd the ſummers days 

Too ſuittly, &c- 

But ſince 1 fondly ſaid I will, 
My fickle ſwain bh lov'd his fill, 
And Damon once my pride and care, 
Is juſt as other ſhepherds are, 

I juſt, Cc. 


L 304 ] 
Damon. 
Upon the muſic of her tongue, 
All day with ſweet delight I hung, 
Again I cry'd, again that ſtrain, 
And kiſs'd her lips, and kiſs'd again, 
And kiſs'd, 5 

But now her voice ſo harſh is grown, 
The raven croaks a ſweeter tone; 
I ſtop my ears, and join the throng, 


Where Phyllis ſings a ſweeter ſong, 
Where Phyllis, &c. 


CHLOE». 

When Damon met me on the plain, 
I wiſh'd, and gaz'd, and wiſh'd 
again ; ' 
Each moment ſeem'd a tedious day, 

If gentle Damon was away, 
If gentle, c. 
But, wiſer now, no more I burn, 
Or languiſh for my ſwain's return, 
But haſten to the conſcious vale, 
Where Thyrfis tells a ſweeter tale, 
Where Thyrfis, Cc. 


Bork. 

No longer then let each upbraid 
The roving youth, or faithleſs maid; 
The ſwain 2 wanders like the bee, 
Should find the nymph as falſe as he · 

Should, find, c. 
The flame negle&ed faintly burns; 
The fickle god demands returns; 
*Tis mutual love that warms deſire, 
And fans and feeds the conſtant fire. 

And fans, Cc. 
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SONG 
INCE drinking has power to 


bring us relief, 

Come fill up the bowl, and the pox 
on all grief : 

If we find that won't do, we'll have 
ſuch another, 

And ſo we'll proceed from one bowl 
to another ; 

Till, like ſons of Apollo, we'll make 
our wit ſoar, 

Or in homage to Bacchns fall down 
on the floor. | 


* wg Bacchus were both merry 

ouls, 

Each of them delighted to toſs off 
their bowls ; 

Then let us to ſhew ourſelves mor- 
tals of merit, 

Be toaſting theſe gods in a bowl of 
good claret, : 

And then we ſhall each be deſerv- 

ing of praiſe: | 

But the man that drinks moſt ſhall 
go off with the bays» 


SONG 289. 
INDLY, kindly, thus my 


treaſure, 
Ever love, ever charm 3 
Let the paſſion know no meaſure, 
Vet no jealous fear alarm; 


Why ſhou'd we, our bliſs beguiling, 


By duli doubting fall at odds ? 
Meer my ſoft embraces ſmiling, 


* happy as the Gods - 
* 


SONG 290, 


H 
O ſooth heart The 
of b » the queen A 
Gave thee the mildneſs of the dove: Afa 
Wich tender looks of ſoft diſtrel, WM T 
To rob me of my quietneſs. 10 
Apollo likewiſe did conſpire * 
To lend thee both his heart and The 
lyre 3 w 
And thus compell'd by joint decree Let 
Lever muſt love only thee. A 
The 
SONG 2091. | 
As ſoon as the chaos was turn! Fe 
into form, hei 
And the firſt race of men knew 1 
good from a harm, W 
They quickly did join Far b 
In a knowledge divine, Th 
That the world's chiefeſt bleſſing Yet £ 
were women and wine He 
Since when by example improving Tho! 
bs delights, | He 
ine governs our days, and beaut 
our nights · 1 
Love on then and dtink, Than 
"Tis a folly to think FE 
On a myſtery out of our reaches; F. 
Be moral in thought, * 9 
To be merry's no fault, I» 
Tho? an elder the contrary preache Pk 
For never, my friends, No 
Never, never, my friends, | 
Never, never, my friends, was a 0 
age of more vice, a 
Than when knaves would ſeem p 
ous, and fools would ſeem wilt H* 
SONG 292. mY 
0h all we things bencath t yy 
lun; 
o love's the greateſt cutſe : Sth 
If one's deny'd, then he's undone 
If not, 'tis ten times worſe- Have * 
Poor Adam by his wife, 'tis know! With 
Was trick'd ſome years ago; Then } 
But Adam was not trick'd alone, fine 
For all his ſons were ſo- Than 
Lovers the ſtrangeſt fools are mad 
When they their nymphs purſue e rol 
Which they will ne'er believe t Ne 
wed, , 
But then, alas! tis true - p to co 
They beg, they pray, and tht lla 
adore, | 
„Pill wearied out of life: * ta 
And pray „what's all this toubl: 1 breat 
Why, truly, for a wife 2 
How odd a thing's a whinin? {ot eld 
Who ſighs, in greateſt need, 
For that which, ſoon as ever $9 2 
Does make him ſigh indeed rom 
Each mald's an angel while fl he N 
woo'd, ex 
But when the wooing's done, D ſwain 
The wife, inſtead of fle ſu and blog — fi 
Proves nothing but a bone. Al, 0 | 
Ills more or leſs in human life 5 


No mortal man can ſhun 


het when a man has got a wife, 
"He'as got them all in one- 
The liver of Promethus 
A gnawing vulture fed : 


The poor old man was wed- 


A wife, all men of learning know, 
Was Tantalus's curſe 3 
The apples which did tempt him ſo, 
Were nought but a divorce. 
Let no fool dream that to his ſhare 
A better wife will fall; 
They're all the ſame, faith, to a 
Fair, 
For they are women all. 
When firſt the ſenſeleſs empty 
nokes 
With wooing does begin, 
Far better he might beg the ſtocks 
That they would let him in- 
Yet for a lover you may ſay, 
He wears no cheating phiz 5 
Tho! others looks do oft betray, 
He looks like what he is. 


More joys a glaſs of wine does give, 
(Wife take him that gainſays) 
2 all the wenches ſprung from 

ve 
Fer gave in all their days. 
But come — to lovers here's a glaſs; 
God wot, they need no curſe: 
Each wiſhes he may wed his laſs, 
No ſoul can wiſh him worſe. 


SONG 293. 


STREPHON- 
3 you not ſeen the mor- 
ning ſun 
Peep over yonder hill ? 
Then you have ſeen my Chloe's 
charms 


Atbeſt but painted ill. 


CoLLix. 
ure you not ſeen a butterfly, 
With colours bright and gay ? 
an! have you ſeen a thing leſs 
c 
Than Molly cloath'd in grey. 


STREPHON. 

de roſe, you'll ſay, of all the 

field 

Gan boaſt the lovelieſt hue ; 

Dit to compare with Chloe's cheeks 

lt wants the lily too · 

| ſat by her on the plain, 

And fall d the hours aw 

te breath d ſo ſweet, I ht 
myſelf *; 

la fields of new-mow'd hay + 


| Collin. 

the ſweet fragrance breath'd 
TOM Cows 

With Molly can compare 

aa when ſhe fings, the liſt'ning 

wains | 

Itand filent round to hear- 

bid, as ſhe was walking once 
long the ſhady grove, 

le :s none but Collin Molly loves, 


will for ever love - 


A fable — but the thing was thus, 
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STREPHON-» 
Believe not, friend, a woman's word, 
Or you are much to blame; 
For t'other night, behind the elms, 
She ſwore to me the ſame- 


CoLLIX» 
Yet I'll believe your Chloe's word, 
As on my breaſt ſhe laid; 
This Strepho is ſo dull a clown, 
He'll think me ſtill a maid- 


SONG 294. 
I fatal ſhafts unerring move, 


I bow before thine altar, love 
I feel thy ſoft reſiſtleſs flame 
Glide ſwift thro” all my vital frame- 


For, while I gaze, my boſom glows, 

My blood in tides impetuous flows; 

Hope, fear and joy alternate roll, 

And floods of tranſports helm 
my ſoul. * 

My fault'ring tongue attempts in 
vain 

In ſoothing numbers to complain z 

My tongue ſome ſecret magic ties, 

My murmurs fink in broken fighs- 


Condemn'd to nurſe eternal care, 
And ever drop the ſilent tear, 
Unheard I mourn, unknown I figh, 
Unfriended live, unpity'd die. 


SONG 295. 


H! how could I venture to 
love one like thee, 

Or thou not deſpiſe a poor conqueſt 
like me ? 

On Lords thy admirers could'ſt look 
with diſdain, | 

And tho? I was nothing, yet pity 
my pain! 

You ſaid, while they teaz'd you 
with nonſenſe and dreſs, 

When real the paſſion, the vanity's 


leſs ; 

You ſaw thro? that filence which 
others deſpiſe, 

And, while were talking, 


read love in my eyes- 


Oh! when ſhall I fold you, and kiſs 
all your charms, 

"Till, fainting with pleaſure, I die 
in your arms; 

T hro! all the wild raptures of ex- 
taſy toſt, 

Till, finking together, together 
we're loſt? 


Oh! whereis the maid that like thee 
ne'er can cloy, 

Whoſe wit can enliven the dull 
pauſe of joy 3 

And when the ſhort tranſports are 
all at an end, 

From beautiful miſtreſs, turn ſenſi- 
ble friend ? 


In vain could I praiſe you, or ſtrive 
to reveal, 

Too nice for expreflion, what only 

we feel; 7 


Qq* 


In all that you do, in each look 
and each mien, 
The Graces in waiting adorn you 


unſeen. 


When I ſee you, I love you, but 
hearing adore z 

I wonder, and think you a woman 
no more; a 

Till, mad with admiring, I can- 
not contain, 

And, kifling thoſe lips, you grow 


woman again · 


With thee in my boſom, how can 
I deſpair ? 

I' gaze on thy beauty, and look 
away care; 

I'll ask thy advice when with trou- 
ble oppreſt, 

Which never diſplea ſes, but always 
is beſt. 


In all that I write, I'll thy judg- 
ment require z 

Thy taſte ſhall corre& what thy 
love did inſpire ; 

I' kiſs thee, and preſs thee, till 


yoath is all o'er, 


And then live on friendſhip, when | 


pafſion's no mores 


SONG 296. 


HY will Florella, when } 
gaze, 
y raviſh'd eyes te prove; 


And chide them from the only face 
They can behold with love ? 


To ſhun your ſcorn, and eaſe my 
care, 
I ſeek a nymph more kind ; a 
And while I rove from fair to fair, 


Still gentle uſage find. 


But oh! how faint is ev'ry joy, 
Where nature has no part; 

Now beauties may my eyes employ 
But you engage my heart · 


So reſtleſs exiles, doom'd to roam, 
Meet pity ev'ry where, 

Yet languiſh for their native home, 
Tho? death attends them there · 


SONG 297. 


T the filent ev'ning hour, 
A Two fond lovers in a bow'r 

ught, ſought their mutual bliſs; 
Tho? her heart was juſt relenting, 


Tho' her eyes ſeem'd juſt confent- 


ing, | 
Yet, yet ſhe fear'd to kiſs. 


Since this ſecret ſhade, he cry'd, 
Will thoſe roſy bluſhes hide, 
Why, why will you reſiſt? 
When no tell-tale ſpy is near us, 
Eye nor ſees, nor ear can hear us, 


Who, who would not be kiſs'd ? 


Czlia, hearing what he ſaid, 
Gently lifted up her head, 
Her breaſt ſoft wiſhes fill; 
If, ſaich ſhe, no ſpy is near us, 
Eye nor fees, nor car can hear us, 
Kiſs, kiſs me, if * will. 
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8 ON G 298. 
E ſacred nine, inſpire my ſoul, 
Auſpicious, hear my talc, 
Whilſt Lin verſe the charms rehearſe 
Of Nanny of the vale. 


"The azure flowers that blow in May, 


Art fight of her look pale, 
They fade and pine, their charms 
reſign 


To Nanny of the vale. 


Let rakes, deſpiſing virtuous love, 
Art wedlock's fetters rail, 
"They'd ſoon forget the town co- 
uet 


For Nanny of the vale. 


A. garland I compoſed, whoſe ſcents 

Impregu the weſtern gale, 

With myrtle gay, and chearful bay 
For Nanny of the vale» 


Grant me, kind heaven, with her to 
live 
Who can my mind regale, 
Each place to me would chearful be 
With Nanny of the vale. 


SONG 299. 


Dawn of hope my ſoul revives, 
A And bani Mes eſpair: 
t yet my deareſt Damon lives, 
Make him, ye Gods, your care 
If yet, &c. 


Diſpel thoſe gloomy ſhades of night, 
My tender grief temove; 

O ſend ſome chearing ray of light, 
And guide me to my love. 
And guide me, &c- 


Thus in a ſecret friendly ſhade, 
The penſive Cælia mourn'd, 
While courteous echo lent her aid, 
And ſigh for figh return'd. 
And figh, &c. 


When ſudden I%.mon's well-known 
face,. 
Each riſing fear diſarms 3 
He eager ſprings to her embrace, 
She ſinks into his arms» 


She ſinks, &c- 
8 ON Zoo. 
AIL to the myrtle ſhade, | 
H All hail to the nyniphs of 
the field, 

Kings wou'd not here invade, 

The pleaſures that virtue yield 
Beauty here opens her arms, 

To ſoften the languiſhing mind, 
And Phillis unlocks her charms ; 

Ah! Phillis, ah! why ſo kind? 

Ah ! Phillis, &c- 
Beauty here opens her arms, &c- 


Phillis, tho? ſoul of love, 

Tho' joy of the neighbouring 

ſwains, 

And Phillis that crowns the groves, 
And Phillis that gilds the plains, 
Phillis, that ne'er had the skill 

To patch, to paint and be fine, 
Yet Phillis NE Tots can kill, 
Whom nature hath made divine. 


ee nn, ̃⁊ nn 


L 306 ] 
Phillis, whoſe charming ſong. 
Makes labour and pain a delight, 
Phillis, that makes the day young, 
And ſhortens theliv'd Tong night; 
Phillis, whoſe lips like May, 
Still laughs at the ſweets they 
bring, 
Where love never knows decay, 
Bur fits with eternal ſpring. 


Fi. 


CorlLix. 
E A R Phillis, ſweet girl, be 
D now kind to my pain, 
or ſuffer me longer to court you 
in Vain, 
And I'll love you fincerely for 
_ ever- 
Phillis. Ah Collin, my heart was 
about to comply, 
But what my hope wiſhes my fears 
will deny. 
I can never be yours . 
Collin. What never? 
Phillis No never, I can never 
be yours. 
Collin. What never? 
Phillis No never, I can never 
be yours · 


Collin. Fye, Phillis, how can you 
ſtill trifle with love? 
Away with your fears, and my 
aflion approve, 
When I tell you I'll love you for 


ever. 

Phillis. Fye, Collin! how can you 
ſtill teaze me in vain, 
When I told you before, and I tell 

you again, O. 
I can never be yours. 
Collin. What never, &c · 


Collin. Then adieu to all joy, my 


heart ſure will break, 

If my Phillis denies what J fondly 
did ſeek, 

I can never be happy, no never. 

Phillis. Then away with my 
doubts, I will fondly believe, 

That Collin his Phillis will never 
deceive 

Collin. Forever» | 

Phillis You never, ſure never 
will leave me» 

Collin. No never, 

Both. No never vill leave you, 
no never. 


OW ſweet are the flowers, 
bow lov'ly the ſpring, 
How gaudy the pride of the 
"grove, 
How wanton the air is, the birds 
how they fing, 


And chirrup, and chirrup ſoft 


meaſures of love. 
And chirrup, &. 
Let not of themſelves the gay 


beauties can pleaſe, 


We only oan taſte when the heart 


is at eaſe · 


We only, &c. 


The flowers wou'd wither, 
ſpring have an end, 
The pride of the grove won 
decay; 


the 


The air wou'd be noxious, the birdy To 
but offend, A 
If my parent, my king wer i Thy 
away; Now 

If my parent, &c. 
For not of themſelves the yain N 
pageants can pleaſe, Whi 


We only can taſte, when the hear A 
1s at caſe. 


We only can, &e- * 
SONG 30z. 5 
i a 
EAVE your Parnaflus ſacred W 
nine The 
May I with you prevail, T 
Leave your Parnaſſus, &c. Th 
In harmony to chant with me G 
Dear Sally of the dale. In A 
Dear Sally, &c. The 
Her lovely form and pleaſing mien T 
Her matchleſs charms unveil , Brit 
Her lovely form, &c-. I; 
Majeſtic grace adorns the face, co 
Sally of the dale. Th 
Of Sally, &c· Def; 
Next view her gently riſing breaf Aﬀe 
Which does new ſweets exhale At 


Next view, &c. 
Each courts the bliſs to gain akiſs 
From Sally of the dale. 
From Sally, &c. 


By reaſon's force and energy My 
She can mankind aflail ; | 
By reaſon's force, &c- I to 
True eloquence attratts the ſenſe 4 
In Sally of the dale. O git 
| In Sally, Cc» 0 
She reigns the mirror of her age, 


Whoſe power ne'er will fal; 
She reigns, &. 
None can expreſs the happineſs 
Of Sally of the dale. 
'Of Sally, & ce · 


SONG 304 


O make me feel a virgin! 
- charms, 
Whoſe forces had defy'd, 
Gay Poll came tempting to my am 
What man could have deny'd- 
I kiſs'd her lips, and ſtraightua 


found 01 
Such ſweetneſs there in ſtore, I the 
That tho' I had receiv'd one wo ; 
I wiſh'd for twenty more- Ef 
That tho”, &c. , 

My new-born flame now ſtrong She g 
grew, E 

I thought to cool my rage; 0 
But oh ! the fair avenger flew) I ney, 
Nor wou'd my pain aſſuage 5, c 
Then boaſt not, man, thou flutt 10g Nor e 
fool, f : 
Boaſt not of thy own will; er! 
For know, when woman thinks t > 
8 bav pow'r to kill · ©; 

rec c 
SONG 


MILE, ſmile Britannia, ſmile, 
Thy genius comes again, 
To guard t J fruitful Iſle 
And thunder o'er the main; 
Thy gallant ſons diſdain the eaſe, 
Now crown thee miſtreſs of the 
ſeas, 
Now crown, &c- 


While dauntleſs they advance, 
And bid the canons roar, 
They'll ſcourge the pride of France, 
And ſhake th' imperial ſhore, 
Deriding trumpets o'er the waves, 
With courage never known to flaves. 


With courage, &c. 


The deck all ſtain'd with blood, 
The bullets wing'd with fate, 

The wide and reſtleſs Flood, 
Cannot the rage abate. 

In Anſon and in Warren wake 

The ſouls of Ruffel and of Blake» 
The ſouls, ' &c- 


Britons purſue the blow, 

Like ſons of freedom fight; 
Convince the haughty foe, 

That you'll maintain your right; 
Defiance bil to France and Spain, 
Aﬀert your empire o'er the Main · 

Aﬀert your empire, &c- 


SON G 306. 
H! what had I ado for to 


marry ? 

My wife ſhe drinks naithing but 
ſack and canary 3 

I to — friends complain'd right 
early, 

O gin my wife wad drink hooly 
and fairly. | 

O gin my wife wad, &c- 

Firſt ſhe drunk erummie, and ſyne 
ſhe drunk garie, 

Now ſhe has 48 my bonny gray 


marie, 

That carried me ay thro the dub 
and the larie, 

O gin my wife, &e. 

If ſhe'd drink but her ain things, I 


wad na much care, 
She Ginks my claiths I canna well 
rez 
To th' kirk and the market Iſe 
gang fu barely, 
O gin my wife, &c· 
I there is ony filler, ſhe maun keep 
the urſe, 
If I ſeek but a baubie, ſhe'll ſcald 
and ſhe'll curſe, 
She gangs like a queen, I ſcrimpet 
and ſparely ; 
O gin my wife, &c- 


[ never was given to wrangling nor 


ez 
Nor e'er did refuſe her the comforts 
of life; 0 
er it come to a war I am ay for 
a parley ; 


© gin my wife, &e. 
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A pint wi the cummers I wad her 
allow, 

But when ſhe fits down, ſhe fills 
herſell fow, 

And when ſhe is fow ſhe's unko 
camſterie, 


O gin my wife, &c. 


She rins not to the caſy, ſhe raves 
and ſhe rants, 

Has na dread of neighbours, nor 
minds the houſe wants, 

Roars ſome fooliſh lilt, tike up thy 
heart Charlic, 

O gin my wife, &c- 

And when ſhe comes home ſhe lays 
on the lads, 

She _ the laſſes baith limmers and 
Jads, 

And I my ain ſel à poor auld 
cuckold carly ; 


O gin my wife wad drink hooly and 


fairly» 
SONG 3057. 
HILST you, too lovely 
Arabel, | 


From Cupid's charms are free, 
The pangs I feel no tongue can tell, 
Unleſs he ſighs for thee. 
But what avail the lovers ſigh, 
Or what the plaintive tear, 
Since all like me muſt gaze and dye, 
Or languiſh in deſpair? 
So from afar the tim'rous hare, 
The hunter's toil decrees, 
She tries to eſcape the fatal ſnare, 
Vet falls a ſacrifice. 
Then ceaſe, fond heart, no more 
complain, 
No more my ſorrows tell, 
Unleſs when over-charg'd with pain 
You figh forth Arabel. 


SONG 308. 
Y ſoger laddie is over the 


cas, 

And he will bring gold and money 
to me, And he will, &. 
And when he comes home he'll make 
. 

My blefling gang with my ſoger 

8 laddie» My bleſſing, Ke. 
My lovely laddie is handſome and 
brave, 
And can as a ſoger and love behave, 
And can, &c- 
He's true to his country, to love 
he is ſteady 3 
There's few tocompare to my ſoger 
laddie. There's few, &c- 


Shield him, ye angels, from death 
in alarms, 
Return him with laurels to my 
longing arms, 
Return him, &e-» 
Since from all my care you'll plea - 
ſantly free me, 


When back to my wiſhes my ſoger 


ye gre me- 


When back, &e. 


Oh! ſoon may his honours bloom 
Fr * his 1 Wy 
s quickly they muſt, if he gets 
his — 4; quickly, &c. 
For in noble attions his courage is 
ready; | 
Whit: makes me delight in my 
{oger laddie. | 
Which makes, &. 


SONG 309. 


E thirſty ſouls, who love to | 


drink, 

And turn the bottle round, 
Who never have any time to think 
When bumpers can be found; 

In ſtrong conjundtion let's agree, 
Now Bacchus leads the van, 
To blend each glaſs with harmony, 
And thus compleat our ſpan · 
And thus compleat, &c- 
Since wine's the very ſource and 
ſpring 
Of all our joys on carth 3 
It makes the whole creation ring 
With gaiety and mirth : 
Since then the bottle has the pow'r 
To fix us nobly great, 
Let us enjoy it ev'ry hour, 
And leave the reſt to fate · 
And leave, &c-» 


$O0NG po. 


HAT Jenny's my friend, my 
delight and my pride, 
I always have boaſted, and ſeek 
not to hide; 
I dwell on her praiſes where ever I 


go 
They ſay I'm'in love, but I anſwer 
no, no» 


They ſay, &. 


At evening oft times with what 


pleaſure I ſee | 
A note from her hand, I'll be with 
ou at tea; 
My Coin how it bounds when 1 
hear her bclow 3 
But ſay not its love, for I anſwer, 
NO, NO» 


But ſay not, &e. 
She ſings me a ſong, and I echo 


its ſtrain; 

Again, I cry, Jenny, ſweet Jenny 
again; | 

J kiſs her ſweet lips, as if there I 
could grow 3 

But ſay not its love, for I anſwery 

| no, no · 


But ſay not, & c. 
She tells me her faults as ſhe fits 


on my knee; 
I chide her, and ſwear. ſhe's an 
angel to me 5 
My ſhoulder ſhe taps, and ſtill bids 
me think ſo : 
Who knows bur ſhe loves, tho' ſhe 
anſwers no, nos» 
Who Enocos, Kc» 
From 
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From beauty and wit and good hu- 
mour how I, 

Shou'd prudence adviſe, and compel 
me to fly: 

Thy bounty, O fortune make haſte 
to beſtow, 

And let me deſerve her or (All I'll 
ſay no. ad 

Ana let me, &e. 


SONG 311. 


OUNG Dorilis, artleſs ſwain; 
And Daphne, pride of weſtern 
ain, 

Their flocks together drove; 
Gay youuthſat blooming on his face, 
She no leſs ſhone in ev'ry grace, 

Vet neither thought of love, 

Tet neither, &c. 


With equal joy each morn they meet, 
At mid-day ſeek the ſame retreat, 
Ard ſhelter in one grove ; 
At ev'ning haunt the ſelf-ſame walk, 
Together innocently talk, 
But not a word of love- 
But not a word, &c. 


Hence mutual friendſhip firmly 
re w, 

Till heart to heart ſpontaneous flew 
Like bill to bill of dove : 

Both feel the flame which both 

conceal ; 

Both wiſh the other wou'd reveal; 

Let neither ſpeaks of love. 


She hung with rapture o'er his ſenſe, 
He doated on her innocence 
Thus each did each approve : 
Fach vow'd—whilſt cach the vow 
obſerv'd, 
The maid was true, the ſwain ne'er 
ſwerv'd ; 
Then ev'ry word was love. 
Then every word, &c· 
© 


SONG 2312. 
HILE miſers all night ſtil! 
are watching their ſtores, 

And at day ſternly drive the diſ- 
weſt from their doors, 

While courtiers each other fubvert 
in the ſtate, 

And obſtinate churchmen new max- 
ims create, 

Chorus. We are frugally gen'rous, 
nor each other wrong, 

But enjoy us at night, then con- 
clude with a ſong. 

But enjoy, &«c. 


Let Sharpers attempt by falſe arts 
to enſnare, 

Till at length they receive their 
long merited fare; 

Let ſpend-thrifts conſume, till too 

| late they repent 


The loſs of their riches: ſo laviſhly- 


ſpent, : 
Chorus. While with honeſt induſtry 
We hve the day long, 
And enjoy us at night, then con- 
clude with a ſong. . 


And enjoy, &ce. 


/ 
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Tho? Drunkards in claret ſuch vit- 

They'd find it more ſov'raign were 
they to drink leſs ; 

'T ho” rakes ſay in women is center'd 
our bliſs, 

They've reaſon ſometimes to regret 
a cloſe kiſs : 

Chorus. Such diff rent extremes 
then to us don't belong, 

And yet women and wine are the 
life of our ſong · 

And yet, &c. 

Yet topers and rakes, wou'd ye 
lead bappy lives, 

Be mod tate in drinking, and chuſe 
modeſt wives; 

Let churchmen with churchmen, 
and courtiers be friends 

For on fciendſhip all carthly en- 
joyment depends 

Chorus- And when ye're united 
thus laſting and ſtrong, 

Like us you'll be jovial and end 
with a ſong« 0 

Like us, &. 


HO” Polly's and tho' Peggy's 


charms, 
Fach youthful poet's boſom warms, 
None gives the heart ſuch fierce 
alarm 
As lovely Jenny Weſton : 
No violet, jeſſamin or roſe, 
Or ſpicy gale that Afric blows, 
Does half ſuch fragrant ſweets 
diſcloſe, 
As waft round Jenny Weſton 


Let other ſwains to court reprir, 
And view each gliit'ring beauty 
there; 
"Tis art alone makes them fo fair, 
But nature Jenny Weſton 
What paint with her complexion 
Vlies; 
What jewels ſparkle like her eyes, 
What hills of ſnow ſo white as riſe 
The breaſts of Jenny Weſton. 


Give others titles, honours, power, 

The riches of Potofis ſhore ; 

T ask not baubles; I implore 
The heart of Jenny Weſton. 

Poffeſt of that, of that alone, 

On India's monarch I'd look down, 

A cot my pallace, and my throne 
The lap of Jenny Weſton. 


SONG 314. 


S Chloe fat ſhelter'd, and 


breath'd the cool air, 


While muſic awaken'd the grove, 
Young Damon approach'd and 


Oh! what, ſays the ſwain 
th . gay, Ca 
Perplex us at once and invite 
Embrace ev'ry rapture, leſt time 
make a Preys 
Of that which was meant fol 
delight : 
When Age has crept round, and thy 
charms wrinkled o'er, 
Then all will my Chloe diſdain; 
But ftill all her anſwer was tente 
me no more, 


Ivill die a maid—my dear Wain. 


Young Damon proteſted no other 
he'd prize, 
His flame was ſo ftrong and fin- 
cere, 
Then watch'd the emotions that 
play d in her eyes, 
And baniſh'd his torture and 
fear ; 
My joys ſhall be ſecret, enraptur'] 
he cry'd, 
Ah! Chloe be gentle and good 
The fair one grew ſofter, and figh- 
ing reply'd, 
I'd fain die a maid—if I cou'd- 


SONG 315 
ELL me, my lovely, charming 


fair, 
Why thus you flight my conſtant 
| flame ; 
Tell me why thus I muſt deſpair, 
And eaſe, oh! eaſe your anxious 
ſwain · 


Loſt in amaze of ſweet delight 
I wander o'r thy beauteous 
charms 3 
Yet ſtill thy beauteous mind more 
bright 
Inſpires my ſoul with freſh alarms 


Why then my Czlia this diſdain 
To one who loves beyond compare 
You rather pity to the ſwain 
Skould' give, than add to his de- 
ſpair · 
Try to be kind, and in return 
1 with love your faithful 
ſwain, 
And in a mutual paſſion burn : 
That ſo we ever bleſt remain» 


SONG 316. 


APPY is a country life, 
Bleſt with content, $0 
health and caſe, 


Free from fattious noiſe and ſtrife, 


We only plot ourſelves to pleaſe: 


Peace of mind, the days delight, 


But ſhe was ſo cruel, his ſuit ſhe 


addreſs'd the coy fair 239 | 
In all the ſott language of love. ms | ? 
Hail green fields and ſhady woo 5 

Hail ſprings and ſtreams that (il 

| run pure; 
Nature's uncorrupted goods, 
Where virtue only is ſecure, 
Free from vice, here free from bare 
Age is no pain, and wo no ſnare 


deny d, 
And laugh'd as he told her his 
N In 
And while the poor ſhepherd ſat 
wooing, ſhe ery'd, 
I will die a maid my dear ſwain- 


8 And love our welcome dream at 


SONG 2317. 
HE bean with his delicate 
womaniſh face, 4 
Whoſe merit all lays in a feather 
and * n 4 
uad, e immoral, © cov 
25 Fa, the vain, 
May ſue for my love, but will meet 
with diſdain. 
The dunce I deteſt, and whoſe wit 
is ſevere 3 
1 ficken whenever a ſycophant's 
near 5 
The brute that's ill-manner'd dif- 
orders one much, 
And I'd die an old maid e'er I'd 
couple with ſuch. 


But he in whom ſenſe and polite- 
ueſs are join'd, 

Whoſe 1 has been to embeliſh 
his mind, 

Whoſe pleaſures ne er injure his 
health nor his purſe, 

|; fit to be taken for better for 
worle ; 

Whoſe wit has no gall, and whoſe 
tongue no deceit, 

Whoſe nature is noble, his condutt 
diſereei, 

Ne'er knew any fear but to hurt or 
offend, 

If he queſtions my heart he will 
find it his friend. 


SONG 318. 


HEN Chloe firſt young 
Collin ſaw, 


Approach with modeſt, diſtant awe 
In habit neat and plain; 
The ſimple maid, toc fond of beaus, 
Of idle pomp and glitt'ring ſhews, 
Deſpis'd the honeſt ſwain : 
Vrapt up in pleaſures of the town, 
dhe fool on Colin as a clown, . 
Ard till the burden of her ſong 
Was court me not, I'm yet too 
young. 
4nd ſtill, &e 
But he, well - vers'd in female art, 
doon div'd into the fair-one's heart, 
Thro? all her little pride: 
Ard is it thus you diſapprove- 
My faithful flame, my ardent love, 
The bee youth reply d; 
(a: tinſel charms your heart trapan, 
A fop's the ſhadow of a man- 
ter ſtill the burden of her ſong, 
as court me not, I'm yet too 
young» 
Tet ſtill. &. 
Ur dear, ſaid he, as you are fair 
wiſe, and ſhun. the gilded ſnare 
Of fopp'ry and grimace : 
„ere health and honeſty of ſoul, 
cle cheir vigour thro' the whole, 
aw vain are gems and lace ? 
eſe words alarm'd the curious 
maid, 


Wo ſtraight the blooming youth 


luvey'd; 


[ 309 ] 


Then faintly, with a fault'ring 
tongue, 
Cry'd, court me not, I'm yet too 
young. 
Then faintly, &. 
With manly pride, adown his neck 
His raven locks their ringlets break; 
Health glitter'd in his eyes; 
While 2 and vigour both con- 
pire 
To kindle love, enflame defire, 
And bid ſoft wiſhes riſe, 
The. nymph receiv'd an ardent kiſs, 
As carneſt of her future bliſs ; 
Then changed the burden of her 
ſong 
To court me now, I'm not too 
young+ 
Then chang'd, &. 


SONG. 319. 
A MINTA, pride of all the plain 


Adorn'd with every grace 

and art, 
Whoſe awful form and look ſerene 
Cou'd melt the moſt obdurate 


heart. 
Each youth to win the fair one 
ſtrove, | 
With all that beauty cou'd in- 
ſpire 3 


Yet ſighs nor vows cou'd pity move, 
Nor aught indulge their fond de- 
fire. 


Thus liv'd unmov'd the haughty 
maid, 
Till Strephon urg'd bis am'rous 
ſuit 
He danc'd, he ſweetly ſang, and 
play'd 
A thouſand 8 his flute; 
He prais d her wit, her ſhape and 
air, 
And ſoftly number'd all her 
charms ; 
Nor cou'd ſhe long reſiſt the ſnare, 
Bat ſunk into her Strephon's 
arms · 


SON. G 320. 
O brightly ſweet fair Nanny's 


eyes, 

Their riſing beams diſplay, 
That like the ſons of Indiawe, 

E'en dread the coming day - 
For if her morning rays 

With ſuch unuſual vigour ſtream, 
How will the wond'ring world with- 

ſtand 
Her full meridian beam ?: 


If now ſhe innocently kill, 
With an unaiming dart, 
Who ſhall refiſt her, when with 
skill 
She levels at the heart: 
Since, with each ſmile, the pretty 
nymph 
Now captivates the ſenſe ; 
What, when her beauty's at the 
height, 
Will be it's influence? 


SONG gr. 


H Y ſhine thoſe charming: 
eyes ſo bright, 
And flatter us with joy, 
I all their fierce malignant light 
Serve only to deſtroy ? 
Damon, in an angel's dreſs, 
May with falſe rays ſurprize ; 
Yet miſchiefs ſtill the fiend confeſs. 
In ſpight of the diſguiſe. 


But. beauties of celeſtial kind, 
The heavenly nature ſhare ; 
And when they wound. the eye and 
mind, 
And ftill as kind as fair: 
With pleaſure then I would adore, 
And blefs the wounds you gaves, 
A willing victim to your power, 
That would not hurt, but. ſave» 


SONG 322, 


APHNE, on her arm reclin'd; , 
Thus expreſs'd ber angry 
mind; 
See the couples how they run, 
Preſſing all to be undone : 
Liſten, now in endleſs ſtrife, 
Forth they iſſue man and wife» 
Seas unruffled often flow 3 
Are there calms in marriage? No- 


Viſionary ſcene and vain; 
Fancied Ys but real pain : 
Tis to fight a goodly flow'r,, 
But it changes in an hour. 
Dian, take me to thy ſhade; 
I with thee will dwell a maid : 
Deaf to courtier, wit or beau, 
When they ſue I'll thunder no. 


Thus the fair in anger ſpoke 
Gainſt poor Hymen's rugged yokeg, 
Cupid, 1n the form of youth, 
Swore he'd prove the virgin's truths . 
F,v'ry human art he try'd, 
Knelt and vow'd and wept & figh'd ;. 
Muſt I ſay, expire in woe? 
Daphne figh'd, and whiſper'd, no- 
SONG 223. 
'NYELIA, too late you wound 
A repent; 
he offering all your ſtore 


Is now but like a pardon ſent, _ 
To one that's dead before. 


While at the firſt you cruel prov'd,,, 
And grant the bliſs too late, 

Y au. hindred me of one I lov'd, 
To give me one I hate · 


I thought you innocent and fair, 
When firſt: my court I made; 

But when your falſhoods plain appear- 
My love no longer ſtay'd» 


Y our bounty of theſe favours ſhown, , 
Whoſe worth you- firſt deface, 

Is melting valu'd medals down, 
And giving us the braſs · 


O! ſince the thing we beg's a toy, 
That's priz'd by love alone, 
Why cannot women grant the jay, 


Be fore the love is 88 A N G. 


SONG 324. 


Aireſt iſle, all iſles excelling, 
F Seat of pleaſure and of love, 
enus here will chuſe her dwelling, 
And forſake the Cyprian Grove» 
Cupid from his fav'rite nation, 
Eure and envy will remove: 
Jealouſy, that poiſons paſſion, 
And deſpair, that dies for love · 


Gentle murmurs, ſoft complaining, 
Sighs, that blow the fire of love; 
Soft repulſes, kind diſdaining 
Shall be al! the pains you prove; 
Ev'ry ſwain ſhall pay his duty, 
Grateful ev'ry nymph ſhall prove, 
And as theſe excel in beauty, 
Thoſe ſhall be renown'd for love- 


SONG 325. 


EAR unrelenting cruel fair, 
How cou'd you firſt my heart 


enſnare, 


Then leave that heart to break? 


Then leave, &c- 

How cou'd you firſt obtain a prize 
By thoſedear, ſweet, deluding eyes, 
And then that prize forſake ? 

And then, &c. 


Like the cloſe, everlaſting flame, 
My heart is doom'd to burn the 
ſame 3 
Whilſt you the heart inſpire : 
Y ou, like the veſtal, void of ileep, 
Within eternal vigils keep, 
And feed the fainting fire. 


Dear, cruel nymph thoſe flames 
ſuppreſs, 
O love me more, or plague me leſs; 
Too much you know I've bore : 


For ſhame throw off that haughty 


air 
And ſhew the ſoft complying fair, 


Or let me love no more. 


SONG 3256. 
S Celia near a fountain lay, 
Her eyelidsclos'd with ſleep; 
he ſhepherd Damon chanc'd that 


way 
To drive his flock of ſheep. 
To drive, &c. 


With awful ſtep h' approach d the 


fair, 
To view her charming face, 
Where every feature wore an air, 
And ev'ry part a grace. 
And ev'ry. part, &c - 


' His heart enflam'd with amorous pain 


He wiſh d the nymph would wake, 
Tho' ne'er before was any ſwain 
So unprepar'd to ſpeak. 
So unprepar'd, &c. 4- 


Whilſt {lumbering thus fair Celia 


lay, 
Soft wiſhes fill'd her mind, 
She ery'd, come Thyrſis come away, 
For now I will be kind. 
Jer now, &c+ 


Oh! gin I'ſe had fic a vixen as this, 
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Damon embrac'd the lucky hit, 


And 'flew into her arms, 


I'n leave her, I'll leave her he cry'l 
And when 'tis too late | 


He took her in the yielding fit, She l curſe her ſad fate, A 
And rifled all her charms» And mourn the effects of her pride, 
And riſled, &c. And when, &ec. am 


SONG 327. ID ws. 


IN e're Iſe in love it ſal be wi Let fly from his ne'er-failing boy, 


a laſs An oY ue till a Ine“ 
As ſweet as the morn dew, that, Cou'd force him at will, But 
ligs on the graſs; o his wonted amuſement, heigh bo | 
Her cheek mun be ruddy, her She heard him complain, 
eyen mun be bright, Then laugh d at his pain, I own 
Like ſtars in the skie on a cauld And bad him his paſſion forget; But 
froſty night · He vow'd and he ſwore, d 
Oh cou'd I ken fic a laſſie as this, He'd love evermore, Nor y 
I'd freely gang to her, et nothing cou'd move the coquet if For 
Careſs her and woo her, i He vow'd, &c. o 
At once take up heart, and follicit Again diſengag'd, I own 
a kiſs» At fortune enrag d, Le 
My daddie wad ha me to marry wi Farewel, he exclaim'd to a wife; k 
bell, The man that has try'd, I nee 
But wha wad ba one that he can- And twice been deny'd, we 


no like well; Muſt hate the whole ſex for his life 
For tho' ſhe has mickle ſhe's bleary Then think O ye fair, 
and awld, Who ſtrive to enſnare, ; 
Fu' ſawey uncoo, and a terrible Eretime your bright beauty invades 
ſcawld : Be gentle and kind 
When the youth's in the mind, 
faith ye may all die old maids. 


I'd whap her and ſtrap her 
EST. 8 Be gentle, &c. 


So bang her and flap her, 


The devil for me mitzht ſollicit a Be ea 
kiſs- : SONG 229. b 
Young Moggie wad fain lug me RISK wine makes us gay Ane 
into the chain z and beauty leads on, y 


"Tis beauty, tis beauty leads en. 
nd with pleaſure, with pleaſ: 
ſhall crown · 


She ſpies frisky at me, and blinks 
it in vain; 


She trows that I'll ha her, Iſe na 


ſic a foo, "Tis the ſparkling Champain fh 
"Cauſe Willie did for her a long heighten our joy, 
while ago, nd the raptures of Phillis, th | 
Oh! gin I'ſe had fic a wanton as never can cloys 0 the 
this, In mirth and delight we'll froli th 
She horn me and ſcorn me, and play, 0» e 
And hugely adorn me, And jovial and jovial we'll driak Ang 
And e'er the'd kiſs me, gl another the day 1 
a kiſs. | With Bacchus and Cupid we'll f ru 
' lic and play, 
58 _ — 4 nn With checks — as roſes, or flo * 1 
N ers in May. 
* 8 wil. *Tis ſparkling Champaign, &c. 2 
Wha's free fraw aw wrangling and Ye ſons of dull care, tis won 05 ;; 
jangling and ſtrife, and wine, 
I'll take her and make her me ain Thoſe ble ſſings of nature, and o bate 
thing for life: deſign 3 | def 
O gin I had ſic a blefling as this To man they were given to ſoot! fm 
I'd kiſs her and preſs her, the dull mind ; | %Þ 
Preſerve and careſs her, Then drink and be chearful, ' che 
And think my ſel greater than Jove rief to the uind - 2 
is in bliſs Iis ſparkling Champaign, Ke. L 
it thof 
SONG 328, SONG 330. ture 


F many a year, Bonk as che new-fallen fa 
"T'wixt hope and deſpair, appears 
Young Damon a maiden had wood, The ſpotles virgin's fame, 
She knew by his ſighs, Unſully d white her boſon beats 
His heart was her prize, As fair her form and fame; 
Yet nothing cou'd move the coy Burwhen ſhe's ſoil'd, her luſtre gte ben co 
Prude: The admiring eye no more; 
At length wearied out, She ſinks to 1 deßles the {ire 


In patlion devout, And fwells the commer 'N 
| 4 
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All wed and make work for the 
on and me. 
Oh the dear dames, &c+ 


SONG 331. 


Am a maiden forſaken, 
Yet I bear a contented mind : 


am a maid en forſaken 
Yet I'll find another more kind : 8 O N G 333 
For altho' I be forſaken, 8 W 3 AT ſo cool, fo calm, 
his I would have to o bright 
* nw The bridal of the earth and «ky, 
I] ne'er was ſo ill provided, The dew ſhall weep thy fall to- 
But I'd two r three ſtrings to my night, : 
bow · For thou, with all thy ſweets, 
| muſt die. 
Iown'd that once I lov'd him, For thou, with all thy ſweets, 
But his ſcorn I could never en- muſt die 


dure; | 

Nor yet to that height of perfection, 

For his {lights to love him the 
more · 

| own he was very engaging, 


Sweet roſe, ſo fragrant and fo brave, 
Dazzling the raſh beholder's eye 


root 1s ever in 1ts grave, 


; ſt die. 
his 1 Id have you to __ 
of Pra 7 7 Sweet ſpring, ſo beauteous and ſo 
| ne'er was ſo ill provided, gay, 
But I'd two 'r three ſtrings to Store: houſe, where ſweets unnum- 
my bow - ber d lie; 


Not long thy fading glories ſtay, 
For thou, with all thy ſweets, 
mutt die. 


e maidens who hear of my ditty, 

And are unto loving inclin'd ; 

ens minds they are ſubje& to 
changing, 

And wav'ring like the wind: 

Each obje& creates a new fancy, 
Then this I would have you to do; 

Be eaſy and free, and take pattern 


Sweet love alone, ſweet wedded love, 
To thee no period is aſſign'd; 

Thy tender joys by-time improve, 
In death itſelf the moſt refin'd- 


SONG 334. 


AMON ask'd me but once, 
and I faintly deny'd, 
Intending to ſnap him the next time 


by me, 
And keep two *r three ſtrings to 
your bow. 


SONG 


332. he try d; 
I Virtue's in vogue, and if ho- But alas he's determin'd to ask me 
| neſty thnves, no more, 


And now makes his court to the 
fam'd Leonore. | 


Yet why ſhou'd I grieve? for I am 
well aſſur' d, 

Had he lov'd me, he nc'er wou'd 
have ta'en the firſt word; 

Tho' he fawns and he cringes, I'll 
venture to ſay, 

That man is a fool that will take 

the firſt nay- 


Had his love been fincere, and he 
really in-pain, 
He then wou'd have ask'd me again 


hen all our 'true Britons will get 
themſelves wives; 
do they'll die glorious deaths, as 
they liv'd ſober lives, 
Oh the dear dames of old England! 
And oh the ola Kngliſn dear dames ! 


Du damſcls created love's ſoft war 

ro Wage, 

ech charms and accompliſhments 
challenge the age; 

ad he's a rank coward that dares 
not engage · 

0h the dear dames, &c- 


| 0 , . 7 | and again 5 
= lives in fair nature's But adieu let him go, for I never 
| , . will vex | | 
ny = ng earth without uſe A ſwain that's in carneſt allows for 
lad cheats dame poſterity out of our ſex. 
her right · 


SONG 335. 


0h the dear dame s, &c 
l 3 \ S late by Thames's verdant ſide, 
a 


it thoſe who are married wiſe na- With ſolitary, penſive air, 


ture obey, i ir Chloe ſearch'd the ſilver tide 
d comfort each other by night With pleaſing hope and patient 
and by day, care 3 | 


/bile round them their little ones 
prattle and play. 
0h the dear dames, &e 


en come lads and laſſes of cv'ry 


2 
Forth as ſhe caſt the filken fly, 
And muſing ftroll'd, the bank a- 
long, 
She thought no liſt'ning car was 


egree, nigh, 
derve and attend to dame Mia- While thus ſhe tun'd her moral 
guts decree ; ſong. 


Th 
And thou, with all thy ſweets, 


* 


The poor, unhappy, thoughtleſs fair, 
1 the mute race, ate oft un- 
one; 


Theſe with a gilded fly we ſnare, 
With gilded flart'ry thoſe are 
won · 
Careleſs like them they frolick 
round, 
And {portive toſs thꝰ alluring baits 
At length they feel the treach'rous 


wound, 


And ſtruggle to be free, too late · 


But ah! fair fools, bencath this 
ſhew 
Of gaudy colours lurks a hook z 
Cautious the bearded miſchief view, 
And ere you leap, be ſure to look 
More ſhe'd have ſung—when from 
the ſhade 
Ruſh'd forth gay Damon, brisk 
and young; 
And, whatſoe'er he did or ſaid, 
Poor Chloe quite forgot her ſong» 


SONG 3 36. 
S Chloe on flowers reclin'd o'er 
the ſtream, 
She ſigh'd to the breeze, and made 
Collin her theme ; 
Tho pleaſant the ſtream, and tho? 
covling the breeze, 
And the flowers tho' fragrant, ſhe 
panted for eaſe, 
And the flowers, &c. 


The ſtream it was fickle and haſted 
aways 
It kiſs'd the ſweet banks, but no 
longer would tay ; 
Tho beautecous inconſtant, and faith» 
leſs tho' fair; 
Ah! Collin, look in, and bchold 
thyſelf there, | 
Ah ! Collin, look in, &e. 


The breeze that ſo ſweet on her 
boſom did play, 

Now roſe to a tempeſt, and dark- 
en'd the day; 

As ſoft as the breeze, and as foud 
as the wind, 

Such Collin when angry, and Collin 

when kind, 
Such Collin when, &c- 


The flowers, when gather'd ſo beau- 
teous and ſweet, 

Now fade on her boſom, and die at 
her feet; 

As fair in their bloom, and as ſoul 
in decay, 

Such Collin when preſent, and Collin 
aways 


Such Collin when, &. 
In rage and deſpair from the ground 


ſhe aroſe, 

And from her the flowers fo faded 
ſhe throws ; 

She weeps in the ſtream, and ſhe 
fighs to the wind, 

And reſolves to drive Collin quite 


out of her mind, 


4 reſolves, Cc. | 
an But 


"But what her reſolves when her 
Collin appear'd ? 

"The itream it ſtood till, and no 
tempeſt was heard ; 

The flowers recover'd their beauti- 
ful hue, 

She found he was kind, and believ'd 
he was true · 

She found, &c · 


SONG 337. 
HEN all was wrapt in dark 


midnight, 
And all were faſt aſleep, 
In glided Marg'ret's pale-ey'd ghoſt 
And ftood at William's feet 


Her face was like the April morn, 
"Clad in a wintry cloud; 

And clay-cold was her lily hand, 
That held her ſable ſhroud. 


So ſhall the faireſt face appear, 
When youth and years are flown; 
Such is the robe that kings muſt 


wear, 


When death has reft their crown. 
Her bloom was like the ſpringing 


flow'r, 
That. ſips the ſilver dew-3 
The roſe was budded in her cheek, 
And opening to the view» 


But love had, like the canker-worm, 
Confum'd her early prime; 
The coſe grew pale, and left her 
cheek ; 
She dy'd before her time · 


Awake, ſhe cry'd, thy true love 
calls, | 
Come from her midnight grave 3 
Now let thy pity hear the maid, 
Thy love refus d to ſave. 


This is the mirk and fearful hour, 
When injur'd ghoſts complain; 
Now dreary graves give up their 

dead 


ea 
. the faithleſs ſwain · 


Bethink thee, William of thy fault, 
Thy pledge, and broken oath; 

And gave me back my maiden vow, 
And give me back my troth- 


How cou'd you ſay my face was fair, 
And yet that face forſake ? 
How eou'd you win my virgin heart, 
Yer leave that heart to break? 
How cou'd you promiſe love to me, 
And not that promiſe keep ? 
Why did-you ſwear mine eyes were 
Þri ht, 
And treave thoſe eyes to weep ? 
How cou'd you ſay my lips were 
ſweet, 
And made the ſcarlet pale? 
And why did I, young witleſs maid, 
Believe the flatt ring tale? 4-. 
That face, alas ! uo more is fair, 
Theſe lips no longer red; 
Dark are mine eyes, now clos'd in 
death, 
And every cham 4s fled. 


[ 3Tz ] 
The hungry worm my ſiſter is, 
This winding-ſheet I wear ; 


And cold and weary laſts our mght, 
Till the laſt morn appear- 


But hark ! the cock has warn d me 
hence, 
A long and laſt adieu! 
gs"; falſe man, how low ſhe 
e, | 
That dy'd for love of you- 
Now birds did fing, and morning 
ſmile, 
And ſhew her glitt'ring head; 
Pale William ſhook in ev'ry limb, 
Then raving left his bed. 

He hy d- bim to the fatal place, 
Where Marg'ret's body lay; 
And ftretch'd him on the green 

graſs-turf, 
That wrapt her breathleſs clay. 


And thrice he call'd on Marg'ret's 


name, 
And thrice he wept full ſore ; 
Then laid his cheek to the cold 
carth, 


And word ſpake never more 


SONG 338. 
ING, -ring the bar bell of 


the world, 
Great Bacchus calls for wine; 
Haſte, pierce the globe, its juices 
drain, 
To whet him e'er he dine · 


Have you not heard the bottle cluck, 
When firſt you've poured forth ? 
The globe ſhall cluck, as ſoon as 


ta p'd, 
To 4 ſuch ſons of worth · 


* When this world's out, more worlds 


we ll have, 
Who dare oppoſe the call ? 
If he had twice ten thouſand worlds, 
E'er night we'd drink them all. 


See! ſee! our drawer Atlas comes, 
His cask upon his back; 
Haſte ! drink and ſwill, let's booze 
amain, 
Till all our girdles crack · 
Apollo cry'd, let's drink amain, 
eſt time ſhould go aſtray 
We'll make time drunk, the reſt 
reply'd, 
We Gods can make a day- 
Brave Herculus, who took the hint, 
Required time to drink, 
And made him gorge ſuch potions 
down, | 


That time forgot to think · 


Unthinking time thus overcome, 
And nonpluſs'd in the vaſt, 
Diſſolv'd in the zthereal world, 


Sigh'd languiſh'd, groan'd his laſt · 


Now Time's no more, let's drink 
away; 
Hang flinching, make no words: 
Like true-born bacchanalian ſouls, 
We'll get as drunk-as lords 


S ON G 339. 
F all the trades from eaſt tg 


£ 
weſt, 
he cobler's, paſt contendis 
Is like in time to prove the belt, 

Which-every day is mending, 
How great his praiſe who can 3. 

The foals of 

e foals of all his neighbo 

Nor is unmindful of his 7 "0 

But to his laſt he labours, 


SONG 340. 
E T matters of ſtate, 


Drſquiet the great, 
The cobler has nought to perplex 
him; Fr 
H'as nought but his wife Fron 
To rue his life, W 
And her he can ſtrap, if ſhe rex bim. From 
He's out of the pow'r 
Of fortune, — whcee, Tt 
Since low as can be, ſhe has thru From 
* 71 
From duns he's ſecure ; 
For being ſo poor, Butif 
There's none to be found that wil Le 
truſt him. And: 
Th 
SONG gar. An h 
OME hither, come hither ye N 
languiſhing ſwains, K by 
Here's a balm that will cure an Th 
relieve all your pains : | 
To the fountain of pleaſure in ray 
tures reſort ; 
"Tis the ſummons of humour 80 I 
Comus's court; 
*Tis the ſummons, &c. K 
"Tis Comus invites, then the ſum — 
mons obey, Glo . 
Awhile leave your cares, and ti * 
leaſures away, T1 = 
*Tis Comus invites, &c- When 
Here Phoebus ſhall fing, and old Short, 
Monius ſhall laugh, | haſte 
And his bottle of ne&ar brave Be Bat oh 
chus ſhall quaff : 27 e 
When Time, honeſt time, for ch 
while ſhall be ſtill, i I ſom 
And fit down, like a foul, till h vr 
nipples his fill. ; Aud gr 
Nor bo nor miſtruſt ſhall intrus Then, 
on Our joys, And fle 
For it's Comus invites—then aua Ffancy 
my brave boys- ho w 


Should loſſes or croſſes perplex yt 
beſure 

Ply the glaſs briskly round, f 
misfortunes a cure: 


Aſeulapius of old bad recourſe to u 


bowl, 
And che doktor you know Was 
ſpecial good ſoul; 
While health, roſy health fills tl 
bumpers around 3 | 
For without 'em he ſwears the 
no bliſs to he found. Th 


Then away, ye brave fellows, te 
Comus's ſhrine, 

Where friend ſhip and humour in- 
cefantly joinz _. 

Where freedom and mirth with the 
bottle unite 

To beguile all our care, and with 
rapture delight : 

Then hark to the call, and no lon- 
ger delay, ; 

For tis Comus invites—to his tem- 
ple away - 


SON G 342. 
E virgin pow'rs, defend my 
heart 
From am'rous looks and ſmiles, 
From ſaucy love, or nicer art, 


Which moſt our {ex beguiles: 
From fighs and vows, and awful 


fears, 
That do to pity move; 
From ſpeaking filence, and from 
tears; 
Thoſe ſprings that water love · 


Butif through paſſion I grow blind, 
Let honour be my guide 

And when frail nature ſeems inclin'd, 
There place a guard of pride- 

An heart, whoſe flames are ſcen, 

tho* pure, 

Needs ev'ry virtue's aid; 

And ſhe, who thinks herſelf ſecure, 
The ſooneſt is betray d 


SONG 343. 
1 God of ſleep, fince it 
| 


muſt be 

lat we reſign ſome hours to thee, 
Invade me not whilſt the full bowl 
Clows in my cheeks, and warms 

my ſoul : | 

Then only I thy aid implore, 
When I can laugh and drink no more. 
hort, very ſhort be then thy reign, 
| haſte to laugh and drink again - 


But oh! if, melting in my arms, 

The nymph adorn'd with all her 
charms, 

I lome ſoft dream ſhou'd me ſur- 
prize, 

And grant what waking ſhe denies; 

Then, gentle ſlumber, prithee ſtay, 

And lowly, ſlowly bring the day: 

K fancy can ſuch bliſs beſtow, 

Who wou'd not be deluded ſo ? 


SONG 344. 


F truth can fix thy wav'ring 
heart, 
Let Damon urge his = 
He feels the paſſion void of art, 
The pure and conſtant flame- 
be Ang ſwains their anguiſh 
tell, 


{9 


Theif ſenſual love contemn 
They only prize the beauteous ſhell, 
But flight the inward gems 


* 


[ 313. ] 


SONG 2345. 


4 Cuckold it is thought a moſt . 


reproachful name; 
ho“ wives commit the fault, yet 
husbands bear the blame : 
"Tis natural for women ſuch little 
{lips to make, 
And if it were not common, how 
many heads would ach ? 


I'1l give my wife her humour, if 
ſhe'll but give me mine, 

And if I hear falſe rumour, I never 
will repine : 

If ſhe a cuckold make me, I'll pay 
her in her kind, 

And may the devil take me, if c'er 
I lag behind. 


SONG 3346. 
OOD mother, if you pleaſe 


you may 
Place others to obſerve my way; 
Or be yourſelf the watchful ſpy, 
And keep me ever in your eye · 
And keep me ever in your eye · 


Unleſs the will itſelf reſtrain, 
The care of others is in vain 
And if myſelf I do not keep, 
Inſtead of watching you may 
ſleep. 


When you forbid what love inſpires, 
Forbidding you but fan its SS 5 
Reſtraint does appetite enrage, 
And 2 may prove too ſtrong 
or age» 
Then leave me unconfin'd and free, 
Www: prudence for my lock and 
ey 3 
For if myſelf Ido not keep, 


Inſtead of watching all may ſleep · 


SONG 347. 


1 never more ſhall give me 
3 l 

My fancy's fix'd on thee ; 

Nor ever maid my heart ſhall gain, 
My Peggy if thou die- 

Thy beauties did ſuch pleaſure give, 
Thy love's ſo true to me, 

Without thee I ſhall never live, 
My Peggy, if thou die. 


fate ſhould tear thee from my 
breaſt, 
How lonely ſhall I ſtray 
In dreary dreams the night I'll 
waſte, 
In fighs the filent day : 
I ne'er can ſo much virtue find, 
Nor ſuch perfettion ſee 3 
Then I'Il renounce all womankind, 
My Peggy after thee · 


No new-blown beauty fires my heart 
With Cupid's raving rage; 
Bur thine, which can ſuch ſweets 
impart 


Muſt all the world engage. 


Twas theſe that, like the morning 


ſun, | 
Gave joy and life to me; 


I 


And when it's deſtin'd day is done, 
With Peggy let me die. ; 


Ye pow'rs that ſmile on virtuous 
ove, 
And in ſuch pleaſure ſhare ; 
You, who it's faithful flames ap- 
prove, 
With pity view the fair : 
Reſtore my Peggy's wonted charms, 
Thoſe charms fo dear to me; 
Oh, never rob them from theſe aims! 
I'm loſt if Peggy die 


SONG 348. 
Th: fou, Jenny fain, 


Jenny was nac ill to gain, 
She was couthy, he was kind, 
And thus the wooer tell'd his mind» 


Jenny, I'll nae mair be nice, 
Gi'e me love at ony price 3 

I winna prig for red or whyty 
Love alane can gi'e delyt · 


Others ſeek they kenna What, 
In looks, in carriage, and a' that; 
Give me love for her I court : 


Love in love makes a' the ſport» 


Colours mingl'd unco fine, 
Common motives lang ſinſyne, 
Never can engage my love, 


Until my fancy firſt approve» 


It is na meat, but appetite 

That makes our eating a delyt: 
Beauty is at beſt deceit z | 
Fancy only kens nae cheat · 


SONG 349. 


DIEU the ftreams 
{moothly flow, 
Ye vernal airs that ſoftly blow, 
Ye plains by blooming ſpring ar- 


ray d; 
Ye birds that warble thro' the glade, 
Ne birds, &. 
Unhurt from you my ſoul could fly, 
Nor drop one tear, nor heave one 
ſigh ; 
But, Com Celia's ſmiles to part, 
All joy deſerts me drooping heart · 
All joy, & c. 


O fairer than the roſy morn, 
When flow'rs the dewy fields adorn, 
Unſully'd as the genial ray, 

That warms the gentle Lions of 
May, That warms, &c- 
Thy charms divinely ſweet appear, 
And add new 8 to the year 
Improve the day with freſh delight, 
And gild with joy the dreary night» 


SONG 350. 


EE, ſee my Seraphina comes, 
Adorn'd with every grace; 
Look, Gods from your celeſtial dome 
And view her charming face. 


Then ſearch, and ſee if you can find, 
In all your ſacred groves, 

A nymph or goddeſs ſo divine 
As ſhe whom N loves · 
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.SONG 351. 


ES, I'm in love, I feel it now, 
And Celia has undone me; 
And Celia, Ce. 
And yet I'll ſwear I can't tell how 


The pleaſing plague ſtole on me · 


Ana yet, &c. 


Tis not her face that love creates, 
For there no graces revel : 
For there, Ee. 
Tis not her ſhape, for there the 
fates 
Have rather been uncivil 


Tis not, &c. | 


Tis not her air, for ſure in that 
There's nothing more than com- 
mon, 
There's nothing, &c. 
And all her ſenſe is only chat, 
Like any other woman. 


And all her ſenſe, &c. 


Her voice, her touch, might give 
th alarm, 
"Tis both per ha ps, or neither; 
"Tis both, &c- 
In ſhort, tis that bewitching charm 
Of Celia all rogether- 
In ſhort, &c- 


SONG 352. 
HE man that is drunk is void 


of all cares, 
He needs neither Parthian quiver 
nor ſpear : 
The Moor's poiſon'd dart he ſcorns 
for to wield 3 
His bottle alone is his weapon and 
ſhield- 


Undaunted he goes among bullies 
and whores, | 
Demoliſhes windows, and breaks 

open doors; 
He revels all night, is afraid of no 


evil, 

And boldly defies both 
devil. 

As late IT rode out, with my skin 
full of wine, 

Encumbered neither with care nor 
with coin, 

I beldly confronted a horrible dun, 

Afﬀeighted, as ſoon as he ſaw me, 
he run · 


prottor and 


No monſter could put you to half ſo 


much fear, 


Should he in 2 foreſt appear; 


In Africa's deſart there never was 


ſeen 


A monſter ſo hated by Gods and by 


mens . 


Come, place me, ye Deities, unde 


the h 


ney 


Where grows not a tree nor a plant, 


but the vine; 


O'er hot burning ſands I'll ſwelter 


and ſwear, 


Barefooted, with nothing to keep 


off the heat · 


* 


[314] 


e me where ſunſhine is ne'er 
to be found, 


_— 


Or 


Where the carth is with winter e- 


ternally bound; 
Even there I would nought but my 
bottle require, | 
My bottle ſhould warm me, and 
fill me with fire» 


My tutor may job me, and lay me 
down rules; 

Who minds them but dull philoſo- 
phical fools? 

For when I am old, and can no 
more drink, 

Tis time enough then to fit down 
and think · 


"Twas thus Alexander was tutor'd 
in vain 

For he thought Ariſtotle an aſs for 
his pain: 

His ſorrows he us'd in full bumpers 
to drown, | 

And when he was drunk, then the 
world was his own- 


This world is a tavern, with liquor 
well ſtor'd, 

And into't I came to be drunk as a 
lord : 

My life is the reck ning, which free- 
ly T'll pay; 

And when I'm dead drunk, then Fil 
ſtagger away · | 


SONG 353. 


S Daphne ſat beneath the ſhade 
A To keep her ſheep from 
ſtraying 3 
It is a plealing thing ſhe ſaid, 
To hve without obeying 3 
To live, &e. 
How pleaſant is a ſingle life! 
It's far beyond expreflion : 
But ſhe that is become a wife, 
Needs pity and compaſſion, 
Nee di pity, &. 


She bids adieu to her joy, 
When matrimony binds her 
To one who does his thoughts en- 
ploy, | 
In ſtriving to confine her. 
In ſtriving, &. | 
How pleaſant, then, is liberty, 


When none can e'er moleſt them 
And they are fools who don't live) 


free, 


When fortune ſo has bleſt them. | 


When fortune, &c- 


SONG 334. 


| Y time, O ye Muſes, was 


h appi ] * ſpent, 


When Phabe went with me where- 


ever I went, 


Ten thouſand ſoft pleaſures I felt 


in my breaſt, 


Sure ne ver fond ſhepherd like Collin 


was bleſt! 


me behind: 


But now ſhe is gone and has left 


What a marveſlous*change 
ſudden I find ! 

When things were as fine as 
poflibly be, N 

I thought it was ſpring, but alas! it 
was ſhe. 


The fountain that us'd to run ſweet. 
along, 

And dance to ſoft murmurs the pcb. 
bles among, 

Thou know'ſt, little Cupid, if 
Phcebe was there, 

"T'was pleaſure to look at, *twas 
mulic to hear: 

But now ſhe is abſent, I walk by 
its fide, 

And ſtill as it murmers do nothing 
but chide; 

Muſt you be fo chearful, whilſt 1 
go in pain? 

Peace there with your bubbling and 
hear me complain- 


My 105 I was ever well pleaſed to 
ee 

Come wagging his tail to my fair 
one and me; 

And Phœbe was pleas'd too, and 

8 to my dog faidy | 

ome hither, pos fellow, and pat- 

ted hig — : . 

But now when he's fawning I with 
a ſont look 

Cry, Sirrah, and give him a blow 
with my crook 3 

And III give him another, for why 
ſhould not Tray | 

Be as dull as his maſter when Pllœbeꝰs 
away ? 


Sweet muſic went with us both all 
the wood thro', 

The lark, linnet, throſtle and 
nightingale too; 

Winds over us whiſper'd, flocks by 
us did bleat, 

And chirp went the graſhopper un- 
der our feet: 

But now ſhe is abſent, tho ſtill 
they ſing on, 

The woods are but lonely, the me- 
lody's gone; 

Her voice in the concert, as now! 
have found, 


Gave ev'ry thing elſe its agrecable 


ſound» 


Min no pitying power, that bean 
me complain, 
Or cure my diſquiet, or ſoften my 


in 

To be thon muſt, Collin, thy 
paſſion remove; 

But what ſwain is ſo filly as to live 
without e 

No, Deity bid the dear nymph to 


return, . 1 
For ne er was poor ſhepherd ſo ſad 
ly forlorn- ö 
Ah! What ſnall I do? Shall I die 
in deſpair? 
Take heed, all ye ſwains, bow Jed 
love one ſo fair- 
ONG 


1 
- 
wo 
4. 
= 


SONG 
IEW my 


charmer, 
;Conſtancy has now the day; 
Tell me not my hcart was warmer, 
When it us d to go aſtray. 
Love in youth does fiercely blaze, 
But ſo ſtrong it never ſtays- 
Love in youth, Ce. 


355» 
eyes, my lovely 


If I follow'd every Creature, 

Sure the fault may be forgiven 
Tis the frailty of our nature 

Who can change the will of hea- 

ven? 

Tho? the object might be new, 

Yet to love I ſtill was true. 

Tho the object, &c. 


Cupid, guardian of my heart, 
Lot it looſe to range awhile, 
In cach eye it found a dart, 
And engaged by every ſmile : 
Thus it was for you defign'd, 
Formed by practice to his mind · 
Thus it was, &c- 


Cupid, to me ever kind, 
. the pureſt of the fire, 
Profs.conſumed, my heart refin'd, 
Mage it fame with ſoft defire : 
Such a fame as will be true, 
Such the God reſerv'd for you · 
Such a flame, &c. 


S ON G. 356. 
OME all you young lovers who 


wan with deſpair, 

Compoſe idle ſonnets, and figh for 
the fair; 

Who puff up their pride by enhanc- 
ing their charms, 

And tell them tis heaven to lie in 
their arms : 

Be wiſe by example, take pattern 


N 
or let what will happen, by Jove 
I'll be free, 1 


By Jode I'll be free; 


Tor let hat avill happen, by Jove 
ITI be free. 22 


Young Daphne I ſaw, in the net T 
was caught, 

Ily'd and I flatter'd, as cuſtom had 
taught 

Tpreſs'd her to bliſs, which ſhe 
granted full ſoon, LY 

But the date of my paſſion expir 
with the moon · 51 

She vow'd ſhe was ruin'd, I ſaid it 

might be; 

I'm ſorry my dear, but by Jove I'll 

free, 


\ By Fove I'll be free, &c. 


The next wag\lyoung Phillis, as 
bright as the morn, 

The lone that I proffer'd ſhe treated 

With ſcorn ; 

Llaugh d at her folly, and told her 
my mind, 

That none could be handſome but 
lach as were kind: 


L 315 1 


Her pride and ill nature were loſt 
For in Coe Of Evie gcc b 
or in Ite o Air Taces Ove 
I'll be free. 1 


By Fove I'll be free, &c. 


Let others call marriage the harbour 
of joys, 

Calm peace I delight in, and fl 
— all noi ſe MR 7 F 

Some chuſe to be hamper'd, 'tis 
ſure a ſtrange rage- 

And like birds they fing beſt when 
they're put in a cage : 

Confinement's the devil, 'twas ne'er 
made for me; 

Let who will be bondſlaves, by 
Jove I'll be free. 

By Jode I'll be free, &c» 


Then let the brisk bumper run over 
the glaſs, 
In a toaſt to the young and the 
beautiful laſs, 
Who, yielding and eaſy, preſcribes 
no dull rule, 
Nor thinks it a wonder a lover 
ſhould cool: 
T'll bill like the ſparrow, and rove 
like the bee; ; 
For in ſpite of grave leſſons, by 
Jove I'll be free. 
By Toue III be free, 
For in ſpite of grave leſſens, by 
Jove I'll be free, | 


SONG 357. 
H E. laſs of broomhall green, 


When coming from her cow , 

Dreſt like a Cyprian queen, 

Love triumph'd on her brow. 
Her pail ſurpaſs'd a crown, 

The riſing ſun her eyes, 
Majeſtic robes her gown, 

A goddeſs in diſguiſe. 
Her breath perfum'd the air, 

Not paiadiſe fo ſweet; 
Like ſhining pearls her hair, 

As Indian ſilks her feet: 
And when ſhe ſung, my cars 
Were raviſh'd with her voice 
The muſic of the ſpheres 


T'o hers was jariing noiſe. 


Llefr her with regret, 
So graceful was her mein, 
That I ſhall ne'er forget 
The laſs of Broomhall greens» 
Nor dare th* adiniring fops 
Preſame to court, for ſhe 
Muſt, when the next life drops, 
The landlord's harriot be · 


SONG 358. 


EASE, vain-glorious ſwain, 
this pother, 

Honour's laws ſhould ſacred be ; 
Boaſting favours from another, 

Ne'er ſhall favour gain from me. 
But, inſpir'd with indignation, 

Sooner I'd lead apes in hell, 
Than I'd wuit my reputation 

With ſuch fools as kils and tell 


He who finds a hidden treaſure, 
Never ſhould the ſame reveal; 
He who beauty crowns with pleaſure 

Cautious ſhould his joys conceal : 
He with whom my heart I'll venture 
Shall my fame Home cenſure ſave z 
Conſtant as the earth's fix'd centre, 
And as ſecret as the grave. 


SONG 359. 


OW happy is the maid, 
Who lives a rural life; 
By no falſe views betray'd, 
To know domeſtic ſtrife : 
No paflion ſways her mind, 
Or wiſhes to be great; 
To humble hopes confin'd, 
She ſhuns 2 flattꝰ ting bait · 
To humble, &c» 


Her ſoul with calm diſdain, 
Above the pomp of pride, 
Beholds the rich and vain 
In gilded fetters tied, 
While titles, wealth and pow'er, 
The gaudy ſcene diſplay ; 
And pegeants of an hour, 
Ia darkneſs glide away» 


But if ſome gentle boy, 
Her faithful boſom ſhare, 
He doubles all her joy, 
And leſſens all her care: 
Their moments on the wing, 
The mutual bliſs improve, 
And give perpetual ſpring 
To virtue, truth and love - 


SONG 2360. 
N a bank, beſide a willow, 


Heav'n her cov'ring, carth 
her pillow, | 
Sad Aminta ſigh'd alone, 
From the chearleſs dawn of morning 
Till the deus of night returning, 
Sighing, thus ſhe made her moan, 
Hope is baniſh'd, 
Joys are vaniſh'd, 
Damon, my belov'd is gone» 


Time I dare thee to diſcover 
Such a youth and ſuch a lover 
So true ſo kind was he: 
Damon was the pride of nature, 
Charming in his ev'ry feature; 
Damon liv'd alone for me; 
Melting kiſſes, 
Murm'ring bliſſes; 
Who ſo liv'd and lov'd as we? 


SONG 3561. 


O curh the will with vain 
retence, 
Thiloſophy her force employs, - 
And tells us in deſpight © ſenſe, 
That life affords no real joys. . 
Such Idle whims my heart abjures 3 
Envy me not immortal Jove! 
If I prefer my bliſs to yours, T 
Claſp'd in the arms of her I love» 


Since you have given deſires to meny 

Leave us, at leaſt, th? enjoyment 
free 5 15 i 

A , Aut 


/ 


Muft I be happy only then, 

When I alafs ! ſhall ceaſe to be · 
Such idle whims my heart abjures 3 
Envy me'not immortal Jove, 

IF I prefer my bliſs to yours, 


Claſp'd in the arms of her J love. 


SONG 3562. 
HE morning freſh, the ſun 


in wo 
ew gilds the ſmiling day; 
The morning freſb, e 
The lark forſakes his dewy neſt, 


The lark, Cc. 
Ariſe my love and play, &c- 
Ariſe my love, &. 


Come forth my fair, come forth 
bright maid 
And bleſs thy ſhepherd's fight ; 
Come forth, &c · 
Lend every folded flow'r thy aid, 
Unveil the roſes bluſhing ſhade, 
Lend every, &e. 
And give them ſweet delight. 
And give them, &c- 


Thy preſence makes all nature ſmile, 
1 hy ſmiles your charms improve, 
Thy preſence, &c. 
'Thy — the liſt' ning birds be- 
gui le 
And as ini te reward their toil, 
Tyy ſtrains, &c- 
And tune their notes to love. 
And tune, &c. 


© Beneath the fragrant hawthorn tree, 
The flow'ry wreath I'll twine 
Beneath, &c. 
Fre other eyes their beauties ſee, 
They on thy brows adorn'd ſhall be, 
Ere other eyes, &ec · 
The happy task be mine. 
The happy task, &c+ 


SONG 363. 
LL charming Phoebus had his 


courſe 
Of daily race nigh run, 
When Cinthia fair, to ſnew her force 
Of light had juſt begun, 
When happy Damon to the vale, 
With nimble ſteps, did move 
With gleeful heart, to tell a tale 
Made up of truth and love. 


Young Zephyrs fill U the pleaſant 
rove, 
And billing Turtles coo; 
Then friendly filence well did prove 


It was fit time to woos 


mai 
Full fluſn'd with warm deſire, 
Phœbus retir'd, as quite diſmay'd 
She had ons hone his fire- 


Thrice happy Damon, now alone 
His charmer to enjoy, 

For paſt diſcomforts to attone, 
Did well his time employ. 

A thouſand am'rous tales he told, 


How much be lov'd her dear, 


The fields around are gayly dreſt, Le 


Straight Phillis came, his lovely 


* 
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The ſeerets of his ſoul unfold, 
To prove himſelf ſincere. 


Enough on ſhe, I all believe, 


you I nothing fear 
I've prov'd your nature ean't deceive, 
Y our ſoul I know ſincere · 


She bore a garland on her head, 
Compos'd of different hues, 

The lilies white, the roſes red, 
And violets purple blues. 


Wear this, ſhe figh'd, my much- 
lov'd youth, 

And oft as this you ſee, 

t it remind you of your truth, 
And of my love to thee. 

Damon enraptur'd preſs'd her lips, 
And on her boſom ſwore, 

(Betwixt the eagar precious fips) 
He'd love her evermore- 


SONG 364. 
I live to grow old, for I find 


F 
I I grow down, 
y this be my fate; in a country 
town 
Let me have a ſmall houſe with a 
ſtone at my gate, 
And a cleanly young girl to rubtay 
te, 
May I | 6M my paſſion with 
an abſolute ſway, 
And grow wiſer and better as my 
ſtrength wears away, 
Without gout or ſtone by | ann 
decay» By a gentle decay. 


In a country town, by a murmuring 
brook, 

With the ocean at diſtance where- 
on I may look, 

With a ſpacious plain, without 
hedge or ſtile , 

And an eaſy pad-nag to ride out a 
mile. 


May I govern, &c» 
With Horace and Plutarch, and 


two or three more 

Of the beſt wits that liv'd in the 
ages before; | 

With a diſh of roaſt mutton, not 
ven'ſon nor teal, 

And clean, tho' coanle linen, at every 


meal, 
May I govern, &ec · 

With a pudding on Sundays, and 
ſtout humming liquor, 

And remnants of Latin to welcome 
the vicar 3 | 

With a hidden reſerve of Burgundy 
wing; 

To drink the king's health as oft as 
T dine. 


May I govern, &c» 


When the days are grown ſhort, and 
it freezes and ſnows, 


May I have coal fire as high as my 


noſe ; 
A fire which, when once ſtirred up 
with a prong, 
Will keep the room temperate all 
the night * 
c 


May I govern, 


With a courage undaunted may I 
face the laſt Gays 
may the bet. 


And when I am 
ter ſort ſay, 
In the morning when ſober, in tho 
evening when mellow, 
He's gone, and has not left behind 
him his fellow : 
For he goveru'd his paſſion with 
an abſolute ſway, 
And grew wiſer — as his 
ſtrength wore away, 
Without gout or ſtone, by a gentle 
decay» By a gentle decay, 


SONG 365. 
O, ha s Ken e 
8 Lee — 


e 3 N 
There, in ſoft dreams, my love 
reveal, 
That love which I muſt {till conceal, 
And wrapt in awful ſilence dye. 


Should flames be doom'd thy hapleſs 
8 thou would'ſt quickly 
turn; 
Err 
In torments I ſhould bury, 


Tell fair Aurelia ſhe has charms 
Might in a hermit ſtir defire : 


T' attain the heav'n that's in her* 


arms; 
I'd quit the world's alluring charms, 
And to a cell, content, retire» 


Of all that pleas'd my raviſh'd eye, 
Her beauty ſhould ſupply the place, 
ops oops ſtrokes, and Titian's 
ye 
Should but in vain preſume to vie 
With her inimitable face. 


No more I'd wiſh for Phoebus rays 
To gild the abje& of my fight, 
Much leſs the taper's fainter blaze; 
Her eyes ſhould meaſure out my 
days, 
And when ſhe ſlept it ſhould be 
night · 


SON G 366. 


Y roving heart has oft with 
pride 
DPiffolv'd love's filken chains, 
The wanton deity defy'd, 
And ſcorn'd his ſharpeſt pains: 
But from thy form reſiſtleſs ſtream 
Such charms as muſt controul : 
In thee the faireſt features beam, 
The nobleſt brighteſt ſoul- 
The nobleſt, & 


Pleas'd in thy converſe all the day) 
Life's ſand unheeded runs; 
With thee I'11 hail the riſing ray; 
And talk down ſummer ſuns : 
Our loves congenial, ſtill the ſame, 
With equal force ſhall ſhine 3 
No eloy d defires can damp the flame 
Which fricadſhip will refine- 
SON 


SONG 367. 
ETURN, return thou lovely 


ry 
And put an end to my deſpair. 
2 and give a kind reprieve 
To him who abſent cannot live. 


By you I firſt was taugh to love, 

1 you my paſſion did approve ; 

Twas then I thought myſelf more 
bleſt 


Than kings of diadems poſſeſt. 
Why were ſuch charming pleaſures 


given, 
Such near reſemblances of heaven, 
vince all the bleffings I enjoy'd 
By cruel abſence are deſtroy'd. 


My bleeding heart, pierc'd deep 
with grief, 

From nothing here can find relief; 

Nothing can e'er aſſwage my pain; 

Till you return all arts are vain. 


SONG 368. 


O lovely roſe, 
Tell her that waſtes her time 
and me, 

That now ſhe knows, 

When I reſemble her to thee, 

How ſweet and fair ſhe ſeems to be · 
Tell her that's young 

And ſhuns to have her graces ſpy'd, 
That hadſt thou ſprung 

In deſarts, where no man abide, 

Thou muſt have uncommended dy'd. 


Den muſt, &c. 


Small is the worth ; 

Of beauty from the light retir'd; 
Bid her come forth, 

Suffer herſelf to be deſir'd, 

And not bluſh ſo to be admir'd- 
And not bluſh, &c. 
Then die, that ſhe 

The common fate of all things rare 
May read in thee : 

How {mall a part of time thy ſhare, 

That art ſo wond'rous ſweet and fair- 


That art ſo, &. 


SONG 3569. 
I yo my wand'ring heart would 


, 
That heart you ſay is like the wind, 
Which varies here and wanders there 
To ev'ry nymph that's kind and fair : 
ſay, if you this heart would find, 
un to your own inconſtant mind; 
lf eber it wanders, tis to be 
In wand'ring conſtantly with thee- 
How can it ſettle when you fly, 
And ſhun this faithful votary ? 
A nymph that's fair it oft doth find, 
ut never yet the nymph that's 


n 
K you would fix this wand'ring 
cart, 


Join it with yours, twill ne'er de- 


Part; 
lat in the pangs of death will prove 
I wander'd but to fix your loves - 


** 
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SONG 350. 


D iring, beſide a clear ſtream, 
A 1 98 forſaken was 
aid; | 
And whilſt a falſe nymph was his 
theme, 
A willow ſupported his head: 
The wind, that blew over the plain, 
To his ſighs with a figh did reply; 
And the brook, in return to his 
in, 
Ran mournfally murmuring by · 
Alas! filly ſwain that I was, 
Thus ſadly complaining he cry'd 
When firſt beheld that fair face, 
"T were better by far I had dy'd : 
She talk'd, and I bleſs'd her dear 
tongue ; 
When ſhe ſmil'd, *twas a pleaſure 
too great; 
I liſten'd, and cry'd, when ſhe ſung, 
Was nightingale ever ſo ſweet ? 


How fooliſh was I to believe 
She could doat on ſo lowly a 
clown ; 
Or that her fond heart would not 
rieve 
To forſake the fine folks of the 
town! 
To think that a beauty ſo gay, 
So kind and ſo conſtant would 
rove, 
To be clad like our maidens in grey 


Or live in a cottage on love ! 


What tho? I have skill to complain, 
Tho' the Muſes my temples have 
crown'd ? 
What tho', when they hear my ſoft 
ſtain, 

The virgins fit weeping around ? 
Ah Collin! thy hopes are in vain, 
Thy pipe and thy laurel reſign 

Thy fair one inclines to a ſwain, 
Whoſe muufic is ſweeter than thine. 


And you, my companions ſo dear, 
Who ſorrow to ſee me betray'd, 
Whatever I ſuffer, forbear, 
Forbear to accuſe the falſe maid : 
Tho' through the wide world I 
ſhould. une, 


"Tis in vain from my fortune to 


x fly; 
"T'was hers to be falſe and tochange, 


"Tis mine to be conſtant and dice 


If, whilſt my hard fate I ſuſtain, 
In her breaſt any pity 1s found, 


Let her come with the nymphs of 


the plain, 
And fee me laid low in the 
ground : 
The lait humble boon that I crave, 


Is to ſhade me with cypreſs and 


yew 3 
And when ſhe looks down on my 
graves, 
Let her own that her ſhepherd was 
true. 


Then to her new love let her go, 


And deck her in golden array, 


Be fineſt at ebery fine ſhow, 
And frolick it all the long day: 
Whilſt Collin, forgotten and gone, 
No more ſhall be heard of or ſeen, 
Unleſs when beneath the pale 
moon, 
His ghoſt ſhall glide over the 


green · 


SUNG 71. 
A fa their unfrequented 


fanes, 
The Deities ſurvey'd ! 
No victims to their altars brought, 
No adoration paid : 
To Jove, with loud complaints they 
came, 
And quick redreſs implor'd; 
That men reclaim'd might own 
their ſway, 
Their worſhip be reſtor'd. 
Their worſhip, &c · 


Jove ſmil'd aſſent, and trait he 
fram'd 
Cleora, heav'n fair, 
With Venus form, Minerva's mind, 
And Juno's graceful air; 
Then ſent the nymph to carth, that 
men 
'Th' immortals might revere : 
For all muſt bleſs the pow'rs above 
When e'er they a on her · 


SONG 372. 


S Damon ſtood 

In penſive mood, 

Aminda chanc'd to paſs ; 
Yet ſtill he ſtood 
Like log of wood, 

Nor ſaw the buxom laſs : 
For him ſhe burns, 
And ſoon returas, 

Reſolv'd to let him k now 
How dull he was, 
To let her paſs, 

She gave his arm a blow. 


The ſwain amaz d, 
In ſilence gaz d 
Awhile upon her charms; 
Then bowing ſaid, 
Ah! lovely maid, 
Come to my longing arms ! 
When you, my dear, 
Paſt by, I ſwear, 
On your bright charms I thought 5 
Y ou muſt forgive, 
Since, as 1 live, 


Twas you that caus d the fault · 


SONG 373. 
FE. ſweet and young, receive 


a prize, 


ſerv'd for your victorious eyes: 
From crowds whom at your feet yon 


ſee, 
Oh! pity and diſtinguiſh me- 
No graces can your form improve; 
But all are loſt unleſs you love: 
If that dear pafſion you diſdain, 
Your charms and beauty are in vain» 


ONG. 


5 


* = — or 5.7 at dro end 4 - 
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SONG 374. maine my fond eyes have been 


O but confider this ſmall duſt, Prithee, be thou fo too; ſeek for 


Here ne in the glaſs, no better terms, 


By atoms mov'd ; Rice en 2h 1 ch 

Would you believe that this the 1 3 8 
body was k 

Of one that lov'd, I _ * love like a Chancery 


And in his miſtreſs' flames, playing 
like a fly, 
Was turned into cinders by her eye. 


The age of a patriarch depending; 
Then pluck up a ſpirit, no longer 


_ - 2730 be mute, 
n life, ſo in their deatus Give it one way or other an end- 
, ing · 


Ly lover's aſhes never can find reſt. 
SONG 375. 
virgin kid, with lambent 


O, 
kiſs, 


Salute a virgin's hand : 
Go, ſenſeleſs thing, and reap a bliſs 
Thou doit not underſtand. 


Go, for in thee methinks I find 
(Tho? 'tis not half ſo bright.) 
An emblem of her beautcous mind, 

By nature clad in white» 


Securely thou may*ſt touch the fair, 
Whom few ſecurely can : 
May'ſt prets her breaſt, her lip, 


her air, 


Or wanton with her fan. 


May'ſt coach it with her to and fro, 


From waſquerades and plays; 
O could ſt thou hither come and go, 
And tell me what ſhe ſays- 


Go kid, and when the morning cold 
Shall nip her lily arm; 
Do thou, (O might I be ſo bold) 
With kiſſes make it warm- 


Long courtſhip's the vice of a phleg- 
matic ſoul, 
Like the grace of fanatical fin- 
ners, 
Where the ſtomachs are loſt, and 
the victuals grow cool, 
Before men fit down to their din- 
ners · 


SONG 377. 


8 I on purple tapeſtry lay, 
And 1 — the Sins line 
away, 

Vell warm'd within 

With ſparkling wine, 
I feem'd with virgins brick as May 
To dance and fing and wanton play- 
The ſhepherds all together flew, 
And cavious glanc'd, and look” 

askew 3 

And ev'ry ſwain 

Upon the plain 
Both envy'd and re proach'd me too, 
That I with virgins had to do- 


An am'rous kiſs I would have ta'en, 
But waking found my hopes were 
vain 5 
Then curs'd the day, 
Whoſe glaring ray 
Bereav'd me of ſo ſweet a pain; 
Then {trove to fleep and dream a- 
gain» 


SONG 378. 


And when thy gloſſy beauty's o'er, 
And all thy charms arc gone, 
Return to me, I'll love thee more 

Than ever yet I've done. 


SONG 376. 


Love thee, by heav'ns, I cannot 
ſay more; 
Then ſet not my paſſion a cooling: 
If thou yield'ſt not at once, I muſt 
e*cn give thee o'er, 


charm d, 
For I am but a novice at fooling. 


Incefſant joys around her flew, 


What my love wants in words it 
Mall make up in deeds ; 
Then why ſhould we waſte time 
in ſnuff, child? 
A performance, you wot well, a 
promiſe exceeds, 
And a word to the wiſe is e- 
nough, child. 


I know how to love, and to make 
that love known ;, © | 
But I hate all proteſting and 


arguing : 


warm d. 


But when with fond officious care 
ain, 


paltry 


Thus in Italia's lovely vales 


Reviving heat each ſenſe regales, 


HEN fair Serena firſt I knew 
By friendſhip's happy union 


And gentle ſmiles my boſom 


I preſs'd to breathe my am'rous 
Her bps ſpoke nought but cold de- 


Her eyes ſhot ice thro” ev'ry vein» 


The ſun his genial vigour yields; 
And ylenty crowns the ſmiling 


Had a goddeſs my heart, ſhe ſhoud fields. 
e en lie alone, When nearer we approach hi 
; | e approach his ray 
Ii me made many words to the High on the Alps ſtupendous 
bargain» , brow, 
I'm a quaker in love, my tongue Surpriz'd we ſee pale ſun-beams 
barety affirms *On everlaſting hills of ſnow * 
N CE 


SONG 370. 


S 


CE nature mankind fo 


ſociety fram'd, Cr 

He gainſt natzre fins who of drinks 8 
ing's aſflam d · The 
He gainſt, &c. No 
Drink then about, while all intetet od! 
 drown'd, Th 
Mirth, humour and wit with the With 
cup ſhall fail round. Of 
Mirth, humour, &c. Por h 

We'll laugh and we'll fing, be bold Þ 
and ſincere, 1 Th x 
And removing all danger, we't a 
baniſh all fear 75 ” 
We'll mock 'at the cautious, and 15 
{corn all diſguiſe, Ty ws 
Begin to be frolic as we ceaſe to he Th 
wiſe, . 
Till void of reſerves, Our jolly free None 
ſouls, Are 
Prove clear as our liquor, and large . 
as our bowls. An 


Our jolly, &e. 


Un 

| 8 O N G 380, trie 
HO U joy of all hearts, de- * 
light of all eyes, b 

ature's chief treaſure and beautie rp 
chief prize, i& 


Look down you'll diſcover 
Here's a faithful yourg vigorous 
lover, 
With a heart full as true 
As c'er languiſh'd for you, 


Here's a faithful, &. 


The heart that was once quite free h 
in my breaſt be ſp 
Is now your poor captive and cat me 
have no reſt, All 

"Twill never give over but about 
your ſweet boſom will hover, ly re: 
Dear miſs ler it 1n, And 

Be aflur'd tis no fin ; 

Here's a faithſul, young vige:owilif 414 
lover» Fou'd 
— Or n 
SONG 381. | 
e jui 
O ULD you the charming nd 


queen of love 
Invite with you to dwell ? 
No want your poverty ſhould prorty 
No ſtate your riches tell. 


Both her and happineſs to hold, 
A middle ſtate muſt pleaſe ; 
They ſhun the houſe that ſhunt 

with gold, | 
And that which ſhines with greaſe 


SONG 392. 
Fr tho! ſhe be to me and lost 
c 


I'll ne'er purſue revenge 3 
ze till the charmer I approve» 
Tho? I deplore her change · 

In hours of bliſs we oft have metz 
They could not always laſt 3 
But tho' the preſent I regret, 
I'm grateful for he paſt · 
I'm grateſul, &c- 
ont 


S 
SONG 383. 
UM up all the delights 
This world does produce, 
The darling allurements 
Now chiefly in uſe, 
You'll find, it compared, 
There's none can contend 


With the ſolid enjoyments 
Of a bottle and friend. 


For honour, for wealth, 
Fot beauty may waſte 5 
Theſe joys often fade, 
And rarely do laſt ; 
They're fo hard to attain, 
And ſo eaſily loſt, 
That the pleaſure ne'er anſwers 
The trouble and coſt- 


Kone but wine and true friend hip 
Are laſting and ſure, 
From: jealouly free, 
And from envy ſecure ; 
Then fill all the glaiſes 
Uatil they run o'er, 
4 friend and good wine 
Are the charms we dores 
SONG 384. 
F Phillis denies me relief, 
If ſhe's angry, I'll ſeek it in 
wine 5; 
ho! ſhe laughs at my amorous 
grief, 
At my mirth why ſhou'd ſhe re- 
pine? 
At my mirth, &c. 


be ſparkling Champaign ſhall re- 
move 

All the cares my dull grief has in 
ſtore : | 

ly reaſon I loſt when TI lov'd, 

And by drinking what can I do 
more ? 

nd by drinking, &. 


you'd Phillis but pity my pain, 

Ur my am'rous vows wou'd ap- 
prove, 

ve juice of the grape I'd diſdain, 

Aud be drunk with nothing but 
love. Ard be arnnk, Cc. 


SONG 2385. 


JACCH US muſt now his power 
reſign, _ 

u the only god of wine; | 

li is not fit that wretch ſhou'd be 

2 competition ſet with me, 


7 o 2 
ho can drink ten times more 
than he. | 
Ke anew world, ye powers di- 
vine 
, 


Let wine the only produtt be, 
et Wine be earth, be air and ſea, 
ad let that wine be all for me. 


We 


MK it with nothing elſe but wine: 


F Wretched mortals vainly wear | 
dous life in anxious care, 
et the ambitious toil and think, 
et ſtates and empires ſwim or 
fink, 1 25 


ly fole ambition is to d:iuks 
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SONG 386. 
OUNG Virgins love pleaſure 
As miſers do treaſure ; 

And both alike ſtudy 

To heighten the meaſure ; 
Their hearts they will rifle 
For every new trifle, 

And when in their teens 
Fall in love tor a ſong ; 

But ſoon as they macry, . 

And find things miſcarry : 

Oh! how they ſigh 

That they were not more wary» 
Inſtead of ſoft wooing 
They run to their ruin, 

And all their lives after 
Drag ſorrow along» 


SONG 387. 
OME jolly Bacchus God of 


wine 
Crown this night with pleaſure : 
Let none at cares of life repine, 
To deſtroy our pleaſure : 

Fill up the mighty ſparkling bowl, 
That ev'ry true and loyal ſoul, 
May rink and fing, without cou- 

troul, | 
To ſupport our pleaſure. 


Thus, mighty Bacchns, ſhalt thou be 
Guardian to our pleaſure 3 

That under thy protection, we 
May enjoy new pleaſure ; 

And as the hours glide away, 
Well in thy name invoke their 

ſtay, 

And ſing thy praiſes, that we may 

Live and die with pleaſure» 


SONG 388. 
HUS we'll drown all melan- 
cholly, 
In a glaſs of generons wine 
Let dull fools indulge their folly, 
And at cares of life repine. 


Put the brave and noble ſpirit 
Scorns ſuch mean ignoble views: 

Whilſt the world prog laim his merit, 
He ſublimer joys purſues- 


SONG 3380. 


OM E, let us prepare, 
We brothers that are 
Met together on merry occaſion ; 
Let us dance laugh and ſing, 
Our wine has a ſpring 3 
Here's an health to an accepted 
Maſon. 


The world is in pain | 
Our ſecret to gain, 

But ſtill let them wonder & gaze on: 
Till they're ſhewn the light, 
They'll ne'er know the right 

Word, or ſign of an accepted Mafon- 


"Tis this, and 'tis that, 
They cannot tell what; 
Why ſo many greatmenin thenation 
Should aprons put on, 
To make der one 


With a free and an accepted Maſons 


Great kings, dukes and lords 
Have laid by their ſwords, 
This our myſtery to put a god 
grace on 
And ne'er been aſham'd, 
To hear themſelves nam'd 

With a free and an accepted Maſons 
Antiquity's pride 
We have on our fide, 

It makes each man juſt in his ſtation 3 
There's nought but what's good 
To be underitoud 

By a free and an accepted Maſons 


We're true and fincere, 
We're juſt to the fair; 
They'll truſt us on ev'ry occaſion 3; 
No mortal can more 
The ladies adore 
Than a free and an accepted Maſon. 


Then join hand in hand, 
To each o her faſt ſtand, 
Let's be merry, and put a bright 
face on; 
What mortal can boaſt 
So noble a toalt, 
As a free and an accepied Maſon» 


SONG 390. 


EE, ſee, like Venus ſhe appears 
With all ker heav'n of charms ! 
Her ſpotleſs form, her blooming 
years 
Enchant me to her arms» 
Were I to chuſe my fav rite joys 
Or love, or kingly ſway, 
Her {miles would all my hours em- 


plo 5 
And ſport the world away - 


SONG 391. 


HE groves, the plains, 
The nymphs the ſwains, 
The ſilver ſtreams and cooling ſhade 
All, all declare 
How falſe you are, 
How many hearts you have be tray d · | 
Diſſembler go, 
Too well I know 
Y our fatal, falſe, deluding art; 
To e ery ſhe, 
As well as me, 
You make an offering of your heart- 


SONG 20%, 
Boreas, lend your ſwäfteſt 


gales, 
Convey my love ſafe into Cales ; 
Conduct him ſafely o'er the main, 
And ſafely waft him back again; 
Tell him, his love his abſence 
mourns, | 
And truly grieves ' till he returns» 


The tender Turtle's deſtin'd fate 

Is dying life, without her mate; 

Oh gods! if ever kind you'll prove, 

From Neptune's wrath preſerve my 
love; 

Command the rude tempeſtuous ſea, 

Gently to walt my ſoul to me. 


SONG 


„4 3 
n # 
+ l 
1 


SONG 303. 


Round about my love · ſick head, 
de waft my ſighs away, 
o the nymph for whom I bleed · 


Softly whiſper in her ear, 
All the pains for her I feel, 
All the rorments that I bear, 
Tell her, ſhe alone can heal. 


Then with unſuſpe&ed care, 
Gently fan her lovely breaſt; 
Happy you may revel there, 
here each god would wiſh to 
xeſt. | 


SONG 394. 


AY, cruel Amoret, how long 
In billet-doux, and humble ſong, 
Shall poor Alexis woo ? 
If neither writing, ſighing, dying, 
Reduce you to a ſoft complying, 
O! when will you come to? 


Full thirteen Moons are now paſs'd 
' o'er, 
Since firſt thoſe ſtars I did adore, 
That ſet my heart on fire : 
The conſcious play-bouſe, parks 
and court, 
Have ſeen my ſufferings made you 
ſport, 
Yet was I ne'er the nigher · 
A faithful lover ſhou'd deſerve 
A. better fate than thus to ſtarve, 
In fight of ſuch a feaſt : 
Burt, oh ! if you'll not think it fit, 
Your hungry ſlave ſhou'd taſte one 


bit z | 

Give ſome kind looks at leaſt. 

SONG 2395. 

| HLOE, a coquet in her prime 

C The — fickleſt thing 
ali ve; a 

Behold the ſtrange effetts of time! 

Marries aud doats at forty · five · 


So weather - cocks, that for a while 
Have veer'd about with ev'ry 
blaſt, 
Grown old, and deſtitute of oil, 
Ruſt to a point, and fix at laſt. 


SONG 396. 
E Gods, ye gave to me a wife, 


Our of your wonted favour, 
o be the comfort of my life, 
And I was glad to have her. 


Bur if your providence divine, 
For greater bliſs deſign her, 
To obey your wills at any time, 

I am ready to reſign her · 


SONG 3097. 
| By T ambition fire thy mind, 


reign 3 


| gn | 
Not to follow flocks defign'd, 


Scorn thy crook, and leave the Then woman ſhe 


Plains 


T Anton gales, that fondly 
play 


Thou wer't born o'er men to 
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Crowr s I'll throw beneath thy feet, 
Thou on necks of kings ſhall 
tread 3 „ 
Joys in circles joys ſhall meet, 
Which way cer thy fancy's led. 


Le: not toils of empire fright, 
Toils of empire pleaſue's are; 

Thou ſhalt only know delight, 
And all joy, but not the care- 


Shepherd, if thou'lt yield the prize, 
For the bleſlings i beſtow : : 
Joyful I'll aſcend the skies, 

Happy thou ſhalt reign below. 


SONG 398. 
Round the plains my heart has 


rov'd, 
he brown, the fair, 
prov'd, 


The pert, the proud, by turns have 


And kindly fill'd my arms. 
I danc'd, I ſung, I talk'd, I toy'd, 
While this I woo'd, I that enjoy'd, 
And e'er the kind, with kindneſs 
cloy'd, 


The coy reſign'd her charms» 


my flame ap- 


But now, alas, thoſe days are done 

The wrong'd are all reveng'd by one, 

Who, like a frighted bird is flown, 
Y et leaves her Image here : 

O could I, yet, her heart recal, 

Before her feet my pride would fall, 

And for her ſake, — all, 
Would fix forever there. 


SONG 299, 


INE's a miſtreſs gay and eaſy 
Ever free to give delight; 
Let what may perplex and teaze ye, 
"Tis the bottle ſets all right- 
Who would leave a laſting treaſure, 
To embrace a childiſh pleaſure, 
Which ſoon as taſted takes its 
flight ? 
Pierce the cask of gen'rous claret, 
Rouſe your hearts, e er tis too late; 
Fill the goblet, never ſpare it, 
Ther your armour *gainſt all 
te · e 


SONG goo. 


H E am'rous ſpark 
Talks of flames, 
| fires, 
Swears the nymph is divine, 
Till with love ſhe expires ; 
But, ah! ſhould ſhe believe, 
To the flatt'ry blind, 
Too late, when deceiv'd, 


That ſhe's mortal will find. 


Too fervent's the ſwain, 
His devotion is paid 
To the pow'r of the goddeſs 
His paflion has made; 
But the worſhip will ceaſe, 
When the * is 0'ers 
oves, 


Tho' an angel « 


darts and 


SONG 401. 
O feaſts, to ſmiles, to joy ful 
port, 
Let fighs and moans 
Hither the gods 


give Wa 
of love b 


To wanton, dance, and play. Ti 
And let the fiſter graces aid, 
To tread the meaſur'd mae, * 
In honour of the ſuff 'ring maid, Tt 
Whoſe heart is now at eaſe. 
Let tender verſe our loves declare, A 
And tell in ſofteſt lays, 
The nymph was true, as well as fair, T 
| 


worthy of our praiſe. 


SONG 402. 
Ono gaze on-yonder bon t, 


Fit for the delight's of love: 


Let's enjoy the preſent hout; An 
Thither Cloe let us move. ( 
Ev'ry care ſhall diſappear Ti 
And only love and joy be there; 
Bliſs divine ſhall then enſue, B 
And pleaſure flow from me to you 
Let us give a looſe to pleaſure, 
* ev'ry care to reſt; 
Love is ſuch a noble treaſure, Tou 
Who can love and not be bleſt. C 
Ev'ry minute let's improve, Tis 
Ev'ry minute's ſhou'd be love: 
Ev'ry minute let's renew, T 
A joy that flows from me to you- 
SONG 403 
Hile I, fair Delia, vieu, th Brin 
face, c 
And ev'ry charm admire, 
Thy eyes a thouſand raptures raiſe 
And burn me with deſire. 
Tranſported thus, thou lovely mad 
Wich pleaſure I gaze on, 7 
Till by my beedleſs looks betray 
I'm unawares undone Ifane 
Thus the poor wretch, whoſe luc "7 4 
N ns F ſe 
The fatal Serpent ſpies, 
Looks on, and * ith delight The f 
But as he gazes dies · And + 
h 
Acchus, god of jovial drinkin to 
Keep th' enamour d fool That n 
thinking, fri 
Teach him wine's great power 
know: it wa 
Heroes would be loſt in battle... an! 
If not cheriſh'd by the bottle, ords 
Wine does all that's great abo't, 7 wh 
Wine does all that's great belou = 
SONG 405. 2 
frie 
Aniſh ſorrow, let's] drink) lat be 1 
be merry 1 the 
Times flies ſwift, to- won driy 


brings care 3 


IF you believe it, 
Drink, and deceive it, 
Wine will relieve it, 


And drown deſpair. 


CHORUS. 

The ſweets «of wine are found in 
paſſeſſong, E320 

Irs juſtice alvine, mankind's chiefeſt 
bleſſing : 

The glaſs is thine, drink, there's no 
exceſs im 

A bumper or two, with a chearſul 
friend» 


Tis wine gives ſtrength, when 
nature's exhauſted, 
Heals the fick man, frees the {lave: 
Makes the ſtiff ſtumble, 
And the proud humble, 
Exalts the mee, -#F 
And makes cowards brave 
Caok us, The ſweets, &c. 


Tis wine that prompts the tim'rous 
lover, 
Be brisk with your miſtreſs, de- 
nials deſpiſe 3 
She'll cry, you'll undo her, 
But be a brisk woer, 
Attack her, purſue her, 
You'll gain the prize · 
Corus, De ſweets, &c. 


Tis wine that baniſhes all worldly 
ſorrow, 
Then who'd omit the pleaſing 
task : 
Since wine's ſweet ſociety 
Eaſes anxiety, 
Damn dull ſobriety, 
Ding t'other flask- 
CHOR Us, The ſweets, &e- 


SONG 406. 
3 late for redreſs, and too 
ſ; 


ſoon for my caſe, 
: aw you, I lov'd, and I wiſh'd 
. I cou'd pleaſe. » | 
Ifancy'd your eyes read the language 
mine, 
And ſaw my love's image reflected 
on thine. 
The ſlatterer hope, to my ruin led 
Aud taught me to judge of your 
beart by my own- 
del. love to my wiſh was at hand 
inf to preſcribe, 
roi That my love was return'd, and my 
friendſhip re paid. 


t 


b ut wak'd from this dream, tis with 
tle anguiſh I find, , 
le, Voerde and looks were but civil, 


which once I thought kind; 
colour no longer falſe fancy will 


lend 
Lo form a fond lover, or image a 
friend : . 


obe till, my poor heart, or beat 
ebe, 
rive this tormentor, this love, 

from my breaſt; 


67 
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II break the gay bauble my faney 


has made, 
uniſh the heart ſelf-love has 
tray d. 


SONG 407. 
ARIA, when the paps you 


preſs 
Each morn beneath the cow; 
Do not the ſecret thoughts of bliſs, 
Your mind with fancied joys poſſeſs, 
And make you long to know ? 


And 


See then the gentle curling ſtream, 
That fills your pail ſo full, 
"Tis turn'd to floods of luſcious 
cream, 
Whene'er the milk-maid chance to 
dream 


She's ſtroaking of a bull. 


Let eaſier work your arms employ, 
Take better things in hand, 
Since heaven has made you fit for 
30 
Have pity on the amorous boy, 
Nor let him weeping ſtand. 


Then leave off making three-meal 
- cheeſe, 
Fo every plowman's turn 
The ſofter curds of beauty ſqueeze, 
And make love's butter come with 
caſe, 
By jumbling nature's churn. 


SONG 468. 


E T others court town lafles, 
My paflion ſoars above 
o the charming rural Phillis, 
I dedicate my love : 
A 1 whom Jove in forming, 
Employ d his utmoſt care, 
That we might view, in Phillis, 
How lovely Angels are. 


Tho? not bedeck'd with jewels, 
Majeſtic is her mein, 

And over all the ſhepherds 
She reigns a little queen; 

No ſwain but does adore her, 
As to a ſaint her due ; 

And till fo great's her virtues, 
Each nymph admires her too» 


Not Venus, from the ocean, 
So lovely did ariſe ; 

Her voice confirms the conqueſt, 
Obtain'd firſt by her eyes; 
Her breath, like Afric's breezes, 
Perfumes th' in circling air; 
Like turtle-doves her boſom, 
Soft, innocent and fair · 


Nor are her heav'nly beauties 
To tempt the view confin'd 3 

But, like the ſun, irradiate- 
The graces of her mind- 

Great Juno gave her grandeur, 
To ignify the whole; 

And Pallas gave her wiſdom, 
To captivate the ſoul. 


Oh, Jove! all-ruling monarch, 
Indulgent, bear my pray'r 3 
8 


Let me, who feel her power, 
Her milder influence ſhare : 

Lask no bliſs but Phillis, 
Woſe ev'ry charm's divine, 

Oh, crown my ardent paſſion, 
Ye gods, and make her mine +» 


SONG 409. 


O glory I covet, no riches I 
want, 
Ambition is nothing to me 3 
The one thing 1 beg of kind heaven 
to grant, | 
Is a mind independent and free- 


With paſſion untuffled, untainted 
with pride, 
By reaſon my life let me ſquare 3 
The wants of my nature are cheaply 
ſupply'd, 
And the 1cit is but folly and care , 


The bleflings, which providence 
freely has lent, 
I'll juſtly and gratefully praiſe 3 
With {weet meditation and chear- 
ful content 


Shall make me both healthy and 


wiſe». 


In the pleaſures the great man's 
volfeſſions diſplay, 
Unenvy'd I'll challenge my part; 
For every fair object my ſoul can 
ſurvey, 
Contributes to gladden my heart · 


How vainly, through infinite tiou - 
ble and care, 
The many their labours employ, 
Since all, that is truly delightful 
in life, 
Is what all, if they will, may 
enjoy · 


SONG 410. 
SSIST me Cupid, give 


wings, 20 
10 fly to Czlia's arms, 
Her voice, as when a Syren ſings, 


My frozen blood alarms- 0 


Come Czlia come, and eaſe the ſmart 
Which thoſe bright eyes have 
made. 
Oh! do not tantaliſe my heart, 
But haſte and give me aid - 


Let's haſte my love, and while we 


me 


may, 
The filent hours employ 3 

Nor mind what other mortals ſay, 
To fright us from our joy+ 


Such, who in hymen's courts ne er 
roves 
Delights they vices call: 
And ſtupid to the ſports of love, 
In life ſcarce live at all- 


On this ſoft, panting, ſnowy breaſt, 
Let me my care beguilez 
While you conſent to make me 

bleſt 
And anſwer with . ſmile. 


ONG 


— — 


2. 


n 


* 
— I ” Cr 6, 


mY 
* 


SONG 411. 
HEN beauty and vit did 


conſpire, 

Wich art and addreſs to inflame my 
deſire, 

Great love did unveil all Jenny's 
bright charms, 

And fix d me at once a flave to her 
arms. 

Her ſmiles firſt attracted new vigour 
and pain, 

I trembled and fear'd, leſt I ſhou'd 
not obtain 

But my paflion declin'd, and no 
longer ſhe pleas'd, 

For now fimple Molly a conqueſt 
has ſeiz d. 


innocence, join'd with ſweetneſs 
and youth, 
At once now declare her good-na- 
ture and truth; 
-Admir'd by all, yet ſhe artleſs ap- 
pears, 
And ſcorns, with diſdain, fam'd 
Jenny's gay airs 5 
In * 60.9 all gaze, and with plea- 
ure declare, | 
Such ſweetneſs as her's inſpires new 
care. 
Even now faithleſs Harry, a ſtran- 
ger to love, 
mires in her what he ne'er could 
approve» : 


SONG 412. 


HE, wept, the fair Arpaſia wept, 

| In . — — 

diſtill'd, | 

Nor ſhame the guſhing torrents kept, 

Bur down her glowing checks 
they thrill'd. 


Soon was her ſnowy boſom wet 
. 8 drops, that {wiftly 
ell. 
Thus made, than honey far more 
ſweet, 
Bu. vet a poiſon ſure to kill. 
Mighr I have fipp'd that falling dew 
Which in her panting boſom hung, 
Well-pleas'd L had my bane purſu'd, 
And gladly dry'd it with my 
tongue. 
Beneath, tho' lurking ſerpents hid, 
Tho' on her boſom lay a ſting: 
To've quaif'd the ſtreams there 
ſweetly glid, 
Would Live outvy'd Olympus” 
| king · 


SONG 413. 


HEN beauteous fair Camilla 
deigns 
o beam a gen'rous ſmile, 
Unkeign'd in her what ſweetn 
reigns, 
Wpbat pleaſing airs beguile; 
Than her nor vi let pink or roſe 
More grac'd, when bloom appear; 
Far lovlier bloom her looks diſcloſe, 


Too bright her heav' nl ſpheres _ 
| ; a i 
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Youth, beauty, wit, good-nature are 
Around her perſon join d; 

While ſpotleſs, ev'ry virtue rate, 
Is center'd in her mind- 

In her chaſte form no taints ariſe, 
No female pride upbraids ; 

Kind nature 2 defe@ ſupplies, 
And each perfettion aids - 


In vain let Flavia boaſt her face, 
Stella her ſoul's rich tore, 

While all in fam'd Camilla trace, 
Joys unreveal'd before. 

Since then Camilla's brighter charms 
Such prime delights impart 3 

How bleſt the man who in hisarms 
Can ſhare her virgin heart ? 


SONG 414. 


TG calm-ray'd ſpring 
whoſe blooming = f 
0 


ads on the year renew'd ; 
Thou ornament, thou brighteſt grace 
Of t mes extent review'd, 
Thy verdure doth each meadow 
deck ; 
By thee each ſpangled bed 
Of violet and daiſies fluſh, 
By conſtant care are fed · 


To thee their ſnowy bloſſoms owe 
Each future fruitful tree; 
The birds that charm, their notes 
do ſhow, 
Tuneful in joy for thee. 
Thus every nymph, and faithful 
ſwain, 
With earneſt wiſh deſire; | 
Th' inhabitant of mount and plain, 
And valley, all thee admire · 


SONG 415. 
S Iſaw fair Chloe walk alone, 
The feather'd ſnow came ſoftly 
down, 
Like Jove deſcending from his tower 
To court her in a filver ſhower. 
The wanton ſnow flew to her breaſts, 
Like little birds into their neſts; 
But, being o'ercome with whiteneſs 
there, 
For grief di ſſolv'd into a tear ; 
Then flowing down her garment's 
hem, 
To deck her, froze into a gem · 


SONG 416. 
HY Czlia with that coy 


behaviour 
Do you meet Amintor's flame; 
Why deny him every favour, 
That ſo much adores your name. 
Adores it with ſueh a paſſion, 
Fervent, laſting and divine, 


| E powers that o'er 
That would from all hearts draw © preſide, 
, nd pity human woes, 


compaſſion, 


All aut that hard heart of thine. 
Gods why thus d'ye waſte your 


graces? 
Why thus bountiful in vain? 
Why give devils angels faces ? 
Firſt to pleaſe and then diſdain» 


* 
+ 


% 


d. 


Where ever wa. a beauteouscreature 


That bore lightning in her eye 
But to her lover bore 111 nature, ; 
And could fmile to ſee him die? 


"Tis true at laſt Heav'ns indigna. 


tions 
Cauſeleſs hatred to reprove, 
Makes her doat with equal paſſion 
On ſome youth averle to my 
One that regardleſs ſees her languſi 
Like a with'ring lily pine ! 
O pity then Amintor's anguiſh, 
r that fate may ſoon be thine. 


SONG 417. 


O heal the ſmart a bee had 
made 
pon my Chloe's face, 
Honey upon her cheeks ſhe laid, 
And bid me kiſs the place: 
Pleas'd Lobey'd, and from the wound 
Imbib'd both ſweet and ſmart ; 


Tbe honey on my lips I found, 
The ſting within my hcart. 


SONG 418. 
G3 ſay Women are like the 


ſeas, 
Some the waves, and ſome thc 
rocks : 
Some the roſe that ſoon decays ; 
Some the weather, and ſomc the 
cocks : 
But if you'll give me leave to tell, 
There's nothing can be compar'd ſo 
well 
As wine, wine, women and wine, 
They run in a parallel, they run in 
a parallel · 


Women are witches when they will, 

So is wine, ſo is wine; 

They make the ſtateſman loſe lis 
skill, 

The ſoldier, lawyer and divine; 
They put a jig in the graveſt skull, 
And ſend their wits to gather wool 

"Tis Wine, &c. 


What is't that makes your viſage ſo 
le 7 
What is't makes your looks di- 
vine 7 
What is't that makes your courage 
ail? 
Is it not woman ? Is it not wine? 
»Tis Wine will make you fick when 
you're well; 
"Tis women that make your forehead 
| to ſwell ; 
*Tis wine, &c. 


SONG 419. 
mankind 


My ſteps to ſome retirement guide, 
That no diſturbance knows, 


There let my ſoul forget her pain, 
Reſtor d to bleſsful peace ag 
Nor e er reſign the calm retreat, 


To feel the ſomtows of the great, 
SON 


SON G 420. 


F that man is moſt happy 
Whoſe life is moſt tree, 
How bliſsful a ſtate 
Muſt the Batchelor's be ? 
From one friend to t'other 
At pleaſure he roams 3 
For the batchelor's welcome 
Where ever he comes · 


If he's bleſt with enough, 
And content in his ſtation, 
The whole world he may claim 

As his free habi tation · 
He's in no place a ſtranger 

From London to Rome ; 
For where ever he is 


Is the batchelor's home · 


If a husband can boaſt 
Greater bleſſings than theſe, 
They're obtain'd at the expence 
Of his freedom and eaſe ; 
While with liberty, leiſure 
And merriment crown'd, 
The batchelor's minutes 
Dance jovially round. 


Oh rather, far rath er, 
Good fortune, for me 
The peaceable ſtall 
Of a cobler decree, 
Undiſturb'd by the din 
Of a termagant wife, 
Than crown me a king 


And a cuckold, for life. 


Tho? his houſe ben't ſo nice, 
He is ſure to be neat, 

And the ladies are always 
Well pleas'd with his treat. 

By the 3 of their lips 

They at — declare, 

How delicious a feaſt 


They think batchelor's fare · 


To my wiſhes, inſtead 
Of a miſtreſs, commend 

The more ſolid delight 
To be found in a friend. 

(io wed, if horn'd, hen-peck'd, 
And wretched you'd be; 

But if bleſt you'd continue, 
Continue as me. 


SONG 4421. 
A in a vernal evening fair, 


Damon and nga pan. pair) 


Sat on a flow'ry bank reclin'd, 


neath a fragrant Myrtie's ſhade, 
While their young Offspring round 


'em play'd, 


Thus raviſh'd Damon op'd his 


mind. 
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Oh! what a happy tate is this! 
ils what a heaven of bliſs 
does love, pure, lawful love ſup- 
y: 
Whether I turn my look on thee, 
Or yonder infant charmers ſee, 
Still views of joy ſalute my eye» 


Life's higheſt bleſſings all are mine 
And doubly fo by being thine, 
Dear crown of all that I enjoy 
No anxious guilty thoughts I find 
To diſcompoſe my peace of mind: 
Pure love yields ſweets without 
alloy» 
I draw no ruin'd virgin's tear, 
No injur'd parent's curſe I fear, 
I dread no violated laws: 
J loſe no honour, waſte no wealth, 
With no diſeaſes wound my health, 
Foul as the ſhameful crime their 
cauſe. | . 


Our holy union heav'n a es, 
And {railes indulgent on 1 
As our unnumber'd ble ſſings ſhow. 
Oh ! let our virtue then improve, 
Let us ſecure more bliſs above, 
For more we cannot wiſh below. 


SONG 422. 


OT, Celia, that I juſter am, 
Or better than the reſt; 
or L would change each hour like 
them, | 
Were not my heart at reſt : 
But I am ty'd to only thee, 
By every thought I have, 
Thy face 1 only care to ſee, 
Thy heart I only crave- 


All that in woman is ador'd, 
In thy dear ſelf I find; 
For the whole ſex can but afford, 
The handſome and the kind. 
Why, then, ſhould I ſeek farther 
ſtore, 
And ſtill make love anew, 
When change itſelf can give no 
more, 


*Tis eaſy to be true · 
SONG 423. 
'LL borrow the wings of the 


ſparrow and dove, 
And then I will fly to diſcover my 
love: 
The ople ſo low, who behold me 
o high, 
Will wonder what ſtrange ſort of 
bird's in the sky: 
Whilſt ſtill on I ſoar, 
To her I adore, 
And till I get her will never give 
oꝰ er · 


SONG 424 


Pring renewing all things gays 
Nature's diftates all obey z 
n each creature we may ſee 
The effetts of love's decree : | 
Thus their ſtate, ſuch their fate, 
Do not, Polly, ſtay too late. 
Thus their ſtate, &c+ 


Look around and ſee them play, 
All are wanton while they may; 
Why ſhould precious time be loſt, 
Atrer ſummer comes a froſt : 
All purſue nature's due, 
Let us, Polly, do ſo too - 

All purſue, &qe. 


Mark how kind yon ſwain and laſs, 
Vonder ſitting on the graſs; ' 
Mark how earneſtly he ſues, 
Whilſt ſhe bluſhing can't refuſe : 
See you too how they woo, 
Let us, Polly, do ſo too» 

See you 100, Kee 


Mark yon eloud above the plain, 
See it ſeems to threaten rain z 
Herds and flocks do run together, 
Seeking ſhelter from the weather: 
Fear not you, T'll be true, 
Therefore, Polly, do fo too. 

Tear not, &c> 


SONG 425. 


7 IS not your wealch my dear, 
Nor wit, nor ſhape, nor airy 

Nor beauty paſt compare, 

Makes me your lover: 
Your ſweet complying mind, 
Y our pride in being kind, 
Without the teazing way 
Of piſh, nay fy, nay prays 

Has brought me over. 


SONG 426, 


ET 'em cenſure : what care I? 
L The herd of criticks I defy. 
et the wretches know, I write 
Regardleſs of their grace, or {pight» 
No, no; the fair, the gay, the young 
Govern the numbers of my ſong, 
All that They approve is ſweet; 
Aud All is ſenſe, that They repeat · 


Bid the warbling nine retire : 
Venus, ſtring thy ſervant's lyre : 
Love ſhall be my endleſs theme: 
Pleaſure ſhall triumph over fame : 
And when theſe maxims I decline, 
Apollo, may thy fate be mine: 
May I graſp at empty praiſe 3 
And loſe the nymph, to gain the 
Bays» 
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An InTRopucTiIon to SINGING. 


Page. 
HE Gamut for the Voice · Pp I Leſſons for the Voice- 

Examples of Time, Cc. 2 | Scale of the Flat and Sharp Keys 

Or Flats and Sharps · | 3 Of Syncopation, Tranſpoſition, &c · 

| InsTRUCTIONS for the VIOLIN. 

The Gamut- 8 Repreſentation of the Fingerboard, fretted. 12 
Direttions for holding the Inſtrument. 9 Examples of all the Graces- ibia. 
Examples of Time, &c- 11 Gamut for- the Baſs on the Violin» 13 

' INSTRUCTIONS for the GERMAN FLUTE. 
Of filling the Flute, Ge. 14 Examples of Gracing, Tonguing, Cc. 17 
A. Scale of all the Notes: I5 Eaſy # "dh A FT * 19 
InsTRUCTIONS for the HAUTBOY. 
Gamut for the Hautboy. 19 Examples of all the Graces- 
Scale of all the Notes- 20 Scale of all the Beats, Shakes, &c-+ 


InsTRUCTIONs for the FLUTE A BEC, or COMMON FLUTE. 
23 | Scale of all the Notes- 


InsTRUCTIONS for the FRENCH HORN. 


The Gamut . 


The Gamut · 
How to blow the Notes · 


25 


Gamut and Scheme of the Keys. 30 
Of Time, c. 31 
The Manner of Performing the Graces · 33 
Preludes for Fingering. ibid. 
Rules for Playing Thorough Baſs- 34 
| InsTRUCTIONS for 
The Samut | 45 
The Gamut · 46 

ibid. 


Of Tuning the Inſtrument · 


ibid. All the Hunting Notes - 
InsTRUCTIONSs for the HARPSICH ORD or SPINNE T. 


the BASSOON, 
| Scale of all the Notes» 


| INSTRUCTIONS for the VIOLONCELLO. 


The Manner of Jirking and Sluring - 


Of Diſcords, Oc 
Diviſion by Suppoſition · 
Tranſpofition- | 
Of the Cleffs, and their ſeveral Removes- 
How to Tune the Harpfichord or Spinnet · 


The Fingerboard fretted. 
Dire&ions for Fingering. | 


IND EX to the Songs let to Muklic. 


Before the Urchin well could go 


Page. 
AT ſetting day and riſing morn. 80 
6 \ At Upton on the hill. 83 
fliſt me every tuneful bard. 68 
Ah! Phillis, ſhame on you to ſerve a ſwain ſo» 92 
As in a penſive mood Myrtilla fat. 94 
Il you who are or fair or witty. 99 
Ask if yon damask roſe is ſweer- 105 
Ambition ne ver me ſeduced. 106 
At length, too ſoon, dear creature. 125 
A Beggar, a beggar, a beggar I'll be. I22 
Al in the Downs the fleet was moor'd- 129 
As Damon on a ſummer's day. | 157 
At the brow of a hill a fair Shepherdeſs dwelt. 166 
As mufing I ranged in the Meads all alone- 169 
As I derick'd along to doſs on my pad 177 
Ah! well-a-day, muſt I endure. a 184 
At St. Oſyth, 3 the Mill. 185 
| As near Porto Bello lying- 199 
As Celedon once from his Cottage did ſtray, 196 
Ah! my fickle Jenny. 113 
A {lave to the fair from my childhood I've been. 216 
Behold the ſweet flowers around | 62 
Believe my ſighs, my tears my dear - +12 
By a prattling ſtream, on a midſummer's eve» 129 
150 


Page» 
181 
156 


Britons, where is your great magnanimity · 
By men belov'd, how ſoon we're moy'd» 
Buſy, curious, thirſty fly- 
Blow ye bleak winds around my head- 
Blow on ye winds, deſcend ſoft rain- 
Britons ſtrike home. _ 

Beneath a Cypreſs grove- 

Come, dear Amanda, quit the town» 
Come Roſalinda come and ſee. 

Can love be controul'd by advice» 
Collin one day in angry mood · 
Contented all day I will fit at your fide» 
Chi neque alle pene · 

Come take your glaſs- 

Delia, in whoſe form we trace» 
Did ye ſee e'er a Shepherd ye Nymphs, &c+ 
Dan Gay firſt in vogue · 

Dear Sylvia no longer my paſſion — 4 
Dear Chloe, while thus beyond meaſure · 
Declare, my pretty maid - 

Fair is the ſwan, the ermin White, 
Fly care to the winds, thus I blow thee away* 
Flora, Goddeſs, ſweetly blooming, 
Fill your Glaffes, baniſh grief. 
Fair Sally lov'd a bonny Seaman · 
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INDEX ͤ to the Songs ſet to Muſic. 


From ſweet bewitching tricks of love. 
Florella, lovely nymph, forbear. 


For a 2 and an air and a bloom and a mein - 183 
© 


Fair and ſoft and gay and young. 
Go roſe, my Chloe's boſom grace. 
Glide ſwiftly on thou ſilver ſtream · 
God ſave great George the King. 
How can they taſte of joys or grief. 
Hither ſweet Ulyſſes haſte. 
How bleſt has my time been, &c- 
How blythe was each morn to ſce · 
happy, ha ir · 
2.14 . - all womankind. 
Hark! hark! tis a voice from the tomb - 
How brimful of nothing's the life of a beau · 
How happy I liv'd on the 3 
Hail Burgund y, thou juice divine · 
Hear me ye nymphs and every ſwain · 
Help me each harmonious grove- 
lu all the ſex ſome charms I find- 
In a ſmall pleaſant village. 
I ſeek not at once in a female to find. 
Tl ng of my lover all night and all day. 
Jolly mortals, fill your glaſſes · 
If all that I love is her face · 
b there a charm, ye powers above- 
* when he ſaw my Fanny's face 
love be a fault, and in me thought a crime» 
| hope there's no ſoul, met over this bowl- 
I» vain the force of female arms. 
Iam a jolly Huntſman- 
I met iu our village a ſwain t'other day- 
F love's a ſweet paſſion, how can it torment ? 
Long had I born of love the pain - 
Love imag d blind by idle bards. 
Leave neighbours your work- 
Love's a gentle, generous paſſion · 
Let rakes for pleaſure range the tou n, 
Mortals wiſely learn to meaſure. 
My youthful heart an caſy prize» 
Mufic has power to melt the ſoul. 
My love was once a bonny lad. 
My Chloe's eyes an heavenly blue · 
Nature framed thee ſure for loving- 
Nea ſome cool ſtream oh let me keep · 
Non ſo ſe { degno, O amor 
Near the fide of a pond, at the foot of a hill. 
Vnce more I'll tune the vocal ſhell. 
Obſerve the fragrant, bluſhing roſe- 
Dn tree-top'd hill or urfted green» 
0! lovely maid, how dear's thy power» 
Vt every ſweet that glads the ſpring- 
thou, for whom my lyre I ſtring. * 
U Mary, ſoft in feature- 
Uh! wouldſt thou know what ſecret charms- 
every hill, in every grove- 
h. woe is me poor Wolley cry'd- 
de ſummer's eve as Stre phon rov'd- 
ſey what is that thing call'd light · 
Ve kind kiſs before we part · 
all the flow'rs that deck the field 
Mm! pity Collin, cruel fai. 
uh about the brisk bowl, 'twill enliven, &c- 
Werful guardians of all nature. 
thee, fooliſh boy, give ober. 
, Silvia, ſhall I ſpeak or die. 
fetive Zephyrs, fondly blowing 
e Chloe, how the new-blown roſe. 


em winter has leſt us, the trees are in bloom. 


tephon, why that cloudy forhcad- 
puntan vezoſe. 

Net were once the joys I taſted. 

ue Jenny thinks mean her love to deny. 


144 
145 


200 


Summer's heat the town invades - 
Stella and Flavia every hour 

Swains I ſcorn who nice and fair · 

Say, mighty love, and teach my ſong · 
Sing we praiſes to the Lord 

Sweet tyrant love but hear me now. 
The nymph that ſeems to love inelin'd. 
The charms of Florimel. 

The iowland maids go ſpruce and fine. 
The lowland lads think they are ſine · 
The pride of every grove I choſe. 


_ *T'was in the bloom of May. 


Tho' Chloe out of faſhion can bluſh, &c. 
The new-flown birds, the ſhepherds ſing - 


"Twas on a river's verdant fide- 


The blytheſt bird that fings in May- 

The lats of Pattie's mill. 

Tho' begging is an honeſt trade. 

The ſweet roſy morning peeps over the bills. 
Two Gods of great honour. 

T hou riſing ſun, whoſe gladſome ray. 

The women all tell me I'm faiſe to my laſs» 
"Twas when the ſeas were r0aring- 

The lowland lads, think they are fine- 
There liv'd a man in Balinocraſy- 

The ſhape and face let others prize» 

Upon a ſummer's evening clear. 

Vulcan contrive me ſuch a cup · 

With every grace young Strephon choſe- 
Why heaves my fond boſom- 


When Phcebus the tops of the hills does adorn+ 


When your beauty appears» 
W hilſt others ſtrip the new-fall'n ſnow- 
Who has cer been at Baldock- 


* $8 


When Orpheus went down to the regions below. 103 


When genile Parthanifla walks. 

What numbers ſhall the muſe repeat» 
Was ever nymph like 1 
When Celia's heart unſettled roves. 
Whilſt I in fleep laſt night was laid» 
When wit and beauty lead the way 
Who to win a woman's favour. 

Whilit youth and beauty join to pleaſe» 
When love and youth could not make way» 
When proſtrate firſt at Flavia's ſhrine» 
What beauties does Flora diſcloſe. 
When tor a filly, glittering toy. 
What care 1 for affairs of ſtate. 
Whene'er my Chloe I begin. 

When here Lucinda firſt we came · 
Who'll buy a heart Myrtilla cries. 
When abſent from my ſoul's delight - 
Woman, thoughtleſs, giddy ereature - 


11% 
113 
116 
126 
133 
134 
143 


185 


W hat med cine can ſoften the boſom's keen ſmart» 189 
When firſt by fond Damon Flavella was ſeen- 


When Sappho tun'd the raptur d ſtrain. 
Waft me ſome ſoft and * breeze» 
When Fanny blooming fair. 

When fair Ophelia tunes her voice · 
Whilſt at Armida's feet Rinaldo lay» 
Why am I doom'd to ſpend my days» 
What beautcous ſences enchant my fight» 


192 
205 
210 


214 


218 
218 
223 
228 


You tell me I'm handſome, I know not how true. 48 


Ye ſwains that are courting a maid- 
Young Daphne, brighteſt creature- 
Young Collin was the bonnieſt ſwain« 
Ye good fe ows all. 

Ye gentle gales that fan the air. 


Ye virgins who do liſten to- 


Ye prigs that are troubled with, &e. 

Y oung Strephon, a ſhepherd, the pride, &e. 
You 2 at your feet that I ne + in deſpair. 
Le medley of mortals, that 


194 


e up this throng. 201 


INDEX 


INDEX to the 


Come gentle God of ſoft repoſe 


A 


” Page. 
SK me not how calmly I. 257 
A Ask thou filly dotard man- 258 
trend ye nymphs, whilſt I imparts 261 
A youth adorn'd with every art» ibid. 
As Sylvia in a foreſt lay. 263 
As from a rock paſt all relief. 114. 
Ah! Cloris, could 1 now but fit» 264 
At Polwart on the green. ibia. 
Alexis ſhun'd his fellow ſwains- 1014. 
As naked almoſt and more fair you appear» 269 
At dead of night, when wrapt in ſleep - 272 
A rrifling ſong ye Mall hear. ihia. 
Ah ! how fweet it is to love. 27 
courting I went to my love» 157. 
As Celia in her garden ſtray 'd» 290 
At length, mother Gunter, the Gods, &c. ihid. 
er 3 apart · a 1h. 
I ye ſofter powers join» 283 
As late at — cloſe of day» 284 
Attend ye ever tuneful ſwains- 283 
As the fnow in vallies lying - 287 
As t' other day o'er the green meadow I paſs'd. 294 
Awake my love, with genjal ray. 296 
Ah! luckleſs Cupid, art thou blind? 297 
A wig that's fall. thid. 
As Chloe came into the room t'other day. ibia. 
A fwain of love deſpairing 298 
As full of romps and roguiſh gibe · ibid. 
A maid is like the golden ore · 299 
A fox may ſteal your hens, fir» ibid. 
Adieu Edina, friendly ſcat» , 307) 
Apollo once finding fair Daphne alone · 301 
At dead of night, when cares give place · 203 
As ſoon as the chaos was turn'd into form · 304 
At the filent evening hour- 305 
A dawn of hope my ſoul revives- 306 
As Chloe ſat Helterd and breath d, &c · 308 
Aminta, pride of all the plain · 309 
As Celia near a fountain lay- 310 
As late by Thames's verdant fide. 31 1 
As Chloe on flowers reclin'd o'er the ſtream. ibid. 
A cuckold it is thought a moſt reproachful name · 313 
Adieu the ſtreams that ſmoothly flow ibid. 
As Daphne ſat beneath the ſhade. 314 
All charming Phoebus had his courſe. 216 
Amaz'd their unfrequented fanes - 317 
= Damon ſtood. - ibid. 
As Ion purple tapeſtry lay. 318 
Around * 3 1 has rov'd - 320 
Affiſt me Cupid, give me wings 321 
As I ſaw fair Chloe walk alone. 322 
As in a vernal evening fair. 323 
Be ſtill, O ye winds, and attentive ye ſwains. 258 
Bleſt as th' immortal Gods is be» 259 
Beneath a bceech's grateful ſhade. 264 
Blyth Jockey young and pay- thide 
Beneath the weight of hapleſs love 27 
By the gayly circting 8lafſs- 278 
Nright Cynthia's power, divinely great · 27 
By various charnis the God of love. 284 
By dimpled hook and fountain brim - 293 
Boaſt not, niiſtaken ſwain · 200 
Believe me Chloe, and attend. 392 
Brisk wine makes us gay, aud beauty leads on» 219 
Bacchus mult now his power ren. 319 
Bacchus, God of Are 220 
Bani ſn ſorrow, let's drink and be merry · ibid. 
Come fill me a bumper my jolly brave boys. 265 
Cleopattia the gay, as old ſtories declare 271 
Cu 11 eaſe a love - ſick maid- 276 
Ceaſe, fond mortals, ceaſe to move. ary 
284 


N 


Dear Phillis, ſweer Girl, be now kind, &c- 296 


How ſweet the goſſiping birds that ſing · 


How giddy is youth, yet above all advice · 


f 


Songs without the Tunes 


Page. 
Charming Chloe, look with pity. — 


Confider, dear daughter, what tis to be rich. 265 
Contented I am, and contented 1 Il be. 290 
Ceaſe, rude Boreas, bluſtring railer. 291 
Come, my bucks, let to night be devoted, &e. 292 
Cupid, the flyeſt rogue alive 20 
Can love be controul d by advice. 299 
Celia, too late you wou'd repent- 299 
Come hither, come hither ye languiſhing ſwains. 312 
Come all ye young lovers, who wan with deſpair, 31g 


Ceaſe, vaiu-glorious {wain, this pother. ibi Pl 
Come, jolly Bacchus, god of uine TW IA 
Come let us prepare» mm IF; 
Chloe, a coquet in her prime. z. 
Chloe, gaze on yonder bower - ibid If b 
Dear Chloe attend TT Io 
De jected as true converts die. %% * 
Do not ask me, charming Phillis. 2 1 = C 
Dear Collin prevent my u arm bluſhes. 272 E 
Dear madam, when ladies are willing. 1674. 'F 
Dear Sally thy charms have undone me- = 13 
Drink to me only with thine eyes 207 I, li 
Diogenes, ſurly and proud, Tg I 
Deſcend each Goddeſs, don't delay. mT LA 


Daphne, on her arm reclin'd. 3% Jock 
Dear, unrelenting, cruel fair- T 1} 
Damon ask'd me but once, and I faintly deny'd. 37 F J 

0" 


Deſpairing, befide a clear ſtream · 317 
Do but conſider this ſmall duſt. 
Forgive, ye fair, nor take it wrong · 
Fanny's fairer than a flower. 

For ever fortune wilt thou prove» 
From morn to night, from day to day- 
From tyrant laws and cuſtoms free · 
Fame's an echo, prattling double. 
From all her fair loquacious kind. 
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Fie, Liza, ſcorn the little arts. | 
Florella, firſt in charms and wit- 291 Lit] 
For many unſucceſsful years. E « 
Faſt by the margin of the ſea- . „ 
Fly ſwiftly, ye minutes, till Comus receive. 29 Lea 
Fair Hebe I left with a cautious deſign- 6 
Faireſt iſle, all iſles excelling- 21 Love 
For many a year- ibid 

Fair, ſweet and young receive a prize 2 

Falſe tho' ſhe be to me and love- 310 
Goddeſs of eaſe leave Lethe's brink» 263 
Gaffer and gammer were faſt in their neſt» 267 

Gay Florimel, of noble birth. 27 

Go, go, you vile fot- 770 

Glide on ye ſwift moments. 291 
Gently touch the warbling lyre- 20 

Gently ſtir and blow the tire · 251 

Gin e'er Iſe in love it ſal be wi a laſs 31 


Good mother it you pleaſe you may - 313 
Go, happy paper, gently ſteal- gil 
Go, lovely * A 31 


Go, virgin kid, with lambent kiſs- 319 
Hak! Daphne, from the Hawthorn buſh. 25 
Haſte, Phyllis, haſte, 'tis the firſt of the May+ 2 
Happy 's the love which meets return- 2 — 
Had Neptune, when firſt he took charge, & c. 


However {ome in coaches, &c- 


He that will not merry, merry be. 

Hark, hark, the huntſman ſounds his horn- 
How happy's the lover, whoſe cares are no more.? 
How cruel is a parent's care „* 
Hark ! hark! o'er the plains 75 


Honeſt lover, whoſoever. 5 


20 
He. 


NAI. 
* 


- } 0 = = - = 
N — <3 ww wo ” 
” 


INDEX to the Songs without the Tunes. 


Have you not ſeen the morning ſun. 

Hail to the myrtle ſhade- , 

How ſweet arc the flowers? How lovely, &c · 
Happy is a country life. 

How happy is the maid- 

h cooling ſtream, O] ſweet repoſe. 
[gently touch'd her hand, ſhe gave · 

I vain Philander at my feet. 

| vain, dear Chloe, you ſuggeſt. 

| is not, Celia, in out power. 

ru tell thee, Dick, where I have becn- 

h vain I try my every art. 

hk Phyllis all vile jilts are met · 

I low'ring clouds the day was dreft. 

I beauty's bloom beſpeak the mind. 

Jenry not the proud their wealth · 

h vain, Miranda, you complain - 

u Charles the ſecond's golden days · 

| fing not of battles that now are to ccaſe . 
KF any wench Venus” girdle wear. 

K love the virgin's heart invade- 

J like a ſhip, in ſtorms was toſt. 

Im a poor maiden forſaken 

I virtue's in vogue and if honeſty thrives+ 
F truth can fix thy wavering heart- 

Jockey fou, Jenny fain- 

fI live to grow old, for I find I grow down - 
If you my wand 'ring heart would find. 

[love thee, by heavens, I cannot ſay more 
F Phillis denics me relief. 

f that man is moſt hap 


8 
Hl borrow the wings * the — and dove · 


kindly, kindly, thus my treaſuce- 
kind God of ſleep, ſince it muſt be. 
Lovely Goddeſs, ſprightly May- 
Let thoſe that love Helicon ſip at its ſtreams» 
Love's an idle, childiſh paſſion. 
Love's a dream of mighty treaſure» 
litle Syren of the ſtage. 
let others ſing in loftier lays- 
Love and folly were at play- 
Leave your Parnaſſus, ſacred nine. 
* matters of ſtate- 
ve never more ſhall give me pain · 
Let ambition fire thy mind. * 
Lt others court, town laſſes. 
em cenſure, what care I. 
Ay dear and only love I pray - 
Miſtaken fair, lay Sherlock 4 
ly Patty is a lover gay- 
ly ſweeteſt May, let love incline thee» 
My Gooddeſs Lydia, heavenly fair. 
My dear miſtreſs has a þeart- 
Mourn, hapleſs Caladonia, mourn- 
My fair bs heancif ul as love- 
bly fair, ye ſwains, is gone aſtray- 
cy, ok! mercy, conquering Maid. ; 
My heart was ſo free. 
ſoger laddie is over the ſea | 
time, O ye muſes, was happily ſpent- 
ly roving heart has oft with pride. 
na, when the paps you preſs. 
ature for thee has cull'd her ſtore . 
ture, by love when once refin'd. 
ture for defence affords: 
ow Phoebus ſinketh in the weſt», 
ow the ſnow-drop lifts her head- 
o more ſhall buds on branches ſpring · 
dglory 1 covet, no riches I want - 
dt Celia that I juſter am- 
| haucer once to this re-echoing grove, 
© all my experience how vaſt the amount · 
pity all a maidene 


Page- 


325 
306 
ibi. 
308 
315 
261 
268 
ibid. 
276 
277 
281 
282 
ibid. 
283 
284 
259 
270 
297 
298 
299 
1014. 
thigd. 
311 
ibid. 
313 
1514. 
316 
317 
318 
319 
323 
1514. 
304 
313 
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Of all the birds, whoſe tuneful throats- 
Oh! lovely Celia, heavenly maid- 


Of an ailment, ſo killingly ſweet, I could die. 


Of a noble race was Shenkin. 
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Oh ! let me unreſerv'd declares 
One evening as I lay. 
Ot all the maladies that cleave: 
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Ot Leinſter, fam'd for maidens fair 2fs 


Of all the ſimple things we do- 
One evening at ambroſial treat · 
Our Polly is a ſad ilut. 

Oh! what pain it is to part. 

O! grant me, kind — — 

Of all the things beneath the ſun- 


28 
290 
299 
200 


304 
1614. 


Oh! how could I venture to love one like thee. 205 


Oh what had I ado for to marry- 
Ot all the trades from caſt to weſt. 
On a bank befide a willow. 


O Boreas lend your ſwifteſt gales. 

Prithee Billy ben't ſo ſilly. 

Preach not to me your muſty rules» 

Prithee ſend me back my heart · 

Puſh about the brisk bowl. 

Purſuing beauty men deſery . 

Pretty Polly ſay. 

Pure as the new-fall'n ſnow appears. 

Rob's Jock is come to woo our Jenny - 

Remember, dear Chloe, I told you awile» 

Ring, ring the bar-bell of the world» 
eturn, return thou lovely fair. 

See Stella, ſee that cryſtal ſtream.” 

See Celia how the lovely roſe. 

Saw ye the nymph whom I adore. 

Some ſing Molly Mog of the ruſe. 

Sick of the town at once I flew. 

Strephon, when you ſee me fly. 

See, Stella, as your health returns» 


Stre phon with native freedom bleſt- 


Soft invader of my ſoul. 

Sooner than I'll my love forgo- 

Shall I, waſting in deſpair- 

Singing charn:s the bleſt above. 

So much I love thee, O my treaſure» 
Sabina, in the dead of night · 

Strephon has faſhion, wit and youth- 

Sigh no more, ladies, ladies figh no more» 
Shall girls, whoſe only claim to worth - 
Since drinking has pow'r to bring us relief. 
Smile, ſmile, Britannia ſmile. 

So brightly ſweet fair Nanny's eyes» 
Sweet day, fo cool, ſo calm, ſo bright · 
See, ſee, my Seraphina comes- 

Since nature mankind for ſociety fram'd» 
Sum up all the delights» 

See, ſee, like Venus ſhe appears- 

Say, cruel Amoret how long 

She wept, the fair Arpaſia wept- 

Some oy women are like the ſeas - 
Spring rene wing, all things gay ; 
Too plain, dear youth, theſe tell-tale eyes- 
Thou traitor, who with the fair ſex, &c · 
The bird that from the lime-twig flies- 
The ſhepherd's plain lite. 

Ten years, like Troy, my ſtubborn heart · 
The night her filent {able wore · 

This is not mine ain houſe, 

The ſun was ſunk beneath the hill. 
Tranſported with pleaſure- 

Teach me Chloe how to prove. 

Tell me Dorinda why ſo gay- ; 

The ſtone, that all things turns at will- 
The wanton God that pierces hearts. 


There liv'd a young mouſe in Ballinocraſy» 
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2 What beauteous ſcenes enchant my fight» 


When the buds firſt appcar- ibid. 
When in unbounded glory bright · 


Would you taſte the noon-ride air - ibid. 
Wherever I'm going, and all the day long» 265 
What means this niceneſs nowgat late» 267 
When Delia on the plain appears ibid. 


When Orpheus wert down to the ragions below- 270 
274 


* * 1 ** - 


Y oung Dorillis, artleſs ſwain- 

Ye virgin powers defend my heart» 
Yes, I'm in love, Ifeel it now · 
Young virgins love pleaſure. 

Ve Gods ye gave to me a wife. 

Ye E that o'er mankind preſide. 


Zepbyrs ſpread. your purple pinions . 


— n. a 
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The blooming damſel, whoſe defence · 274 | Willy ne'er enquire what end. 251 
The brighteſt bloom the roſe diſplays- ibid. Welcome, welcome, brother debtor- - 255 
To make the wife kind and to . & · 277 Whene'er I meet my Celia's eyes. ibig 
To make the man kind and keep true, &c» ibid. When morn her ſweets ſhall firſt unfold. 276 
To hug yourſelf in perfect eaſe. 280 With artful voice young Thyrſis you - ibig 
Tho” cruel you ſeem to my pain. 281 When mighty roaſt beef was, &c. 1275 
Tell me Delia, tell me why, 282 We may boldly aſſert what no mortal denies. 2. 
The heavy honrs are almoſt paſt- ibid. Would you chuſe a wife. | 27g 
The Lark her carly matins thrill'd. 283 = ſhould a hearr fo tender break. 265 
The man who beſt can dangers dare» 286 Waft me, ye winds, where woodbines grow. 235 
To dear Amyrillis young Strephon had long. 297 Whilit in the'bow'r with beauty bleſt. 2% 
To arms, to arms, hark, hark the trumpet ſounds: ibia. Who can Dorinda's beauty view- inn. 
To all you ladics now at land 289 * What beauties does nry nymph diſcloſe. 1074 
Tis love, ſpite of laws, will its empire maintain - 292 | Wouldſt thou all the joys receive. 205 
Tho' I love you, yet think not, &c- 293 Whilſt I, with many a pleafing kiſs. 1014 
The ſportſman may boaſt, &c. thi. | When fairies dance round on the graſs · 276 
The man who ſeeks to win the fair 294 | Willy's rare and Willy's fair. 1h:4, 
The ſun was ſunk beneath the main ibid. When the Deity's word. | 291 
To this moment a rebel, I throw down my arms» 295 | When 1 liv'd in my grandmother's cot. 234 
The hounds are all out, and the morning, &- 296 What means that rhrob, ſaid I, my heart. 29; 
There lives a laſs upon the green. ibid. | When daſies py'd and violets blue. 236 
Throꝰ all the employments of life- 299 | When icicles hang on the wall. zd. 
Tis woman that ſeduces all mankind. ibid. | When the bright God of day. 297 
The miſer thus a ſhilling ſees- 3020 | When high hills and lofty mountains. 293 
Too partial, Damon, are thy lays- 301 Were I laid on Greenland coaſt . 203 
The fun was now withdrawn- | ibi a. Why knits my fair her angry brow- ibid, 
Tho? Baucis and I are both ancient and poor» ibid. Wafz me, O waft me, heavenly powers. ibid 
To mortals ſo ſweet was power-. 392 | When Orpheus ſweetly did complain. 201 
The laſs that would know how to manage, &. ibid. We all to conquering beauty bow. . 30z 
The ſmiling morn, the breathing ſpring. 303 | What tho' they call me country laſs. ili. 
To Chloe's wit and blagm and youth 304] Why will Florella, when I gaze. 306 
To ſoothe my heart the queen of love · ibid. Whilſt you, too lovely Arabell. | 207 
Thy fatal ſhafts unerring move- 205 | While Miſers all night ſtill are watching · 306 
To make me feel a virgin's charms- 206 | When Chloe firſt young Collin faw- x 
That Jenny's my friend, my delight, &c- 207 | Why ſhine thoſe charming eyes ſo bright» ibi. 
Tho? Polly's 1 tho? Peggy's charms. 308 | When all was wrapt in dark midnight · 311 
Tell me, my lovely charming fair. ibid. When fair Serena firſt I knew. 218 
The beau, with his delicate womaniſh face. 309 | Would you the charming queen of love. hid. 
The man that is drunk is void of all care · 314] Wanton gales that fondly play- 329 
The lafs of broomhall green- 215 | Wine's a miſtreſs gay and caſy- ibid 
To curb the will with vain pretence- ibid. | While I, fair Delia, view thy face this 
The morning freſh, the ſun in eaſt · 316 | When beauty and wit did conſpire. 2:4 
Thou joy of all hearts, delight of all eyes. 218 | When beautcous fair Camilla deigns» ibi. 
Thus we'll drown all melancholly- 219 | Why Celia with that coy behaviour. ibi 
The groves, the plains- ibid. | Young Hobinal, the blytheſt ſwain- 210 
The am'rous ſpark. | 320 | Ye woods and ye mountains unknown» 261 

o feaſts, to fniles, to joyful ſport- ibid.] Yes, all the world will ſure agree. 263 
Too late for redreſs, and too ſoon for my eaſe» 221 | Ye nymphs of the plain, who once ſaw me, &c. ih 
Thou calm- xray d ſpring, whoſe blooming face» 322 | Ye nymphs and ſylvan gods. 279 
To heal the ſmart a bee had made. ibid. | You may ceaſe to complain · 279 
*Tis not your wealth, my dear. 323 | Ye ſhepherds and nymphs that adorn, &c. 24 
Upon Clorinda's panting breaſt. 274 | You bid me, fair, conceal my love - a 
Vain is every +# port Ran 275 | Ye warblers, while StrephowT mourn. 2) 
Vainly now ye ſtrive to charm me- 263 | Youth's a ſeaſon made 2 joys 79 
Virgins are like the fair flower in its luſtre · 299 ][ Ye lads who approve- 2 
View my eyes my lovely charmer- - 315 | Ye fair, from man's infidious love- 24 
When fire I foughtfair Celia's love · 259 | You ſay you love, repeat again» 5 
With every lady in the land. tbid. | Young I am, and yet unskilled. 
When Britons firſt at heaven's command | 261 | Ye ſacred nine inſpire my ſoul. 
When Charming Chloe gently walks. 262, | Ye thirſty fouls, who love to drink. 
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